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DETROIT GETS. INTO THE ACTS 


Legit’s Stepchild’ Status on U. 8. 
Newspapers Despite High Ad Rates 





By JOSEPH C. SHEA a 


Diminishing editorial space de- 
voted to amusements and to the 
legitimate theatre in particular is 
noted in almost every city in which 
touring companies of Broadway 
hits or the original New York 
company hazard a trip from coast 
to coast. This condition is a vital 
problem for the working advance 
agent, local theatre manager and 
the producers who venture beyond 
Henry Hudson's River. 

Since the amusement rates are 
generally higher than for other 
sections of the mewspaper, the 
subject of more adequate coverage 
of both stage and screen might 
well be placed upon the agenda of | 
the Council of the Living Theatre | 
and the Assn. of Motion Picture | 
Advertisers. | 

Aggressive theatre managers and | 
publicity agents are using televi- 
sion and radio to supplement their 
campaigns. Of course it cannot be 
authoritatively proved that televi- 
sion and radio sold any show, but 
in areas where this supplementary 
campaign was not used, hit shows 
have not sold out. The recent news- 
paper strike in New York might 
cause speculation about reader 

(Continued on page 60) 











Drew Pearson’s Gumshee 
Filmed Interview With 
Masked Igor Gouzenko 


Operating under cloak-and-dag- | 
ger secrecy, Drew Pearson and an 
American camera crew visited a 
remote rented-for-occasion farm 
in an unnamed part of Canada | 
Over the past weekend. Re- 
Sultantly, Pearson secured an ex- 
Clusive 35-minute, filmed  inter- | 
view with the famed-but-never- | 
Seen former code clerk of the So- | 
viet Embassy in Ottawa, Igor Gou- | 
zenko. This will be on 58 Ameri- 
can tv stations this Friday (29). 
New York outlet is WABD at 
7:45 p.m. 

Pearson’s interview presages a 
new type of aggressive tv journal- 
ism. Gouzenko, who will wear a 

(Continued on page 70) 


Fred Allen Debuts 
As Symph Narrator 


Allentown, Pa., Jan. 26. 

Fred Allen appeared in a new | 
role here Sunday (24), that of a 
Wiicert-artist, and made a big hit 
4 a Capacity audience of over 
, 00. 
tie pPeating as narrator of Proko- 
ro Peter and the Wolf,” with 
me Allentown Symphony Ogches- 
7 conducted by Don Voorhees, 
— made a hit with the audience 
bs ~ e remarked before he start- 
tery narration: “When Vishinski 
Alle we were going to do this in 
eentown, he invoked the veto to 
Y to stop this performance. But | 
(Continued or page 71) \ 














Whatyamean, ‘Vague’? 


Washington, Jan. 26. 

Recent decision of the U.S. 
Supreme Court invalidating 
censorship of “La Ronde” 
(N.Y.) and “M” (Ohio) on the 
grounds of film censors’ 
“vagueness” was one of the 
“vaguest” decisions ever writ- 
ten. So declares Martin H. 
Work, executive director of 
the National Council of Catho- 
lic Men. 

Quote: “Not even a consti- 
tutional lawyer is prepared to 
state the exact meaning of the 
ruling or what implication it 
holds.” 


Gingerbread, As 
Was, for Sale 


Chicago, Jan. 26. 
Owing to recent modernization 
of the major theatres in the chain, 








ing a giant auction of theatre fur- 
nishings which for some 32 years 
had made up the decor of the Chi- 
cago and other B&K and Great 
States houses. Included among 
the items displaced from the old 
rococo vogue are antique furni- 
ture, bric-a-brac, silver, crystal 
chandeliers, statuary, lamps, deco- 
rative firearms, mirrors and 100 
paintings by fairly well-known art- 
ists. 

Sale may help circuit to recoup 
a goodly part of its refurbishing ex- 
penditure last year. Chicago The- 
atre alone was retrimmed at cost 
of $400,000. Auction is being held 
et Chicago Art Galleries. 


BROADWAY SIDESHOWS 
SHOULD STAY: DOWLING 


Despite the recently enacted 
legislation by the N.Y. City’ Coun- 
cil aimed at elimination of the 
honky-tonk atmosphere of Times 
Square area, Robert W. Dowling, 
prexy of the City Investing Corp. 
with considerable holdings in that 
district would like to see Broadway 
retain its carnival aura and in fact 
would like to see the entire area 
converted to one big well-run 
amusement park. 

Dowling stated that by depriving 





Broadway of the low cost amuse- | 
ments such as the shooting gal-| 


leries, various museums and the 


open window hotdog stands, many | 


of the younger people without too 
much money to spend would rarely 
see Times Square. “Why,” he 
asked, “should these youngsters 
have to go to Coney Island or Pali- 
sades to get low priced entertain- 
ment? Just as long as they are 
well-regulate?, and aren't clip 


(Continued on page 71) 


13,000 WEEKLY 
FUR GM VAUDER 


By JOE COHEN 


The desirability of having a 
salesman with pad and pencil in 
hand somewhat nearer than the 
home telephone or the nearest 
sales showroom is causing the De- 








come an increasingly larger in- 
vestor in live talent entertainment. 
| Current rash of auto shows around 
| the country, each with a whopping 
| talent budget, attests to the fact 





| that the industry has decided that | 
| it’s best to get ’em while the cohs | 


'and aahs are still oozing at the 
sight of the latest models. 
The 1954 pitch is strictly on the 
hard-sell side. A wag has quipped: 
“This will be a four-and-a-half- 
million-car year, if General Motors 
| has to sell every one!” It’s goin 
to be very brutal for the also-ran 
‘companies that don’t, or can't, 
move their wheels off the sales 
floors. 

The biggest show of all is the 


General Motors Motorama at the} 


Hotel Waldorf-Astoria, N. * 
which is drawing more than 30,000 
daily into the main ballroom, 


} (Continued on page 60) 
Balaban & Katz this week is stag- | 





| 


Senator McCarthy Rates 
— $1,500 for a Lecture, 


| Same as Mrs. Roosevelt 
Chicago, Jan. 26. 
That Senator Joseph McCarthy 


ranks as one of the top paid attrac- | 


tions on the pulpit circuit current- 
ly, is pointed out by a Chicago Sun- 
Times survey of lecture booking 
agencies. McCarthy commanded 


$1,500 for an appearance here last | 1 
‘putting on the show (the major 


week at.the annual dinner of the 
Cicero Manufacturers Assn., an 
amount which, untapped by any 
agent, ranks on par with well es- 


tablished speakers like Eleanor | 


Roosevelt and John Gunther. Also 
it’s substantially higher than what 
is paid such notables as Carlos P. 
Romulo, Philippine ambassador 


and former president of United Na- | 
tions, Clifton Fadiman, Bennett 


Cerf, and Arthur Treacher. 
Redpath Bureau, oldest lecture 

agency in Chi, disclosed that the 

average speaker receives between 


$100 and $300 per lecture. McCar- | 


thy is known to have waived his 
fee for certain engagements, ac- 
cepting only expenses for himself 
and his wife. 





Marilyn on Cantor TV’er 
For First Family Tiein 


Hollywood, Jan. 26. 
Marilyn Cantor opens Feb. 3 at 
El Rancho Vegas, Las Vegas. 
This Sunday (31) she'll appear 
with her father, Eddie Cantor, on 


“Colgate Comedy Hour,” NBC-TV, | 
the first time any of his daughters | 


have appeared professionally with 
‘him, 


troit automotive industry to be-| 





Sensational 10-Year Upsurge of Negro 
Market; Worth 15-Billion-$ Yearly 





He Means High Chesied 


Abram F. Myers, an exhibi- 
tor prone to give his vocabu- 
lary a workout, professes to be 
| puzzled over Production Code 
topkick Joseph I. Breen’s de- 
| cisions, which okay Rita Hay- 
| worth’s dance in “Salome” but 
; nix Jane Russell's terpery in 
| “French Line.” Perhaps, My- 
| ers opined, Breen is drawing a 
| “bathycolpian” line of distinc- 
| tion. 
| Less-learned men checked 
| with Webster, found the word 
is of Greek origin and means 
“deep-bosomed.” 











Ike Limits Show 


To 65 Minutes 


President Eisenhower has every 
{intention of showing up as honor 
| guest at the annual Radio-TV Cor- 
| respondents dinner at the Hotel 
| Statler, Washington, on Feb. 6, 
| but he’s let it be known to the 
| boys arranging for the entertain- 
/ment hoopla to keep the show 


| 


! down to an hour and five minutes, 


since even that much will take the 
President too late into the eve- 
ning. At least that’s 65 minutes 
more than Ike witnessed last year, 
when he expressed a preference to 
“sit it out’ on that occasion be- 
cause it was just post-inauguration 
time and he was still getting his 
D. C. feet wet. 

This year CBS is in charge of) 


networks alternate annually) and 
co-producers Lester Gottlieb, CBS 
radio program veepee, and Irving 
Mansfield, CBS-TV producer, have 
set Raymond Massey in a scene 
from “Abe Lincoln in Illinois’; Art 
Linkletter will emcee. 


* 


{ 


+ By ROBERT J. LANDRY 


Despite segregation, which is 
weakened but still general, the 


| American Negro has become the 


most important, financially potent, 
and sales-and-advertising serenad- 
ed “minority” in the land. During 
the past 10 years while foreign- 


| language publications and broad- 


casting have de@ined notably, the 
Negro market, which during the 


,depression was despised as mar- 


ginal and underprivileged, has be- 
come a 15-billion-dollar market. In 
numbers it exceeds the total popu- 
lation of Canada. 

These facts, and their byprod- 
ucts, now immediately concern 
sponsors, advertisers and operators 
of theatres. While the Negro goes 
on struggling for equal rights in 
schools and colleges and _ public 
transportation, he is increasingly 
courted by those with goods and 
services to sell. 

Usually written about and dis- 
cussed in terms of social evil, 
“segregation” actually is very 
profitable to the owners of media 
and services catering to colored 

{Continued on page 69) 





Met Opera Opening Nites 
Set for Closed-Circuit 
Theatre TV in 3-Yr. Deal 


Opening nights of the Metropol- 
itan Opera, always a gala New 
York social and artistic event, will 
reach the hinterlands starting with 
the 1954 season via Theatre Net- 
work Television. A three-year con- 
tract has been signed. 

Part of the plan, to be sponsored 
by the Metropolitan Opera Guild 
as a benefit for the Metopera 
Assn., Will be an arrangement in 
each hooked-up city for a promi- 
nent local charity to stage a the- 
atre party. 

In order to close the deal, TNT 

(Continued on page 70) 



































BAKER HOTEL 


DALLAS, TEXAS 


Currently presents 


THE HOUR OF CHARM 


All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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Soviet Cleffers Have To Kowtow 
To Kremlin A&R Men for Tune OK 


By JESSE GROSS ° 

Process of turning pop Songweit- | 
ing into a payoff operation in the 
U. S. S. R. is as different from the 
proceedings followed in the U. S. 
as is the Kremlin from the Brill 
Bldg. Sheet music and recordings,| angle, especially those with 
major coin factors in the U.S., are} all-male casts, lack boxoffice 
of little value to the Russian tune-| appeal. “Mister Roberts” was 
smith. | figured an exception, not only 

Attesting to the variance be-| because it had one femme 
tween the countries is Julie Whit-| character, but because of its 
ney, Russian wife of AP corre- | emphasis on sex. “Stalag 17,” 
spondent Tom Whitney. Mrs. Whit- | however, had no femme char- 
ney, who was recently permitted| acters and little reference to 
to leave Russia after a nine-year) sex. 
wait for a visa, had beef a pov | “Caine Mutiny Court Mar- 
lyricist-composer in that country.| tial,” however, tops ’em all in 
In the U. S. only three months, she, this regard. Herman Wouk 
already has five tunes being con-; dramatization of a chapter 
sidered for publication by Mills | from his own bestseller, which 
Music. Mrs. Whitney collaborated| opened to unanimous raves 
on the lyrics to the quintet of| and smash attendance last 
songs, all of which are her own! week at the Plymouth, N. Y., 
compositions. | not only has an all-male cast 

According to Mrs. Whitney, a} but has only three or four 
Russian songwriter doesn’t pen a, references to women, all inci- 
tune and then attempt to get it| dental. 
published, as is the case here. | 
Initial step for the Russian tune- | 
smith is to sell a performer on the 





Is Sex Necessary? 

Maybe there’s not so much, 
after all, to the familiar theory 
that plays without romantic 
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HORACE HEIDT 


Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 


| Statler Hotel, New York City, N. Y. 








Pile Vs. Public Service 
‘No Death Struggle’ Says 
Collegiate Exhibitor 


Minneapolis, Jan. 26. 





song’s merits. The performer, who Two-Way Race For 

belongs to one of the various en- | 

tertainment organizations such as | 

The All (Soviet) Union Stage Con- A de Tun 
cademy june’ 

the song to the proper authorities | r ‘ eer 

in his org. Wf the tume is liked it|,, There will be slim pickings for 


cert Bureau and the Moscow Rec- 
gional Philharmony, then introes | 
is then submitted to the Repertory t¢ Academy Award-winning — 
Commission, a subdivision of The | of 1953. Unlike previous years, 


Academicians connected with the 
U. of Minnesota are showing in- 
creasing exasperation at the “dem- 
agogery” (as they privately term 
it) of a near-campus film exhibitor, 
Sol Fisher, who has been giving 


the college administrators a hard 
time because of on-campus film 





pink lemonade. 


and “Rose Marie, I Love You.” 
The system for drunks on the 


Europe Video 


Gog On the Town in Moscow 


Ottawa, Jan. 26. 


Gerald Clark who is syndicated to 23 Canadian papers is back 
from Russia with the lowdown on the Bolsheviki’s night clubs 
He reports Moscow has half a dozen bird-and-bottle cafes where 
romance for two (dancing but no floor show) figures $30. Girl with 
a tray meanders about. She’s not the cigaret gal. She's peddling 


Dances are waltzes and a sovietized foxtrot. Music is capitalistic 
but dated, like “Melancholy Baby,” “Sunny Side of the Street” 


town is simple and efficient. Two 


militiamen grab the drunk by the feet, toss him in the back of a 
truck. At the sobering-up station, the customer is elbowed into 
a steam room, revived, allowed to dry out overnight, and sent on 
his way home—first paying a few rubles ‘fer the service.” 


d obal Television Still a Long Way Of: 


No Boon for Vidpix 





Not Her Type 


Producer Ernest H. Martin, 
who went to London last week 
ahead of his partner, Cy Feuer, 
to dicker for the U. S. rights 
to the British musical comedy 
hit, “The Boy Friend,” was 
met on arrival by his produc- 
tion assistant, Arthur Lewis, 
From their hotel, they put in 
a phone call to. the show's 
agent, Joan Reese. After giv- 
ing their names, they said 
they were interested, in the 
musical for Broadway. 

“Martin and Lewis? Oh no, 
not those crazy comedians,” 
the agent protested. “You 
wouldn’t be suitable for the 


Ministry of Culture, which has to 
(Continued on page 70) 


Nightie, Mink Coat Theft 





when there were at least six top 
songs battling for award honors, 
tradesters view the '53 tune sweep- 


| stakes as a two-way race between 
“That’s Amore” and “Secret Love.” 
| 


showings to which the general pub- show at all.” And she hung up. 





lic is admitted. Fisher has kept the 








publicity tomtom going for months 


E e e 
Jind now isting to we the 2>- nota Quickies 


Tune list was pruned this year) 


ture on the university. 


+ By HARRY ALAN TOWERS 


London, Jan. 19. 

Despite the increasing reports 
of the growth of television through- 
out the world as exemplified by 
those surveys issued by the United 
Nations and other official bodies, 
international television has as yet 
shown little prospect of bringing 
revenue to the television film pro- 
ducer. In Europe, even the BBC, 
with its comparatively large finan- 
cial resources, offers small chance 
of a market for the American tele- 
vision film. As for the rest of Eu- 
rope, neither the content of the 
average American television prop- 
erty nor the price at which it could 
be economically imported suggest 
any immediate market. 

Even in South America where 
there has been a rapid growth of 
commercial television stations in 
the past year, the market is still 
comparatively small and in many 
cases the actual cost of dubbing is 
greater than the revenue in pros- 
pect. 


In M’treal Bring Lamour 
Call to FBI, Mounties 


Mohtreal, Jan. 26. 

Dorothy Lamour, who finished a 
short engagement at the Chez 
Paree Monday night (25), lost a 
$7,500 mink coat and a $350 camera 
early last Thursday morning (21) 
when thieves broke into her pent- 
house apartment at the La Salle 
Hotel here. First reports that 
jewelry and other valuables had 
been taken proved unfounded. 
Overlooking more expensive cam- 
eras in the suite, the burglars took 
only the coat, one camera—and a 
blue nylon nightie. 

Local police were a little slow 
getting to the scene of the crime 
because Miss Lamour chose a 
rather roundabout way of contact- 
ing them. First she called the FBI 
in Washington, who in turn called 
the RCMP in Ottawa, who in turn 
called the Montreal RCMP detach- 
ment, who finally turned the mat- 
ter over to the city gendarmes for 
investigation. 


CHI TYPIST NOW 
MELTON’S PROTEGE 


Las Vegas, Jan. 26. 





During his current stint at The | 
Thunderbird here, singer James | 


Melton has been introducing a new 
singer, and looker, Eleanore War- 
ner. It’s a Cinderella story in that 
Melton chanced upon the girl sing- 
ing on an obscure Chicago radio 
station. She had been a secretary. 


by Academy rules. Top tunes elim-| At a hearing af the legislature's 
inated from the race were “Hi-Lili,! research committee Dr. J. L. Mor- 
Hi-Lo,” ‘Song From Moulin) rill, university president, and 
Rouge,” “From Here To Eternity” | State Senator Emmett Duemke 


and “Ruby.” Latter two are ineli-| exchanged philosophical observa- 
gible because lyrics were added tions. 


after the film was shown. “Moulin | 
Rouge” was knocked out because | whether a huge, nontaxpaying, tax- 
2 oe See hy 2 an tai be ype supported public corporation shall 
a pop hit, and “Lili” was sidelined — « field where free competi- 
because the lyrics had been pub- | ve omerprise is doing or can do 
lished in a mag prior to its use in| the job. : : . 
the film. | Said Morrill “I am disappointed 
thane” gh mies tae gue that the senator feels the univer- 
currently riding high in the wax sity is a giant and sinister —— 
market. Doris Day is rolling strong | — to devour private enter- 
with “Love” on the Columbia label | 9 , 
while Dean Martin has the clicko| Morrill liked Duemke’s phrase 
cut. of “Amore” on Capitol. | of citizen stockholders because 
“Amore” is from the Martin-Lewis | that is what Minnesota residents 
starrer, “The Caddy” (Par), and | @re in relation to the university, 
“Love” is from Miss Day’s Warner 2nd the board of regents is their 
Bros. pic, “Calamity Jane.” Remick | board of directors, but declared: 
Music, firm in the Warner Bros. | \This is an issue of policy, not of 
pubbery group, is publishing | !aw. The legal aspects of univer- 
“Love” and Paramount's. own. Sities engaging in selling enter- 
music firm is publishing “Amore.” | Prises have been tested again and 
Ballots for Academy Award, #8ain.” He concluded: 
nominations were sent out last; “I don’t like the overtone of this 
week to 13,075 members who'll | being a death struggle between pri- 
make the selections. Polls close at vate and public enterprise. I am 
midnight Jan. 30 and nominations, sorry these issues have been 
will be announced Feb. 15. ‘ raised.” 





Weaken Code and Cranks Return 


Zanuck Remembers Flood of Hack Politicians and 


Their Widows Who Ran Old Censorship 


Said Duemke: “The issue is} 


e ° | It is true that some of the larger 
in ] e0 |distributérs of television films 
have, as a goodwill gesture, made 


available to overseas television ore 

Number of British “quota! ganizations some of the best of 
quickies,” formerly in the vaults | their product but this has been in 
of the majors, are finding their) the nature of a goodwill gesture 
way on to tv. In addition, the com-}| and has brought little if any rev- 
panies have relinquished rights to | enue back. 
a group of indie pix which their; Those television film producers 
owners wanted back for possible | who have originated series in Eu- 
tv deals. ; ‘ rope have, in practically every case, 

Involved in letting go of the either ignored all possibility of 
| British films are 20th-Fox, Metro | foreign revenue, or have, alterna- 
land Warner Bros. In most cases, | tively, sought and frequently ob- 
they were made in Britain to satis-| tained such revenue by selling the 
fy quota requirements during the | theatrical exhibition rights outside 
immediate postwar years and never | North America. Yet the very nature 
even got a release in the U. S./| of a good television show tends to 
market. It’s éstimated that, alto- | make its theatrical exhibition value 
gether, some 50 pictures have been a problem. Generally speaking, the 
made available for tv. (Continued on page 18) 

In the case of the American pro- 


aun coueee wae ae ae $1,000,000 Spec 

| jors have begun to needle them to i a 

reissue these films or else relin- For Single Advertiser 
Above Astor and Victoria 


| quish rights to them so as to make 
Times Square will get another 


|them available for tv sale. 
gigantic electric sign which will be 




















ANDREWS SIS TO GO ON 
‘ic i sign. New 

DESPITE PATTI ANKLING spectacwiar wit rise on top of the 
Hollywood, Jan. 26, | building housing the Victoria and 

Despite Patti Andrews’ abrupt “a tae a. eight stories high, 
a. “ — — phe 330 feet long and comprises 26,000 


; /square feet of space. Made of 
| Laverne have authorized manager | frocted aluminum, sign will contain 
Bill Burton to find an eye-filling | 35 corrugations, each of which will 
chirp with good voice to take have an intricate lighting system 
| Patti's place. . 





Melton goes into the Cocoanut | 
Grove in L. A. on March 3 for| Darryl Zanuck has taken an 
two weeks. An infrequent per- emphatic position on necessity for 
former in the cafes, he’s mulling. film industry to retain production 


an offer to play Mexico City and code. Hitting at “publicity elimina- | watered down that some producers 
ition of code,” Zanuck expressed 


some Latin dates. 


} 
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|days prior to code when the in- 
dustry had to cater to tastes of 


deep concern that film industry 
would face chaos, if not extinc- 
tion, should code be dropped or so 


could give unbridled rein to their 
bad taste. 
Zanuck 


recalled not-so-happy 





some 37 state censors. Innum- 


| erable local boards hacked away 


at pix without a pattern’ to 
their objections. As an_ illustra-| 
tion, Zanuck said he frequently | 


_had to cut a picture three different | 
| Ways to Satisfy censor boards in 


Glendale, Pasadena and Los An- 
geles. Zanuck said if Will “Hays 


didn't do another single thing for | 
| the film industry, his getting pix biz 


which will afford a variety of ef- 
| Within a few months they hope 
'to resume niteries, etc., probably 
as ‘ Amdrews Sisters With... .” 





George Raft May Run 
Puerto Rico Gambling 


Hollywood, Jan. 26. 
George Raft flies to Puerto Rico 


|today (Tues.) to double-O New 


Normandy Hotel with eve to invest- 
ing in or operating casino. 

Gambling is legal in this 'U. S. 
commonwealth. Caribe-Hilton has 
had no real gaming room opposi- 
tion since its inaugural two years 
ago. . 


with deal he will plan to book 


to okay code made the salary paid | 22™¢ floor shows as lure for tour- 
him worthwhile since code elim-| !S*S and opposition to Hilton 


boards. 


_ Zanuck points out that censors 
in most instances are hack poli- 


inated most of the local censor | 2OSteTly: 


Raft’s deal with Chicago syndi- 
cate calls for his nominal cash in- 
vestment for 10° stake in opera- 


ticians or widows of politicians , “ion. 


who think it necessary to justify | 


sinecures by chopping up films. 


Raft has alternate possibility of 


buying into Sands at Las Vegas. | 


If and when Raft goes through | 


fects to the lettering. 

| Sign will be built by Robert W. 
| Dowling, president of the City In- 
| vesting Corp., which owns these 
| theatres, and Douglas Leigh, who 
| has promoted many of the specs. 
| Cost of the new structure will be 
around $1,000,000. 

| Space will be leased to a single 
/advertiser. While refusing to di- 
|vulge figures, Leigh stated that 
costs to the sponsor will range 
from 19 to 40e per thousand view- 
ers. Leigh has control of 10 of 
the 16 specs now facing Broadway. 
He conceded that it’s somewhat of 
a precarious business. An empty 
| sign, he said, eats up a tremendous 
| amount of coin. 


| The face of the Astor and Vic- 
toria Theatres will have to be 
changed somewhat. Both theatres 
will get a connecting marquee with 
|stores to remain between both 
| houses. Tenants in the building, 
however, will have to move—un- 
less@they want to get along with- 
out air and light, as the sign will 
block off any atmospheric intake 
Presently, Dowling is building 4 


Prior to the code, expense to in-| Vet filmster continues his celluloid permanent underground exhibition 
|dustry for lawyers to defend films: activities and has an eve on vid-| hall between both houses. He 
before various local boards was pix, but is looking ahead to his stated that work will be completed 
; around Easter. 


(Continued on page 71) 


future. 
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Ford's Morning Rentals of Theatres 
To Pep Up Auto Biz Via C’Scope 





Theatres equipped with Cinema-¢ 
Scope recently discovered that in 
addition to the b.o. plus the me- 
dium provides, the widescreen in- 
stallations are attracting industrial 
rentals. Specifically, the Ford 
Motor Co. has been renting thea- 
tres during morning hours to show 
auto dealers, salesmen and me- 
chanics two films made in Cinema- 
Scope. Pix, one showing the com- 
pany’s 1954 passenger Car line and 
the other its truck line, are each 
of about 35 minutes duration. They 
were filmed by Wilding Pictures, a 
40-year-old commercial and indus- 
trial film company and cost approx- 
imately $225,000. Following the 
showing of the films at Cinema- 
Scope-equipped theatres, the auto 
firm usually holds a pep meeting. 

Under its deal with 20th-Fox, 
holder of the rights to Cinema- 
Scope, the Ford Co., which pays 
the film outfit a specified fee for 
the use of the CinemaScofe projec- 
tion lenses, has exclusive rights 
(for an auto company) to the me- 
dium until Dec. 31, 1954. While no 
other auto manufacturer can make ¢t 
a CinemaScope picture until the 
expiration of the agreement, it does 
not prevent other industrial and 
commercial firms from entering 
similar agreements with 20th. In 
fact, Wilding Pictures is currently 
negotiating with other companies 
relating to-the making of demon- 
stration or instructional films in 
CinemaScope. 

The Ford pix also makes use of 
sterophonie sound, four-track mag- 
netic sound having been dubbed in. 
Like the 20th theatrical films, they 

(Continued on page 26) 





Broidy, Lippert in 2-Way 
Deal for 12 Features, 
Release of Pix to TV 


Hollywood, Jan. 26. 

William F. Broidy closed a deal 
to produce 12 pictures in 12 
months for release by Robert L. 
Lippert. As part of the two-way 
deal, Broidy agreed to sell Lippert 
product to television. 

First of Broidy’s productions is | 
slated to roll in April. The 12, 
added to Lippert’s regularly ac- 
quired films, will swell his distribu- 
tion program to 24 features during 
the next year. 

Broidy has arranged with Official 
Films to represent him in the sale 
of Lippert pictures to video. They 
include more than 100 features, 170 
musical shorts, 39 Blackstone 
magic subjects and 26 femme 
Wrestling shows. 

In addition to his films for Lip- 
Pert release, Broidy is currently ne- 
Bollating a new deal with Allied 
Artists which has been distribut- 
ing his product for several years. 


STANDARD FACTORS 
HAILS ‘QUALITY’ RULE 


Fewer and better pictures have | 
Tenewed public interest in film-| 
80Ing and restored financial confi- 
dence in the industry, according to 
a survey released today by Stand- 
ard Factors Corp., titled “Upswing 
In the Film Industry.” 

This emphasis on quality, rather 
than quantity, has brought back 
theatre trade in cities with tele- 
Vision to the extent that the in- 
dustry now feels it has taken the 
ee the competitive entertain- 
— can hand out and survive. 
‘Not even the threat of color tv is 
. ared — “so long as Hollywood 
Sticks to the new quality product,” 
the survey states. 
ves, unsensus of opinion in the sur- 
vey is that *3-D will fade within a 
a or two, while wide screen— 
0! h of the CinemaScope and Cin- 
erama: varlety—will remain.” Sur- 
oo states that of the nation’s 18.- 
ot ieatres, only about 1,000 have 
- wn 3-D films, mainly in houses 
ne primary cities, leaving the 
,., €nt depthies with many play- 


Gate Terres 
ae Possibilities in secondary 











*S and rural communities, 


MARILYN SUSPENDED—AGAIN 


Expected Back On Lot After 
Honeymoon, Doesn’t Show 








Hollywood, Jan. 26. , 

For the second time in three 
weeks, 20th has suspended Mar- 
ilyn Monroe for failing to re- 
port for starring assignment in 
“Pink Tights.” 


on salary January 16, following 
Marriage and given until Monday 
(25) to show up for the film after 
studio had extended deadline from 


last Wednesday. Additional time 


was granted because her reps 
hadn't been able to contact her 
but anticipated her return from 
honeymoon over the weekend. 


FILM INDUSTRY 





GALA-GIDDY 


Film industry is giving the “gala 
premiere” routine its most intense 
workout in years. Time was when 
most companies used the kleis- 
light approach for a few pix a year 


—those which which needed Tull-! 


scale ballyhoo or deserved to be 


distinguished from the ordinary | 


lineup of product. Now, it looks 
like everyone is on the “glittering 
opening” kick. 

Three major (worldwide) debuts 


are on the sked for next week) 


alone, Over the past couple of 
weeks numerous others took place. 
How come this new concentration 
on the opening-night hoopla? Big 
pictures are coming out and they 
must be sold big, according to some 


of the trade’s ad-pub masterminds. | 


Bowing next Monday (1) is 
Paramount's “Red Garters” at the 
Par *and State Theatres, 
Texas. Guy Mitchell, Pat Crowley, 
Joanne Gilbert and others of the 


cast will appear at these openings | 


plus subsequent ones throughout 
the Interstate chain in Texas. 
Statewide celebrations have been 
cooked up. Don Hartman, Par pro- 
duction chief, was in Dallas last 
week to talk up the tub-thumping 
with Interstate managers. 
20th-Fox has a promotional nifty 
going in advance also next Mon- 


(Continued on page 18) 


SPITZ, GOETZ, HOLT 





NEGATIVES FOR VIDEO 


Hollywood, Jan. 26. 
Moulin Productions, now headed 
by Aifred W. Crown, has set up a 
television department to distribute 
film properties owned or controlled 
by the company. Features available 
for sale to video include seven 
produced by Leo Spitz and William 
Goetz, and three old Randolph 

Scott starrers made by Nat Holt. 
Meanwhile, Moulin is going 
ahead with its production of the- 
atrical films. Next is the Gregory 
Peck starrer, “Moby Dick,” to be 
produced by John Huston in con- 
junction with Associated British 

Pictures for release by Warners. 


Says ‘Lucasta’ Based On 
His Play; Asks $1,400,000 


Los Angeles, Jan. 26. 

Piracy suit, demanding an in- 
junction and $1,400,000 damages, 
was filed by Errol Aubrey Jones in 
Federal Court against Columbia 
Pictures, Philip Yordan, Marilyn 
Nash, Harry N. Gribble, John Wild- 
berg, George Zorn, Abraham Hill 
and the American Negro Theatre 
of NY. 

Plaintiff declares the defendants 
committed plagiarism by filming, 
staging and publishing a_ book, 
“Anna Lucasta.” He claims he had 





a legit play, “Sin-Sister,” for which | 


he filed copyright July 22. 1935. 
He contends “Lucasta” is based on 
his material. 


Actress first went) 
on suspension Jan. 4, was put. back | 


Austin, | 


O0T THE WORKS’ 


2 





BACKS FUTURE, 
~IND OETZ, BIg 


By GENE ARNEEL 
Deal by which Columbia con- 





tracted William Goetz, formerly 
Universal's production boss, for an| 
unspecified “but obviously-expen-| 
sive number of partnership pix, is | 
another reflection of the sharpest | 
shift in company policy in years. | 
For many years Columbia has been | 
the outfit that somehow came up| 
with a really big film at the rate of 
only one a year. Col now appears 
playing for the tallest takes in its 
career. The blue-chips splurge, 
and risk, is in a number of the 
studio’s own properties in addition! 
to participation pacts with “out- 
siders,”’ such as Goetz. 

Within the next few weeks Col 
will roli two CinemaScopers, each 
reputedly budgeted at about $1.- 
500,000. These are “Pleasure’s All! 
Mine,” with Betty Grable and 
Marge & Gower Champion, and 
“Mr. West Point,” Tyrone Power- 
starrer with John Ford directing. 

Goetz’s Starters 

Goetz has listed three pix with 
which he’ll tee off his Col partner- 
| ship, first of which is an adaptation 
of “Guys and Dolls,” legit musical 
click. Negative cost is figured at 
$2,000,000 for the entry, which} 
might also go in C'Scope. 
“Maurice Chevalier Story.” starring 
Danny Kaye, and “Dawn in the 
Sky,” James Stewart, are next on 
the Goetz lineup. 

Goetz-Col tieup is a “package” 

(Continued on page 18) j 


‘MOULIN STOCK LURED 
AL CROWN FROM RKO 


Alfred W. Crown, veteran distri- 

bution exec, has been given a 10° 
stock participatiop in Moulin Pro- 
'ductions as part of the payoff for 
his taking presidency of the outfit. 
Crown is bowing out this week as 
head of the RKO foreign depart- 
ment to shift to Moulin. 

Indie company, co-chairmanned 
by David Stillman and Eliot Hy- 
|man, has been active in the finan- 
cing end of production, inclyding 
{the click United Artists release, 
“Moulin Rouge.”’ Name of the com- 
pany was taken from the title of 
this pic. Outfit also has acquired 
all residual rights, including tele- 
_vision, to seven pix lensed up to 
j (Continued on page 24) 








“FRENCH LINE 


Big Chains’ Firstrun Biz Rosy 


But Closings in 
Of Small Town 





WIESENTHAL’S PROJECT 


Reactivates Olympic—After Peck | 
For ‘Bitter Sage’ 





| 


Hollywood, Jan. 26. | 

Sam Wiesenthal, who recently 
exited RKO, is reactivating his in- 
die Olympic Productions. George 
Bagnall is associated with him in 
the venture. 

Initialler witl be “Bitter Sage,” 
new Frank Gruber novel which 
Wiesenthal purchased for $75,000 
after reading galleys. He's after 
Gregory Peck to star and is dicker- 
ing for RKO release. 

Olympic’s previous “Cry Dan- 
ger,” Dick Powell-Rhonda Fleming 
costarrer, was an RKO release. 











HITS MARKETS 


“The Frenck Lime,” RKO entry 
which has béen denied Production 
Code approval, has been set to go | 
into full scale pistributeon in Feb | 
ruary. Company heretofore hed | 
not been licensing any | kings 


'with the exception of the pic’s run 


in St. Louis which began early this 
month. 

Prints are being sent to all RKO 
domestic branches with  instruc- 
tions to show the controversial film 
to local censor boards where they 
exist. 

Thus, “Line” looms as the first 
new pic of possible troublesome 
nature to go before official city 
and state blue-pencillers since the 
recent U. S. Supreme Court ruling 
which attacked the censorship 
statutes in N. Y. and Ohio. 

In many cases a nix by the Pro- 
duction Code, coupled with “con- 
demnation” by the National Legion 
of Decency, as in the instance of 
“Line,” almost automatically would 
mean negative actiog by certain 
censor panels across the country. 
Whether this still will obtain, in 
light of the Supreme Court's stated 

‘Continued on page 18) 





National Boxoffice Survey 


Trade Improves; ‘Knights’ 


| Winter blasts continued to 
plague film business in many key 
cities covered by Variety this 
week, but in other spots across the 
a@puntry picture theatres fared bet- 
ter as milder weather set in, at 
least temporarily. Few new entries 
were launehed in current stanza 
but those which braved preems, 
especially in the south, did well. 
However, in most cities exhibitors 
were setting up schedules to bring 
in stronger fare for the two Feb- 
ruary holidays. 

“Knights of the Round Table” 
(M-G) continued in No. 1 spot for 


| the third consecutive week, with 
| another smash total. ‘Cinerama”’ 
| (Indie), which was second last 
| stanza, held in same spot. Third 


money is going to “Sadie Thomp- 

son” ‘Col), fifth a week ago. 
*12-Mile Reef” (20th) continued 

in fourth position while “Khyber 


Rifles’ (20th), which was eighth 
last session, took fifth spot 
“Hondo” ‘WB) wound up sixth, 
with “Millionaire” (20th), seventh. 


“Little Caesar’’-“Public Enemy,” 
WB oldie combo, is landing eighth 
place. “Walking Baby Home” (U) 
pushed up to ninth, 

“Julius Caesar” (M-G), “War Ar- 
row” (U) and “The Bigamist” (FR) 
round out the top. 12 list in that 
order. “Forbidden” (U), “Cap- 
tain's Paradise” (UA) and “Para- 
trooper” (Col) are runner-up films. 

“Eddie Cantor Story” (WB) is an 
outstanding new entry, being sock 


jin Providence and K.C., okay in} 


Again Champ, ‘Cinerama’ 


| 2d, ‘Sadie’ 3d, ‘Reef’ 4th, ‘Rifles’ Sth 


Detroit, hefty in Philly and brisk 
in Balto. “Cease Fire” (Par) is 
starting out well with a batch of 
gratifying dates. “Go Man Go” 
(UA), also new, is nice in LA, 
being top new pic. 

“Glenn Miller Story” ‘U), given 
world preem in three Miami, Fla., 
houses, wound up with a mighty 
gross, being the biggest ever for 
a Universal film in these three 
theatres. It is running way ahead 
of “Mississippi Gambler,” its pre- 
vious top grosser there. ‘Jubilee 
Trail” (Rep), also preeming in the 
south, hung up a sock opening 
week in New Orleans, gross being 
about equa! to “Quiet Man” (Rep). 

“Wicked Woman” (UA) is smash 
on its preem in Philly *“Farever 
Female” (Par) looks stout in N. Y. 
and fair in Portland. “Golden 
Coach” (IFE) likely will hit a new 
house high opening week in N. Y 

“Majesty O'Keefe” (WB), due in 
next at N. Y. Paramount, is big in 
Louisville and Buffalo and good in 
Cincy. “Man Between” (UA), fine 
in Frisco, is okay in L. A. 

“Here Come Girls” (Par is 
brisk in Cincy. “Living Desert” 
Disney) is trim in L. A., Washing- 
ton, and @hi. “Wild One” (Col) is 
robust in Chi and Boston. 


“Tumbleweed” (U) looms nice in | 


Louisville. “Escape Ft. Bravo” 
(M-G) is sturdy in N. Y. and | 
Boston. 
(Complete Boxoffice Reports on 


Pages 8-9) 


ee 
? 


1953 Tell Story 
and Nabe Anguish 


Despite the individual optimism 
on certain levels in the industry, 
the fact remains that there were 
more theatre closings in 1953 than 
in 1952, a statistic that the indus- 
try, will present to Congress 
when it makes its next pitch for a 
cut or elimination of the 20% 
Federal admission tax. A total of 
1,200 theatres, according to a reli- 
able industry source, closed their 
doors during the past year as com- 
pared to 973 clesings in 1952. In 
1951, 886 theatres ceased opera- 
tion while in 1950, 692 houses 
called it quits. 

The optimism is generally ex- 
pressed among the big chains 
which operate firstrun houses in 
key cities. These houses, equipped , 
for the presentation of pictures 


jin the new techniques, have been 


siphoning off attendance from the 
neighboring, suburban, and near- 
by smalltown theatres, thereby 


| making the plight “of the small 


house even more desperate. 
While attendance in the key 
city chain-operated houses has 

(Continued on page 20) 





‘French Line’ Case May 


Cue Possible Upset 
Of MPAA-MPEA Status 


Is the Motion Picture Assn. of 
America headed toward the status 
of “subsidiary” to its affiliate, Mo- 
tion Picture Export Assn.? There's 
some fear on the “inside” that this 
might be the case 

Point is raised that if RKO pulls 
out of MPAA, a new appraisal of 
the organization by other compa- 
nies would be a natural conse- 
quence. There's no hint of possible 
dissolution of the outfit, of course. 
It serves too many important func- 
tions of benefit to the entire indus- 
try. What is seen as a threat is a 
lessening of MPAA's structure in 

(Continued on page 20) 
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Exhib Dream: That Court Example May | 


CCNY Tags ‘Everest’ ~ 


“The Conquest of Everest,” doc- 
umentary dealing with the climb- 


° hi ‘ing of the iomous seonatele, Por 
End Local Nuisance Censorships *:x.vs tsi.zes'y te 28 


Both Allied States and Theatre¢ 





J. Flaherty Award competition. 
| Citation is made for “creative 


Owners of America got into the! Arlan Takes Over Booking = in the documentary 


censorship act last week in follow- 
up to the U. S. Supreme Court de- 
cision reversing the bannings of 
“La Ronde” and “M” in New York 
and Ohio, respectively. 


Herraan M. Levy, TOA general 
counsel, urged municipal, county 
and state censor groups to drop 
vague and_ indefinite standards 
from their statutes and not re- 
quire further appeals to the courts 
by distribs, producers and exhibs. 
He thought the Supreme Court 
ruling was “a great advance toward 
an ultimate goal,” i.e., complete 
freedom from prerelease censor- 
ship. 

In a bulletin to members, Robert 
A. Wile, exec secretary of Inde- 
pendent Theatre Owners of Ohio, 
said that, since it appeared impos- 
sible to make the Court decide the 
broad issue of prerelease censor- 
ship, the only method left was to 
find a completely tame _ picture, 
show it without submitting to cen- 
sorship and attempt to have a 
number of exhibs arrested for vio- 
lation of the law. This, in fact, 
would be the same procedure fol- 
lowed in obtaining a court decision 
against the advance censoring of 
newsreels in Ohio. 

Wile admitted that the expense 
would be heavy and, besides, “we 
would have to find some distribu- 
tor of a picture of the type we 
suggest, who would be willing to 
risk not only the expense but the 
possibility that he would not get 
full distribution of his picture in 
the state. It is admittedly a diffi- 
culty situation,” Wile commented. 


School, Chain In 


Co-op Research 


Jefferson Amusement Co., Beau- 
mont, Tex.. has a cooperative re- 
search project underway’ with 
Lamar Tech of that city designed 
to advance the technical operation 
of theatres, including the construc- 
tion of screens. Circuit, which op- 
erates 70 theatres in Texas, is pro- 
viding the college with all financ- 
ing and the necessary theatre 
equipment. Additionally, houses in 
the chain will be» made available 
for study. 





Jefferson, an affiliate of United | 


Paramount Theatres, is headed by 
Julius Gordon. He, incidentally. 
was in N. Y. over the past week 
for confabs at the UPT homeoffice. 

Exact amount of coin involved 
was not revealed. However, five 
faculty members in addition to 
students will be employed in the 
endeavor. 

Similar project on an all-indus- 
try basis has been proposed in past 
but never materialized. Charles P. 
Skouras, president of 
Theatres, at one time worked out 
a plan for a research institute to 


cover all major phases of the film | 


business and to be operated in 
conjunction with the California In- 
stitute of Technology. While the 
idea was given much lip service in 
the trade, it never reached beyond 
the talking stage. 


POLALITE CO. PROTESTS 





THAT THEATRE SIGN 


Albany, Jan. 26. 

Assemblyman Daniel M. Kelly 
told Variety last week he would 
amend his bill stipulating one foot 
high boxoffice sign, “Glasses Re- 
quired,” on for 3D film dates by 
substituting “polarized” for “polar- 
oid” in wording. 

Polalite Co. protested “Polar- 
oid” is tradename and designation 
in statute might preclude theatres 
from using any other brand view- 
ers, 

TOA and MMPTA are expected 


to oppose measure as “unneces- 
sary.” 

Stanley Kramer's “The Caine 
Mutiny ‘was formally approved by 


the Office of the Secretary of De- 
fense and the Department of the 
Navy in Washington, following a 
screening before 
250 high officials. 


National | 


Of 4 Franco-London Pix 


Quartet of Franco-London Films 
| productions has been transferred 
|from Arthur Davis Associates to 
|Arlan Pictures. Included are 
“Seven Deadly Sins” and “Beauty 


“Hello, Elephant’ and 
Dilemma” (Italian). 

All but “Elephant” have had 
their U. S. premieres. “Seven 
Deadly Sins,” a bilingual omnibus 
of seven short stories, had a 20- 
|week run at the Paris Theatre, 
N. Y. It’s on the Legion of De- 
cency’s Condemned list. Arlan, 
which has been. distributing the 
pix for Davis, took them over as of 
Dee. 1, ‘53. 


‘Father's 





Woman Cant 
Fish for Facts 
At Republic 


Branding her petition as a “‘fish- 
ing expedition” to which the court 
, would not lend its aid, N. Y. State 
| Supreme Court Justice Henry Clay 
,Greenberg last week refused to 
permit a Republic Pictures 





' minority stockholder to inspect the | 


| company’s books and_ records. 
'Rose L. Steinberg, said to hold 800 


‘shares of Rep common as of 1948, | 


‘had brought suit to compel the firm 
io account more specifically as to 
disbursements over a 
period on such items as “selling, 


as well as advertising, publicity 
and exploitation.” 
Miss Steinberg, who claimed 


Rep spent $6.000.000 in 1952 on 
“selling, administration and gen- 
eral expenses” plus another $1,000.- 
0CO for “advertising, publicity and 
exploitation” for the same year, 
charged that the coin paid under 
| these categories is nowhere de- 
tailed in the company’s annual re- 
port. In denying the petition, Jus- 
tice Greenberg agreed with Rep’s 
contention that the petitioner’s re- 
quest was not in “good faith” and 
instead was made tor ulterior mo- 
tives. 

“The moving papers,’ the court 
ruled, “failed to support the ap- 
plication or advance any substan- 
tial reason why either a general or 
limited inspection covering the six- 
vear period is necessary. 
also a failure to show improper 
,actions by the management or dis- 
satifaction with policy or financial 
condition.” 


Harry Arthur Advises 
| Limited Tax Cut Try 


Harry C. Arthur, Jr., chairman 
of the Southern Cal. Theatre Own- 





ers Assn., has circulated a letter | 
among exhibs asking that they join | 
in a move to kill thé admissions | 


tax on theatre tickets up to only 
85c. He makes no pitch for relief 
for theatreowners whose scale is 
over that amount, representing a 
{situation which obviously will not 
sit well with operators of the key- 
|city deluxers. 

| Earlier, Arthur launched a cam- 
paign against increased prices, as- 
serting that tilted tariff had the ef- 
fect of cutting attendance and 
boosting the Government's and dis- 
tributors’ cut on the b.o. revenue. 
| All this, he argued, had the net re- 
sult of lowering the exhibs’ net re- 
turn. 

Re the 20° Federal levy, Ar- 
thur feels it would be “unwise and 
unrealistic’ to ask Congress to 
wipe out this money source en- 
tirely. He adds though that the 
trade would stand a good chance of 
winning elimination of the tax bite 
on the lower admissions. “Such 
action,” he states, “wilt help those 
theatres most in need of the re- 
lief and, in all cases where it is 
economically possible for the the- 
atre to pass on the relief, will help 
the many millions ‘the public) who 


approximately will be enabled to form again their | 


; Weekly movie-going habit.” 


and the Devil,” both French, and | 


six-year | 


There is, 


Award will be presented to 
Thomas Stobart and Gearge W. 
Low, the cameramen who recorded 
the conquest of the world’s highest 
mountain, on Friday (29) at Central 
Needle Trades High Scheel Audi- 
torium, N. Y., in a joint City Col- 
lege-Cinema 16 presentation. 

Film, currently at the Fine Arts, 
_N. Y., is being distributed by 
i United Artists. 


20th-Fox Mulling 


Common Buy-in 


Possibility of retiring some of 
the 20th-Fox stock is under study 
by a committee of the company’s 
| directors consisting of L. Sherman 
Adams, B. Earl Puckett, Robert 
|Lehman and Robert L. Clarkson. 
They're expected to report to the 
20th board within the reasonably 
near future with a possibility that 
the company may act before the 
annual stockholders meet May 18. 

Move is being considered in view 
of 20th’s favorable cash position 
and the rapid liquidation of its in- 
ventory which is down $20,000,000 
to a low $40,000,000. Amount of 
stock that would be bought up 
hasn't been determined. 

With the 20th stock reaching a 
record high for the year at $22.25 
Monday (18), it’s not thought that 
this is the right time for any pur- 
chases and it is believed that the 
issue will be put before the stock- 
holders before any action is taken. 

Reduction in the common stock 
'also would be reflected in per 
share earnings which would get a 
boost. 


} 











‘Two Separate Meetings 
Friday Weigh Exhibitor 


| 
} 


_ Stake in Theatre Video 


| Two meetings dealing with ex- 
hibitor efforts to increase the use 
of theatre tv will be held Friday 
(29) in New York. 

Morning session will see the first 
get-together of newly - appointed 
theatre tv committee of the The- 
atre Owners of America, headed 
by Marry Goldberg, Stanley War- 
ner pub-ad chief. Confab will be 
held in Goldberg’s office. 

In the afternoon, members of 
the National Exhibitors Theatre 
Television Commftee will gather 
in the office of Fred Schwartz, 
head of the Century eircuit. 
'NETTC deals with theatre tv prob- 
lems on a national level and de- 
‘votes its efforts to obtaining line 
| Clearances and technical perfection 
| of the medium. It played a leading 
/part in testifving before the Fed- 
eral Communications Commission 
in an effort to obtain exclusive the- 
atre tv channels. The TOA group, 
on the other hand, is mainly con- 
cerned with programming for the 
{ medium. 





Krasna Original Pends 
Hollywood, Jan. 26. 
| Columbia has entered bidding 
for Norman’ Krasna’s_ original 
| “Speak to Me of Love,” on which 
| Metro has first call. 
If Columbia gets property it will 
—— reunion of Krasna and Jerry 
Ja cs 





m Tt to tA. 


Charles Ayres 
Richard Barstow 
Joan Bennett 
Edward Choate 
Alfred Crown 

Roy Disney 
Humphrey Doulens 
Al Durante 

Paul Gregory 
John Houseman 
Robert E. Kintner 
Charles Laughton 
Robert O’Brien 
William S. Paley 
Barron Polan 
Milton R. Rackmil 

| John U. Reber 

| George T. Shupert 
| Wood Soanes 

| Alexander Stronach 
| Walter Wanger 
Jack L. Warner 

| Robert M. Weitman 





| holder’s application was brought 
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Sealtest & Dodge Stage Salesoramas’ 


PEEFLEEOFOOOO% 
100 Crew Back 50 Performers 


On the reasoning that a musical 
variety show on sponsored home 
tv successfully sold product to con- 
sumers, the Sealtest division of the 
National, Dairy Products Corp. re- 
sorted to the same type of enter- 
tainment “to sell’ dealers and 
routemen on the company’s via 
closed-circuit theatre tv. A total of 
14 theatres, mainly in the eastern 
area, were looped on Thursday (21). 

Program, produced by Theatre 
Network Television, originated 
from the Center Theatre, N. Y. It 
was an hour and 45-minute show, 
which started at 10 a.m. and cost 
Sealtest about $100,000. This in- 
cluded talent, technical crew, sets, 
theatre rentals and line charges. 

Entertainment values were big- 
league. Seasoned performers and 
experienced production personnel 
were employed. CBS’ staff morn- 
ing man Jack Sterling emceed. ° 

Show used 12 sets, required 
some 100 crewmen, and about 50: 
performers. Alexander Leftwich, 
Jr. directed. To him belongs much 
credit for the overall quality. 

Feed demonstrated that closed- 
circuit sales telesessions need not 
be dull affairs. Indeed it is a prime 
consideration to sales execs that 
the novelty and zip pay off in en- 
hanced sales agent interest. Ven- 
ture proved Nate Halpern’s TNT. 
can score as producers as well as |} 
promoters. Holl, 


Danny Thomas Cutin for Dodge 








Less spectacular in terms of | 
showmanship and coin outlay oe 
talent and production than Sealtest 


— 


Poe 





+ 
+ 
. 
; 
+++ 
(above) but far wider in its impact 
via an estimated audiénce of 15.00 
dealers in 30 cities was Dodge'< 
one-hour closed-circuit session Fyj- 
day (2) night. Telecast, aimed at 
giving the dealers an idea of the 
Chrysler subsid’s expanded advey- 
tising program for 1954, originated 
from ABC-TV studios in N.Y. wit); 
top Dodge execs and the firm's \ip- 
coming tv and radio personalities 
participating. 

Show featured cutins from tie 
Coast by Danny Thomas and Jean 
Hagen and others of the cast of the 
“Make Room for Daddy” tv show 
which Dodge will sponsor on alter- 
nate weeks via ABC-TV. Also fea- 
tured was a film clip from one of 
the previous shows. Roy Rogers 
and Dale Evans and their gang pre- 
viewed their new NBC radio series 
for Dodge via a Coast cutin, while 
Bert Perks did a capsule version of 
“Break the Bank,” also to be spon- 
sored by the auto firm via ABC- 
TV. Remainder of the show 
hinged around a simulated exec 
meeting, with six Dodge toppers 
headed by prexy W. C. Newberg, 
sales veep R. C. Somerville and ad 
manager Jack Minor doing most of 
the talking about promotion and 
merchandising of the new shows 
and other Dodge ad expenditures. 

Show was developed and writ- 


,ten by Grant Advertising, the 


Dodge agency, using ABC-TV 
facilities, and was executed by 
Theatre Network Television. 


Largest audience was gathered in 
Fabian Fox Theatre in Brooklyn, 
with some 1,000 dealers and reps 
representing the N. Y. area. 
Chan. 





Old ‘Our Gang’ Member 


Spots P.O.W. as Brother 


Manchester, N. H., Jan. 26. 

A list of released Korean war 
prisoners has led to a coming re- 
union between 29-year-old Edward 
Vincent (Bornman) of Sun Valley, 
Cal., who appeared in “Our Gang 
Comedy” films at the age of five, | 
and his brother, Corp. Robert E. | 
Vincent of this city. | 

Separated in childhood, the | 
brothers’ paths went far apart. | 
Many efforts of the Californian to 
even trace his family lineage failed | 
until he managed to contact the | 
released war prisoner. 


Lester Martin 
Wins Peek At — 
Col Auditing 


Lester Martin, head of the in- 
vestment trust bearing his name, 
last week won confirmation of Spe- 
cial Referee Isidor Wasservogel’s 
report directing Columbia Pictures 
to make available its books to him 
so he may “protect his interest in 
the corporation.” Report was con- 
firmed by N. Y. State Supreme 
Court Justice Edgar Nathan, Jr., 
on Martin’s motion. 

Martin, who holds about 59,000 
shares of Col common, launched 
his court fight in February, 1953, 
when company officials refused to 
permit him 0.0. corporate records. 
Ordered by the Appellate Division 
of the Supreme Court to probe fac- 
tual disputes relating to Martin's 
good faith, Referee Wasservogel re- 
cently reported that the share- 








“in honest belief that an examina- 


tion is necessary to protect his in- 
vestment.” 


N. Y. to Europe 


Robert Casadesus 
Eugene W. Castle 
Dave Green 

C. J. Latta 

Alicia Markova 
Joseph A. McConville 
William L. Taub 
Cecil Tennant 
Claramae Turner 
Jerry Whyte 
John Wildberg 


Europe to N. Y. 
Leonard Bernstein 
Truman Capote 
Cy Feuer 
Zino Francescatti 
Robert F. Hawkins 
Victor Hoare 
Arthur Lewis 
Ernest H. Martin 
David Niven 








14 OF 15 METRO. 
FILMS TINTED 


For the seventh-month stanza, 
beginning February and winding 
up at the end of August, Metro will 
release a total of 15 pictures. Au- 
gust represents the close of the 
company’s fiscal year. 

New release schedule will see 
14, of the 15 pix in color, the lone 
black-and-whiter being Cameron 
Hawley’s novel, “Executive Suite.” 


| Slate does not include “Julius Cac- 


sar,” which is being given special 
handling during its current en- 
gagements. 

Pix will be issued at the rate 
of two a month, with the.exception 
of April, which will have three re- 
leases. Four of the fifteen pictures 
will be in CinemaScope. They are 
“Rose Marie,” “The Student 
Prince,” “A Bride for Seven 
Brothers,” and “Brigadoon.” There 
are none in 3-D. 

Virtually all the stars on the 


(Continued on page 18) 


L. A. to N. Y. 


Buddy Adler 
Harold Arlen 
Charles Boasberg 
Smiley Burnett 
Sammy Cahn 
Wendell Corey 
Alfred E. Daff 
Bella Darvi 
Howard Dietz 
Samuel Fuller 
George Grief 

John Guedel 
Hunt Hall 

Moss Hart 

Roberta Haynes 
Reub Kaufman 
Angela Lansbury 
Paul N, Lazarus Jr. 
Mervyn LeRoy 
Robert A. Lippert 
Dorothy B. McCann 
Keith McConnell 
Paula Morgan 
Wayne Morris 
Louis Novins 
Winston O’Keefe 
Tony Owens 
William H. Pine 
Gene Raymond 
Charles Reagan 
James H. Richardson 
Joseph Schenck 
Nicholas M. Schenck 
Jonas T. Silverstone 
Spyros P. Skouras 
Jule Styne 

Daniel Taradash 
Dan Terrell 

Evelyn Varden 
Edward L. Walton 
Betty Wookey 
Samuel Zagon 
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“Box Score on Stereophonic Houses 


Altec Service Corp. to date has installed stereophonic sound 
equipment in 750 theatres and is currently receiving orders at the 
rate of 60 a week, according to A. J. Redemacher. Installation rate 


is 50 a week. 


It’s figured that Altec accounts for better than 75°) 


of all stereophonic sound systems being sold to theatres throughout 


the country. 


States leading are New York with 126, California with 76, Penn- 
sylvania with 40 and Michigan with 30. A recent survey showed 
that more than 1,300 theatres throughout the U.S. are equipped 
to show CinemaScope pix. That involves screens, lenses and direc- 


tional sound equipment. 








7th. Reade in Uneasy ‘Sound Truce; 
See Test Ending in New Stalemate 


Without much show of enthusi-¢ 


asm, and frankly doubtful that 
they could come up with any de- 
finitive conclusions, 20th-Fox and 
Walter Reade this week began to 
set into motion the machinery for 
comparative stereophonic sound | 
tests in four different parts of the 
country. 

Tests will be conducted By a 
committee including anywhere be- 
tween 15 to 20 members of Theatre 
Owners of America along with reps 
of the equipment manufacturers, 
20th, and other companies produc- 
ing in CinemaScope. Names of 
the exhibs have been picked by 
Reade and are being submitted to 
Spyros P. Skouras, 20th prexy, 
who has the right to reject a num- 
ber of them. 

Skouras, in turn, is selecting the 
tests spots in the east, midwest, far 
west and south where a Cinema- 
Scope pic will be shown within 30 
days with both a “mixer” channel- 
ing the sound into a single speaker 
and full directional sound. Reade 
has the privilege of approving the 
houses chosen by 20th. 

Purpose of the 


lengthy, private confab between 
Skouras and Reade, is to establish 
whether Reade’s use of a mixer in 
connection with CinemaScope pix 
is justified and 20th should there- 
fore approve it and/or make avail- 
able single-track sound versions of 
its films, or whether the b.o. re- 
sults confirm the company’s posi- 
tion that, in diluting directional 
(Continued on page 13) 


Will Rogers, Jr. Film 
Cets 12-State Saturation; 
650 Quick Bookings 


Kansas City, Jan. 26. 
sig saturation booking campaign 
got under way in this area on War- 





ner's “Boy From Oklahomai”’ 
About 650 dates within the next 
two or three weeks are on the 


books for a 12-state area including 
Oklahoma, Missouri, Kansas, Ar- 
Kansas, Nebraska, North Dakota, 
South Dakota, Iowa, Illinois, Ken- 
tucky and Louisiana. 

Will Rogers Jr., in a p.a. junket 
Will kick off the campaign when 


the film premiers at Claremore, 
Okla, today. Wednesday he dedi- 
Cales a painting of his father at 


Will Rogers High School, Tulsa, as 
second major event on the docket. 

Rogers comes into K. C. Thurs- 
day to visit Paramount and also tie 
in with Edison Hall workers ready- 


ne for the Mothers March on 
O110, 


SANTA MONICA EXHIBS 
MERGE 2 INDIE HOUSES 


Los Angeles, Jan. 26. 
“ 'ger of interests in two film 
suses in Santa Monica has been 
attected by Sam Decker and Reeves 
‘Spy. Under a mutual sw ap, Deck- 





Mer 


or acquired a half interest in Es- 
th SM: ajestic Theatre and Espy be- 
ot half owner of Decker's El- 
Ino’ Y Company, Elmiro Theatres, 
ae ae been formed to operate 
lon. p Ses. Decker is prexy and | 
and «.,/manager, Espy is veepee 
trea wt De Groot is secretary- 


“rer, 


comparative , 
runs, agreed to last week during a_ 


| 








13,075 Acad Ballots Out 


Hollywood, Jan. 26. 


Total 13,075 ballots were 


of 


mailed to members of the film in- | 


dustry to nominate candidates for 
the 28th Oscar Derby. Votes must 


be in by midnight, Jan. 30, and 
nominees will be announced Feb. 
18 


Ballots included 9,058 to mem- 


‘bers of the Screen Actors Guild, | 


4,513 to Academy members, 737 to 
the Screen Directors Guild, 769 to 
the Screen Writers Guild and 998 
to representatives of technical 
crafts. 


20th Writes New 


Clause Spelling 
Out Conditions 


New and stringent clause, defin- 
ing the type of equipment that 
must be used in conjunction with 
the showing of CinemaScope pix li- 
censed by 20th-Fox, is being added 
by 20th to 
form. 





Specific 


branches in the U. S. and Canada 
this week (24). 
Special clause, which must be in- 


20th’s CinemaScopers “in any the- 
Scope anamorphic projection -at- 
tachment, a proper 
CinemaScope screen and_stereo- 
phonic sound equipment, including 
a magnetic sound head and at least 
three loudspeaker systems located 
behind the screen, each working 
through its own amplifier system 
and with each speaker so located 
(Continued on page 24) 





Pennsy’s “Tax Anything’ 
Statute Under Attack 


Pittsburgh, Jan. 26. 
Theatre interests here and all 
over the state are closely watch- 


ing a precedental case which has 
ia direct bearing on Pennsylvania's 


“tax anything” act. Suit was filed 
in Jefferson County argument 
court by J. E. Hollobaugh, opera- 


tor of the Moonlite Drivein near 
Punxsutawney, who has refused to 
pay a 10°> amusement tax to Rose 
Township on the grounds that it is 
illegal. 

Hollobargh claims. that 
much as the township did not in- 
clude the amusement tax in 
original budget, 
tax is illegal. Amusement levy, un- 
der the “tax anything” act, was 
set up, he contends, after the town- 
ship budget was adopted. Such a 
tax, he says, must be adopted prior 
to adoption of the township budget 
and must be included in the budget. 

Many municipal subdivisions of 
the state have in the past set up 
special taxes after the adoption of 
their budgets. The legality of such 
action is at test in the forthcoming 








Rose Township-Hollobaugh case. 
| Hollobaugh always claims that 


where a municipal subdivision has 
levied its maximum millage under 
the law. it cannot thereafter levy 
}any additional tax. 





See 





| provisions 
i tional film deals. 


| Motion 
;given him 


its standard coniract , 
instructions were | 
wired by the homeoffice to the 20th 


itialled separately by exhibs,.elicits 
theatre ops’ agreement not to exhib 


atre not equipped with a Cinema- | 


wide, curved | 


inas- 


its | 
collection of the) 


ARNALL BLASTS 


PAYOFFS ABROAD 


By FRED HIFT 


Notion Picture 
will no longer 


Export Assn. 
agree to SsuDsicy 
in any of its interna- 


This assurance, according to F1.- 
lis Arnall, 
Picture Producers, was 
Monday (25) on the 
telephone by Eric Johnston, MPEA 
prexy. Pledge, temporarily at 
least, clamps the lid on a major 
row brewing between SIMPP and 
the MPEA on the question of sub- 
sidies for film industries abroad. 

However, Arnall, who says he is 
“gravely concerned” over’ the 
spreading subsidy pattern in the 
industry’s foreign dealings, makes 
no bones about his determination 
not only to prevent such future ar- 
rangements but also to “strengthen 
MPEA’s hand” if necessary to help 
it in resisting the temptation. 

(MPEA expressed “incredulous 

surprise” that Johnston should 

have made such a flat and far- 
reaching promise. Execs pointed 
out that he was opposed to sub- 
sidies in principle, but that they 
couldn’t see how he could com- 
mit himself to a basic policy 
without first consulting the 

MPEA board.) 

Indies’ position, long enunciated 
by Arnall, was outlined by him 
again in N. Y. Monday in a meet- 


jing with MPEA v.p. Ralph Hetzel 
| and his exec aide Robert Corkervy. 


Also present at the luncheon 
powwow was James Mulvey of the 
Goldwyn office. Their discussions 
were reported to Johnston who got 
back to Arnall with his pledge 
later that same day via telephone 
from Miami. 

Arnéll indicated that his talk 
with Hetzel had béen amicable. 
particularly in view of the fact that 
the MPEA officially also is ap- 
posed to foreign subsidies. but that 
he had offered to put added 
strength behind the MPEA posi- 

(Continued on page 22) 


LOEW ECHOING 
20TH “SOUND? 


Loew's has just about decided to 
join forces with 20th-Fox in re- 
fusing to make available its Cine- 
maScope pix with anything but 
four-track stereophonic sound. 

Rest of the distribs who have 
plans for CinemaScopers or are al- 
ready making them, have indicated 
to exhibs that they'll put out two 
sound versions—one with and one 
without directional sound. Group 
includes Warner’ Bros., United 
Artists, Universal and Disney. 

Considerable pressure has been 
brought to bear by 20th on both 
the other companies and on top ex- 
hibs to keep multichannel sound 
intact as a valuable asset to Cine- 
maScope presentation. Warners 
are also reportedly ready to re- 
lease standard versions of their 
CinemaScope films. 

Practical point-of-view was taken 
this week by one 20th exec: “At 
least no one will be able to accuse 
us of collusion,” he commented. 


ITALY’S ADMISSIONS 
TOP FRANCE BY 407, 


Italy last year beat all other 
European countries in terms of 
film admissions and gross receipts, 
according to Italian Film Exports 
in N.Y. Italo government reports 
gross admissions receipts of 90.- 
000,000,000 lire ($150,000,000) which 
is said to exceed those of France 
by 40° and those of Germany by 
30°. 

Total of 780,000,000 Italians went 
to see pictures in 1953 whereas, 
says IFE, French admissions are 
down approximately 4° from '52. 
Germany, with 75°> as many peo- 
ple as Italy, sold 40°o fewer tickets 








‘than the latter. 


’ RIGHT TO TRADE 





Society of Independent | 


Binford, 
censor 
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‘Universal Assigns Sales Talent To 
Push British (Rank) Features: 


Davis Renews 
20th Wins Piracy Suit 


Los Angeles, Jan. 26. 

Plagiarism suit filed by John 
and Max Lewin against 20th-Fox 
and producer Charles Brackett in 
Superior Court was dismissed by 
Judge A. A. Scott. 

Plaintiffs had demanded damages 
of $100,000. claiming the picture. 
“The Model and the Marriage 
Broker.” was copied from their 
play. “Mr. Doudalduck Gets Mar- 
ried.” 


Harry Brandt 
Qn Stand In 


Trans-Lux Case 


With a derivative stockholders’ 
Suit against Trans-Lux Corp. mov- 
ing into its 10th week of trial be- 
fore N. Y. Supreme Court Justice 
S. Samuel Di Falco, Trans-Lux di- 
rector and defendant Harry Brandt 
took the stand this week for the 
first time. Quizzed on Monday (25) 
by plaintiffs’ counsel Gardner In- 
graham, he admitted drawing 
checks of various amounts to sev- 
eral distribution execs from his 
personal bank account. 

But when Brandt volunteered to 
elaborate on the nature of the pay- 
ments, Justice Di Falco cautioned 
him to refrain from comment since 
the checks were not acceptable as 
evidence. Court, however. direct- 
ed the elerk to mark them for pur- 
poses of identification. Drafts. 
made mostly through 1949 and °59. 
were payable to such individuals 
as James R. Grainger ‘then Repub- 
lic’s sales chief), Paramount east-* 
ern division manager Hugh Owen 
and Par district manager Henry 
Randel. 

His purpose in introducing the 
checks, Ingraham told the court, 
was to show “conversion of Trans- 
Lux film money” to Brandt's own 
use. The circuit’s product 

‘Continued on page 22) 


Lightman Chides Memphis 
For Special Censorship 








was 





Memphis, Jan. 26. 
M. A. Lightman, prexy of the 
Malco theatre chain here, leveled 


off with a blast at the Memphis 
censor policies and said he could 
see “no reason why this city (Mem- 
phis) and its censorship policies 
should be stricter than in other 
cities.” Lightman let loose at a 
Lions Club luncheon. He conceded 
that the nature of the film industry 
which provides a mass audience 
type of entertainment made some 
“sort of censorship necessary.” 
“But I frankly can find no reason 
why Memphis should be better 
cared for than other places.’ Com- 
pletely shunning the name of 
Memphis’ censor, czar Lloyd T. 
Lightman said “that no 
chairman or group should 
ban a picture having the official 
approval of the film industry—the 


Industry Seal,” he added. 
Meanwhile, Mayor Frank Tobey 
has asked City Attorney Frank 


Gianotti to scan the film censorship 
question “very carefully” here. 
Gianotti is withholding comment 
until he can study the complete 
text of the high tribunal 9—0O de- 
cision. The text would take a week 
or so to get here, he said. 

Mayor Tobey told Variety that 
it was “up to Mr. Binford whether 
the Memphis 
were represented at the New York 
meeting’ of film censors. Said Bin- 


ford, “I won't attend the meeting, 
and neither will anyone else from 
Memphis.” 


Board of Censors, 


General Complaint 


* Hassle appears to be in the mak- 
jing between 


Universal and John 
Davis, the J. Arthur Rank Organi- 
zation’s managing director, over 
what constitutes a satisfactory per- 
formance of British, i.e., Rank, pix 
in the US. 

In a broadside delivered in Lon- 
don prior to his leaving for the 
U.S. and Canada last Sunday (24), 
Davis debunked U's report of a 
record 15.000 bookings for Rank 
releases as telling “only half the 
story.”” The other half, he said, 
was the fact that Rank’s total bill- 
ings from the U.S. (‘not remit- 
tables) were up only $10,000 over 


the prior year. 

There was plenty of eyebrow- 
raising over that one at the U 
homeoffice in N.Y. where execs 


not only took issue with Davis over 
his statistics, but maintained fur- 
ther that he was quarrelling with 
a set of figures put out not for his 
sake, but for the sake of the U.S. 
exhibs who might have been re- 
sentful or misled by his recent 
biast at them for not giving Rank 
pix more playing time 

Davis had been particularly bit- 
ter over the U.S. showings of “A 
Queen Is Crowned”. The Rank 
topper, while specifically absolving 
U from blame. had criticized Amer- 
ican exhibs for refusing to give his 
films the break they deserve. 

It appeared to observers this 
week that Davis was narrowing 
down his complaints to U. He's 
skedded to huddle with Al Daff, U 
exec v_p., in N.Y. tomorrow ‘(Thurs.) 
for a thorough review of the situa- 
tion. At that time he is expected 
to repeat what he said before and 

again on his departure from Lon- 

(Continued on page 24)? 


White Collar Union Is 
Seeking New Affiliation 
With Top Brass Okay 


Dis-affiliation of the Motion Pic- 
ture Homeoffice Employees Union, 
Local H-63, representing white col- 
lar homeoffice and exchange em- 
ployees, from the International Al- 
liance of Theatrical Stage Em- 
ployees looms as a possibility. 

Pitches to the white collar union 
are being made by the Office Em- 
plovees International Union, AFL 
and other AFL unions, reportedly 
with the permission of AFL chief 
George Meany and the knowledge 
of IATSE topper Richard F. 





Walsh. The IATSE, also an AFL 
affiliate, was reportedly informed 
that the other unions had been 
given the greenlight to make ap- 
proaches to Local H-63 “since it 
would be in the same family any 
way is 

That feelers by other AFL 


unions had been mace was admit- 


ted by Russell Mi SS, executive 
veepee and business manager of 


Local H-63. “Overtures” have been 
made to this local,’’ Moss said, “by 
the Office Employees International 
Union and other international un- 
ions of the AFL suggesting affilia- 
tion by this local union with these 
internationals. Mindful of the very 
close affiliation and cooperation 
given by other local unions of the 
IATSE, the officers of Local H-§3 
believe any serious consideration 
of such proposals should await the 
(Continued on nage 22) 


$210 MINIMUM FOR 
SENIOR PUBLICISTS 


Hollywood, Jan. 26. 


Publicists Guild voted unanim- 
ous approval of a new contract 
with the major film studios, ex- 


tending four years and retroactive 
to last Oct. 26. 

Pact calls for a hike from $191 
to $210 weekly for senior publi- 


cists and a straight 5°o increase for 
i juniors. 
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‘ade-{ Corcoran is agreeably cute as his Mighway Dra 
Tep Banana Hell Below Zere fails to be any more than ade s istiogn and iiss Dek and » gnet 
uate, the show being a familiar) young and Miss an 
(COLOR-MUSICAL) (RITISH-COLOB) eo to most andiences. awed ne ei gg 4 Program melodrama ie een. 
. Ryan, top-billed, plays an . : ainda sy e y Ss, htwei 
Amusing stage mutes! (rane | Arete eee, “Eruiciaede scrupulous Alaskan salmon ‘fisher- are turned in by Keating. as the | entertainment. elght 
screen. Mappy outlook, gg looks itke a sturdy b.0, best wee teun Eee win Cleef, as a surly groom; Bobby 


United Artists release of Albert Zug- 
sinith-Ben Peskay production. Stars Phil 
Silvers; features Rose Marie, Danny 
Scholl, Judy Lynn. Directed by Alfred E. 
Greene. Based on Broadway “musical of 
sume name. Script, Gene Towne; music 
and lyrics, Johnny Mercer; musical di- 
rection, Harold re and Albert 
Giasser; dances, Ronald Sinclair; camera, 


William Bradford. Tradeshown in N.Y.,| With adaptation by Richard Maibaum; | 
Jan. 7, '54. Running time, 100 MIMS. | camera, John Wilcox; editor, John Guth- 
Jerry Biffle Phil Silvers | Tidge; music, Clifton Parker. At Plaza, 
Tatty. TEE bc. .ck aewioees Rose Marie | London, Jan. 13, ‘54. Running time, 90 
Cliff Lame ...06 covcccocece Danny Schoii MINS P 
Sally POs o.enivs cskiseos Judy Lynn | Duncan Craig ......ceceeeees Alan Ladd 
Vie. DOWS. viéeccsvetevwus Jack Albertson | Judie Nordahl ............. Joan Tetzel 
PI | 3 ic iswcaccdi petveiees Joey Taye | Wied oo ccsciccvcccvecsecss Basil Sydney 
MOS... . cciveenstasetevegaws Herbie Faye | Erik Bland ........s.e+05. Stanley Baker 
Me, Parke isssoicede. Bradford Hatton | Capt. MacPhee .........-. Joseph Tomelty 
WAU... ssa seeeives Walter Dare Wahl | Dr. Howe ......+6++:++ Niall MacGinnis 
SY b+ ee eagereceeerbe Dick Dana | Gerda Petersen . Jill Bennett 
ROS | ae pore Johnny Trama } Miller” .....--..008 .. Peter Dyneley 
PORES . ut 6 devsdtvveesces Gloria Smith }] Kathleen ........--ceeeeees Susan Rayne 
BRGOT. ... se webbeewines George Marci | Sandeborg .......+.++e+055 Philo Hauser 
enmamenuniatte LOGE .. ce vs cvccevevceseceee en =e 
r ” ¢ . ManderB ..ccccccrevsessece a yan 
“Top Benana” is a funny moving | “#"“e"* of 
picture, in color, with music, with |, phis new Alan Ladd starrer 
zip, and with Phil Silvers. It may | j, , vigorous action drama which 


aiso be something of a saga of in-| should pay sturdy dividends at the 
dependent production and financ- | boxoffice. Apart from the marquee 


ing, and of somebody’s, presumably 


Al Zugsmith’s, flair for promotion. | obvious 


At a guess it might have made a 
better profile for the New Yorker 
magazine than “Red Badge 
Courage.” 

What gives special significance 
to “Top Banana” is that it ‘“‘vio- 


lated” most of the conventions of | 


making screen musicals. Very lit- 


tle, seemingly, was conceded to the | 


cameras or the scenario depart- 


ment. Instead, the picture was a | 
direct” shooting of a stage hs | which Ladd signs on as first-mate 


like there were no more |‘° 2 whaler to help Joan Tetzel 


tainment, 
looked 
than half a dozen sets taken bodily 
out of the theatrical crates used 
for the road tour after “Top 
— left the Winter Garden, 


practically intact. 


Will this considerable success in 
literal transference of a _ stage 
property open Hollywood eyes and 
lead to imitations? Arch Oboler 
started more with a lot less. If this 
is shoestring picturemaking, let the 
shoestring be dipped in gold and 
mounted. Seldom has a dark horse 
laughed so deeply from the belly. 
Of course there is an explana- 
tion. Over a_ period of many 
months, on Broadway and on tour, 
a group of professional funnymen, 
star and stooges, built up an ac- 
cumulation of gags and sight busi- 
ness and tested throwaways which 
together with a terrific pace added 
up to a_ surefire entertainment 
property. With a singleminded de- 
votion to tampering as little as 
possible with success, director Al- 
fred E. Greene cannily managed 
the metamorphosis into celluloid. 
It will add to ‘his trade prestige, 
for this is making it against what 
must have seemed uphill odds. 

Primary credit must go to the 
superb antics and incredible drive 
of Phil Silvers. He is the living 
prototype of the “Top Banana” 
(burlesque lingo for head comic) 
which he plays. Thanks to his 
comic virtuosity and professional 
authority, this film runs a long 
100 minutes without running down. 
The sustained tempo of the pro- 
ceedings covers up lack of scene 
changes and whatever small criti- 


cisms the fast schedule and the | Melty. 








of | 








London, Jan. 19. 
Columbia release of Warwick Produc- 
tion. Stars Alan Ladd; features Joan 


| Tetzel, Basil Sydney, Stanley Baker. Di- 


rected by Mark Robson. Screenplay by 
Alec Coppel & Max Trell from_ noval, 
“The White South,” by Hammond Innes 





lure of the star, the production has 
exploitation possibilities 
which should enhance its results. 

Aside from the virility of the 
story, this has an attractive and 
unusual locale in the Antarctic. 
The snowy wastes take on a men- 
acing look when lensed through 
Technicolor cameras. There is also 
an interesting sidelight on the 
technique and economics of whale 
fishing. 

The yarn describes the way in 


learn the real cause of her father’s 
death. Reports from the Antarctic 
to London suggested he committed 
suicide, having thrown himself 
overboard while the ship was at 
anchor. She suspects foul play, 
and is determined to find the truth. 
It is soon evident that suspicion 
is well founded. Stanley Baker, a 
skipper of one of the whalers and 
the son of the dead man’s partner, 
finds the finger of suspicion point- 
ed towards him. At first he tries to 
bluff it out; but when that fails he 
rams the ship in which Ladd and 
Miss Tetzel are sailing, thus hop- 
ing to do away with his accusers. 
It ends with a grim chase and fight 
over the Antarctic wastes. 


The screenplay aims at maximum 
action and Mark Robson's direction 
adequately capitalizes ‘these se- 
quences. There is a lively episode 
depicting a storm at sea; Ladd’s 
one-man defeat of a gang of thugs 
in the bowels of a factory ship and 
finally the ramming of the whaler 
and the subsequent fight. 

It is all handled in characteris- 
tic robust vein. Throughout the 
proceedings Ladd remains as the 
tough and sincere friend who is 
out to see justice done. It is a 
tvpically virile performance. Miss 
Tetzel has a pleasant style and 
manner and shows herself an ac- 
tress who combines charm and 
ability. Basil Sydney and Stanley 
Baker, as father and son, are too 
obviously heavies. Their roles 
have been delineated without any 
subtlety. Support parts have been 
carefully selected and Joseph To- 
Niall MacGinnis and Jill 


quick takes leave open to the cap-| Bennett top an experienced cast. 


tious. It is readily forgivable that | 
some lip syne work could be better. | 
or that some of the players and | ‘ ork 


legit chorines, new to studios. 
looked directly at the camera on 
occasion. So what? Let it suffice 
that there are plenty of laughs. 


The plot wouid fit a thimble. 
The romance is a light breeze only. 
Musically not much can be said for 
Johnny Mercer’s’ unhighlighted 
score. The chorus girls are nice 
looking but Hollywood lovelies are 
possibly lovelier, and Hollywood 
dance scenes are certainly lavisher. 
This is a roadshow fun show on 
tinted stock. Color Corp. of Amer- 
ica need offer no apologies for the 
technical job. Camera work, sound, 
and other craftwork are of straight- 
away professionalism. 


{t would be difficult to single 


out the various second and third | 
bananas who most help Silvers in | 


his menagerie of nonstop hoke- 
sters. Familiar show biz talents, 


but litthke known to picture fans, | 
Walter Dare Wahl, | 
always a deadpan acrobatic comic | 
of vast experience; Joey Faye, and | 
Herbie Faye, and Johnny Trana, 


Rose | graphs every move ahead. There 


|are some excellent shots of gla- 
ciers and a salmon fishing fleet at | ¢ 


are present. 


and the two femme leads, 
Marie and Judy Lynn, do 
nicely in the new medium. 
Oldtimers will perhaps remark 
that the tried and true corn 
re-proving its worth, even though 
vast throngs may laugh and not 
know they are witnessing some- 


very 


thing once known as burlesque and | 


deader than the Columbia Wheel. 

“Top Banana” needs selling, be- 
cause weak on names, but the word- 
oi-mouth ought to be helpful and 


the final tally should be very 
Pieasant. for all the holders of 
mortgages, percentage payoffs and 


private hopes of repeating with the 
tormat. Laid. 





is | slow and seldom does plot hold | neatly so that Gypsy and Miss Cor- 
the spectator. Even with the lure|coran can remain together. And 


of Robert Ryan and Jan Sterling | 


John Wilcox has contributed a 


fine job of Teghnicolor camera- 
N) Pic seems to need more 
scissoring. Myro. 


Alaska Seas 


Dull action programmer on 
salmon fishing with mild pros- 
pects generally. 


Hollywood, Jan. 20. 

Paramount release of Mel Epstein pro- 
duction. Stars Robert Ryan, Jan Sterling, 
Brian Keith, Gene Barry; features Rich- 
ard Shannon, Ralph Dumke, Ross Bagda- 
sarian. Fay Roope, Timothy Carey. Peter 
Coe. Directed by Jerry Hooper. Screen- 
play. Geoffrey Homes, Walter Doniger; 


| based on a story by Barrett Willoughby; 


camera, William C. Mellor; editor, Archie 
Marshek: music direction, Irvin Talbot. 


Previewed Jan. 18, ’54. Running time, 
78 MINS. 

WEGGS TROUT os ccc ccc ces case Robert Ryan 
NPT oi eb ab bee ae awce Jan Sterling 


Jim “Kimmerly 
Verne Williams 


sete ereeeere 


Brian Keith 
Gene Barry 


Tom Erickson ....ccccs Richard Shannon 
PRGOOIN. «an 000 se ences Ralph Dumke 
BETA RGs yan caeecaens Ross Bagdasarian 
Sree MOVES accccetocasees Fay Roope 
MUG os 668 at enedeaeaee Timothy Carey 
CN GkS cc soa au ose eanraw eae Peter Coe 


“Alaska Seas’ is burdened with 
a tiresome story line that tele- 


work, but. the tempo is drearily 


for marquee dressing, picture will 
have to be sold hard for average 
results in the action market. 

















latter’s fiance, Miss Sterling, for 
himself. As a fisherman, too, he’s 
as crooked as they come, mobbing 
saimon traps of their fish, and is 


“responsible for Keith losing his 


boat under a glacier avalanche. 


| These elements are juggled around 


for an old-fashioned yarn of ret- 
ribution and right-winning-out, 
Ryan finally meeting a just end 
when he deliberately steers a fel- 
low-heavy’s boat toward a glacier, 


\to protect Keith, and the craft is 


crushed in the ice. 

Ryan plays the role for all that 
it’s worth, but it’s so unsympathet- 
ic that little interest attaches. 
Miss Sterling, occasionally looking 


|as though she’s wearing a fright 


wig, does what she can with her 


'character, and Keith is almost ab- 


surdly noble in letting his fiance 
make up her mind about whom she 
wants to marry. Gene Barry is 
okay as a thieving cannery oper- 
ator, and Ross Bagdasarian and 
Peter Coe stand out in the sup- 

porting cast as fishermen. 
Technical departments are Ca- 
pably handled, William C. Mellor’s 
camera work and process photog- 
raphy by Farciot Edouart and Wal- 
lace Kelley most interesting. 
Whit. 


Gypsy Colt 
(COLOR) 


Okay programmer for general 
situations. Teaming of remark- 
able horse, Gypsy, and moppet 
star Donna Corcoran, makes 
entry a natural for the kid 
trade. 








Metro release of William Grady Jr. and 
Sidney Franklin Jr. production. Stars 
Donna Corcoran, Ward Bond, Frances Dee 
and Gypsy. Directed by Andrew Marton. 
Screenplay, Martin Berkeley; based on a 
story by Eric Knight; camera (Ansco), 
Harold Lipstein: editor, Conrad A. Ner- 
vig; music, Rudolph G. Kopp. Previewed 


in N.Y. Jan. 20, ’54. Running time, 72 
MINS. 

Meg MacWade .......... Donna Corcoran 
Frank MacWade ........--.- ard Wo) 
Em MacWade .......+-.s+:. Frances Dee 
Wade Y. Gerald ......... Larry Keating 
Rk oe x. Sie een Lee Van Cleef 
Phil Gerald ......-...0-- Bobby Hyatt 
MNO ccccccececceeviess Nacho Galindo 
MOGONO . .cccccccscoe Rodolfo Hoyos Jr. 
DE. <csdaueckun wae s Bobby Dominguez 
TE. SS 50d0ewn.s40 <cetous Jee Dominguez 
Err ey ee ee Jester Hairston 
DE. G9 a5s6eNe we oes sean wen Peggy Maley 


Sentimental attachment to ani- 
mals, particularly to dogs and 
horses, has almost become a tradi- 
tion in American films. Pix audi- 
ences remember affectionately 
such wonder dogs as Rin-Tin-Tin 
and Lassie and the remarkable 
horses of the western heroes, such 
as Champion and Silver. Through 
the efforts of Metro, a new name 
will be added to this select society. 
It belongs to a horse; a beautiful, 
young, black colt dubbed Gypsy. 

This thoroughbred emerges as 
the star of “Gypsy Colt,” a low- 
budgeter, especially judged from 
Metro’s usual standards. Exhibs, 
who have experienced success with 
this type of stuff in the past, will 
find this a natural. Otherwise, it 
appears destined for programmer 


| spots. It rates, however, as-a good 


Saturday afternooner, having sock 
appeal for the kiddie trade. 

Gypsy is teamed with moppet 
actress Donna Corcoran. He is the 
property of the MacWade family 
(Ward Bond, Frances Dee and 
young Miss Corcoran) who live in 
an unidentified western farming 
community periled by a_ serious 
drought. The horse is the special 
property of the youngster. She 
rides him to school each morning 
and he picks up his' mistress 
promptly at three every day. In 
fact, the villagers set their clocks 
as the colt breezes through town 
every afternoon at the same time. 

With water growing scarcer and 
in a desperate need of money, 
Bond is forced to sell the horse to 


'the Gerald Racing Stables, headed 
| by Larry Keating. Gypsy’s mistress, 
| though heart-broken. is somewhat 
|reconciled to the situation when 
| apprised of the family’s difficulties. 
| However, 
| misses 


the horse desperatelv 
his young mistress, and 
from a racetrack 500 miles distant, 
he breaks away and begins a re- 


;markable journey home. He out- 


wits various pursuers, out to get a 


1 $1,000 reward for his capture, and 
| arrives weary, dirty and bleeding 
, exactly at three at the schoolhouse 


o meet Miss Corcoran. 
Of course, things are worked out 


the situation is helped no end by 
the timely arrival of rain. 
Martin Berkeley screenplay 


| based on a story by Eric Knight is 





Hyatt, as Keating’s young son, and 
Bobby Dominquez, as a young 
Mexican. Holl. 

* 





Killers From Space 


Routine science-fiction entry 
for fair returns in exploitation 
market. - 


Hollywood, Jan. 22. 


RKO release of a W. Lee Wilder pro- 
duction. Features Peter Graves, James 
Seay, Steve Pendleton, Barbara Pestar. 
Directed by Wilder. Screenplay, Bill Ray- 
nor; story, Myles Wilder; camera, Wil- 
liam H. Clothier; editor, Wiliam Faris; 
music, Manyel Compinsky. Previewed Jan. 
15, 54. Running time, 71 MINS. 





For the exploitation market this 
science-fiction entry indicates fair 
returns, but is a routine affair 
where more adroit handling might 
have upped it to a true chiller. 
Film’s major premise is imagina- 
tive enough—plans of superman 
from another planet to destroy 
earthmen. Simply hasn’t been de- 
veloped sufficiently to matter. 


Certain interest accrues in the 
W. Lee Wilder production when 
an American nyclear scientist, 
Peter Graves, meets a few of the 
advance guard from the planet 
Astron Delta, but otherwise the ac- 
tion doesn’t hold much attraction. 
Graves, killed in a plane crash 
during atomic bomb experiments at 
Soledad Flats, Nevada, and brought 
back to life through the skill of the 
Astronians, is mesmerized into de- 
livering into their hands top secret 
atomic info. Through his knowl- 
edge that the basis of their power 
is electricity he is able to blow up 
their under earth lab before they 
can accomplish their object. 

Acting demands are few and 
Wilder makes no particular effort 
for characterizations in his direc- 
tion. Graves is acceptable as the 
seientist who knows the world is 
in grave danger, but other theps 
are lost in stock roles. Topping 
cast are James Seay as an Army 
colonel; Steve Pendleton, FBI man; 
Barbara’ Bestar, Graves’ wife; 
Frank Gerstle, another scientist. 
Technical credits are sien 

it. 





Jesse James Vs. 
The Daltons 
(COLOR) 


Contrived western with come- 
on title. 


Hollywood, Jan. 22. 
Columbia release of a Sam Katzman 
roduction. Stars Brett King, Barbara 
wrence; features James Griffith, Bill 
Phipps, John Cliff, Rory Mallinson, Wil- 
liam Tannen, Richard Garland, Nelson 
Leigh. Directed by William Castle. 
Screenplay, Robert E. Kent: adaptation, 
Samuel Newman: storv. Edwin Westrate: 


camera, Lester H. White; editor, Viola 
Lawrence; music, Mischa _Bakaleinikoff. 
Previewed Jan. 19, °54. Running time, 
65 MINS, 

Joe Branch (2:sesaes aden eee 
Kate Manning ....... Barbara Lawrence 
Peete ILO 55. yes. ss ci 4s James Griffith 
ee ee > Bill Phipps 
Bb CS SS RR ee ei John Cliff 
SS eae Rory Mallinson 
Emmett Dalton ......... Willtam Tannen 
Se aoa a aaa ch cares Richard Garland 
Father Kerrigan .,..... Nelson Leigh 


Corey Bayless - Raymond Largay 

An__ overly-contrived western 
with occasional fast gunplay but 
more often burdened with static 
dialog, “Jesse James vs. The Dal- 
tons” is an obvious pitch to cash 
in on exploitation possibilities of 
the title, which has nothing to do 
with plot. 

Plot premises around a young 
gunman, an outcast of society be- 
cause he’s reputed to be Jesse 
James’ son, attempting to prove 
whether this is true. He throws in 
with the Daltons, through a pecu- 
liar line of reasoning, in the hope 
they may lead him to Jesse, whom 
he thinks is still alive. Daltons are 
wiped out in a wild-shooting cli- 
max, but hero meanwhile has 
learned he isn't the dead outlaw’s 
son and can take his place in so- 
ciety. 


Brett King ghrows a fast gun in | 
lead role, measuring up generally | 


to demands, and Barbara Lawrence 
co-stars in okay fashion. Support- 
ing cast is headed by James Grif- 
fith, persuasive as Bob Dalton, and 


John Cliff is the heavy as another | 
femme. | 
Rory Mallinson is in briefly as Bob | 
Ford, who settles hero’s problem | 
las to his identity, and Nelson Leigh 
lis a priest. 


Dalton on the make for 


Sam Katzman accords film suit-| and there is no chance for a Pe! 





Hollywood, Jan. 20 

Allied Artists release of Jack 4 n 
meyer Jr., production; co-produce;. - 
Robert Nunes, Roger Corman. Stars p .,.. 
ard Conte, Joan Bennett, Wanda |. 
drix; features Reed Hadley, Mary B..), 
Hughes, Iris Adrian, Harry Harvey, ‘, n 
Hubbard, Frank Jenks. Directed by 
Nathan Juran. lay, Herb Mead... 
Jerome Odlum; added dialog, Tom |:.,,, 
bard, Fred Eggers; from a story by |<. 
Anderson, Roger Corman; camera, J.) 
Martin; editor, Ace Hermap: music, ¢F.:. 
ward J. Kay. Previewed Jan. 19, '54. Ro... 
ning time, 70 MINS, ; 





bed Ot tbe bb ota wes duc Richard Con: 
Mrs. Cummings a Nea deen m Joan Bennett 
f Tee cee ereserese Janda Henad 
Witte Wagle. .. vens0ess-+--- Reed Hadls y 
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CP rises v ie t-sscestee +. House Deters Ps 
2nd Inspector ..,........ Joseph Crehan 
Inspector ees heebaeneeees Tony Hughes 
a A eee Ball Hale 
CVed 0b. 0 C60 00B46 0408 00 0 Fred Gabourie 
“Highway Dragnet” represents 


the joint efforts of four producers 
and six writers, but they all came 
up short so this collaborative effort 
will have to be satisfied with rou- 
tine programmer dates. Selling 
points lie chiefly in the possible 
marquee lure of its star names— 
and a title that Jack Webb might 
like to put behind bars. 


Taken from a story by U. §. 
Anderson and Roger Corman, the 
script is by Herb Meadow and 
Jerome Odlum, with some added 
dialog thrown in by Tom Hubbard 
and Fred Eggers. Plot is strictly 
one-dimensional and the writing 
doesn’t help it. 

Richard Conte plays an ex- 
Marine who is the number one 
suspect in the Las Vegas murder 
of ex-model Mary Beth Hughes. He 
escapes from the police and, by a 
remarkable coincidence, hitches a 
ride with mag photog Joan Bennett 
and her model, Wanda Hendrix. 
By her actions audience soon gets 
the idea Miss Bennett killed Miss 
Hughes because the latter had 
driven the photog’s husband to sui- 
cide. It takes excessive footage 
while Conte, with the two femmes 
in tow, continues fleeing and the 
cops continue chasing before Miss 
Bennett finally confesses and 
Conte and Miss Hendrix are in 
each other’s arms. 

-The three leads do what they 
can with their roles, which isn't 
much, and of the trio, it’s Aiiss 
Hendrix who fares best. Reed Had- 
ley is good as the cop, as is Miss 
Hughes. There’s also a flashy bit 
by Iris Adrian as a lunch counter 
waitress. 

Production via William  F. 
Broidy (exeeutive producer), Jack 
Jungmeyer Jr. (producer), A. Rob- 
ert Nunes and Roger Corman (‘co- 
producers) is sloppy, which some- 
how seems to be heightened by 
Nathan Juran’s direction. John 
Martin’s camera work is okay, ditto 
the musical backing by Edward J. 
Kay. Neal. 


Dragon’s Gold 


Poorly-made meller for pro- 
grammer market. 


Hollywood, Jan. 22 
United Artists release of Aubrey Wis- 
berry, Jack Pollexfen production. Stars 
John Archer. Hillary Brooke; features 
Noel Cravath, Dayton Lumis: Merrill 
Stone, Marvin Press. Directed and writ- 
ten by Wisberg and Pollexfen: camera, 
Stanley Cortez: editor, Fred Feitshans Jr: 
music. Albert Glasser. Previewed Jan. 21, 
‘54. Rurning time, 70 MINS. 
Mack Rossiter 


aeons Try re John Archer 
Vivian Crosby 


. Hillary Brooke 


General Wong Kai Hai..... Noel Cravath 
Donald McCutcheon ..... Dayton Lumis 
(aes eae ar ars Merrill Stone 
GE oa wns Galea iu ce <aule Morvin Press 
Rickshaw boy ..cccceres . Erie Colmer 
CT “pate allie cog RN REG a Frank Yaconelli 


Chinese ‘Youth 
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Police sergeant .... 


Wvatt Ordung& 
Reginald Singh 
Roy Enrel 





Police officer ....ceseses- Gilbert Frve 
, Chinese MOEN 545 casenanees Leemoi Chu 
Lu Sim REA Wong Ahtoree 
TGR PUrIMiGe «ooscensesees Juney Ellis 
Reverend Marlowe ...... Bruce Payne 
Minter CUTSOR .. ..ccecs Keith Hitchcock 
Madame Curzon ...... Ernestine Barrier 
Sen POEL LS SPOOOee Philip Van Zandt 
a ee a a's. ace Anthony Joachim 
Eustace Crosby .......:.- Mauritz Hugo 
Howard Montgomery...... Charles Victor 
CI, Aca cc oe coe 0eseeus Esther Lee 
SAD. nak sass cainene se Joseph kim 
Roard member .....+-.++:: Harvey Dunn 
Second concubine .........- Audrey Lau 


Chinese mercenary .......-- David Chow 

There’s little in the way of en- 
tertainment here, but with small 
exhibs clamoring for secondary 


| product it will rate some progranm- 


mer bookings. ; 

Aubrey Wisberg and Jack Po'- 
lexfen are responsible for wrtins, 
directing and producing the me'o- 


drama. Their joint efforts in eac’ 


department are very poor. eve” 
for a small-budgeted feature 
Script is conversational, action 
contrived, production values nil 


Mel Epstein gives film suitable trite, but not without appeal within | able production values but over-| formance from any of the cast. 
physical values in his production) the defined category. The produc- | looked a good plot line, for which ; 
supervisory capacity, but screen-|tion values are firstrate and Har-| William Castle's direction suffers for a New York bonding compe" 


ter Doniger is filled with banal 
dialog and situation cliches which 
bore rather than divert. Direction 
by Jerry Hooper consequently 


play by Geoffrey Homes and Wal-| old Lipstein’s Ansco color filming | accordingly. 
has captured some beautiful scenic | however, he delivers. 
values. Andrew Marion's direction | technical 


is okay. 
Gypsy is the true star but Miss 


In the gun scenes, 
Tops in the 
credits is Lesier H. 
interesting color pnotog- 
Whit, 


Wh te’'s 
raphy. 


John Archer is an investigator 
who junkets to Hong Kong to. : 
cate $7,000,000 in gold that ! - 
been missing for 10 years = od 
yet 


man to whom the money aes 
(Continued on page 20) 
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AIR-DEBATE WHO'S BEHIND CODE 





Dailies Selling Distribs on Using Extra 
Ads Away From Amusement Sections 


The Bureau of Advertising of the 
American Newspaper Publishers | 
Assn. is embarking on a campaign 
to convince film advertisers to use 
space on general pages in addition 
to the amusement pages. While 
theatres and distribs have occa- 
sionally wandered into different 
sections of newspapers, it hasn't 
been done systematically or regu- 


larly. 


Pitch to ad agencies, theatre 


chains and distribs will stress that | 


the industry should continue to 
employ amusement pages for its 

“pyread and butter’ business, but | 
should make use of other pages to 
corral the “infrequent, but poten- 
tially important moviegoers.” Bu- 
reau maintains that ads on general 
pages “by stressing themes of in- 
terest to all segments of the pub- 
lic. could be counted on to attract 
and sell many of those who are in- 
clined to merely skim the amuse- 
ment pages.’ 

Bureau, however, will not con- 
cern itself with the matter of ob- 
taining rates for theatres equiva- 
lent to department stores and, 
other local business. According to | 
a spokesman for the newspaper 
oufit, “That’s a question for each | 
individual newspaper. Similarly, 
the Bureau will not concern itself 
with the editorial contents of 
amusement pages. 
these pages in many cities have 
been the subject of beefs by many 
in the industry. The spokesman | 
said the editorial content was also! 
strictly a matter for each paper. 


In its selling approach to the in- | 
dustry, 


newspaper reading which it fi-| 
nanced but which was conducted | 
by the Advertising Research Foun: | 
dation. It covers some 150 news- 
papers and is based on the ques- 
tioning of 450 people, equally di-!| 
vided between men and women, for | 
each examination of an individual | 


newspaper. Citing a Starch survey | 


as well as the continuing study, the 


Bureau says that the median read- | 


ership figures of the amusement 
pages was 46° by men and 59° 
by women in 1953 as compared to 
39° and 46° in 1952. Other 
readership figures include: Holly- 
wood columnists, men 10°, women 
25°>; New York columnists, men 
22°, women 27%; photos of show 
biz personalities, men 32°, women 
48: society, men 35°, women 
Hg sports, men 68°, women 


M SPED INTO 





OHIO RELEASE 


_., _. Columbus, Jan. 26. 
Ohio's Division of Film Censor- 
Ship took its fifth look at ‘M” 


Monday and formally released it | 
for showing in state. Columbia Pic- | 
tures submitted film following Su- | 


Preme Court decision last week. 
Presumably board _ collected 
usual $3 per reel for censoring 


film. Even though its ban did not 
Stick, 


Film will open at Broad Theatre 


( 
Loew's) here on Thursday on 


atu ‘ts only’ basis (16 years or 
er), 





Minneapolis Tribune 


Asks Censor Demise 


Minneapolis, Jan. 26. 

e: ‘inneapolis Morning Tribune 
ir $ complete freedom from cen- 
" “Ip for all expression medi- 
Benen re films. 

we nting editorially on the 
i. upreme Court decision taboo- 
+2 banning of “La Ronde” and 
ae the hewspaper goes along 
in imap tees Douglas and Black 
Maia espect. Its opinion is the 
one decision didn't go far 


M 


Contents of | 


the Bureau will depend | 
mainly on its continuing study of | 


+ 





|Censors and Widescreens. 
Columbus, Jan. 26. 

Stamp of approval of the 
Ohio Censor Board is still in 
the standard 1:33 to 1 aspect 
ratio. When exhibited on the 
widescreen of CinemaScope, 
et al., the official number does 
not show. 

Censor*board will fix this in 
due course, assuming they're 
still in business, an assumption 
they definitely: make. 


Tero Both Ways, 
Biz and Weather, 
In Northwest 


Minneapolis, Jan. 26. 
The most severe and lengthy 


cold wave In years is demonstrat- 
| ing, among other things, how harm- 
| ful tv can be to the theatre box- 
office under such weather condi- 
' tions. Even without tv, theatre pa- 
tronage would be hurt plenty by 
the present temperatures, which 
| have been hitting 45 degrees below 
| zero in “many of this territory's 




















CHARGES FLY 6 States With Censorship Befogged: 
IN BLUNT TALK) © MoreLegal Tests Seen Inescapable; 


Charge that the film industry's | Flick Pushes Restrictive Class 


Production Code ‘‘works with” the | 
National Legion of Decency and | 
inferences that it is under Catholic + Proposal to modify sta "- 
influences were made by indie pro- | ship of moving pictures mr sebtric- 
ducer Otto Preminger in N. Y. last | tive classification of films got -the 
Saturday (23). Denials came imme- Toe ee | cold-shoulder treatment last week 
diately from Manning (Tim) Clag- Look Thinks He Himself Made at a meeting of the six state cen- 
ett, Motion Picture Assn. of Amer- | Fortune—Inherited Little sors. The two-day powwow held in 
ica public information director in aa) Manhattan, didn’t reach any defini- 

tive conclusions other than censors’ 

own interpretation that the U..S. 





PRESS DISCOVERS HUGHES 





| and Morals,” 


| Code are inherent in all faiths,” 


Gotham, and Philip J. O’Brien, Jr., The press has discovered Howard 
MPAA consultant attorney. = Look mag has a two-part 

“The basic principles of the Profile on the RKO boss which Supreme Court appeared to have 

P P opens in its Feb. 9 issue; Associated | sanctioned rn «ft censorship 

Clagett insisted. He and O’Brien Press sent out a feature series last jn some form. 
were teamed against Preminger week and the past weekend edition Statement handed out following 
and Otis L. Guernsey, film critic of the N. ¥. Post spotlighted the the confabs said: “We are agreed 
for the N. Y. Herald Tribune, in a | #!7™4n via a lengthy article. that the United States Supreme 
half-hour debate titled ‘Movies Look piece, by Stephen White, Court has upheld the constitutional 
presented on WCBS- points up that Hughes’ fabulous rights of the States to exercise pre- 
TV. fortune, estimated as much as regulation of motion pictures.” 

“I can’t understand the MPAA’s $500,000,000, was developed by It declared further that the 
two sides.” commented the film-| Dimself. Some execs in the film Ccurt’s decisions hadn't weakened 
maker. “They're against Govern- business had understood that he “our basic fundamental purpose” 
ment censorship but on the other inherited great wealth. His inheri- and it reaffirmed the censor 
hand work with the Legion of De- t#nce amounted to $500,000. which boards’ determination to “continue 


e ivi “ith Ta = - ject) . 
|cency. Censor boards at least are he divided with other beneficiaries to bar objectional films in terms 


| legally constituted and we can fight 


' can tell Catholics not to attend the- 


° . - . > 
Procgptnn gl ~cigaaay if the theatres Ohio Protestant 


' right near the Vatican in Rome and . 


situations. But in the pre-tv days, 


| the cold waves didn’t do nearly so 
| much boxoffice damage as the cur- 


rent one is doing, exhibitors stl 


clare. 

In one Minnesota small-town, | 
with the temperature down to ond 
‘below zero, the local exhibito 


| called off his show and advised the 
| town’s residents to stay home and |} 


| watch tv. 

| In a number of other instances, 
| because of the extreme subzero | 
| weather, smalltown theatres, aware 
that few people, if any, would show | 
/up, have kept closed. In such cases 


| they’re still obligated to pay for 
\the film, but undoubtedly will re- 
ceive some adjustments. 


Advertising Copy Nixed 
By Code Set to Go On 
Litvak’s ‘Act of Love’ 


Ad layéuts which have been dis- 
approved by the Advertising Code 
of the Motion Picture Assn. of 
America are set to be placed in 
N. Y. papers early in February in 
| behalf of “Act of Love,” independ- 








Litvak. 
ithe face of the Ad Code nix could 
'lead to withdrawal of the Produc- 
‘tion Code approval already given 
the film. 


| be complied with or the Produc- 
ition Code Administration has the 
right to revoke its okay for a given 
pic. 

In the layout. a group of girls 
are seen sitting on cots in a Paris 
jail, similarly as they are seen in 
the film. Surrounding the art work 
is this copy: “Now she carried a 
| ‘Yellow ticket’ like all the others 
who walked the shadowy streets of 
Paris! ... there is only a thin line 
between an act of sin and an ‘Act 
of Love’.”’.It is clear in the ad, 
as it is in the film, that the girls 
are prostitutes, 

Rejection of the layout drew a 
blast from Max E. Youngstein, 
United Artists v._p. He charged 
that more suggestive material from 
other companies had been = ap- 
proved, and that the Ad Code was 


discriminating against indie film- 
makers who are not MPAA mem- 
bers. Reps of the Litvak pic said 
this week there has been no reply 
to Youngstein’s statements, which 
were addressed in a letter to Eric 
}A. Johnston, MPAA president. 


} 


| clarify the meaning of “immoral” 


'Brind Jr.. 
}comment Wednesday (20) on the 





| decision received from the clerk of 


‘as meaning the end of censorship, 


|the administration of censorship in | should be given serious considera- 


ent film lensed abroad by Anatole | 
Insertions of the ads in 


lithe radio audience it meant ‘li- 


: 'cense for 
Ad Code operates as an adjunct | 


to the Production Code and must | 


‘pic over as a result of the SRO biz, 


“La Ronde” came from Jim Healey, | (jy,;] [; a . 
‘esi general manager ‘and Civil Liberties Union 


of his father’s estate. of our respective State laws.” A 

_ week before the High Court nixed 
the bannings of “La Ronde” in 
N. Y. and of “M” in Ohio, referring 





them in court. But the Legion even 


“Cardinal Spellman said that to 
see ‘Moon Is Blue’ would be a mor- 
tal sin. Yet the picture has played 








|; was indicated by Dr. Charles A. 
as a probability, in a 


briefly to its own 1952 “Miracle” 
ruling which held that the N. Y. 
° ° 'and indefinite. , 
roup elg Censor board reps in N. Y. dis- 
: : cussed a wide range i 
no one there said anything ahout | a -| were eel ge 
it. How can it be a mortal sin here | . e, interpretations of the Supreme 
if it is all right in Rome: IC nsor nit Court decision from their respec- 
Anent the Catholic angle, Prem- | tive ‘state’ attorney generals. Con- 
inger, when told that no one re- sequently, the Ohio censor, Clyde 
(Continued on page 20) | J Columbus. Jan. 26 Hisong, iridicated that, for the time 
There is*a segment of opinion being at least, he would operate 
|here. which, though it holds no on the assumption that only one 
CENSORSHIP NOT OVER, | brief for censorship, is willing to film (“M’") was exempt from stat- 
; accept it as a necessary evil in (Continued on page 20) 
IS BANY OPINION order to protect films from a 
AL myriad of pressure groups. which 
Albany, Jan. 26. | will make things a lot hotter than ’ 
fons - .. |Qhio’s censor ever did. 
Revision of New York motion | s 
Hardiy had the news of the) 
picture licensing regulations to Supreme Court decision in the “M”" | 
and “La Ronde” case hit town than | 
Various church officials began mak- 
ing pronouncements that some- 
thing must be done. The religious | - 1: = ees 
‘“ ” ,leaders here called the court de~4, Charlies Lindbergh's The Spirit 
La Ronde. /cision an encroachment on states’ f St. Louis.” bestseller non-fic- 
Brind, who argued the case for | rights and a challenge to leaders tioner in which the airman re- 
the Board of Regents and the of all faiths. Various Protestant —— his Sapesorenes during his 
State Commissioner of Education, | officials suggested a program simi- eal a ie aie ie 
copy of the short—and what is | Legion of Decency. although none Hy¥ard and Billy Wilder. Price 
considered here rather puzzling— | mentioned that particular name ad eee pe nee Seale 
: Edward M. Dawson, lay president a 
the nation’s highest tribunal. | of the Columbus Area J atogar ot 000. This would make it one of the 
. ne pl of all time so far as pic rights are 
Dept. does not take the decision “If the ramifications of the de- concerned. , . - 
_— cision are what they seem to imply, Some ti amu 
or anything like that. It believes | jt presents a grave problem which BP cm a eet Sere 
that has helped rather than hurt | viewpoint of acting to offset any rgd nog ~. the rights. — 
the motion picture industry. (Continued on page 22) . BB Ly was t ren “near $500.- 
First public reaction here to the | cle | a iy Was BP Soni. 
Supreme Court determination on ayward will produce the film 


censorship statute was too vague 
U. S. Supreme Court ruling anent 
delayed any observation until a jar to the Catholic Church's 
Legal division of the Education | Churches, asserted: most expensive literary properties 
this state has been liberal, one tion by interfaith groups with the George Bye, Lindbergh's agent, 
and Wilder will script and direct 





How it will fit into Hayward's sked 
hasn't been stated. He's slated to 


Vs, City of Chicago On lens “Mister Roberts.” based on 
< ‘ his own legit production, this up- 
Issue of ‘The Miracle 


coming spring, and has an adapta- 
Chicago, Jan. 26. 


tion of Ernest Hemingway's “Old 
Man and the Sea” set for the 

en ee Chicago's city government and Spring of 1955. Wilder is now com- 

He's Covered By Memphis Statutes, the American Civi! Liberties Union Pleting “Sabrina Fair” for Para- 
Says Censor are sweating out a decision of the’ Mount and this winds up his con- 
ae eee Illinois Supreme Court in “The tractual tieup with that company. 
Memphis, Jan. 26. | Miracle” case, which city censors 

Lloyd T. Binford, Memphis’ cen- have banned. If court, which heard 


sor czar, informs Variety that he the arguments last week, were to SWG to Present First 
“will go along” with the U. S. Su- reverse the city ordinance banning | e > 
Video Writing Award 


preme Court decision, “only if the the picture it could sock another | 
city ordinance is changed.” punch towards the ultimate kayo 

Last week's 9-0 decision handed of preexhibition film censorship in | ; Hollywood. Jan. 26. 
down the highest tribunal actually the U.S. For the first time in its history 
didn't have any affect on the 88- Green light verdict on “Miracle” the Screen Writers Guild will pre- 
year-old Memphis censor czar and by Chicago Federal District Court sent a television: aw ard at its an- 
he expresses himself ‘“undiss Some months ago had been ap- nual dinner on Feb. 25. Five tee- 
turbed.” Said Binford: “I’m merely | pealed by the city to the U.S. Su- vee writers will be nominated by 
complying with the Memphis law , Preme Court. At the time the city mail, their telefilms will be 
to ban immoral, lewd and lascivi- condemned the Italian feature as screened and the best of the five 
ous pictures. If the city commis- immoral. “Miracle” is being tagged Will receive the award. 
sion wants to revise its ordinances | a8 “obscene” as well. Awards will also be presented 
that's all right with me.” According to attorney Richard for the best written American 

Meanwhile, the Binford-banned Orlikoff, repping ACLU, national drama, the best musical and the 
“Sadie Thompson” drew more than significance of this case is con-| best comedy. A $1,000 Heritage 
15,000 people from here to West | tingent upon the Illinois Supreme Press award will be given for the 
Memphis, Ark., to see the pic at Court's upholding of District first time for the best script adapt- 
the Sunset Drive-In and Avon the- | Court's decision and the city’s sub- ed from a classic. Sonia Levien 
atres. Both houses are holding the sequent appeal to the U. S. Su- will also be presented with a 
; preme Court. j Laurel Award for achievement. 


president, 
commentator for WOKO, who told 


Hollywood.” 





BINFORD ON THE COURT 
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‘ter in fifth week. 


L.A. Still Offish; ‘Go 


Man’ Hep 166, 


Highway’ OK $18,000, Sailors’ 176, 
‘Cinerama’ Paces H.0.s, Great 306 





Los Angeles, Jan. 26. 


General first-run boxoffice pace 
continues offish, with heavy rains, 
overly extended runs not helping. 
Three new entries in _current 
stanza are rated nice to mild, with 
“Go Man Go” best at $1600 in 
four small theatres. “Highway 
Dragnet” shapes ekay $18,000 or 
close in three houses. “Three 
Sailors and Girl” looms mild $17,- 
000 for eight days in two Para- 
mount theatres. 

“Cinerama” easily is standout 
among the longruns, hitting great 
$30,000 in 38th frame with extra 
performance and new ad-radio 
campaigns. “Knights of Round 
Table” shapes neat $14,000 or bet- 


“Living Desert” shapes sturdy 
$6,000 in sixth round. “Julius 
Caesar” is up to nifty $5,300 in 
llth session. “Man Between” is 
okay in fourth week at Beverly. 
Most other holdovers are slowing 
down decidedly. 

Estimates for This Week 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,300; 1,430; 
70-$1.25)—"3 Sailors and _ Girl” 
(WB) and ‘Waterfront Women” 
(Indie) (L. A. Par only). Mild $17,- 
000 in 8 days. Last week, “Hondo” 
(3-D) (WB) (4th wk-4 days), $10,- 
700. 

Globe, Iris, Uptown, Loyola 
(FWC) (782; 814; 1,715; 1,248; 70- 
$1.10)—““Go Man, Go” (UA) and 


Broadway Grosses 


Estimated Total Gross 





This Week ....... .$533,700 
(Based on 23 theatres) 
Last Year ...i... $563,500 


(Based on 21 theatres) 











‘Enemy - Caesar’ 


Mighty 206, Det 


Detroit, Jan. 26. 

Reissue combo of ‘Public 
Enemy” and “Little Caesar’ is do- 
ing wham biz at the Broadway- 
Capitol to lead all newcomers, 
givigg whatever lift there is to a 
slow week downtown. “Eddie Can- 
tor Story” is rated just okay at the 
Michigan. ‘“‘Take High Ground” 
shapes good at the United Artists. 
“Forbidden” is modest at the 
Palms. Others are holdovers with 
only “Cinerama,” in 45th week at 
the Music Hall, doing well. 


Estimates for This Week 
Fox (Fox-Detroit) (5.000; $1- 
$1.50)—“12-Mile Reef” (20th) (4th 
wk). Fair $20,000. Last week, $22,- 


“Shark River” (UA). Nice $16,500. | 000 


Last week, Globe, Iris, Uptown, 
“Moulin Rouge” (UA) and “Melba” 
(UA) $8,200; Loyola, “The Robe” 
(20th) (4th wk-5 days), $8,000. 
Loew’s State, Wiltern, Fox Holly- 
wood (UATC-SW-FWC) (2,404; 2,- 
344; 756; 70-$1.10) — “Highway 
Dragnet” (AA) and “Private Eyes” 
(AA). Okay $18,000 or near. Last 
week, State, “Kiss Me Kate” (M-G) 
(4th wk-5 days) (2-D), $4,500; Wil- 
tern, Hollywood, in another unit. 
Palace, Vogue (Metropolitan- 
FWC) (1,212; 885; '70-$1.10) — 
“Cease Fire’ (Par) (2d wk) (3-D). 
Slim $6,000. Last week, $12,800. 
United Artists (UATC) (2,100; 
70-$1.10) — “‘War Arrow” (U) and 
“Cruel Sea” (U) (2d wk). Fair 
$4,000 or close. Last week, with 
Wiltern, Fox Hollywood, $17,600. 
Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 980; 70-$1.10)—‘‘Easy 
To Love” (M-G) and “Great Dia- 
mond Robbery” (M-G) (3d_ wk). 
Mild, $8,500. Last week, $12,500. 
Warner Beverly (SW) (1,612; 90- 
$1.50)—“‘Cantor Story” (WB) (4th 
wk). Modest $5,000. Last week, 
$5,600. 
Fox Beverly (FWC) (1,352; $1.20- 
$1.50—“Cantor Story” (WB) (4th 


wk). Okay $2,600. Last week, 
$2.900. 
Egyptian (UATC) (1,538; $1- 


$1.80) — “Knights Round Table” 
(M-G) (5th wk). Neat $14,000 or 
better. Last week, $15,000. 

Los Angeles, Chinese (FWC) 
(2,097: 1,905; $1-$1.80) — ‘“12-Mile 
Reef” (20th) (5th wk). Steady $16,- 
000. ‘Last week, $16,200. 

Hillstreet, Pantages (RKO) 
(2.752; 2,812; 95-$1.50) — “Sadie 
Thompson” (2-D) (Col) (5th wk). 
Medium $14,000. Last week, $14,- 
700 


Ritz, Rialto (FWC-Metropolitan) 
(1,363; 839; 90-$1.50)—‘Act of 
Love” (UA) ‘(5th wk) and “Decam- 
eron Nights” (RKO) (2d run) (2d 
wk Rialto only). Slow $5,500. Last | 
week, $6,800. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘"Living Desert” (Disney) (6th 
wk). Sturdy $6,000. Last week, 
$6,400. ; 

El Rey (FWC) (70-$1.10)—“Little 
Fugitive” (Burstyn) (6th wk). Oke 
$2.500. Last week, $2,100. 


Michigan (United Detroit) (4,000; 
80-$1)—“‘Cantor Story” (WB) and 
“Geraldine” (AA). Oke $18,000. 
Last week, “3 Sailors and Girl’ 
(WB) and “Flight Tangier” (Par), 
$16,000. 

_Palms (UD) (2,961; 80-$1)—“For- 
bidden” (U) and “Charge of Lan- 
cers” (UA). Mild $10,000. Last 


(Continued on page 24) 


Winter Bops Omaha But 
‘Knights’ Boff 96; ‘Reef’ 
106, 2d, ‘Paradise’ 7G 


; Omaha, Jan. 26. 
_Wintry blasts have struck down 
biz here currently. While “Cap- 
tain’s Paradise” opened strong at 
the Omaha, many spots are feeling 
the downbeat. “Knights of Round 
Table” is standout with smash 
opening stanza at the State. “12- 
ile Reef” is good in second Or- 
pheum round. 
Estimates for This Week 
Brandeis (RHO) (1,100; 50-75)— 
“Bad for Each Other” (Col) and 





“Texas Bad Man” (AA). Okay 
$5,500. Last week, ‘Majesty 
O’Keefe” (WB) and “Louisiana 


Territory” (RKO), $5,000. 
Omaha (Tristates) (2,000: 50-76) 


—"Captain’s Paradise” (UA) and} 


“Torch” (UA). Neat °$7,000 or 
over. Last week, “Border River” 
(U) and “Jennifer” (Indie), $6,500. 

Orpheum (Tristates) (2,890; 70- 
90)—‘“'12-Mile Reef” (20th) (2d wk). 
Good $10,000 after $18,500 opener. 

State (Goldberg) (875; 80-$1)— 
“Knights of Round Table” (M-G). 
Socko $9,000. Last week, ‘Mil- 


| lionaire” (20th), $3,000 for 4 days. 


’ 
‘Mogambo’ Huge $35,000, 
? 
Mont’l; ‘Marry’ 156, 4th 
Montreal, Jan. 26. 
“Mogambo,” great $35,000 at 
Loew’s, is leading newz_mers here 
this week easily. “.ake High 
Ground” looms okay at the Prin- 
cess. 
‘Estimates for This Week 


Palace (C.T.) (2,625; 75-$1.25)— 
“Millionaire” (20th) (4th wk). Good 


.| $15,000 following $20,000 in third. 


Capitol (C.T.) (2,412; 50-80)— 
“Island in Sky” (WB). So-so $10,- 
000.- Last week, “Latin Lovers” 
(M-G), $14,000. . 

Princess (C.T.) (2,131; 50-80)— 
“Take High Ground” (M-G). Okay 


$10,500. Last week, “Hondo” 
(WB) (2d wk), $8,000. 
Loew’s (C.T.) (2,855; 50-85)— 


“Mogambo” (M-G). Smash $33,000. 
Last week, “Little Boy Lost” (Par) 
(2d wk), $16,000. 


Imperial (C.T.) (1,830; 34-60)— 
“Conquest of Cochise” (Col) and 
“Reveille With Beverly’ (Col). 
Poor $5,000. Last week, ‘Sabre 
Jet” (UA) and “No Escape” (UA), 
$6,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“99 River Street” (UA) (Indie) and 
‘Neanderthal Man” (UA). Nice 
$7,500 or near. Last week, ‘‘Slaves 
Babylon” (Col) and “Devil Com- 
mand” (Col), $6,000. 


‘Baby’ Sockeroo $9,000, 
Pitt; ‘Cantor’ Loud 176, 
— “Gerama’ Hot 196, 7th 


Pittsburgh, Jan. 26. 


“Eddie Cantor Story” at Stanley 
and “Walking My Baby Back 
Home” at Fulton are the sole two 
new pix downtown, and both are 
doing well, with weekend upbeat 
for latter unusually big. Harris de- 
cided at last minute to hold “‘Para- 
trooper” for five extra days and 
it’s paying off while “Knights of 
Round Table” also got a late re- 
prieve at Penn and fifth was nearly 
as big as fourth. “Cinerama” is 
holding at a stout pace at the War- 
ner while “Titfield Thunderbolt” 
looks good at Squirrel Hill. a 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Walking Baby Back Home” (U). 
This house, like Harris two doors 
away, has also upped scale to $1 
top, and it’s helping. Donald 
O’Connor starrer can’t miss $9,000, 
smash. Last week, ‘‘Khyber Rifles” 
(20th) (4th wk), $5,500. 

Harris (Harris) (2,100; 65-$1)— 
“Paratrooper” (Col) (2d wk-5 days). 
Oke $5,500 after $11,000 last week. 
“War Arrow” (U) comes in next. 

Penn (Loew’s) (3,300; 90-$1.50)— 
“Knights Round Table” (M-G) (5th 
wk). Got a reprieve when 4th week 
went to nearly $12,000 and on 
windup looks like better than $10.,- 





(Par) opens Friday (29). 

Squirrel Hill (SW) (900; 50-85)— 
“Titfield Thunderbolt” (U). Good 
$2,500 or close. Last week, “Little 
Fugitive’ (Burstyn) (4th wk-6 
days), $1,500. 

Stanley (SW) (3,800; 50-85)— 
“Eddie Cantor Story’ (WB). 
Healthy 17,000. May stay. Last 
week, “Sadie Thompson” (Col), (2d 
wk), $11,000. 

Warner (SW) (1,200; $1.30-$2.80) 
—‘Cinerama” (Indie) ©(7th wk). 
Showing pickup on strength of ex- 
tra exploitation, including a Show 





Train from Canton, O. Fancy $19,- 
000 or better. Last week, $18,000. 





176, Bigamist’ 5G, ‘Knights’ 166, 2d |..22:. 


Minneapolis, Jan. 26. 
Prolonged bitter cold wave con- 











Four Star (UATC) (900; $1.50- 
$2.40) — “Julius Caesar” (M-G) 
(11th wk). Nifty $5,300. Last week, 
$4.500. 

Wilshire, Warner Downtown 
(FWC-SW) (2,296; 1.757; $1-$2.20) 
— “Millionaire” (20th) (12th wk! 
Wilshire, 11th wk Downtown). Big 
$11.000. Last week, $12,000. 

Warner Hollywood (SW) (1.364; 
$1.20-$2.80) — “Cinerama” (Indie). 
Into 39th week after great $30,000 
last week. 


Rival Stir Melodramas 

A choice of prisons, San Quentin | 
or Fulsom, will be available to 
Gotham filmgoers during next 
month, 

Warner Bros. is bringing “Duffy | 
of San Quentin” into the Holiday | 
on Feb. 9, while Allied Artists has | 
booked Walter Wanger’s “Riot in| 
Ce:! Il” into the Mayfair starting 
Feb. 18. Latter was filmed in Ful-| 
som, | 


| 





| 


tinues to put the skids on pix 
grosses as it causes people to hug 
the firesides. 
days the temperature dropped here 
to 25-below, and balance of the 
time it has been navigating around 
14 below zero. Aside from ‘‘12-Mile 
Reef” sturdy at Orpheum, -the new- 
comers hold nothing likely to cause 
any rush of patrons. ‘Reef’? makes 


two CinemaScope pix here simul- | 


taneously for first time, the other 
being “Knights of Round Table,” 
latter still solid in second week at 
Radio City. 
Estimates for This Week 

Century (Par) (1,600; 65-85)— 
“Affair Monte Carlo” (AA). Slim 
$2,000. Last week, “Count Hours” 
(RKO), $3,000. 

Gopher (Berger) (1,600; 65-85)— 


“Back to God's Country” (U). Slow | 


$3,000. Last week, “War Arrow” 
(U), $2,800. 
Lyric ‘Par) (1,000; 65-85)—‘‘The 


Bigamist” (FR). Called ‘‘adult en- | 


tertainment” and given big adver- 
tising campaign, Okay $5,000 or 


On four different | 





Cold Wave Clips Mpls; ‘Reef’ Socko 


| peas. Loe pitt S P gnder of Sun” 
and “Safari rums” (/ 
$3,000. ls 

Radio City (Par) (4,000: 85-$1.20) 
—*‘‘Knights of Round Table” (M-G) 
(2d wk). Unfavorable weather has 
done most damage here, undoubt- 
edly costing well up in five fig- 
ures. But still sock with $16,000. 
Last week, $22,000. 

RKO-Orpheum (RKO) (2.890: 65- 
$1)—-"12-Mile Reef” 
theatre's first C’Scope film has 
scale tilted 15¢. Cold hurting a lot 

here, too. Shapes smash $17,000. 

|Last week, “Paratrooper” (Col), 
| $8,500 at 65-85. 


| RKO-Pan (RKO) (1,600: 65-85)— | 9 


“Paratrooper” (Col) (m.o.). Oke 
, $5,000.. Last week, “Sadie Thomp- 


son” (Col) (3-D) (3d wk), $4,500 at | 


85-$1. 


| bidden” (U). Lean $4,000. Last 


| week, “Hondo” (3-D) (WB) (3d wk), | 


| $3,500. 

World (Mann) (400; 55-$1.20)— 
“Captain’s Paradise” (UA) (3d wk). 
Good $3,500. Last week, $4,000. 


Cincy Sags But ‘Girls’ Sprightly 
$11,000; ‘Lost Ships’ 66, ‘O'Keefe’ 54,¢ 





Key City Grosses 





Estimated Total Gross 
This Week ....... $2,501,400 
(Based on 23 cities, and 200 
treatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Lest Year..:.....-. $2,301,700 
(Based on 24 cities and 217 
theatres.) 


‘Wicked’ Smash 
$16,000, Philly 


Philadelphia, Jan. 26. 

Film biz at ftirst-rums and at 
nabes is up considerably this 
stanza. ‘Wicked Women,” playing 
its first date anywhere, kicked off 
big with newspaper campaign, and 
shapes smash in intial session at 
Goldman. ‘Cease Fire,’ which 
started slowly, picked up over 
weekend. It looks good at Stanley. 

Estimates for This Week 

Arcadia (S&S) (625; 85-$1.30)— 
“Mogambo” (M-G) (16th wk). Oke 
$5,500. Last week, $6,000. 

Boyd (SW) (1,459; $1.30-$2.80)— 
“Cinerama” (Indie) (16th wk). 
Great $21,400. Last week, $20,000. 

Fox (20th) (2,250; 85-$1.30)— 
“Man in Attic” (20th) and ‘Man. 
Crazy” (20th). Fair $18,000. Last 
week, “Khyber Rifles” (20th) (4th 
wk), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Wicked Woman” (UA). Smash 
$16,000. Last .week, “Gun Fury” 
(Col), $10,000.. 

Mastbaum (SW) (4,360; 99-$1.30) 
—‘Paratrooper” 4Col). (2d wk). 
Grounded at slow $11,000. Last 
week, $19,000. — 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Bigamist” (FR) (2d wk). 
Hefty $11,000. Last week, $13,000, 
and over hopes. 

Randolph (Goldman) (2,500; 74- 
$1.30)—‘“‘Sadie Thompson” (Col) 
(2d wk). Bright $26,000. Last week, 
$35,000. 

Stanley (SW) (2,900; 85-$1.25)— 
“Cease Fire” (3-D) (Par). Good 
$20,000. Last week, “Eddie Cantor 
Story” (WB) (3d wk), $9,000. 

Stanton (SW) (1,473; 50-99)— 
“Man From Cairo” (Lip) and “Sins 
of Jezebel” (Lip). About par at 
$8,000. Last week, “Public Enemy’ 
(WB) and “Little Caesar” (WB) 
(reissues) (2d wk), $10,000. 

Studio (Goldberg) (500; 85-$1.25) 
—‘Captain’s Paradise” (UA) (5th 
wk). Lively $4,000. Last week, 








000, very good. “Here Come Girls” | ¢4 500 


Trans-Lux (T-L) (500; 99-$1.50) 
—‘Moon Is Blue” (UA) (13th wk). 
Great at $5,400. Last week, $5,200. 


‘TORCH’ TORRID 156, 
ST. L.; ‘BORDER’ SAME 


St. Louis, Jan. 26. 

City is loaded with holdovers, 
and first-runs are finding the going 
tough currently. Of newcomers, 
“Torch Song” looms standout with 
fine takings at the Orpheum. 
“Knights of Round Table” still is 
solid despite being in fifth session 
at Loew’s. “3 Sailors and Girl” 
also is good in second round at the 
St. Louis. ‘French Line’ wound | 
up third week with fine total at the | 
Missouri. 

Estinrates for This Week 








(20th). This | 


State (Par) (2,300; 65-85)—“For- | 


Fox (F&M) (5,000; 60-75)—‘His | 
O'Keefe” (WB) and 
“Champ for a Day” (Rep). Opened 
' today (Tues.). Last week, “Border 
|River”’ (U) and “Private Eyes” 
(AA) plus stageshow, nice $15,000. 
| Loew’s (Loew’s) (3,172; 90-$1.24) 
'—‘“Knights Round Table” (M-G) 
| (5th wk). Good $14,500 after $15,- 
/ 000 last week. 

| Missouri (F&M) (3,500; 60-75)— 
\“Public Enemy” (WB) and “Little 
| Caesar’ (WB) (reissues). Opened 
| today (Tues.). Last week, “French 
Line” (RKO) (3d wk), nice $10,000. 
Orpheum (Loew) (1,500; 50-75)— 
“Torch Song” (M-G) and “Steel 
Lady” (UA). Lusty $15,000. Last 
week, “High Ground” (M-G) and 
“Terror on Train” (UA), $6,000. 
Pageant (St. L. Amus.) (1,000; 
0) — “Little Fugitive” (Burstyn) 
(2d wk). Neat $4,500 after $6,000 
initial stanza. 


| 60-75)—"'3 Sailors and Girl” (WB) 

and “Flight Nurse” (Rep) (2d wk). 

Lively $10,000 following $12,000 

first session. 

| Shady Oak (St. L. Amus.) (800: 
90) — “Captain’s Paradise” (UA) 
(Sth wk). Big $2,500 after $3,200 

i last week. 


| 
St. Louis (St. L. Amus.) (4,000: 


Cincinnati, Jan. o¢ 
Only two new bills this hang 


major houses and the overall cout 
is off. “Here Come Girls” 


is 
e “Sea 
In the 
Or Sec. 
at the 
Round 


sprightly at the Palace whi! 
of Lost Ships” is fairish 

Capitol. Topping the town ¢ 
ond week by a wide margin 
big Albee, “Knights of 

Table” may stay another session 
“Millionaire” is ending its five. 
week run at Keith’s this Stanza 
with a modern house record. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)_ 
‘Knights of Round Table” (\-c) 
(2d wk). Swell $16,000 after $24. 
000 preem. Holds. ; 

Capitol (RKO) (2,000: 55-85) 
“Sea of Lost Ships” (Rep) and 
Crazylegs (Rep). Fairish $6,000 
Last week, “Bad For Each Other” 
(UA) and “Trent’s§ Last 
(Rep), $5,800. 

Grand (RKO) (1,400; 55-85) — 
“Majesty O’Keefe” (WB) (mo) 
Moderate $5,500. Last week, “Hone 
do” (3-D) (WB) (m.o.) at 75-$] 
scale, $6,000. 

Hyde Park Art (Schwartz) (600: 
$1-$2.20)—“Julius Caesar” (M-G) 
(Sth wk). No complaint at $2,800 
after $4,000 fourth frame. 

Keith’s (Shor) (1,500; 85-$1.25)— 
“Millionaire” (20th) (5th wk), 
Winding up sock engagement with 
good $5,500 after $7,000 fourth 
week. Modern house record of 
five weeks in city. 

Palace (RKO) (2,600; 55-85) ~— 
“Here Come Girls” (Par), Spright- 
ly $11,000. Last week, “Majesty 
O’Keefe” (WB), $9,500. 


Rifles’ Bangup $22,000, 
D.C. Ace; ‘Enemy’-‘Caesar’ 
Big 11G, ‘Baby’ Brisk 76 


Washington, Jan. 26. 

The snowstorm took the usual 
toll from main stem b.o., but ree 
covery was much faster than dure 
ing last one, big houses being gen- 
erally back to normal by the week- 
end. Top coin is going to “Khyber 
Rifles” solid at Loew’s Palace. Vir- 
tually as strong at much smaller 
Met, “Public Enemy”-“Little Cae- 
sar” are unusually sock for two 
oldies. ‘Walking Baby Home” still 
is strong in second Columbia week. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 60-85)— 
“Forever Female’ (Par) (2d-final 
wk). Slim $8,000, after fairish 
$14,000. 

Columbia (Loew’s) (1,174; 55-85) 
—‘Walking Baby Home” (U) (2d 
wk). Normal holdover dip to $7,- 
000 after big $10,000 last week. 

Dupont (Lopert) (372; 50-$1)— 
“Fanfan Tulip” (UA) (4th wk). 
Very steady $3,500 after $4,000 last 
week. 

Keith’s (RKO) (1,939; 70-$1.25)— 
“Sadie Thompson” (Col) (5th wk). 
Trim $8,000 after $12,000 last 
week. Stays another round. 

Metropolitan (SW) (1,200; 55-85) 
—‘‘Public Enemy” (WB) and “Lit- 
tle Caesar” (WB) (reissues). Sock 
$11,000 or close. Last week, “Ma- 
ee O’Keefe” (WB) (2d wk), $9,- 


— 


Case* 





Palace (Loew's) (2.370; 74-$1.20) 
—‘“Khyber Rifles” (20th). Tops in 
city with sockeroo $27,000 despite 
dent made by snowstorm. Stays. 
Last week, “12-Mile Reef’ (20th) 
(4th wk), $11,000. 

Playhouse (Lopert) (435; 55-$1) 
—‘Living Desert” (Disney) (4th 
wk). Fine $6,000 after $6,500 last 
week. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (12th wk). 
Upswing to big $17,000 after $14,- 
500 last week because of storm. 


‘Rifles’ Torria $13,000, 
Seattle; ‘Hondo’ 116, 2d 


Seattle, Jan. 26 

Heavy snow and icy streets cut 
into the film b.o. here this session, 
being hardest hit in over two years. 
Despite this “Khyber Rifles” 
shapes big at Fifth Avenue, and 
|‘‘Hondo” held remarkably solid in 
| second week at Orpheum. “Knighis 
'of Round Table” looms great in 
|}second Music Hall stanza. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
| $1.25) —“Little Fugitive” (Burstyn’. 
'Fancy $4,500. Last week, “Cap- 
'tain’s Paradise” (UA) (4th wk’, 
| $2,600. _ 
| Coliseum (Evergreen) (1,829; 60- 
|90) — “Appointment Honduras | 
\(RKO) and “Mighty Lawman 








(AA). Fair $7,000. Last week. “Bad 
\for Each Other” (Col) and “Siren 
| Bagdad” (Col), $5,500. an 
| Fifth Avenue (Evergreen) (2.500: 
| $1-$1.25-$1.50) — “Khyber Rifles 
'(20th). Big $13,000 or close. Last 
| (Continued on page 24) 
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Chi Milder, Biz Better; Sadie’ Plus. 
Vaude Fine $56,000, ‘Wild One’ Fast 


236, ‘Caesar’- Enemy’ Wow 186, 2d 


Chicago, Jan. 26. 

r weather is giving down- 
Pins a better tone, but neither 
weomers nor holdovers are ex- 
ceptional. The Chicago is getting 
a fine $56,000 with “Sadie Thomp- 
son” and vaude in first week, with 
United Artists racking up a big 
$23,000 for “Wild | One” and 
“prums of Tahiti. Gilbert and 
Sullivan” looks great with $5,500 
at the Ziegfeld. 

“Knights of Round Table” con- 
tinues mighty in second round at 
the State-Lake. “Paratrooper” and 
“r] Alamein” shape nicely at Mc- 
Vickers. Roosevelt is finding 
“Little Caesar” and Public 
Enemy” great oldie combo, also 
in second round. Third week of 
“12 Mile Reef” looks hefty. at 
Woods. Palace has hardly fallen 
off at all with “Cinerama * although 
in 26th week. 

Estimates for This Week - 

Chicago (B&K) (3,900; 98-$1.25) 
_*“Sadie Thompson” (Col) (2-D) 
with stageshow. Looks plump $56,- 
000. Last week, “Hondo (WB) (- 
D) (2d wk), $58,000. : 

Grand (RKO) (1,200; 55-98)— 
“Rasy. To Love” (M-G) and “Dia- 
mond Robbery” (M-G) (5th wk). 
Oke $5,500. Last week, $7,000. . 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney) (Sth wk). 
Sock $9,000 after $9,500 last week. 

McVickers (JL&S) (2,200; 65- 
$1.25)—‘‘Paratrooper” (Col) and 
“E] Alamein” (Col) (2d wk). Fine 
$17,000. Last week, $27,000. 

Monree (Indie) (1,000; 55-98)— 
“Lure of Sila” (IFE) (3d wk). Good 
$5,000. Last week, $7,500. 

Oriental (Indie) (3,400; 98-$1.25) 
“Millionaire” (20th) (9th wk). Brisk 
$17,000. Last week, $19,500. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—‘Cinerama” (Indie) (26th wk). 
Bright $37.500. Last week $38,500. 

Roosevelt (B&K) (1,500; 55-98)— 
“Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues) (2d wk). 
Socko $18,000. Last week, $24,060. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40'—"‘ Julius Caesar” (M-G) (5th 
wk). Tepid $15,000 on two-a-day. 
Last week. $15,700. 

State-Lake (B&K) (2,700; 98- 
$1.80)—“Knights of Round Tab'e” 
(M-G) (2d wk). Strong $52,000. 
Last week, $65,000. 

Surf (H&E) Balaban) (685; 98)— 
“Folly To Be Wise” (Indie) (move- 


over). Fancy $4,000. Last week, 
“Annapurna” (Indie) (4th wk), 
$2,700. 


United Artists (B&K) (1,700; 55- 
98\—""Wild One” (Col) and “Drums 
of Tahiti’ (Col). Robust $23,000. 
Last week, “Back To God’s Coun- 
try” (U) and “Forbidden” (U) (2d 
wk), $16,000. 

Woods (Essaness) (1,198; 98- 
$1.25\—"'12-Mile Reef” (20th) (3d 
wk). Hot $20,000 after last week’s 


$28.000. 

World (Indie) (587; 98)—‘Little 
Fugitive” (Burstyn) (5th wk). Trim 
$4,000. Last week, $3,700. 


Ziegfe'd (Lopert! (430; 98)—‘Gil- 
bert and Sullivan”* (UA). Sturdy 
$5,500. Last week, - “Captain's 
Paradise” (UA) (12th wk), $3,500. 


‘Cantor’ Prov Standout 
At Sock 116; ‘Sadie’ Hen 





166, ‘Arrow’ Sharp 836: 


Providence, Jan. 26. 


a honors are going to Majes- 
ICS 


“Eddie Cantor Story” this 
round, getting a nice assist from 
a niity weekend. “Sadie Thomp- 
jo looms fine at State. “War 
rrow and “Cease Fire’ also 
Shape Strong, 
Estimates for This Week 

. Albee (RKO) (2,200; 50-70)— 
War Arrow” (U) and “Back To 


God's Country” (U). 
ast week, 
Tas” (RKQ) 


). Strong $8,500. 
ane Pointment Hondu- 
anc 


tory” RKO), $6,500. 

upyaiestic (Fay) (2,200; 50-70)— 
" + le Cantor Story” (WB) and 
nena lonte Carlo” (AA). Very 
helpin weekend, with nice weather 
“\peit8 to sock $11,000. Last week, 

aj Sty O'Keefe” (WB), $9,500. 

ugstate ‘Loew) (3,200; 65-90)— 
vpeaie l'hompson” (Col) and 
oe Heavies Pontiac” (Indie). 


airwaves plugs helping 
100 or near. Last week, 
Hero” MG ea and “Half a 
sarang Silverman) (2,200; 50-70) 
lam. ebraskan” (Col) and “El 
(95). Tacs Cob, Opened Monday 
ae eek, “Cease Fire” (3-D) 
“Uly good $7,500. 


lo nice $16.¢ 
1e \( tra 


“Louisiana Teiri- | 


2 
. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ew the U. S. amusement 
ax, 


Baby’ Brisk 166, 
Hub; ‘Bravo’ 156 


Boston, Jan. 26. 
Although downtown majors are 
about equally -divided between 
newcomers and holdovers, biz is 
not too staunch. “Walking Baby 
Home” at Memorial, shapes as 
best of. new entries with fancy 
money “Escape From Fort Bravo” 
at State also is fairly trim. “Biga- 
mist” at Paramount and Fenway is 
only fairish. “Cinerama” in fourth 
‘week at the Boston is socko. 
Estimates for This Week 
Astor (B&Q) (1,500; 50-$1.10)— 
“Annapurna” (IFE). Neat $9,000 
looms. Last week, ‘“Captain’s 
oa: (UA) (9th wk-5 days), 











Beacon Hill (Beacon Hill) (800; 
50-$1) — “Fanfan Tulip” (Lopert) 
(17th wk). Holding oke at $3,200. 
Last week, $3,500. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.80) — “Cinerama” 
(Indie) (4th wk). 
following $24,000 for third frame. 

Exeter (Indie) (1,300; 60-$1)— 
“Gilbert and Sullivan” (UA). 
Opened Sunday (24). Last week, 
“Little Fugitive’ (Burstyn) (4th 
wk), big $4,600. 

Fenway (NET) (1,373; 50-90)— 
“Bigamist” (FR) .and “Monte Carlo 
Baby” (Indie). Fairish $3,500. 
Last week, ‘Majesty O’Keefe” 
(WB) and “Sun Shines Bright” 
(Rep) (2d wk), $3,000. 

Majestic (Shubert) (1,500; $1.20- 





| about same. 
Memorial (RKO) (3,000; 50-90)— 


|“Walking Baby Home” (U) 
|“Border River” (U). 
000. Last week, 


(20th) (3d wk), $14,000. 


Metropolitan (NET) (4,367; 65- 
$1.10)\—“‘Cease Fire” (3-D) (Par) 
and “Geraldine” (Rep) (2d wk-5 
days). Off ta good $15,000 after 
$27,000 for first frame. 


Pilgrim (ATC) 
“Wild One” (Col) and “El 
mein” (Col) (2d wk). Holding at 
lofty $13,000 following $17,000 in 


| first. 

{| State (Loew’s) (3,500; 50-90)— 
|“Escape Ft. Bravo” (M-G) and 
“Paris Model” (Col). Trim $15,000 
or better. Last week, ‘Sadie 
Thompson” (3-D) (Col) and ‘War 


Paint” TUA), $13,000. 


‘Rifles’ Rousing 19G, 
Denver; ‘Fire’ Fat $G 


Denver, Jan. 26. 

| “Khyber Rifles” is getting the 
| biggest coin here this round. It is 
trim at the Denver, and stays on. 
|*Cease Fire” looms fine at Den- 
|/ham and holds. “Living Desert” 
| good in current session at the Alad- 
|din, is holding over again for a 
sixth week. “Hondo” shapes stout 
/in second round at Paramount. 

| Estimates for This Week 

| Aladdin (Fox) (1,400; 50-85)— 











| “Living Desert” (Disney) (5th wk). 2 


| Good $4,500. Last week, $5,500. 

| Broadway (Wolfberg) (1,200; 50- 
| 85:—"Quo Vadis” (M-G). Nice 
$7,500. Holds. Last week “Escape 


| Ft. Bravo’? (M-G) (2d wk), $4,500. 
| Denham (Cockrill) (1,750; 50-85) 
i——‘Cease Fire” (3-D) (Par). 

(Continued on page 24) 


Fine 


(1,800; 60-95)— | 


Socko $21,000, 


$2.40)—“‘Julius Ceasar’ (M-G) (6th| Great $4,000. Holds. 
wk). Trim $6,000. Fifth week was | $4,500, tops for house. 
| Midland 


/000, and big money 


‘CANTOR’ LIVELY 156, 
BALTO; ‘SADIE’ $17,000 


_ . Baltimore, Jan. 26. 
| Continuing snowfall is making 
| itself felt at first-runs here this 
week. Despite general adverse 
conditions, “Sadie Thompson” is 
big at the “Kipp. “Eddie Cantor 
Story” looms strong at the Stanley. 
|Bad weather is hurting “Torch 
Song” at the Century. Mediocre 
grosses are indicated for- most 
holdovers. 

Estimates for This Week 
Century (Loew’'s-UA) (3,000: 20- 
70)\—“‘Torch Song” (M-G). Okay 
$9,000. Last week, “Paratrooper” 
(U), $7,000. 
Hippodrome (Rappaport) (2,100; 


Hefty $17,000. Last week, “‘Kiss Me 

Kate” (M-G) (4th wk), $5,000. 
Keith’s (Schanberger) (2,400; 25- 

80) — “Walking Baby Home” (U) 


opener. 

Little (Rappaport) (310; 25-90)— 
“Living Desert” (Disney) (2d wk). 
Holding fairly well at $3,800 after 
$5,200 opener. 

Mayfair. (Hicks) (980; 25-70) — 
“War Arrow” (U) (2d wk). Mild 
$3,000. Last week, $4,200. 

New (Mechanic) (1,800; 50-$1.25) 
—‘‘Khyber Rifles” (20th) (3d wk). 

oderate $7,500. Last 
$10,200. 


$1) — “Cruel Sea” (U) (5th wk). 
Still drawing well at $4,800. Last 
week, $5,000. 
Stanley (WB) (3,2007 35-80) — 
“Eddie Cantor Story” (WB). Brisk 
$15,000. Last week, “Public Ene- 
my” (WB) and “Little Caesar” 


(WB) (reissues), $7,500. 
Town @ (Rappaport) (1,600; 50- 
$1.25)—“‘12-Mile Reef” (20th) (2d 


wk). Holding nicely at $10,560 
after $16,500 opener. 


‘Cantor’ Hep 96 in K.C. 
Despite Zero Weather; 
‘Enemy’- Caesar’ Big 86 


Kansas City, Jan. 26. 

Some better money is in sight 
this week, Paramount doing nifty 
biz with 
while the Missouri is in the swing 
with the oldies, 
and “Little Caesar.” “Julius Cae- 
sar’ in the Kimo and “Captain's 
Paradise”’ at the Vogue continue 
strong in these arty’ houses. 
“Knights of Round Table” showed 
staying power to hold for fifth 
week for this C’Scoper at the Mid- 
land. Coldest weather of the year 
with below zero readings midweek 
was no help. 

Estimates for This Week 

Kimo (Dickinson) (504; $1-$1.80) 
—‘‘Julius Caesar’? (M-G) (2d wk). 
Last week, 


(Loew's) (3,500: $1- 
$1.24)—“‘Knights of Round Tablé”’ 








and | (M-G) (5th wk). Good $9,000. Last 
Fancy $16,-| week, $9,400, 
*12-Mile Reef”, strength to win extra session. 


showed surprising 





Storm End Abets Pickup on B'way; 
Bravo Brisk 226, Knights’ Up to 1466, 
Coach’ Wow 156, ‘Female’ Fat 186 


Broadway film business is get-| 
ting back to virtually normal this 
session after two very desultory | 
weeks. With the end of stormy) 
weather, auto transportation grad- | 


,ually got back into stride around | 
| midweek, and this gave the whole | 
| Street a lift. Improvement in the | 


a ae ee | ie Normandie. Playing two-a-day | 


week, 


Playhouse (Schwaber) (420; 50- | 


|session or $9,000 better than the 


35-90) — “Sadie Thompson” (Col) | present stanza is so marked that 


numerous houses are edging ahead 
or far surpassing previous week's 
totals. Four new bills also helped. 


Best showing of new entries is 
being made by “Golden Coach” at. 


and upped scale, this import is 
heading for a new high for this} 
policy at a smash $15,000. “Return | 
from Ft. Bravo’’ is likely to hit a| 
sturdy $22,000 opening week at | 
the Mayfair. “Donovan's Brain” is | 
only so-so $11,000 in first stanza at | 
the Criterion. “Horse's Mouth” hit | 
neat $6,000 opening frame at the) 
Trans-Lux 60th Street. 


Still champ money-getter is’! 
“Knights of Round Table” with | 
stageshow at the Music Hall. It} 


looks to hit sock $146,000 in third | 


| 


‘second week. C’Scoper and stage- | 


show continue. Second week of | 
“The Command” ,is_ heading for) 


a nice $35,000 at the Paramount. | 

“It Should Happen To You” con- | 
tinues smash with $30,000 in sec- 
ond round at the State. Second) 
frame of “Forever Female” held at | 


| stout $18,000 at the Victoria. 


| 
| 


i 
' 
' 


“Eddie Cantor Story” | 


“Public Enemy” | 


Missouri (RKO) (2,650; 60-85)— | 
|‘‘Public Enemy” (WB) and “Little | 
| Caesar” (WB) (reissues). Solid $8 - 


for oldies. 


| Zero weather hurt opening days. 


| 


Ala- | 


| 


Last week, “Diamond Queen” 
(WB) and “Captain Scarlett” (UA), 


(U) and “Glass Web” (U), $14,000. 

Vogue (Golden) (550; 75-$1) — 
“Captain’s Paradise’ (UA) (5th 
wk). Fancy $2,200, and holds. Last 
week, $2,500. 


Rifles’ Sturdy $11,000, 





Port; ‘Arrow’ Fast 96 


{plus below 


—“All 


Portland, Ore., Jan. 26. 
Worst snowstorms in four years 
freezing temperatures 
is cutting into take at first-runs 
again this stanza despite the strong 
product. “Forever Female” at 
‘Paramount is only fair. ‘“‘Khyber 
Rifles” shapes robust while ‘All 
Brothers Were Valiant’ shapes 
smart. ‘War Arrow” looms fine 
at the Broadway. 
Estimates for This Week 
Broadway .(Parker) (1,890; 
90)—“‘War Arrow” (U) and “Glass 
Web” (U). Fine $9,000 or close. 
Last week, “Knights Round Table” 
(M-G) (3d wk), upped prices, $7,- 


00. 

Guild (Foster) (400; $1)—‘Cap- 
tain’s Paradise’’ (UA) (5th wki. 
Built to stout $2,500. Last week, 
$2,200. 

Liberty (Hamrick) (1,875; 65-90) 
Brothers Valiant’ (M-G) 
and “Fort Algiers” (UA). Smart 


‘ (Continued on page 24) 


Orpheum (Loew’s) (3,000; 65- $4,000. 
$1.05)—“Sadie Thompson” (3-D)| Paramount (Tri-States) (1.900: 
(Col) and “War Paint” (UA) (2d | 65-85) — “Eddie Cantor Story” 
wk). Fast $15,000 after $26,000 for, (WB). Nifty $9,000. Last week, 
| first. | “Majesty O’Keefe"” (WB), $8.500. 

Paramount (NET) (1,700; 50-90) Tower, Uptown, Fairway, Grana- 
—‘Bigamist” (FR) and “Monte|da (Fox Midwest) (2,100; 2,043; 
Carlo Baby” (Indie). Mild $11,000. | 700; 1,217; 65-85)—‘Three Young 
Last week, “Majesty O'Keefe” | Texans” (20th) and “Keys of King- 
(WB) and “Sun Shines Bright’;dom” (20th) (reissue). Average | 
(Rep) (2d wk), $10,000. . | $13,000. Last week, “War Arrow” | 


65- | 


‘diac Home on Jan. 20. 


“*12-Mile Reef” is soaring to okay | 
$38,000 in sixth session at the Roxy | 
or $9,000 ahead of fifth week. An-| 
other C’Scoper, “Khyber Rifles,” | 
is topping the previous week with 
strong $18,500 in fifth stanza at the 
Rivoli. The CinemaScope produc- | 
tion, “Millionaire’’ pushed ahead | 
to a fancy $21,000 in its 11th week 
at the Globe, ahead of the 10th; 
week by nearly $6,000. 

“Sadie Thompson” is bettering | 
the previous round, too, with a fine 
$26,000 in prospect for its fifth) 
week at thé Capitol. Despite being | 
in its 46th session, “Lik” climbed 
to big $8,500 at the arty Trans-Lux 
52d Street. “Conquest of Everest” 
also is beating the previous ses-| 
sion with great $12,300 in seventh | 
frame at the Fine Arts. 

Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80) 





“Little Fugitive” (Indie) (15th wk- 


8 ae $3,500. 

ew York (Brandt) (598: 55- 
$1.25)—“Lure of Sila” (IFE) (5th 
wk). Looks like good $5,700 in 


current stanza after $4,700 for 
fourth. Holds again. “Tomorrow Is 
Too Late” (Burstyn) opens next. 

Palace (RKO) (1,700; 60-$1.20)— 
“Forbidden” (U) and 8 acts of 
vaude. Current frame ending 
tomorrow (Thurs.) looks to hit nice 
i Pat -. Last week, ‘“‘Walk- 
ing Baby Home” (U) with v 
$15,000. a 

Paramount (Par) (3,664; 80-$1.80) 
—‘The Command” (WB) (2d wk), 
First holdover round ending Thurs- 
day (28) looks like nice $35,000. 
Initial week was $45,000. Stays a 
third round. “Majesty O’Keefe” 
(WB) comes in next. 

Paris (Indie) (568; 90-$1.80)— 
‘Captain’s Paradise” (UA) (18th 
wk). Current week opened Mon- 
day (25). In ahead, this perked to 
solid $9,500 in 17th week after 
$8,900 in 16th round. 

Rialto (Mage) (600; 50-98)— 
“Striporama” (Indie) (17th wk). 
Present stanza ending tomorrow 
(Thurs.) looks to climb to good $5,- 
200 after $4500 for 16th week. 


Stays on indef. 
(UAT) (2.092; 95-$2)— 
“Khyber Rifles” (20th) (6th wk). 
The fifth week ended yesterday 
(Tues.) pushing up to strong $18,- 
500 after $16,000 in fourth round 
Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.50)—“Knights 
of Round Table” (M-G) and stage- 
show (3d wk). Current week end- 
ing today (Wed.) is climbing to 
sock $146,000 after $139,000 for 
second. Continues on, especially 
in view of fact that it is doing 
standout biz on the Street. Stays 
a fourth. 
Roxy ‘Nat'l. Th.)(5, 717; 65-$2.50) 


| —“12-Mile Reef” (20th) (6th wk). 


Topping previous week's pace, 
with $38,000 likely after $29,000, 
over hopes, for fifth stanza. “Hell 
and High Water” (20th), another 


| C’Scope film, opens with elaborate 


March of Dimes benefit preem 
night of Feb. 1, with regular run 
starting Feb. 2. 

State (Loew’s) (3,450; 85-$1.80)— 
“It Should Happen To You” (Col) 
(2d wk). Initial holdover session 
ending tomorrow (Thurs.) contin- 
ues smash and may hit $30,000. 


—‘The Bigamist” (FR) (5th wk). | Initial week was $34,500, over ex- 
This round winding up tomorrow | pectancy. 
is edging up to mild $7,500 after |" Trans-Lux 60th St. (T-L) (453: 
$5,800 for fourth week. “Act of | 90-$1.50)—‘Horse’s Mouth” (IFE) 
Love” (UA) now due in Feb. 11. \(2d wk). Initial stanza ended yes- 
Bijou (City Inv.) (589; $1.80- terday (Tues.) hit fine $6,000, week- 
$2.40) — “Gilbert and Sullivan” | end trade giving it a real boost. 
(UA) (14th wk). The 13th round Trans-Lux 52nd St. (T-L) (540; 
was nice $7,000 after $6,500 in 12th, 90-$1.50)—"“Lili” (M-G) (47th wk). 
over hopes. Stays. The 46th round ended Monday (25) 
Baronet (Reade) (430; 90-$1.50)— | pushed to big $8,000, unusual for 
“Final Test” (Indie). Opened Mon- | this stage of run after $5,500 for 


j th 
day (25) after two weeks of oldies, | 45th week. 


5 : : ly | Victoria (City Inv.) (1,060; 95- 
= ro pine aye 70-$2.20) | $1.80)\—"Forever Female” (Par) 
“Radic. tela iCol) (sth (3d wk). First holdover frame end- 
win, the present samen winding | 0, z9rarsay Tues), Beld, up fo 
up today looks like pushing to fine week : , 
$26,000 after $24,500 in fourth | Warner (Cinerama Prod.) (1,600: 
week, over hopes. “Glenn Miller | $1 29-§3.60) — “Cinerama”™ (Indie) 
Story” (U) is due in Feb. 10. '(34th wk). Present round winding 


Criterion (Moss) (1,700; 85-$2.20) 
—‘‘Donovan’s Brain” (UA) (2d wk). 
Initial session finished last night 
(Tues.) was mild $11,000. In ahead, 
“Paratrooper” (Col) (3d wk), $6,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Conauest of Everest” (UA) (8th 
wk). The seventh frame ended 
last night (Tues.) climbed to rous- 
ing $12,300 after $11,600 in sixth 
week. 

Globe (Brandt) (1,500; $1-$1.80) 
— “Millionaire” (20th) (12th wk). 
The llth session ended Monday 
(25) wound up with an amazingly 
strong $21,000 after $15,500 for 


/up tomorrow (‘Thurs.) is heading 
|for great $41,000 after $39,500 in 
| 33d week. Stays on indef. 


HOs, Heavy Rains Slop 
Frisco; ‘Arrow’ Smooth 


13G, ‘Hondo’ 116, 3d 


San Francisco, Jan. 26. 
Holdovers along with heavy rains 
are dampening Market St. business 
there this stanza but “War Arrow” 
is unusually strong at the Golden 








10th week. | Gate. “Titfield Thunderbolt” 

Guild (Guild) (450: $1-$1.80) — | looms big at the arty Clay Theatre. 
“Times Gone By” (IFE) (5th wk). /‘12-Mile Reef’ is rated nice in 
Fourth round ended Monday (25) | second round at the Fox. “Hondo” 


was good $7,000 after $7,500 for | shapes big in third frame at Para- 

third week. ;}mount as is “Cinerama”™ in fourth 
Holiday (Rose) (950; 70-$1.80) — | frame at Orpheum. 

“Diamond Queen” (WB). Opened Estimates for This Week 

vesterday (Tues.). In ahead, “‘Crime Golden Gate (RKO) (2,850; 65-95) 


Wave” (WB) (2d wk), slipped to|—“War Arrow” (U) and “Affair 
fair $10,000 after $14,000 opening | Monte Carlo” (Indie). Strong 13,- 
week. 000. Last week, “Affairs Messa- 
Mayfair (Brandt) (1.736: 70-$1.80) | lina’ ‘‘Col) and “Paris Model” 
—‘Escape From Ft. Bravo” (M-G). | (Col), $10.500. 
First week ending tomorrow, Fox (FWC) (4,651; 1.25-$1.50)— 
(Thurs.) is heading for sturdy $22,- “12-Mile Reef,” (20th) (2d wk), 
000." In ahead, “Here Come Girls’ | Nice $16,000. Last week, $25,000. 
(Par) (5th wk), $7,500. | Warfield (Loew's) (2,656; $1- 
Normandie (Normandie Thea- | $1.50)—‘‘Knights Round Tab‘e” 
tres) (592: $1.50-$2.40) — “Golden | (M-G). Good $13,000. Last week, 
Coach” (IFE). Initial round on $22,000. 


Paramount (Par) (2,646; 95-$1.25) 
—‘‘Hondo” (WB) (3D) (3d wk). Big 


two-a-day ending today (Wed.) is 
heading for smash $15,000, new 
high for house on this policy. $11,000. Last week, $15,000. 
Holds, natch! Opened with elabo-| St. Francis (Par) (1,400; 95-$1.25) 
rate benefit preem for N. Y. Car-|—‘‘Sadie Thompson” (Col) (3d wk), 
In ahead, | (Continued on page 24) 
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OF THE YEAR IS PARAMOUNT’S! 


Wanda Hale of the Daily News presents 
the award to Miss Hepburn . 











AUDREY HEPBURN 














wins 


THE NEW YORK FILM CRITICS’ AWARD as the year’s 


best actress in WILLIAM WYLER’S “ROMAN HOLIDAY.” 
Her next picture will be Paramount’s “Sabrina Fair” 


Not since Garbo has acclamation of a great new star been so immediate 
and unanimous. Tributes to Miss Hepburn already include: 


BEST ACTRESS OF YEAR—FILM DAKY 
STAR OF THE YEAR—CUE MAGAZINE 
BEST ACTRESS OF YEAR—NATIONAL BOARD OF REVIEW 
OUTSTANDING WOMAN IN MOTION PICTURES—MADEMOISELLE MAGAZINE 


—and Holiday Magazine says: ‘‘Audrey Hepburn is more important 


than all the trick lenses and new dimensions!’ 
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PICTURE SHARES STAY UPBEAT 


Amusement Stock Quotations 
(N.Y. Stock Exchange) 
For Week Ending Tuesday (26) 


Net 
1653-54 Weekly Vol.Weekly Weekly Tues. Change 
Hich Low in 100s High Low Close for week 
i7io 12%% Am Br-Par Th 154 1712 1538 1574 pe 
silo 33% CBS, “A”... 124 4634 4414 45 +134 
5012 3842 CBS, “B”... 51 4634 4414 447% +216 
9214 115% Col. Pie. .... 110 2178 205% 2158 + % 
121% 7% Decean ....... 168 1042 10 10\%4 + i 
5)\4 4158 Eastman Kdk. 318 5018 491% 50 + %4 
14°, 105g Loew’s...... 342 1418 1324 137% + % 
72, 416 Nat. Thea. ... 160 7 624 7 ine le 
3033 24144 Paramount .. 54 .28 2712 22 —. %& 
2615 2658 Philep ..... . a 297% 29 2974 — 14 
99%4 21 | |. ee ee 629 25 33% 25 —1"38 
4°, 25@ RKO Picts. .. 106 3% 3 3 4+. % 
5s 314 RKO Thea. 119 5lig = 47% 5 + 12 
414 234 Republic 13 338 3% 314 + % 
11°3 $34 Rep. pfd.... 21 11 1012 1024 + 
12°, 87— Stanley War.. 101 125% 1214 121% ace te 
9914 1312 20th-Fex .... 297 2173 20 21) — % 
20'—3 14 Univ. Pix. ... 81 19° 4 19 19" ate 
68'2 61 Univ., pfd. .. *420 68 66°4 68 + 34 
17!4 1118 Warner Bros. 63 1414 14 14 + 3% 
84 6253 Zenith ...... ‘53 6714 6512 67 +112 
American Stock Exchange 

6 278 Allied Artists 238 512 4%% 434 os 34 
17%, 812 Du Mont ... 151 9% 914 912 = 3 
1714 1358 Technicolor . 79 14 13°4 14 —_ 
333 234 Trans-Lux ... + 31% 3 3 aie 
Over-the-Counter Securities Bid Ask 

Color Corp. Of FRET. 2. cic ccc cece cece 53 11% — 
Cineragin. .... c-Si’ Ve Peeete ces 3 173 243 _ 
Chesapeake Industries ..............-+-. 278 353 + 1g 
Polrele ..55.21 sans aids sieka a o's ale ie ie 5114 53° 2 +215 
U. A. Theatres ..... ees < ouEN es Ors € eee 1154 1314 +124 
Walt Disney ....... cecccess Se tO ne 973 1058 + 34 


* Actual Volume. 





‘Quotations furnished by Dreyfus & Co.) 


New Screen Techniques May Squeeze 


Out Small Exhibs, 2 CEA Execs Fear : 


London, Jan. 26. 

The fear of small theatre owners 
that they may be squeezed out of 
business by the development of 
new screen techniques, such as 
CinemaScope, which was first re- 
ported in VARIETY some months 
ago, is now being echoed by promi- 
nent independents at provincial 
meetings of the Cinematograph Ex- 
hibitors Assn. A typical view was 
expressed by F. G. W. Chamber- 
lain at the annual meeting of the 
Bristol CEA, when he said that the 
majors might secure a monopoly 
and force the small and medium 
exhib out of business. 

Chamberlain, who was reelected 
branch chairman for the 17th year, 
conceded that C’Scope and 3-D may 
offer more attractive forms of en- 
tertainment, but they would bring 
With them problems for the smail 
and medium-sized houses. There 
Was a grave danger that a monop- 
oly would be created by the larger 
cinemas. This would force the oth- 
ers out of business through ex- 


tended-runs, lack of capital, added | 


expenses and higher rental 
mands by distributors. 

_At the annual session of the 
South Wales CEA, John W. Davies, 
the association's national _prexy, 


de- 


focussed sattention on the growing | 


agitation against stereo sound in 
the C’Scope package. For the small 
theatre, he contended, it was dif- 


ficult to understand why it was nec- 
essary to 
Speaker The screen would still 
not be as large as many existing 
screens in bigger theatres which 
lad operated successfully with one 
sound outlet. 


FIRST OUTLYING DATES 





- 





have more than one) 


a 


Is Preminger Serious? 


| Otto Preminger, indie producer 
! of “Moon Is Blue,” has a recom- 
mendation for a new set of moral- 
ity standards but it’s doubted that 
major film companies. will lend a 
sympathetic ear. 

Filmmaker stggests “a new Code 
with ‘Moon’ as the standard for 
it.” He said the public and film 
critics alike now have agreed that 
his film is “clean.” 


US. Distribs Find 
Arg. Setup Bright 


Buenos Aires, Jan. 19. 


American film distributors are 
now finding the going very smooth 
in Argentina. Censorship of their 
material is very relaxed, and with 
every encouragement from. the 
Central Bank, they are drawing up 
lists of material on which import 
permits are sought. 

The only black spot on the hori- 
zon is the vexed question of film 
| theatre admission scales which are 
so low they cause exhibitors real 
hardship. Because they are 
| taining heavy losses, especially in 
nabe theatres, the exhibs are anx- 
iously looking forward to concerted 
action. This may be launched at 
a national convention, now being 
| organized. 














city’s 25 first-runs was registered 





| 
| 


| 
j 
| 


} 


| ments. 


| 





| 


| 
| 


| 


SUS- + 


| gravy since both are oldies. 


in the week ended last April 4, | 


| The top gross of 1953 among the 
with a high of $189,198. This was at 


OF ‘ROBE’ $300,000  Seste of s3e was stil in force. The 


Wins Chicago, Jan. 26. 
"inding up its first “‘A’’ session 


at n 
“\ <5 outlying theatres last week, 


Rig Robe” nudged an estimated 
0.090 at an average admission 
ae ! 98c. First four days brought 
i 4 giant $181,000, and 11 of the 
ca are holding over into a 
second week, 

ve ‘some 15 theatres schedul- 
nine pte for its “B’ run, begin- 
leak, ' Friday (29), 20th-Fox 
in fle. 2mass close to $1,000,000 
excl, .ental from the pic in this 


Nange 


area, 


highest attendance figure was reg- 
istered in the week ended Aug. 22 
| when the total gross was $187,254 
on an admission top of 37c. 





Arthur Krim Coasting 
| Arthur B. Krim, president of 


} 
| 


| attracted attention to Technicolor, 





TRENDS. ATTEST 
NEW ESTEEM 


By MIKE WEAR 


Althou8h many common stocks 
on the general list tended to level 
off late in the week after four days 
of consistently strong market, film 
sRares continued very much in de- 
mand as the public became in-| Hollywood, Jan. 26. 
ely yg ince dle enti | Wade Nichols, editor of Redbook 
ing lh rp Glowing earnings | Magazine (McCall’s ownership) is 
statements from several companies Rare Jor Ge 1h Aseee ~— 

“* nt “<> | Awards, to be presented at a din- 
yap tio SS ee | ner Jan. 29. Films, producers and 
contributed to the bullish attitude | **¥dos are: 

; Best drama, “From Here to 


towards film shares. . P 
ith. wietin L e Tect | Eternity,” Buddy Adler, Columbia. 
aa oe Oi ot = weer, “Ghane.” Goeerge 


nicolor, ABC-Par, Columbia and ; ' * 

: : : | Stevens, Paramount. Best musical, 
WB all were given attention, many |i: . xj ” i ; 
making sizeable gains. Some at- | Kiss Me Kate, iggy “hcherng te th 
tached significance to the better | Metro: Best comedy, sai esl 
action of Loew's shares since this Gay,” Witam Wyler, loapaag tee 
stock long has been the bell. | Best spectacle, “The oe . ye 
wether of the amusement stock | Hoss. tea pene «cine 
group. That it was resuming its | nesert ened . i 


old role as leader after being 


Head Camera: 





- Name Redbook Winners 











neglected by Wall street for many 
months was rated cheering news. 
The forthcoming split of shares 
(likely one for the theatre and one 
for the film company group for 
each share now held) also figured 
in the increased activity. Colum- VEXATION 
bia Pix common continued very | i 
strong near the year’s new high. 
Beside improved earnings, now; American film distribs in Cuba 
a te from ae nag ee are faced with a serious tax threat 
; re companies, three other ._,. : : ; ' 
bullish factors were reported in-| which, if carried out, were ws 
fluencing the increased activity and | them $1,500,000 and might force 
upward trend in these stocks. (1) | Suspension. of operations in that 
The feeling that the admission tax  @0lar territory. 
| Tax has been on the books since 
(2) The surprisingly | 1943 but so far has always been 
large sums of money received near | avoided by the U.S. distribs. It 
the end of last year as a result of , would add a 20° levy on top of 


t cinemas would be reduced, at! 
least 10°%. 


| several foreign nations releasing | the existing 3° one, resulting in | $900,000. 


long-frozen distribution coin. (3)| the $1,500,000 in back taxes for the 

The continued technical improve- Past decade. 

William Roberts, Motion Picture 
Emphasis on cheaper methods of | Expart Assn. attorney and tax ex- 

getting wide screen results was Pert has gone to Cuba to aid the 

viewed as highly encouraging since | film board there in appealing the 

making innovations available to| tax to the government. Sidney 


| Overseas 
| penwents will continue to hold a 


!lensed to 1:66 to 1 widescreen, 


Owen Contrasts British-Yank Costs: 


$770 Versus $1,500: 


- Asst. Director: $90 to $310 


By GEORGE GILBERT 


production by inde- 

fixed place in the industry, accord- 
| ing to indie filmmaker Tony Owen. 
| Just returned from England and 
South Africa, where he coproduced 
the Dana Andrews-Jeanne Crain 
starrer, “Duel in the Jungle,” he 
cited three main reasons for shoot- 
jing ‘em abroad instead of using 
Hollywood's facilities. 

Firstly, Owen declared, are the 
lower wage scales which prevail 
in British and continental studios. 
Other factors, he added, are easier 
financing plus scant interference 
from backers ‘‘when you're 6,000 
miles away.” Then, too, there’s a 
certain amount ef boxoffice value 
to be derived through use of natu- 
ral backgrounds. 


Owen, who said he could not 
‘have secured financing if “Duel” 
were made on the Coast, pointed 
out among the advantages of 
' Anglo-American production is the 
fact that far less dollars are re- 
quired. Thus, investors are more 
eager to put up coin when the risk 
is proportionately smaller. 

Providing dollars :or “Duel” was 
Moulin Productions, while Asso- 
ciated British Pictures Corp. fur- 
nished the balance of the budg- 
etary capital in pounds. Warners 
is releasing the film throughout 
the world with exception of the 
United Kingdom where ABPC has 
the rights. Technicolor picture, 
was 


brought “little over” 


in for a 

“While we feel we got some darn 
good animal stuff,’ Owen observed, 
“there’s no real reason to go to 
South Africa. The country looks 
like Iowa or Arizona, and there are 


.no jungles until you get to North- 
ern 


Rhodesia. Ours was the first 


nearly all exhibs instead of only | Schreiber, MPEA counsel, also Sy picture company that ever went 


the 2,000 largest theatres in the| due in Havana today (Wed.) from 

U. S. Miami to discuss strategy in fight- 

This last-named factor probably | ing the tax. Cuba rates as a $3.- 

r, | 900,000 market for the U.S. com- 

veterans of Wail Street tabbing | P@mJes- 
action of this stock as very good 
although it has not spurted in re- 


cent weeks. Besides several recent TV Nets Duck ‘Father 


long-term deals for prints, Techni 
officials are high on its new tie-| ’ 
up with Polaroid on turning out | Brown Yarns So Prod. 
3-D setup which would make tri- 
dimensional pix available and with 
the use of regular number of pro- 
jectors and men in the booth. 
Print cost is higher but this likely 
will be trimmed in the near future. 
Technicolor also is linked with 
the new method, said to be nearest 
thing to the perfect 3-D without 





Pittsburgh, Jan. 26. 


Paul Moss, who was in town over 
the weekend on the way to Far- 
rell, Pa., to visit his folks after fly- 
ing over from London, has signed 
to produce three more pictures in 
. ; i | England for Celumbia release. He 
ome. ae Saree 90 — | just finished one, “Father Brown,” 
Bing Crosby-Danny Kaye starrer | Saaring Asc Guinness, and his 

Ale iatennel red Sraneie anil second, which gets going in June, 

- : ‘ S-| will also be a Guinness vehicle. 








stock seemingly stems from the ae : 

fact that besides ‘Hondo,” the|, Moss originally bought Chester- 
company is tabbing “Majesty | ton’s “Father Brown” stories with 
O'Keefe” and “Eddie Cantor an eye to converting them into a 


| television series but when he was 

unable to peddle the idea to any of 
the networks, his wife, author-ac- 
half of the new year for WB. Com- | t¥ess Thelma Schnee, worked out 
pany also is getting heavy returns 2 Screenplay —. ot nian oi nc 
from the reissue combo of “Little fF it. the Gol deal following. Moss 
Caesar” - “Public Enemy.” | this and Miss Schnee and their six- 
Sen ee ; oy ~ year-old son, Lee, have been liv- 
representing almost 100° pure year-old son, Lee, 

: & > 4 ing in London since last April and 
will remain there at least until the 
end of 1955. They expect another 
addition to the family in May. 

Originally a screenwriter, Moss 
left Hollywood in late 'Thirties to 


Story” as really big grossers. The 
sock b.o. enjoyed by all three to 
date will be reflected in the first 





Stanley Warner Reducing 
Its Outstanding Shares 


Following through on a policy 
adopted by many film and theatre 
corporations, Stanley Warner is 
continuing reductions in its capi- 
talization via open market buyups 
of its common stock issue. 


weight championship of the world 
After navy service in World War 
II, he went into tv, producing John 
Kieran’s “Kaleidiscopve.”’ One of 


600 shares of its own stock, follow- | time was to work out a deal with 
ing previous purchases of 44,500 | ABC for the leasing of that series 
shares, or a total of 61,100. Stock | Moss left Farrell for Hollywood to 
is now trading on the N. Y. Stock | try and sign up Julius G. Epstein, 


| United Artists, treks to the Coast xchange at about $12.50 per share. | a former classmate of his at Penn 
'Friday (29) for a round of hud 
idles with indie producers. 

UA has several new distribution 
| pacts with filmmakers now on the | common. 
ifire and Krim likely 
these to the signature stage. 


| 


will bring {the number of shares which Par 
jhas bought in. 


Still engaging in the same | State College and one-time collabo- 
activity is Paramount, which over | rator, to go over to England and 
screenplay for him 


the past month acquired 5,200 Par| work on “a 
125,600 | Moss said one of his other two pix 


This brings to 
may star Errol Flynn, who still has 
a Col commitment to fulfill. 


Makes Em Guinness Pix: 


went | 


manage Billy Soose to the middle- | 


to South Africa's Kruger National 
Park. 

“We went down there to get ani- 
,mals and had the police with us 
continually. The authorities’ pres- 
ence was in the nature of a super- 
visory capacity. In effect, their at- 
titude was ‘we were expendable 
but the animals weren't.’ But de- 
spite the poor cooperation of the 

(Continued on page 60) 


BERNHARD TO EUROPE 
FOR CINERAMA SITES 


First concrete move toward the 
‘opening of Cinerama theatres in 
London and Paris is seen in the 
departure yesterday (Tues.) of 
Joseph Bernhard, Stanley Warner 
executive, for the European capi- 
tals. Bernhard, who joined SW 
recently as a general consultant, is 
a former head of Warner Bros. 
theatres, predecessor of the SW 
circuit. He is a real estate and the- 
atre expert and it’s figured he'll 
make a preliminary survey of the- 
atres abroad suitable for the Cin- 
erama process. 

Expansion to foreign cities has 
long been an acknowledged objec- 
tive of Cinerama, but it’s been de- 
'layed because of the necessity of 
| getting the domestic situation roll- 
ing. When SW acquired the exhi- 
bition and production rights to the 
; Widescreen process in August, 
1953, four Cinerama theatres—in 
New York, Detroit, Los Angeles 
and Chicago—were operating. SW 
has since added outlets in Phila- 
delphia, Washington, Pittsburgh, 
San Francisco, Boston and _ St. 
Louis. It is currently dickering for 
theatres in Dallas, Minneapolis and 
' Toronto. 





Arthur Knight Lecturing 

Arthur Knight, film critic for 
the Saturday Review of Literature, 
will conduct a lecture series on the 
art of the motion picture at the 
New School of Social Research, 
N.Y. 

Ten-weeks 
;way Feb. 5. 





course gets under 
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SO BIG IT TAKES TEXAS TO 
LAUNCH IT! SO BIG IT TAKES 
A TEXAN TO DESCRIBE IT! 


“Every now and then we get stratospherically ps aes ey 
high on a motion picture. RED GARTERS ~~ A 
is a Western musical—a joyous spoofing of the 
rugged West and its so-called code. This non- 
sense is carried along with continuous surprises. 

“What you cannot forget 1s Rosemary 
Clooney’s singing with her insinuating intima- 
cies. Miss Gilbert breaks out hotly. And Jack 
Carson performs in the vein of his spectacular 
successes. | 

“We don't believe the movies since 
‘Alexander’s Ragtime Band’ have produced a 
score of so many hits. | 

“RED GARTERS has gone wholly into 
fanciful decor and for once this is right and 
not just eccentric. You will see an amazing 
three-dimension effect without polaroid glasses 
—achieved by the most adroit art work. 

“It could be another revolution. RED 
GARTERS is neither 3-D nor widest screen. 
It is actually a standard picture that sets a ; ¢ 
new standard.” 

—JOHN ROSENFIELD, 


Dallas News 





























PARAMOUNT URGES YOU TO WATCH ITS WORLD PREMIERE NOW IN 200 TEXAS DATES! 
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Inside Stuff—Pictures 


Why is there more = pe Peg in a screen image that moves 
van in one that’s standing still? at question apparently has been | _ tc 
ae Dr. Hans Wallach of the New School for Social Research teagan gags hurt both itself and | 
in N.Y. and so he ran a couple of experiments. Pieces of wire were | Neither arty he ‘ 
bent into parallelograms and angular cork-screw shapes and placed | to work on ann “ a og tf 
=) that their outlines would be projected onto a ground glass screen. | With to wa ane on or ed 
Viewers were asked ‘to giescribe these shapes and invariably the reply the tah as eed Shia ne enh 
came: “It’s a jagged line” ie. two-dimensional. Then the shapes were |tanje to the Ratt thet each is con- 


VARIETY 
20th, Reade 


Continued from page 5 


gE Cincy Convention of Driveins 
Faces Own Stereophonic Query: 
Where to Place Extra Speakers? 























we 


—— 


rotated slowly and, with motion, came the third dimensional effect. 


Why? 
Says Dr. Wallach: 
the object’s lines change in length 


“When an object moves in relation to the eye, 


and its angles in size. This change 


vinced that the other won't budge 
regardless, and that the experi- 
ment as currently planned will 


of the retinal image is translated in the brain as depth. The same |)'(’® exactly what anyone wants 
effect is achieved when the viewer moves in relation to the object.” 


Get it? 





}it to prove. 
Tried Own ‘Mixer’ 
Agreement on the test climaxed 


When a man has a gripe to air, but lacks a platform, he often takes 4 tense battle last week that al- 
to a “letter to the editor.” Variety received one this week from Ed- 


ward I. 
Mobile, Biloxi and New Orleans. 


Fessler, managing director of the Do Drive-In Theatres of 


The beef: His operation has “the 


world’s two widest CinemaScope screens—each 135 feet wide, made 
of steel and engineered from plans furnished by 20th-Fox’s own maestro 


‘over the telephone, Mr. Earl Sponable.” But, claims Fessler, 20th is 


refusing to license a C’Scops pic to his ozoner. 
The irate exhib said he’d be happy to do business with any producer 


who has a C’Scope picture looking 


for a playdate in New Orleans. As 


an alternative, he adds, he will swap his big screens for two conven- 


tional ones in good repair. 


Fessler’s letter includes some sarcastic notes concerning 20th. The- 
atre op signed off with, “Variotously yours.” 


While a tremendous help at the boxoffice with certain pictures, 


CinemaScope is not the cure-all 


Russell V. Downing, managing director of the N.Y. Music Hall, where | 
Metro’s first C’Scope pic, “Knights of the Round Table,” still is big | with a 


for better boxoffice, according to 


in its third week. Downing considered CinemaScope obviously a plus 
factor especially with spectacles using name stars but he did not think 
it in itself was a b.o. panacea although the various new technical de- 
vices are currently giving the entire film industry a real boost. Byt 
“no shape or size can make a big grosser out of a basically poor 


picture.” 


After making a protést against 


the 20° amusement tax for more 


than a year, one of those Ohio film theatres which operates on a no- 
admission policy and ac®epts contributions in a fishbowl is closing. 


Taking over the house will be an aggressive, evangelistic church group... 


One of the members in charge of obtaining the lease visited the theatre 
manager the other day and made this observation: ‘“‘We use a fishbowl], 
too, but we have boys who know how to get the donations.” 


Long-run policy being followed by Cinerama in all the cities in which 
it's on display has the outfit’s pub-ad staffers constantly on the alert 
for new advertising approaches. In Philadelphia, for example, Cinerama 
is testing the ad theme, “Sunday Is Family Day at Cinerama,’” empha- 
sizing the entertainment values for moppets as well as their parents. 


Pull of Philly test will determine 
cities. 


Getting the brass from any field 


if theme will be followed in other 


to attend a premiere of a new film 


is tough enough; the Samuel Goldwyn organization is“doing it with a 
reissue. In a tieup with the White House Correspondents Asssn., which 
is listed as “host,” Goldwyn’s “Best Years of Our Lives” is set to open : a 
Feb. 3 at RKO Keith’s Theatre, Washington, with a number of Capitol t® theatre business generally.” And 
Hill luminaries having accepted invitations to attend. 





Hollywood, Jan. 26. 

First castings for Warners’ ‘‘Hel- 
er of Troy” are Nial MacGinnis for 
the role of King Menelaus and 
British actor Stanley Baker as 
Achilles ... UI took “Song of Bali” 
off the shelf and assigned Albert 
J. Cohen to produce it ... Sam 
Katzman signed William Tannen 
and Frank Sully for roles in “The 
Law vs. Billy the Kid” at Colum- 
bia... Barnett Shapiro resigned 
as head of Allied Artists’ legal de- 
partment and joined Hecht-Lan- 
caster Productions . . . Leon Choo- 
luck succeeded Bert Leonard as 
production manager for Sam Katz- 
man at Columbia... Byron Haskin 
leit for Australia to direct Joseph 
Kaufman's “Long John Silver,” 


Starring Robert Newton ... Brucks | 


Randell bought “The Strangler,” 
Cosmopolitan mag story, for indie 
production, 

Panoramic borrowed Anne Baai- 
croft from 20-Fox as femme lead 


Opposite Ricardo Mentalban in ‘A | 


Matter of Life and Death” .. . 
William Alland assigned to produce 
his Island Earth,” science-fiction 
Story, at UI... Gladys Hurlbut 
pays a dowager in Warners’ 
“ ‘ucky Me”... Leo Gorcey and 
luntz Hall will co-star in Allied 


Artists’ “Meet the Monsters,” with 
en Schwalb producing . . . Ruth 
Varren joined the “A Star Is 


Born cast at Warners . . . Metro 
assigned Spencer Tracy to star in 
/isby’s’ Highland Fling,” to be 
Produced by Lawrence Weingarten 
in Scotland this summer .. . Sid 
poring is the new head of the 
ere department at UI... 
eg mba signed E,. G. Marshall 
"a Hal Nourse for roles in “The 
lier W ore a Badge.” 
at Tanley Rubin’s first production 
S ve will be “Son of Destry,” a 
’eguel to “Destry Rides Again.” 
es Ul picked up Robert Blees’ 


rie option and assigned him to 


be Uedy to be produced by Al- | 

Cohen . .. Ben Schwalb’s 
Aly 2Wery Boys production at 
B \rtists will be “Bowery to 


With Leo Gorcey and 


Huntz Hall starring . Don Har- 
: a rele in Columbia's: 


Grey 





RR 


Briefs From the Lots 


| 














“The Killer Wore a Badge.” . 
Jerry Sheldon promoted from 
stand-in to actor in Perlberg- 
Seaton’s “The Bridges at Toko-Ri” 
jat Paramount . . . Joe Pasternak 
| will produce “International Re- 
; vue,” a musical at Metro with 


| Nicholas Brodsky writing the mu-| 


sic ... Dwight Brooks producing a 
color short, “‘Catalina Caper,’ with 
Sonny Tufts as topper. 

“Knights of Sherwood Forest,” 
jan original, will be filmed inde- 
{pendently for United Artists re- 
| . Panoramic set Richard 


|lease .. 
| Boone with Van Heflin and Anne 
| Bancroft in “The Raid.” ... Gene 
| Tierney checked in at 20th-Fox for 


|her princess role in “The Egyp-| 


| tian.” . » . Columbia’s “Gunslinger” 


in’ “‘A Bride for Seven Brothers” 
at Metro. 
her screen bow as a starlet in War- 
ner’s ‘‘Lucky Me.” , Donald 
| Keith in “The Human Beast” at 
Columbia ... Metro signed old- 
timer Bessie Love for a role in 
“Beau Brummel,” currently film- 
ing in London ... After a sneak 
preview, Barbara Rush was upped 
in billing with Jane Wyman and 
Rock Hudson in UI's “Magnificent 
Obsession.” 

Edward Small signed Harold 
Schuster to direct ‘Dateline Indo 
China” for United Artists release 
. . . Dore Schary assigned Charles 
Schnee to produce Metro’s “The 
Prodigal,’ with Ava Gardner, Vit- 
torio Gassman and Edmund Pur- 
dom in top roles ... Harry Still- 
man elected to succeed Harold 
Stone as business manager of Lo- 
cal 45, IBEW . . . Columbia bought 
Donald Hamilton’s novel, “Smoky 
Valley,” and will film it as “The 
Bandits.” . .. Walter Mirisch as- 
signed Hayes Goetz to produce 
“Poppaea,” to be filmed in Tech- 
nicolor at Allied Artists . . . Rich- 
ard Webb drew a featured role in 





|“Three Hours to Kill” at Columbia | 


... Edgar Buchanan joined the cast 
of “Dawnfat Socorro” at UI . 
Walt Disney signed James Mason 
to co-star with Kirk Douglas and 
Peter Lorre in “20,000 Leagues 
Undér the Sea." ‘ 


| 


a 


will be released as “Three Hours | 
to Kill.” ... Phil Rich drew a role 


.. Lucy McAleer makes | 


most saw 20th haul Reade into 
court for staging his own “mixer” 
test at the Community Theatre. 
| Morristown, N. J. Alleging that 
| Reade had insialled and used the 
, device without its prior knowledge 





or consent, and that furthermore | 
_he had misrepresented his showing | 
by advertising it’ 


| of “The Robe” 
| with stereophonic sound, the com- 
| pany sought and obtained an in- 
| junction in Trenton against further 
exhibition of the film at the Mor- 
ristown house. The judge later 
vacated his order pending a hear- 
| ing. 

| At the same time, advised that 
| Reade intended to play the film 
sound mixer also at his Ma- 
| jestic Theatre, Perth Amboy, and 
| the Broadway in Kingston, 20th in- 
|formed him that it wouldn't serve 
| the theatres with prints. Reade, in 
a fighting mood, declared that he 
had contracts for these bookings 
and that, if necessary, he would 
use prints. from “Robe” engage- 


| where the pic had played with full 
streophonic sound. 


Both Court-Shy 


With neither party anxious to 
take the sound issue to court— 
even though both were amply sup- 
plied with matérial to support 
their stand and Reade had affi- 
davits from a long list of circuit 
ops attesting to the satisfactory 
|quality of the “mixed” sound— 
Skouras and Reade then agreed on 





| the tests. 

| Drawn up mostly by Reade him- 
| Self, it declared that CinemaScope 
i“has been a tremendous stimulant 


| Reade added: “The method which 
I used in presenting “The Robe’ 
in our Community Theatre was 
without the approval of “Twentieth 
Century-Fox and is regretted. My 
intent was to have a test to deter- 
mine whether CinemaScope pro- 
| ductions could be shu 4 satisiac- 
| torily and with full impact upon 


+ «| the public without the use of full 


i stereophonic sound installations.’ 


| He agreed not to play any more! 
lof 20th’s CinemaScope films “in| 
| any of our theatres not equipped | 


with full stereophonic sound.” 
However, 20th let him go ahead 
with the Perth Amboy and King- 
ston engagements since they'd al- 
ready been advertised. 

Both of the latter houses 
done exceedingly well with 
Robe” sans multichannel sound. 
The Majestic at Perth Amboy is 
;expected to hit $12,000 for 
week and the Broadway in King- 
| ston $10,000. Price of the mixer 
reportediy is coming down. In a 
large house, it’s estimated by ex- 
hibs that the saving involved in the 


have 
“The 


use of a mixer runs to anywhere, 


from $5,000 to $5,500. It’s less as 
ithe size of the theatre decreases. 
| Ata press confab last week. held 
only two hours before the Skouras- 
| Reade powwow, Al Lichtman, 20th 
| director of sales, told the 20th side 
of the story, pointing out that 
| Reade had gotten the “Robe” book- 
ing at the Community by stating 
/he was equipped and that he had 
jrun his test secretly, denying the 
existence of a mixer to a 20th rep 
| who queried him on it. 

| Actually, Reade had run into a 
|lot of trouble getting the mixing 


| device. He was finally serviced by , 


|National Theatre Supply, with 
| Altec supervising the sound instal- 
|lation. Neither NTS nor Altec do 
regular business with the Reade 
|eircuit. It was only after the fact 
| of the mixer at the Community be- 
'came known, and the storm broke, 


| 


|that Reade decided to install the 


tend his test which had roused 


| 


}wide exhib interest at the Com- 


munity. 
| 





Metro is issuing a special press 


book in connection with its 30th 
anni jublilee. Book, a 12-page 
job, will be made up of special 


publi¢ity, advertising and prorno- 
itien material, * . 


ments in two other of his houses. 


the | 


| device in two other houses and ex- | 





| 


| Protect Bolsheviki 


| The Berlin confab of foreign 
ministers has barely gotten 
under way, but it’s already got- 
| ten one fellow sore. 
He’s Stuart Schulberg, indie 
|, Producer of “No Way Back” 
which he lensed in Germany 
and which takes an anti-Soviet 
| Slant in telling its story about 
| @ Russian soldier who quits 
the Red Army. Film has been 
| cancelled by West Berlin ex- 
| hibs who don’t want to antag- 
onize the Russian delegation. 








Press Backs Trade 
Vs. Film Restraints, 
Says Bosley Crowther 


Hollywood, Jan. 26. 

The nation’s press is solidly be- 
hind the film industry in the fight 
j|against “forces or movements 
which would confine horizons of the 
‘medium or intimidate peopie who 
work in it.” So stated critic Bos 
ley Crowther of the N. Y. Times 
in adressing the Screen Directors 
Guild dinner Sunday (24). Crow- 
‘ther was here to accept SDG’s 
| first annual award,to a critic. 
| Philosophized Crowther: “The 
' critic should be friend—not to any 
| particular person or group. or craft 


i but to the medium within which | 


‘he functions. A film critic must be 
| dedicated to the medium of screen 


with his whole heart and mind. | 


He must not set himself above it, 
| or patronize it. He must respect the 
' potential nobility, and greatness of 


a statement by Reade announcing, Motion pictures. With that attitude, 


jo harshest review is helpful be- 
| Crowther dismisse@ as “quaint,” 
the idea that a good critic can be 
cbjective or dispassionate since the 
critic who does not feel acutely is 


wasting his readers’ time. However, .« 


‘he added that while being subjec- 
tive, critic should not be bound 
* prejudice, precedents or conven- 
'Tlality and free play of creative 
| imagination. 


WATCH BUTTER DEAL 





Film company execs are follow- 
ing with considerable interest the 
course of a New York exporter’s 
application to ship approximately 


18,000,000 pounds of butter to the 
Soviet Union. Decision could have 
a bearing on the question of wheth- 
er or not to send U.S. pix to Russia. 

The Cémmerce Dept.’s Bureau 
of Foreign Commerce some time 
ago refused to issue a ltcense for 
the butter export to a Minnesota 
businessman. However a new N-Y. 
application may be viewed in a 
different light and apparently bet- 
ter chance of approval. 

Apart from the uncertainty over 
what the Soviets might do to the 
films once they get them, Motion 
Picture Export Assn. members 
have been concerned about the 
public relations aspect of dealing 
with Moscow and the possibility of 
any such transaction being tagged 
“trading with the enemy.” Should 
the butter deal go through, an im- 
portant precedent would be set. 
Same is true also should there be 
consummation of a proposed ar- 
rangement to import precious and 
semi-precious stones from Czecho- 
slovakia. 

On the advice of the State Dept., 
MPEA has for some time been nix- 
ing any Russ pix deal. Some indie 
distribs would be less hesitant to 
do business with Moscow. Among 
the American films made available 
to the Soviets reportedly is a batch 


of pix produced by Boris Morros | 


and including his “Carnegie Hall.” 
Films were said to have been sold 
last year for $20,000 a piece. 





Benjamin Lorber, director in in- 
surance for Universal Pictures, 
described that company’s health in- 


surance plan before the House 
Committee on _ Interstate Com- 
;merce which is studying private 


jinsurance programs. 


cause it is prompted by devotion.” | 


AS USSR TRADE HINT 


* Although this is the off-season 
for most of the nation’s more than 
4,000 driveins, the ozoners are 
very much in the picture as far 
as the current fight over stereo- 
phonic sound is concerned. Operae 
tors of the outdoor installations 
are joining the battle for single- 
track sound and standard pic ver- 
sions in fear of being left cut of 
the running when the new season 
| starts. 

Ozoners’. point-of-view will be 
expounded at the National Drivein 
jconvention in Cincinnati Feb. 2-4 
when several hundred drivein pro- 
prietors are expected to attend. 
It'll be the first such powwow to be 
arranged by Allied States Assoc. 
which has its midwinter board 
meet skedded there immediate:y 
following. 

Driveins can be expected to con- 
centrate their fire on 20th-Fox, the 
only company which so far has in- 
sisted on the use of four-track di- 
rectional sound in connection with 
the showing of all its pix. Warner 
Bros. already is on record as plan- 
ning to release its CinemaScopers 
with both multi-channel sound and 
a single, optical soundtrack de- 
spite the objections from 20th that 
this involves a sacrifice of from 
10°¢ to 12° of the picture area, 
| Metro is inclined in the same di- 
rection and Universal has indicated 
it plans to have a variety of ver- 
sions on tap. 

Furthermore, it’s understood 
that Warners is definitely contem- 
j plating the release of its Cinema- 
Scope pix in standard fashion for 
those subsequent runs that aren't 
equipped and where there is no 
direct conflict with a CinemaScope 
run. 

Another Speaker Needed 

Drivein ops maintain that they 
can not be asked to instal! expen- 
sive stereophonic sound which 
would involve the addition of at 
least another speaker in a car 
where the whole attraction of di- 
rectional sound is lost. Installation 
of speakers behind the screen, or 
| beside it, is considered impracti- 
cal since the sound volume wou'd 
|have to be such that it would be 
jcertain to rouse objections from 
| neighboring communities. 

Since there are expected to be 
between 4300 and 4,600 ozoners 
operating when the new season 
starts next April or May, and 
driveins now account for any- 
where from 15° to 30°. of the 
distribs’ revenue, it’s felt that 20th 
may well modify its policy. 

Al Lichtman, 20th director of 
sales, said in N.Y. last week that 
his company was giving serious 
thought to the drivein problem and 
that a mock drivein had actually 
been set up at the studio for ex- 
perimental purposes. He added 
that 20th was giving serious con- 
sideration to a variety of gadgets 
submitted by drivein ops and that 
he was certain a solution to the 
ozoner problem would be found by 
April. “Mixer” devices for drive- 
ins are available from several 
equipment manufacturers but it’s 
questionabie whether 20th, which 





— 


has nixed them for regular houses, 
would okay them for the outdoor 
installations. 

Observers ‘point out that, con- 


sidering the distance between car 
patron and the screen, directional 
sound in driveins makes very little 
sense. It's been indicated that, if 
20th agrees to single track sound, 
it'll still be of the magnetic variety, 
with the mixing done at the studio. 
Cincinnati drivein convention 
will hear a talk on equipment de- 
livered by Herbert Barnett, Society 
of Motion Picture Engineers prexy. 
It'll also go into insurance prob- 
lems, advertising methods and the 
allyear operation of ozoners 





‘ , 

Guys and Dolls’ Terms 
Deal by which William Goetz ac- 
| quired screen rights to “Guys and 


Dolls,” kept under wraps until this 
week, provides for reported pay- 
ment of $300,000. Plus a Cy Feuer- 
Ernest H. Martin participation in 


$4.000,000 in 
revenue ‘is 


the pic’s gross afte 
domestic distribution 
i weached. 
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THIS is how the BIG 
MONEY THEATRES — 
are celebrating 


Washington’s Birthday! 
Their Marquees tell 
@ the STORY...about 


6QM “THE GLENN 
eae MILLER STORY” 





ond these Musical ‘Greats as Guest Stors! 


FRANCES LANGFORD - LOUIS ARMSTRONG 
- & GENE KRUPA- BEN POLLACK X 
~ & THE MODERNAIRES. ¥ 
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London Film Biz OK; ‘Marry’ Smash 


$18,000, Hell Hot 


106, Wagon’ Loud 


146, 2d, Blondes’ Torrid 116 in 3d 


a 





London, Jan. 19. + 
With a trio of smash hits, 20th- 


Fox is all over the West End cur- 
rently. First-run biz generally con- 
tinues at above-average pace. Set- 
ting the pace are the first two 
C’Scopers to hit London, “The 
Robe” and “Millionaire.” The 
former is now in its ninth round 
with a great $12,800 at the Odeon, 
Leicester Square, while the latter 
at the Marble Arch Odeon is head- 
ing for a smash $18,000 in its first 
stanza. Third 20th pic “Gentlemen 
Prefer Blondes” at the Leicester 
Square is socko $11,000 in its third 
round. } 

Metro has a hit in ‘Julius 
Caesar,” still solid at $7,500 in 10th 
week at the Carlton. “The Band 
Wagon” still is fine at around 
$14,000 in second stanza at the 
Empire. 

Another newcomer, “Moon Is 
Blue.” sock opening week at the 
London Pavilion continues great 
$9,500 in second frame. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Julius Caesar” (M-G) (11th wk). 
Solid $7,500 after $3,100 previous 
week. Stays on. 

Empire (M-G) (3,099; 55-$1.70) 
—“Band Wagon” (M-G) (2d wk). 
Likely to get fine $14,000 after 
$17,000 opening week. Holds. 

Gaumont (CMA) (1,500;  50- 
$1.70). “Million Pound Note” 
(GFD) (2d wk). Good $7,300 after 
opening strongly at $8,400. Stays 


over third with “Love Lottery” | 


(GFD) opening Jan. 28. 


Leicester Square Theatre (CMA) | 


(1.753: 50-$1.70) — “Gentlemen 
Prefer Blondes” (20th) (3d wk). 
Smash $11,000 after $11,600 in 
second round. Stays a fourth with 


“Glenn Miller Story” (GFD) 
preeming Jan. 28. 
London Pavilion (UA) (1,217; 


59-$1.70)—“Moon Is Blue” (UA) 
(2d wk). Boff $9,500 anticipated 
this stanza after $11,000 opening 
week. Holds. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70) — “The Robe” 
(20th) (9th wk). Shaping great 
$12.800 after $14,300 in eighth 
round. 

Odeon, Marble Arch (CMA) 
(2.200: 50-$1.70) — “Millionaire” 
(20th). Playing to near-capacity 


biz with long Tines in evidence | 


daily. Terrific $18,500 looms. Stays 
indef. 


Plaza (Par) (1,092; 70-$1.70) — | 


“Hell Below Zero” (Col). Attract- 


ing steady $10,000 opening round. | 


Holds. 


Ritz (M-G) (432; 30-$2.15) —| 


“All Brothers Valiant” (M-G) (2d 
wk). Steady $2.300 after nice 
$2.500 first round. Continues. 
Warner (WB) (1,753; 50-$1.70) 
—‘So Big” (WB) (2d wk). Below 
hopes at moderate $4,200 after 


$5,300 in first frame. “Front Page | 


Story” (BL) bows Jan. 21, 


Disputed ‘White Rose’ 
Winds Cuban Shooting, 





Doing Interiors in Mex and March 23. Gorlinsky’s agents | 


Havana, Jan. 19. 


Filming of outdoor scenes for) 
“The White Rose’ has been com- 


pleted here by a Mexican produc- 
ing company. It had been here 
five weeks, and returned to Mexico 
for work of a week or two on in- 
door scenes. 

The film, which is about the 
apostle of Cuban independence, 
Jose Marti (“The White Rose” was 
a poem he wrote), has aroused a 
storm of criticism in Cuba. Main 
objections are on historical 
grounds (Cubans claim Marti is 
unfavorably depicted) and because 
a Mexican actor and not a Cuban 
was given the role of Marti. 


Director of the film is Mexican | 
Because of | 


Emilio Fernandez. 
statements he reportedly made dis- 
paraging film-making, he was chal- 
lenged to a duel, but the dispute 
was settled by an honor court. 
The next picture’ reportedly 
planned by Fernandez is “The Re- 
bellion of the Hung Ones,” which 
is to be in Spanish and English. 
Dealing with the Mexican Revolu- 
tion, the film is expected to take 
12 weeks to produce. Lead is to 
be played by Pedro Armendariz. 
Fernandez later may go to Rome 
for a film with Silvana Mangano. 


Taylor Boxoffice Champ 
In Finland Last Year 


Helsinki, Jan. 19. 


Robert Taylor was undisputed 
boxoffice champion in Finland last 
year. He starred in “Ivanhoe” and 
“Quo Vadis” (M-G) both smash 
hits here. Finland’s own Armi 
Kuusela, “Miss Universe of 1952,” 
took the first place among the 
femme stars with her “Most Beau- 
'tiful Girl in World.” This Finnish 
| film was the biggest grosser shown 
here. 


| Best foreign female star was 
| Maureen O’Hara who appeared «in 
\“The Quiet Man” (Rep.) and 
\“Against All Flags” (U). Gary 
| Cooper and his “High Noon” (UA) 


wound up in sixth place. 

The critics took a somewhat dif- 
|ferent view, choosing Charles 
Chaplin and Anna Mangano as the 
| best actor and actress of the year. 








Belgian Decree 


Paris, Jan. 19. 


Recent Belgian decree modifving 
'the importation conditions of films 
from countries not in the dollar 
zone has French. producers on 
edge. This is because of the Posy 
sible grave consequences here 
since this country gives France 
27° of the total yearly receipts 
‘or about $825,000. 

The decree stipulates that coun- 
tries not in the dollar zone will not 
be able to remit more than 17° 
of the grosses of films shown in 
Belgian territory; that Belgian dis- 
tributors cannot give any guar- 





antees on accords made for the| 


distribution of a film before it is 
complete from these countries and 
the distribs could not guarantee 


more than 125,000 Belgian francs | 


($2,500) for a feature film coming 
from a non-dollar country. 

This has caused huddling in the 
industry here. 
tional 


this decree is contrary to the com- 
mercial accords between France 
and Belgium. 





RIVAL BRITISH MGRS. 
CLAIM GIGLI BOOKINGS 


Glasgow, Jan. 19. 

Beniamino Gigli, vet Italian 
tenor, has been booked to sing at 
; 12 concerts in Britain by two im- 
presarios, Harold Fielding and 
Sander Gorlinsky, and both have 
reserved dates for recitals in St. 
Andrew's Hall here. Fielding has 
provisional bookings for March 1 





booked the hall for March 2. 


The’ rival impresarios have 
booked halls, hotel suites and or- 


dered bills for the 12-concert tour, | 
opening Feb. 20. They have now! 


passed the management problem 
to their lawyers. Meantime, the 
rival Glasgow concert agents are 
awaiting instructions. 

In Rome, the 63-year-old, ex- 
Met tenor is quoted as saying that 
Gorlinsky is his impresario. 





‘Mex City Union Fights 
_ More Theatre Building 


Mexico City, Jan. 26. 
Contending that 150 cinemas are 


too many for this city of more than | 
3,500,000, the local exhibitors’ un- | 
ion has asked the city government | 


to nix all applications for film thea- 
tre building permits. 


The union says only a few cine- | 


mas are doing any important biz 
and that most are steadily starving 
to death. 
tre operating costs here have hiked 
400°° in recent years, that there 
are fewer patrons for most houses 
and also that the 46c admission 
maximum leaves slim profits, 


Hits French Pix 


.| weeks. 


Final Kalman Operetta 
Preems in Berne, Feb. 14 


London, Jan. 19. 

The last operetta written by Em- 
merick Kalman, who died last Oc- 
tober, in conjunction with libret- 
tist Alfred Grunwald, _ entitled 
“Arizona Lady,” which was aired 
over eight. German radio stations 
on New Year’s day, is to have its 
first stage perfermance in Berne 
(Switzerland) Feb. 14. 

Action of the operetta takes 
place on a ranch in Arizona around 
1920 and the title is derived from 
the name of a racehorse. Kalman 
and Grunwald also collaborated on 
**Maritza.” 


Paris Music Halls On 
Upbeat With Reopening 
Of Big Olympia, Feb. 1 


Paris, Jan. 19. 

The music hall makes a big 
stride along the comeback trail 
when the Olympia, one of the big- 
ger first-rruns in the Opera dis- 
trict, turns into a music hall Feb. 
1. The last few years saw a fall- 
ing off of the’ music hall appeal, 
and such widely-known houses as 
the ABC, Alhambra and Capucines 
went off the music hall standards. 
However, the sock boxoffice tactics 
of the Bobino, which showed that 
good music hall is what the crowds 
want and the neat showings of the 
lower case Pacra, convinced show- 
men here that vaude is not dead. 

Of course, many cabarets here 
have kept alive the spirit of the 
music hall with the barnlike Mou- 
lin Rouge presenting a new group 
of acts and headliners every two 
The Bal Tabarin did the 
same before its demise and sale 
while the Folies-Bergere, Casino De 
Paris, Lido, Nouvelle Eve and Eve 
supply this sort of routine on a 
more longterm basis. The Alham- 








The Centre Na-| 
Du Cinema already has/| 
drawn up a protest, claiming that | 


It avers that film thea- | 


bra heldeon to a part-time vaude 
show backed up by a first-run pic. 
| Now, with the return of the Olym- 
| pia, it looks like acts are assured 
|more turnover while the better 
| acts, which have been lured from 
the barren Parisian boards, will be 
coming back promising better 
shows and names. 

The first Olympia show will 
| headline Aime Barelli and orches- 
tra, songstress Lucienne Delyle, 
the hep comedy trio Les Craddocks 
and the Ballet D’Andoulousie. The 


Brassens, Eddie Contantine and 
June Richmond. Meanwhile the 
| Bobino goes on with its top shows 
and receipts as the top music hall 
here. 


ACT Balks at Howard 





London, Jan. 19. 

A request by London Films that 
Cy Howard, who had _ scripted 
“Around the World in 80 Days,” 
the Jules Verne story, should be 
allowed to assume the producer 
chore, is being challenged by the 
Assn. of Cine Technicians. 

On the recommendations of the 
producer-director section of ACT, 
the union is writing to the Minis- 
try of Labor explaining that it 
could see no reason why Howard 
should produce the film simply be- 
cause he had written the script. 
It claimed this is another sign of 
| the intervention of American tech- 
'nicians into the United Kingdom 
because of increasing unemploy- 
ment in Hollywood. They also ask 
the Ministry to ascertain Howard’s 
| other producing credits, and 
whether a British director would 
be employed on the film, 








OFFICIAL COIN FOR MEX PIX 





Industry’ Bank To Allow $17,000 
A Film As in ’53 





Mexixco City, Jan. 19. 

Official coin for film production 
will be ‘‘adequate” this year, ac- 
cording to the trade’s own bank, 
the semi-official Banco Nacional 
Cinematografico, because its work- 
ing capital has been raised to $4,- 
500,000 or a $1,160,000 increase 
over last year. The bank put up 
$3,400,000 last year for film pro- 
| duction. 

The bank stresses that it intends 
to hold strictly to the policy it 
adopted in 1953 to place a ceiling 
production credit of $17,400 per 
pic. Bank also insists that pix it 
backs must be made in Mexico. 

The bank and a producers’ syn- 
dicate are forming a society to dis- 
j tribute Mexican pix ‘abroad. 





following toppers will be Georges | 


As Verne Pic Producer 


Russ Claim Inventing TV But Video 





Dublin’s Gaiety Has 
Big Facelift Headache 


Dublin, Jan. 19. 

Civic officials here have filed de- 
tails of requirements for modern- 
izing the 20-year-old Gaiety Thea- 
tre which would cost the manage- 
ment nearly $210,000, according to 
management’s attorney H. J. Mo- 
loney. Requirements were an- 
mounced during the hearing of 
Gaiety’s request for renewal of the 
official license for another 21 
years. Dublin’s city attorney D. 
M. P. Walsh said he was asking for 
the highest standards of safety in 
the theatre. 

The Gaiety, in reply, said it was 
prepared to spend around $36,000 
on necessary works over a period 
of years, but full compliance with 
the civic authorities requirements 
would be economically impossible. 
Theatre by-laws here are very 
strict, and the 37 Club Theatre was 
closed recently because unable to 
comply with regulations on exits. 
Closure order put the production 
unit of Nora Lever-Barry Cassin 
temporarily out of action because 
no other theatre is available. 


Sees Mex Theatre 
Headed for Foldo 


Mexico City, Jan. 19. 

Unless the government provides 
a regular $58,140-annual subsidy 
and a practical rehabilitation pro- 
gram, the theatre here will become 
as extinct as the dodo. This was 
the message to the .government 
from Francisco Benitez, secretary 
of the National Theatrical Federa- 
tion. He added that 1953 was the 





enced by the theatre here in more 
than four centuries. Most impresa- 
rios went broke and the stage suf- 
fered a total loss of more than 
$700,000, Benitez said. 

The lone remaining prop of the 
|local theatre, the vaude-revue 
houses, is in grave danger of fall- 
ing because of diminishing box- 
office and greater competition from 
| pix which the public finds less ex- 

pensive. Higher costs, mostly tax- 

es, also hurt. Benitez admitted that 
the Federation’s plea to players 
that they work for lower wages 
was coldly received. 

Stressing comedy failed to hypo 
| biz. The seven new theatres that 
| tried light comedies folded fast. 


, About 50 plays were offered here 
| last year. 


OLIVIER HOST ON 16 
WEEKLY RADIO SHOWS 


e London, Jan. 19. 
Laurence Olivier is either to star 














| or play host in a series of 16 week- | 


| ly half-hour radio programs which 
| will be presented under the um- 
| brella title of “Laurence Olivier 
Presents.” The series, which were 
produced by Harry Alan Towers, 
begin Feb. 2. 

In addition to Olivier, guest art- 
ists will be featured in the pro- 
gram, including Orson Welles in 
Pushkin’s “The Queen of Spades,” 
Ralph Richardson in Conrad’s “The 
Tale,” Michael Redgrave in ‘’The 
Overcoat” by Gogol and Robert 
Donat, and Rene Asherson in Stev- 
enson’s “Sire de Maletroit’s Door.” 
Among the stories in the series are 
“The Purse” by Balzac, “The Can- 
terville Ghost” by Oscar Wilde, 
and’ H. G. Wells’ “Country of the 
Blind.” 





London Variety Tent 
Sets Two Big Preems 


London, Jan. 19. 

Two West End film preems are 
among the major events for 1954 
already lined up. by the London 
| Tent of the Variety Club. One will 
|be held at Warner Theatre and 
the other at the Plaza, one of the 
Paramount first-run theatres. 

For the first time, the club is 
branching out into major provin- 
cial activity with les. being set 
for 3irmingham, Bournemouth, 
Cardiff, Manchester and Newcastle. 





| worst year in modern times experi- | 


Behind Iron Curtain Is Experimental 


Vienna, Jan. 19. 

Ajthough the Communist press 
especially in the satellite coun. 
tries where it has a monopoly 
rarely fails to recall that the Rus. 
sians invented tv, video service 
behind the Iron Curtain fs only 
entering its most primary experi- 
mental stages. Programs on a 
scheduled basis are promised for 
no earlier .than 1955-56. Only 
Czechoslovakia, Hungary and Po- 
land, outside Russia itself, have 
even mentioned experimental ac- 
tivities. One transmitter is operat- 
ing on an irregular test basis in 
East Berlin as_ well. 

Only receivers mentioned as 
available are MRussian-made al- 
though recent Hungarian reports 
said factories there would be pro- 
ducing Soviet-style sets by 1955. 
Latest Russki sets seen at last 
year’s Vienna trade fair showed 
tiny screens (about 7-inch maxi- 
mum) but claimed higher line 
definition than U.S. standards. 

The Budapest newspaper, Nep- 
sava, recently devoted a full-page 
with picture to report the very 
first tv transmission in Hungary. 
Apparently only one receiver, at 
the offices of Comrade Rezso Ho- 
dos, director of television for the 
post office, was in service. News- 
men wer. invited there to see a 
test pattern and a single still 
photo transmitted from a 100-watt 
station located four kilometers 
distant. 

The receiver is described as a 
“Leningrad type, one of the best 
tv sets of the world, from the So- 
viet Union.” It’s listed as having 
625 lines and a member of the 
audience is reported saying ‘You 
can recognize the picture! Look, 
that’s Eva Lang.” 

The article concludes: “It is 
hoped the tv centre in Budapest 
will be ready for May 1, 1955, 
when it will broadcast the many 
lovely processions in Budapest 
on that day. Soon, we will see 
many T shaped antennas, instead 
of just the one now in Budapest.” 


$5,000,000 From Foreign 
Field Seen in 1954 By 
~ Japan’s Film Biz Chief 


. Tokyo, Jan. 19. 
Daiei prexy Masaichi Nagata, top 
leader of the Japanese film indus- 
try, has informed the press that 
the country’s pix biz could earn 
about $5,000,000 from foreign mar- 
kets in 1954 or an increase of $3,- 
000,000 over last year’s gross. Na- 
gata’s activities last year included 
| planning the first Asian Film Fes- 
|tival to be held here in May and 
inducing the all-important Japan 
Federation of Economic Organiza- 
tion (similar to U. S. National 
i Assn. of Manufacturers) to sup- 
port the film industry financially. 
| The topper also predicted that 
ithe average attendance per person 
jin Japan would climb from the 
11953 figure of 8.5 to 12 or 13 in 
|1954. North America is the most 
| difficult market to crack with the 
_Japanese product, according to Na- 
|gata. He added that southeastern 
| Asia, especially Formosa, was the 
;most promising. In Formosa, a 
| Japanese film can earn as much as 
| $2,500. 
Meanwhile, it is reported that 
| Japan will import less foreign films 
'this year in view of the expected 
unfavorable foreign coin balance. 
It is reported that the 1954-55 
quota may be reduced by 28 films 
\from the 1953-54 figure of 208. 














Science-Fiction Film 
Started by Danzigers 


London, Jan. 19. 

The Danziger brothers (Edward 
and Harry) are producing Britains 
first major science fiction film, 
“Devil Girl from Mars.” It will be 
distributed through British Lion. 
Production is being lensed at 
Shepperton. Cast is headed by 
Hugh McDermott, Adrienne Corrl, 
Peter Reynolds, Hazel Court, Jo- 
seph Tomelty, John Laurie, 5S0- 
phie Stewart and Patricia Laffan. 
David Macdonald is directing. Story 
describes the landing on earth of 
'a spaceship from another planet. 
| The Danziger Bros. recently 
completed a series of 39 telep)x 
for release through Paramount. 
Some of these have been combined 
and are being released as second 
ifeatures in British theatres. 
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“THE CRUEL SEA”’ 


SMASHES ALL-TIME RECORDS 
IN AUSTRALIA 


THE J. ARTHUR RANK ORGANISATION PAYS TRIBUTE TO A FINE BRITISH 
PRODUCTION BY EALING STUDIOS AND AN OUTSTANDING ACHIEVE- 


MENT BY THE AUSTRALIAN SHOWMEN OF GREATER 


UNION THEATRES LTD. 


STATE THEATRE, SYDNEY 


ey 


RECORD-BREAKING WEEK 


Ky 


STATE THEATRE, SYDNEY 


SECOND 


RECORD-BREAKING W 


$ 25,628 


$ 57,095 | 


IN TWO WEEKS FROM 





EEK 





SYDNEY'S POPULATION OF 


1,621,040 PEOPLE 











“CRUEL SEA STATE SYDNEY TOOK A NET 
FOURTEENTHOUSAND AND _ TWENTY-EIGHT 
POUNDS FIRST WEEK ENDED LAST FRIDAY STOP 
THIS IS AN ALL TIME RECORD AND IS THREE- 
THOUSAND FOURHUNDRED AND FIFTYTHREE 
POUNDS IN EXCESS OF ALL TIME RECORD 
CREATED SAME THEATRE BY FROM HERE TO 
ETERNITY TEN WEEKS PREVIOUSLY” 


NORMAN RYDGE GREATER UNION 
THEATRES SYDNEY 5.1.54 














“SECOND WEEK CRUEL SEA AT STATE SYDNEY 
REACHED A NET ELEVEN THOUSAND FOURHUN- 
DRED AND TWENTYFIVE POUNDS STOP AN- 
OTHER ALL TIME RECORD FOR ANY FILM FOR 
ANY WEEK STOP STILL FAR AHEAD OF TOTAL 
FOR ANY PREVIOUS FILM” 


NORMAN RYDGE 














“HEARTIEST CONGRATULATIONS ON SUCCESS 
OF CRUEL SEA STATE THEATRE SYDNEY STOP 
SUCH RESULTS CAN ONLY BE ACHIEVED BY 
OUTSTANDING SHOWMANSHIP AND THEATRE 
OPERATION” 


JOHN DAVIS JARO LONDON 








*THESE RECORDS FOLLOW CLOSELY 
ON THE WORLD RECORDS 





Universal-International 
445 PARK AVENUE 
NEW YORK, 22 











ACHIEVED RECENTLY BY 


“RN QUEEN IS CROWNED” 


AND 


“GENEVIEVE” 





AMERICA and THE RANK ORGANISATION'S CANADA 
LATIN-AMERICA DISTRIBUTION: 
DISTRIBUTION: 


J. ARTHUR RANK FILM 


277 VICTORIA STREET 
TORONTO, 1 





DISTRIBUTORS (CANADA) LTD. 
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Publicists Vote to Boycott Luncheon 


—_— 


But Grant Some Union Members — For Publicity 
Reasons — Permission to Attend Anyhow 


Burned at the attitude of Co- | 
lumbia’s negotiator in the opening 
of talks for a new pact, the Screen 
Publicists Guild, representing pub- 
ad staffers of five distribs in New 
York, will boycott today’s (Wed.) | 
luncheon of the Associated Motion 
Picture Advertisers at which Paul | 
Lazarus Jr.,.Col v.p., will be the, 
principal speaker. | 

SPG has indicated that it has | 
no personal grudge against Laza-| 
rus, but is using this means to| 
make known its displeasure with | 
the company. AMPA, which holds | 
monthly luncheons at the Piccadil- | 
ly Hotel, N. Y., is an org made up| 
of pub-ad execs and staffers. In- | 
vited to today’s sessions are book 
publishers whose companies fre- 
quently tie-in with film promotions. | 
Some SPG staffers, who work 
closely with the publishers and 
who have had long-standing dates 
with them for the luncheon, have 
been granted special dispensation 
by the union to attend the event. 

Union's beef with Col stems from 
the first meeting with negotiator 
H. K. Kaufman. SPG states that 
although it submitted its demands 
to the company more than a month 
and half ago, the Col representa- 
tive delivered a flat “no” to all the 
demands and offered no. counter 
proposals. 

Meanwhile, SPG is continuing 
talks with United Artists and War- 
ner Bros. A union spokesman said 
that although differences. exist. 
both companies are bargaining in 
good faith. Talks with 20th-Fox 
and Universal, remaining compa- 
nies in the SPG orbit, will get un- 
der way at the expiration of their 
present pacts. U’s expires on 
March 2 and 20th’s on April 17. 


THEATRE MAN GUILTY; 
SHOT BOY CRASHER 


Warren, O., Jan. 26. 

Steve Hreno of Niles, O., who 
Operates the Elm Road Drivein 
Theatre at Warren, O., has been 
found guilty by a jury of six men 
and six women, of pointing and 
discharging a firearm. This carries 
a maximum penalty of $100 fine 
and a year in jail. He will be sen- 
tenced Feb. 1 by Common Pleas 
Judge G. H. Birrell. 

Hreno had _. originally been 
charged with shooting with intent 
to wound. an offense that carries 
a one-to-20-year sentence. Hreno 
was charged with wounding 15- 
year-oid Charles Sager, whose par- 
ents have filed a civil suit for 
$110,000 -against Hreno, which is 
still pending. 

The youth and two companions 
sneaked into the outdoor movie 
last August, when the shooting oc- 
curred. The defense has claimed 
that Hreno shot only to frighten 
the trio. but the state charged that 
Hreno shot the boy in the back. 
Young Sager was hospitalized for 
some time, and now walks with 
the aid of two canes. 


EXONERATED ON $300 LOAN 
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Edward G. Robinson Acted 
Humanely, Not Corruptly 





Washington, Jan. 26. 

House UnAmerican Activities 
Committee yesterday (25) cleared 
Edward G. Robinson of any im- 
propriety in lending $300 to the 
committee’s former chief investi- 
gator, Louis J. Russell. Russell was 
tired by committee chairman 
Harold Velde after the incident 
was disclosed. 

Robinson came here yesterday 
for an hour-long session behind 
closed doors with the committee, 
lo answer questions about the 
joan. At its conclusion he refused 
anv comment. 

However, later, the committee 
issued a formal statement which 
said, “after a careful investiga- 
tion into the circumstances sur- 
rounding the loan, the commitieec 
is of the unanimous opinion that 
it was made for humanitarian rea- 
sons, and it was in no way in-* 
tended to influence any staff mem- 
ber for any improper favors or ac- 
tions. The committee is therefore 
closing this phase of the matter.” 

Robinson brought with him the 


correspondence in the case which 
disclosed that Russell sought a 
loan of $600 last July “to meet 


hospital expenses,” 


+ 





A Catholic Reaction 


Albany, Jan., 26. 

The Evangelist, weekly of 
the Albany Catholic Diocese 
editotialized on Friday (22): 
“In view of the inefficacy of 
existing state laws, it is clearly 
evident that new statutes must 
be framed in certain and 
well-defined terms that will 
prohibit the exploitation of 
Christian moral standafds.” 

Supreme Court ruling “gives 
encouragement to the subver- 
sive forces that thrive cn 1m- 
morality and concern to Citl- 
zens who value public de- 
cency.” It would “reduce the 
Constitution to the role of a 
guardian and promoter of li- 

_ centiousness.” 














Congress Friendly, Ike 
Apparently Not; Slash 


int'l Television 


———aes Continued from page 2 
most adaptabie form of television 
series for theatrical exhibition has 
been the “theatre type”. presenta- 








several subjects has offered the 
opportunity of presenting a motion 


gham series of short story films. 
Even then, however, the demand 
for films of this character is sim- 
ply not sufficient to absorb the 
amount of product generated by 
even a single television series. 
There’ll Be Some Changes Made 
All this is a depressing picture 
but I am convinced that within a 
matter of two years there will be a 
dramatic change in the situation. 
The experience of my companies in 
the field of syndicating both Amer- 
‘ican and foreign radio programs 
throughout the world has taught us 
‘that while the multiplicity of small 
| markets is important, the essential 


‘conditions necesary to make the 
'international syndication business 
| worthwhile are two primary mar- 
kets, both English-speaking—The 





} 


In Tax Is Doubtful Cnitea States and The United 


Washington, Jan. 26. 
Despite the conspicuous absence 
of comment on the 20° admissions 
tax from President Eisenhower's 
budget message last week there 
appears to be a strong feeling in| 

Congress to take action anyway. 
Members of the House Ways and 
Means Committee, now working on 
a revision of the tax laws, indi- 


cated they may vote in another re- 
pealer for the motion picture bite, | 
at least so far as it affects the 
lower priced admissions and neigh- 
borhood houses. At the same time 
legit, professional sports, and | 
other branches of entertainment 
are also urging Congress to slash | 
the 20° so far as it affects them. 


Last August when he pocket ve- | 
toed the motion picture admissions 
tax repealer, the President issued a 
statement explaining that he ex- 
pected to recommend a reduction | 
in the admissions tax on all amuse- 
ments, after Congress returned in 
January. Hence, it came as a con- 
siderable shock to show biz people 
when the President’s budget mes- 
sage made no mention of this sub- 
ject. Treasury Secretary George M. 
Humphrey was asked about this at 
a press conference and declared | 
that “the entire excise tax program | 
is still under*study by the Treas- | 
ury Department.” 

In the portion of his message 
estimating receipts for the next 
fiscal year, E¥senhower figured 
$300,000,000 to come from the 20° 
admissions tax. This is just a little 
below the current year’s $305,.000.- 
000 estimate. It hints that the Ad- 
ministration thinks of keeping the 
20°o. The same estimates of reve- 
nue show a $48,000,000 yield from 
nitery tabs, same as for the current 
year; and $80,000,000 from coin 
operated amusement and slot ma- 
chines, also the same as the figure 
for the current year. 











| French Line 
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position re the censorship legal- 
istics in Ohio and N. Y., remains 
to be seen, ° 

But, for certain, RKO’s experi- 
ence in handling the Jane Russell 
picture will be watched closely by 
the trade and individuals and 
groups on the outside. 

Original booking of ‘Line’ had 
becn set by the studio and knowl- 
edge of this was kept from the 
RKO sales organization in N. Y. 
Charles Boasberg, domestic sales 
topkick, returned to the homeof- 
fice trom the Coast at the past 
weekend and is said to have given 
the green light for sending the pic 
into playdates in all areas. 

Film is one of six films which 
RKO has set for release next 
month, the others including Walt 
Disney's “Rob Roy, the Highland 
Rogue” and the reissue of Samuel 
Goldwyn’s “Best Years of Our 
Lives” and Disney's “Pinacchio.” 

Distrib has seven other new pix 
set tor handling from March 


,through June, 


'Kingdom. Incidentally, the same 
‘situation, broadly speaking, applies 
to the international motion picture 
business. To date, the American 
market has frequently lacked sta- 
bility and the British market has 
been virtually non-existent. 

All this may be changed within a 
matter of 12 months by the British 
Conservative Government’s deci- 
sion to press ahead with competi- 
tive television. THe immediate 
financial resources of such a serv- 
ice should not be over-estimated 
but the effect of competition in the 
field of programming can, and 


| should, transform the British mar- 


ket into a worthwhile source of 
revenue for the independent pro- 
ducer of television product. 
Britain on Guard 
Now let us examine the pitfalls 
and misconceptions which have al- 


/ready grown up—particularly in 


the U.S.—concerning the effect of 
a competitive British television 
market .and the demand for im- 
ported product. It is virtually cer- 
tain that, right from the beginning, 


| British commercial television will 


be an affair of restrictions and reg- 
ulations many of which will be 
designed to prevent any flooding of 
the market by imported product. 
Actually, my own belief is, taking 
as a basis the entire range of 
American television product at 
present available on film, only a 
very small proportion of such prod- 
uct would, in any case, be of inter- 
est to the British station operator. 
The example of the universal ap- 
peal of American films is, in this 
case, not entirely relevant because 
for many reasons British commer- 
cial television will, from its incep- 
tion, be on guard against too high 
a proportion of foreign originated 
film. 

Although this will mean that 
both for reasons of domestic re- 
striction and product suitability, 
only a small proportion of Ameri- 
can television films will find a 
market in Britain, the result should 
not be entirely disadvantageous to 
the American producer for it 
should mean a fair price will be 
, paid for his product, bearing in 
mind that in the initial stages the 
|audience for British commercial 


, television stations will be compara- 


tively small. 

| Above all, however, the begin- 
nings of an Anglo-American tele- 
vision market will lead, for the 
first time, to the conception and 
production of product aimed at the 
international: television field. My 
|/own company already has extensive 
plans in this direction and, from 
our experience in the radio field, 
we kow that it is feasible to create 
, Syndicated series which can find a 
common market throughout the 
| English-speaking world. 

The example of Britain in intro- 
ducing competitive television will, 
/almost inevitably, be followed by 
, other parts of the British Common- 
| wealth and while for a long time 
| to come the revenue accruing from 
; such territories as Australia will 
be small, the English-speaking 

world is now, I believe, irrevocably 
committed to varying forms of 
| competitive television which should 
| provide, for the television film 
| producer, a market which will in 
| the end profoundly influence the 
, production of television material in 
j all lands, 





tion, where the joining together of 


picture on the lines of the Mau- 


DISNEY’S KEY SALES 
EXECS TO COAST FEB. 1 


Unusually well-heeled with prod- 
uct, Walt Disney Productions has 
called its key personnel in N. Y. 
and Europe to the Coast for a 
series of confabs on sales policy 
matters. Sessions begin next Mon- 
day (1). 

Among items on the agenda is 
discussion of how to distribute 
“The Living Desert” abroad in the 
absence of the usual releasing deal 
with RKO. Disney set up its own 
company, Buena Vista Distributing 
Co.. for handling this current entry 
in the U. S. 

Due in N, Y. this week en route 
to the studio parleys -are Cyril 
Edgar, film rep, and Cyril James, 
merchandising exec, in the United 
Kingdom; Wallace Feignoux, rep 
‘on the Continent, and Leo Horster, 
/ manager in Western Germany. Leo 
F. Samuels, worldwide sales super- 





visor, and Ned Clarke, foreign 
sales chief, will trek west from 
their N. Y. headquarters and 


Charles Levy, ad-pub head, will 
join the group en route. ; 

In addition to several pix al- 
ready finished, Disney has “Lady 
and the Tramp,” first cartogn fea- 
ture in C’Scope, nearing comple- 
tion and ‘20,000 Leagues Under 
the Sea,” Disney’s first live action 
'feature in the same medium, now 
in production. 





Editors Set Committees 
Hollywood, Jan. 26. 
William B. Murphy, American 
Cinema Editors prexy, has ap- 
pointed chairmen of 12 committees 
to handle the group’s operations 
during 1954. They are: 
George Amy, both executive and 
public relations committees; Bill 
Reynolds, research and education; 


Tony Martinelli, balloting; Alma 
Macrorie, entertainment; Fred 
Berger, finance; Roland Gross, 


awards; Aaron Stell, publications; 
Edna Warren, membership; Rich- 
ard Van Enger, public speaking; 
Warren Low, remembrance, and 
Ralph Winters, sergeant-at-arms. 


Gala - Giddy 


== Continued from page 3 











day. Proceeds go to the March of 
Dimes and a string of showbusi- 
ness and press “names” have been 
cooperating via the manning of 
ticket booths at the theatre the 
past two weeks. 

RKO and the Samuel Goldwyn 
office are set with the first reissue 
to open with elaborate trimmings. 
“Best Years of Our Lives” unfolds 
anew at the RKO Keith’s Theatre, 
Washington, next Tuesday (2). It’s 
listed as a black-tie affair with the 
White House Correspondents Assn. 
serving as “host.” A good segment 
of D. C.’s official brass has accept- 
ed invitations. 

Universal brought its spotlight 
to Miami last Tuesday (19) for the 
opening of “Glenn Miller Story” 
at the Carib, Miracle and Miami 
Theatres. U prez Milton Rackmil, 
exec. v.p. Alfred Daff, production 
topper Edward Muhl and others 
from the studio joined in the cere- 
monies. Round of dinners and par- 
ties were held in honor of James 
PStewart, star of the pic. 

Republic, Too 

Republic was in pitching with 
“Jubilee Trail,’ which had _ its 
world preem at the Saenger The- 
atre, New Orleans. Civic activities 
in connection with the film were 
given a wide radio-tv-press play 
and appearances were made _ by 
Vera Ralston, Joan Leslie, Pat 
O’Brien, Ray Middleton and others. 

Warners pulled a switch in un- 
veiling its first anamorphic pic, 
“The Command,” at the Paramount 
Theatre, N. -Y. Tickets were sold 
to the general public in addition 
to luring the “celebrities” via invi- 
tation. Stars were driven to the 
house in a stagecoach (in keeping 
with the pic’s theme) as the are 
lights added to the glitter. 

Par, which preemed “Forever 
Female” at the Victoria Theatre, 
N. Y., last week with the tradition- 
al splash, is continuing with its 
earlier-mapped plans for regional 
bows of “Cease Fire.” This entry 
produced by Hal Wallis, is being 
given unusually strong promotional 
cooperation by the Armed Services, 
such as in providing military 
bands, etc., for each opening. 

Finally, 20th, which has intro- 
duced all its C’Scope pix via invi- 
tational preems so far, appears 
bent on continuing with this policy. 
This assures at least one “gala 
preem” a month from 20th alone 
in the future. 
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Col’s ‘Shoot Works’ 


Continued from page 3 — 


arrangement but who owns What 
participation is subject to the 
tricky twists and turns which }at.- 
ter-day pic financing has taken. 
Bank money will be used, of 
course, but such presently un. 
known factors as cuts for stars, 
etc., will determine the Col-Goetz 
profits split. 

At any rate, that there's big 
money involved is shown in the 
$300,000-plus-percentage price paid 
for the “Guys” rights (see separate 
story). Goetz, incidentaliy, is aim- 
ing for a quick start with Col and 
may have the entire initial slate 
of three films either completed or 
before the cameras within a year, 
Filmmaker moves on to the Col 
lot this week. 

Another studio property cet for 
an early start is “Phfft,” with Judy 
Holliday starred. This is an un- 
produced play by Geerge Axelrod 
which Col bought recently at 
$80,000. 

Sked of gilt-edged projects be- 
yond this point allegedly is a 
toughie to figure, the company 
being wary of going overboard with 
too much investment in too little 
time. But somewhere in the fu- 

















‘ture are three pix which will have 


Broadway identity and = which 
doubtless wil represent heavy 
coin. These are ‘“‘My Sister Eileen,” 
originally lensed by Col as a 
straight comedy, now current as a 
musicalized Jegiter at the Winter 
Garden, N, Y.; “Picnic,” rights to 
which nicked Col for $325,000, and 
“Pal Joey.” Burt Lancaster is 
being eyed for the male lead in 
“Picnic”; Ralph Meeker has the 
brawny lover part on stage. 
‘Joseph and Brethren’ 

Also in the future is “Joseph 
and His Brethren,” Biblical story 
already scripted by John Lee Ma- 
hin, which Col acquired from Louis 
B. Mayer. This, too, looks set for 
the C’Scope treatment, and advices 
from the inside are that the com- 
pany is going as high as $3,000,000 
in its budget estimates. 

Re latching on to indie pro- 
ducers, Col is actively at work on 
trying to shed its reputation as 
“too hard to make a deal with,” 
according to some film men. Point 
is made that previously the outfit 
was disinclined to risk much capi- 
tal with the outsiders and/or 
placed tough demands on the in- 
dies as basis for a production-dis- 
tributed agreement. In any event 
Col has entered the competition 
for such setups and is willing to go 
along with production money risks. 
RKO did a similar about-face re- 
cently as a means of luring out- 
side producers; United Artists for 
some time has had a varied assort- 
ment of financial participation set- 
ups with the indies. 

Fiscal Tipoff 

Tipoff on the Col attitude now, 
in addition to the Goetz affiliation, 
are coin advances for releasing 
rights to David O. Selznick’s “In- 
discretion of an American Wife.” 
Jennifer Jones starrer, and partici- 
pation in the production fund 
‘roughly $900,000 for negative 
cost) for “Waterfront,” which Elia 
Kazan is now directing with Mar- 
lon Brando starred. 

Finally, the company and Stan- 
ley Kramer are now setting the 
campaign for the release next sum- 
mer of “Caine Mutiny,” Kramer's 
final production under the Col 
banner. This also is a_ follow- 
through on the idea, widely adopt- 
ed in the picture business, that 
modest productions mean limited 
income; there's no income ceiling 
with big pix, if they click, as evi- 
denced by “From Here to Eterni- 
ty.” Now if someone can only 
come up with the formula to make 
the big ones click. 








Metro Films 


en CONtinued from page 4 








Metro roster will be seen in one 
or more of the entries. Name val- 
ues include Lucille Ball and Desi 
Arnaz, Cornel Wilde, Mel Ferrer, 
Shelley Winters, Ann Blyth, Fer- 
nando Lamas, Howard Keel, Eliza- 
beth Taylor, William Holden, June 
Allyson, Frederic March, Pau! 
Douglas, Barbara Stanwyck, Walte! 
Pidgeon, Louis Calhern, Lana 


Turner, Pier Angeli, Van Johnson, 
Clark Gable, Victor Mature, Gree! 
Garson and Gene Kelly. 
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Massachusetts Rules 2d Projectionist 
Law ‘Arbitrary and Oppressive’' 


Boston, Jan. 26. + 


Branding the vintage law, re- P 9 
quiring theatre proprietors to have Scared of Moon 
WCBS, N. Y., wanted to use | 


two licensed projectionists in the 
booth at all times as “unreasonable a 60-second clip from “Moon | 
and invalid’ and Public Safety Is Blue” as a preface toatv | 
Commissioner Otis Whitney’s in- 
tent to enforce the law as “arbi- 
trary and oppressive,” the Massa- 
chusetts Supreme Judicial Court 
last week ruled that the two pro- 
jectionists are no longer necessary 
wherever safety film is used. 
Decision was handed down in an- 


rwer to a petition, fled several | Wrestling Films Sold — 
Co., which has long argued the Out ° ht, Are Wrecking 
Wrestling’s Boxoffice 


law was outmoded and relief was 
necessary for exhibs to continue in 
Minneapolis, Jan. 26. 
Minneapolis continues to be one 


business. 
Petition has been opposed by 
of the nation’s “best” wrestling 
cities in the nation from the at-| 





show Saturday (23). CBS gave | 
debate on the Production Code | 
controversial film a close look 
but decided that any one full 
minute of footage would be 
too “risky.” Dropped the idea. 











IATSE and Moving Picture Oper- 
ators of U. S. and Canada. 





| ment. 


‘tion order. Return of the ates 3 





Pyle Cinema Must Return | 
To Japs, Court Rules 


Tokyo, Jan. 26. | 

Basing its 
nds that U.S. control of the | a 
Ernie Pyle Theatre, in downtown | the Code, asked: “How come me . 
Tokyo, was not essential to the Quigley and Father Lord, who 
guarding of Japan against foreign | drew up the Code, are both Cath- 
ager qo wal ong 2 M ypttlhe ws olics?” The reference was to Mar- 
Oe ee ee ‘ti igley, trade paper publisher 
‘es should return the filmhouse | tin Quigley, trade pape : 
ge Sapanese owners, the Toho and Rev. Daniel A. Lord of the 


| Motion Picture Co. Theatre, which Society of Jesus, who collaborated 


had been under US. control since _ in framing the Code. 

the start of the Allied occupation,/ O’Brien said that he studied the 
was requisitioned by the Japanese minutes of Congressional discus- 
Government and made available to. sion concerning films. This made it 


the U.S, forces. The Toho suit was clear, said O’Brien, that objections | 


filed against the Japanese govern- to certain pix of the time were 
| coming from various church groups 

Japanese government has ap-! and not alone Catholics. He said 
pealed the decision and is attempt- the Code was designed to stave 


ing to get a renewal of its requisi- off federal censorship. 


Guernsey’s complaint was that 


to its Japanese owners would not! oyictence of the Code has the ef- 


eliminate a film showcase for the | ¢.-t of discouraging production of | 


troops serving in Japan. All the | certain films which otherwise 
major housing projects set up for ould be made. He said he felt 


the Cher ts, a ee “should be seriously 
with theatres. Also, there are g | that the Code “s 


Air-Debate on Code 


Continued from page 7 


YANK FILMS SOAR AT 
W. GERMAN WICKETS 


Berlin, Jan. 19. 

Trend in film boxoffice popular- 
ity in West Germany’s most im- 
portant key cities in December 
showed a loss by German and a 
good gain by U. S. films. German 
pix remained on top with 42.4% of 
playdates as compared with 47.7% 
in November. Hollywood films 
held second spot but climbed to 
36.5°0..of dates as against 31.3% 
in November. Latter gain is ex- 
plained by strong releases grabbed 
by exhibs in December. French 
pix were next in playing time. | 

The German pic, “Tagebuch 
einer Verliebten,” was released by 
Deutsche was top grosser, with 
the Franco-Italian film “Return of 
Don Camillo,” second. “Salome” 
(Col) reached fifth spot and was 
the most successful American film 
of the month. {Gone With Wind” 
(M-G), only shown in three Ger- 
man cinemas so far, appeared for 
the first time among the 20 biggest 
grossers, holding 14th spot. 


Fight Enlivens Awards 
Program of Int’l Scribes 


Hollywood, Jan. 26. + 

First get-together meeting of 
Hollywood's two rival foreign press 
groups for an awards banquet was 
a rousing success, from a pugilis- 
tie standpoint. It was enlivened 
by a knuckle brawl between two 
sets of twins who got into a hassle 
because of the shortage of seating 
accommodations. 

In this corner, wearing monocles 
and subsequently one black eye, 
Scandinavian correspondents Gus- 
tave and Bertil Unger. In the 
other corner, Aly and Amad Sad- 
ick, cotton brokers and importers. 

Referees Burl Ives and Gilbert 
Roland finally stopped the fight 
because it was delaying the main 
event, the presentation of awards 
which turned out, ironically, to be 
a bust. 

The winnahs: Marilyn Monroe, 
“world favorite actress’: Robert 
Taylor and Alan Ladd (a draw), 
“favorite actors”; Spencer Tracy, 
“best actor,” for “The Actress”: 
Audrey Hepburn, “best actress,” 
for “Roman Holiday,” and “The 
Robe,” as “best picture of the 
year.” 


Strip Film’s Long Run — 


Burlesque still is big boxoffice on | 
Broadway, even if projected in an | 
independent film production, as at- | 
tested by the 17-week run of! 
“Striporama,” now current at the | 
N. Y. Rialto. Currently in 17th | 
session, it is set to go an 18th! 
weeks, with no closing date de- | 
cided on yet. This is the top long- | 
run at the small-seater Rialto. 

Pic is nothing but a film version | 
of a burley show, with all the| 
venerable burlesque gags—plenty 
of strip. Chorines and show gals 
in film were recruited in the east, | 
since the pic was done in N. Y.} 
It’s combined with a Lili St. Cyr | 
short—also strip. 4 

While the opening week's gross 
of $12.000 was not a Rialto record. 
it has held consistently most of the | 
time between $5.000 and $7,000 for 
the last seven weeks. Low mark’ 
was the 16th week when it dipped 














‘ 


to $4,200 Current stanza looks 
like $5,200. Total gross for the 
first 17 weeks will be $108,000 or 


slightly over. 


tendance standpoint and that form | 
of entertainment still is considered 
the top moneymaking amusement 
here. But Tony Stecher, local pro- 
moter, told the Morning Tribune 
that grosses are down 25% from 
last year “and I know that the rea- 
son is the tv films.” 

He says it’s the same through- 
out the country—the wrestling | 
films that are flooding the net-| 
works and local stations have been 
wrecking the _ gate. Promoters 
made a big mistake when they de- | 
cided to sell these wrestling films | 
outright instead of dealing for con- | 
trol of them.” 


GERMAN PRODUCERS 


SCOUT YANK TALENT 


Hollywood, Jan. 26. | 

While Hollywood studios import 
talent from abroad two German | 
producers, Peter Schaeffers and | 
Aldo Pinelli, are in town rounding | 
up American thesps for a tunefilm | 
they will make in Berlin this sum- | 
mer. Another reason for their visit 
is to negotiate with Universal and | 
other distribs for the American re- | 
lease of their latest picture, “Hit | 
Parade of 1954.” Film, made in| 
the German language, stars Mau- | 





rice Chevalier and features Stan. 


Kenton and his orchestra. It will | 
be dubbed in English for U.S. re- | 
lease. | 

Their company, Melodie Films, | 
has closed a deal with 20th-Fox for | 
the use of CinemaScope in their | 
next musical, the first German pic- | 
ture to be filmed in that process. | 
Producers have already signed | 
Charles Trenet, French singer now | 
in N.Y. and are dickering for | 
Frankie Laine and Harry James} 
and his band. They are also look- | 
ing for an unknown Hollywood 
actress who can sing and dance. | 
Their idea is to sign her for sev- | 
eral musicals and teach her Ger- | 
man when she lands in Berlin. 


Moon’ Test of City’s Right. 
To Censor Set for Trial’ 


Kansas, City, Jan. 26. 

Court battle over censorship of 
“The Moon Is_ Blue” will be 
pitched in Cole County Circuit 
Court of Judge Sdm C. Blair in | 
Jefferson City, Mo., following a 
ruling by the Judge Saturday (23). 
City of Kansas City (Mo.) had 
tiled a petition claiming the Cole 
County court had no jurisdiction in 
the case. 

Suit filed by Holmby_ Produc- 
tions, Ine., United Artists and 
Dickinson, Ine., circuit, challenges 
the right of the city to censor the 
film and ban its playing. City 
censor Mrs. Lora Williams re- 
viewed the picture last summer | 
and ordered cuts’ which United 
Artists was unwilling to make. 
When DickinsOn appealed to the 
city motion picture appeal board 
the picture was banned here. 


$25,000 K.C. Theatre Blaze 


Kansas City, Jan. 26. 

Interior of the Regal, Kansas 
City, Kans., subsequent-run house, 
was virtually destroyed in a fire! 
last Saturday (23). Damage was 
estimated at over $25,000 by E. S. 
Sutter, general manager. 

Fire was raging through the first 
floor when firemen arrived, and 
eight fire companies fought the 
blaze over an hour before bringing 
it under centrol. 








‘ 


| only the applicability of local stat- 


| sorship employing the “adult” tag 


, would be in its legal right in im- 
| posing such a regulation ‘is ques- 


classification of pix would actually 


some of their bannings are based 


' the Province of Ontario, where the 


| termine what theatres a film can 


number of Japarese houses that | 


showcase foreign films. 


Scout De Luxe Lab Site 


DeLuxe Laboratories, 20th-Fox | 
subsid in N. Y.; may go “way out! 
of town” to establish a Technicolor | 
plant. DeLuxe has been licensed | 
by Techni to turn out imbibition | 
prints but isn’t likely to do so un- 
til about a year from now. 

Lab is currently exploring sites | 
in Westchester, on Long Island 
and in New Jersey. Facilities of 
DeLuxe in N. Y. aren’t big enough 
to house the Techni machinery. Lab 
is currently busy turning out Cine- 
maScope prints on Eastman color 
positive for 20th. 

















States Befogeed 


Continued from page 7 








ute under which the film was 
banned in Ohio. 

This runs counter to the view 
of most other censor boards, which 
feel that, just as the “Miracle” de-* 
cision ended bannings on the basis | 
of sacrilege, the ‘“‘La Ronde” and 
“M” decisions left them with little 
more than the words “Obscene” 
and “indecent” to go by. If this 
interpretation is upheld, Ohio is 
the hardest hit of them all since 
it redlighted “M’”’ on four counts 
of its present statute. 

Limiting Significance 

There was considerable senti- 
ment for treating the “La Ronde” 
and “M” cases as strictly ‘local’ 
issues with no direct bearing on 
the four other states with censor 
machinery. In fact, it was suggest- 
ed that, should “La Ronde” be sub- 
mitted in other states, it would still 
be banned. 

This fits in with the general im- 
pression that there would have to 
be further test cases to define not 








utes, but also the view of the Su- | 
preme Court regarding the basic | 
legality of pre-release censorship | 
per se. 
‘Adult’ Tag Idea 
Question of some system of cen- 


was discussed at length. Hugh M. 
Flick, the N. Y. censor, has long 
advocated such a scheme and now 
Says he may ask the N. Y. Board 
of Regents to incorporate it into 
the N. Y. statute. Rest of the cen- 
sors, with the exception of Sidney 
Traub of Maryland, expressed little 
interest in the idea. 

Flick himself indicated last week 
that he was less worried about en- 
forcement than about getting ex- 
hibs to display a classification in 
their ads. To what extent the board 


tionable but Flick thought it was 
definitely worth a try. Other cen- 
sors have’ indicated restrictive 


hamper them in their work since 


precisely on the reason that they're 

for the good of younger patrons. 
Flick is frankly influented by 

the restrictive system adopted in 


censor even has the right to de- 


play in. The N. Y. censor, who un- 
like most other censors is a civil 
servant» and not a political a 

pointee, maintains that Hollywood 
has come a long way during the 
past two decades and that allow- 





ances must be made for the more 
adult viewpoint of both the film- | 
makers and the audience, 


revised and should perform an ad- 
visory rather than a censorship 
function.” 


Clagett found it “encouraging” 


that WCBS-TV “as well as all re- 
sponsible stations have a code, and 
it is drawn largely from the Pro- 
duction Code. It is ironic that all 
the fuss and furore—and a fair 
amount of publicity—centered on 
this one picture (“Moon”) when 
8,000 pictures have been made un- 
der the Code.” 


Publicity Seeking? 
The oral tug-o’-war made for 


lively listening at points. Clagett’ 


wanted to know why Preminger 
consented to “substantial” changes 


in the film to placate censors in, 


England, whereas refused any cuts 


in the U. S. as an avowed matter | 
Further, Clagett’s 


of principle. 
comments and questions contained 
the suggestion that Preminger was 
out to cash in on the publicity 
values inherent in a clash with the 
Code, but revised his film for Eng- 
land as the only means of obtain- 
ing a theatre playoff. 


Preminger: “As a citizen of the) 
»>U. S. I felt I had a right to offer 


my little comedy for the pleasure 


of the people of the U. S. In Eng-' 


land I was a guest. There were 
only a few changes made.” 
Preminger beefed that indie pro- 
ducers, “‘with the exception of Mr. 
Goldwyn,” and United Artists, the 


distributor, do not have a voice in) 


the Code. Guernsey said he 


thought the RKO film, ‘Las Vegas | 


Story,” would have been more ob- 
jectionable than “Moon” to censor 
groups. 

Charles Collingwood, moderator 
of the tv program, asked if scut- 
tling the Code wouldn’t mean more 
pressure from private’ groups. 
Guernsey replied: “It would be bet- 
ter to run the risk of this than to 
have precensorship. This ‘keep- 
ing the Cade) is giving in to the 
pressure groups before you start.” 

The critic was particularly anx- 
ious to ram across the point that 


|; Many producers—Preminger being 


the exception—choose not to make 
a picture when Code reps say it 
would not be acceptable to them. 
O’Brien’s comment re this was that 


|certain advices are given to a pro- 
ducer before a pic goes into pro- 


duction but this counselling has 
the effect of preventing official 
censorship hassles after the film is 
completed. 

Clagett concluded with an _ in- 
vitation to Preminger and Guern- 
sey to offer specific suggestion for 
revising the Code, premising that 


| these would be considered. Earlier 


in the discussion he said the Code 
was not “sacrosanct,” that changes 
have been made in past and doubt- 
less will be in future. 


Separate Item: Johnston 
Question whether films and tele- 


vision parallel each other in code) 


standards was raised by Eric A. 
Johnston, president of the Motion 
Picture Assn. of America. on the 
Martin Agronsky “At Issue” 15- 


minute program over ABC-TY last} The RKO matter still is pending 


Wednesday (20). 


Johnston argued that tv’s code is 
substantially patterned after films’ 


standards, that the two media’ 


operate similarly with do's and 
don't’s with the mutual intent of 
safeguarding against objectionable 
material. 

Agronsky sought to establish 
that tv is under less stringent selt- 
imposed rule. He argued that 
Somerset Maugham’'s “Rain” in 
newest Columbia Pictures version 
(“Miss Sadie Thompson”) pulled 
some censor - dictated switches. 

















Ls seeunenneseneeneee 


decision on thé 'jigion alone,can be identified with , Sadie is mow.a dancehall enter. 


jtainer, not a prostitute as in the 
‘original. Further, the key maje 
'eharacter of “Reverend Davidsor, ° 
has beer watered down to a non- 
clerical “Mister.” Didn't the pv. 
duction Code influence thee 
_chamges? Agronsky wanted 1. 
| know. ‘ 

The newsman also claimed +}: 
tv’s adaptation of Maugham’s *T)¢ 
Letter” stayed with the autho; < 
script, whereas the Warner fii; 
(1946) saw to it that the marderc;< 
died as retribution for her «sins 
'(The original meted out puni<h- 
ment to the woman Via her own 
_ conscience.) 


Johnston professed on know!- 
edge of what role, if any, the Pro- 
duction Code played in either ca<e. 
‘It’s to be noted that Production 
;Code matters are handled on the 
Coast by the Joseph I Breen of- 
'fice and usually are not brought 
to the attention of Johnston znd 
/MPAA board members unless seré 
ous hassles develop.) 


In any event, one thing seemed 
‘certain from the JohnstonfAgron- 
sky skirmish. The program wes 
|far too short for either side to of- 
fer a full case, and key questions 
were left unanswered. This sug- 
gests another question: Isn't the 
public likely to become confused 
via such sketehy outlines of the 
benefits and restrictions of the Pro- 
‘duction Code? 


Big Chains 


Continued from page 3 


shown increases of from 10°: to 
20%, depending on the territory, 
it’s estimated that there has been 
'an overall attendance decrease in 
all theatres in the U.S. of about 

10%. According to the industry 
sources, close to the statistical data, 
, the current big grosses being talk- 
ed about are coming from higher 
admission prices and not from in- 
‘creased attendance. The overall 
gross, for 1953, taking into con- 
, sideration the small theatres which 
have been losing business to tle 
; big houses, is estimated at 4 to 
5°o below that of the previous 
years. 

It's admitted that 700 drivens 
and 150 new theatres were built 
‘during the past two years. but the 
industry position is that it is still 
shy,a great number of theatres 
whén the figures are totaled up. 


Television, not as potent a com- 
petitor in areas where it’s been 
around for several years, is still a 
dangerous enemy in territories 
where it is just opening up. This 
is particularly true of certain sec- 
tions of the midwest and north- 
west. Unlike the early days of tv, 
covering the years from 1946 to 
1952, when it took four or five 
years to go from zero to 70%c tv 
saturation of an area, the intro- 
duction of tv in a new section 
means a 60° video saturation in 
less than a year. In areas new to 
tv, film attendance has shown de- 
clines of 60 ta 70%. 
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‘French Line’ Case 


Games Continued from page 3} 2a 











' relation to the increasing im- 
portance of the export subsidiary. 
Latter has grown in value ¢o the 
Yank film corporations via its han- 
dling of tricky money problems 
abroad, the solution of which has 
had a marked bolstering effect 
upon overall production-distribu- 

| tion ecorromics. 


| MPAA, on the other hand. obvi- 


ously doesn't bring in revenue, be- 
ing a trade association whose job 
is to guard against adverse legisla- 


| tion, promote public goodwill and 


Perform intratrade functions in 


production and distribution. , 


;} and MPAA isn't pressing it. Film 
company has yet to pay the $25,000 
fine imposed upon it for showing 
“French Line,” nor has any appeal 
been taken from the assessment. 
Other alternative would be the 
withdrawal from the industry org. 
In view of the “up in the air” 
nature of this situation, the board 
of directors meeting at MPAA. 
which had been expected, remains 
unset. Eric A. Johnston, MPAA 
prez, stated earlier that he figured 
the session would take place this 
month but this is now doubtful. 
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LON CHANEY ANTHONY CARUSO 

WALLACE FORD- MERV GRIFFIN’ SLIM PICKENS 
SCREEN PLAY BY 

FRANK DAVIS +» WINSTON MILLER 

from a SATURDAY EVENING POST STORY 


@Y MICHAEL FESSIER 
MUSIC BY MAX STEINER » PRooUCcEO ey DAVID WEISBART 
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In ALL 


COUNTY 
THERE Wuz 
ONLY Two 
THAT DIDN'T 
TOTE A GUN 

.. THE SHERIFF 


-AND His Hoss! 
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"WHAT A WONDERFUL CHIP OFF THE OLD BLOCK’ |: 


“The BoyFrom Oklahoma’ 
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3-D Biggest Flop for Aussie Pix 


‘i } 
Biz, So 
Sydney. 


Aussie picture biz is still taking 
headache powders to ease the 
memory pain of 1953’s biggest flop 
—third dimension. All the blood, 
sweat and tears that went into the 
3-D bid would overflow a sizable 
tank attached to any local ranch. 

Despite a terrific publicity build- 
up, splash newspaper advertising 
and all the tricks of a Barnum- 
Bailey ballyhoo, 3-D went down the 
drain with payees so fast that the 


Exhibs Shun Em for 1954 





| B’way Pair’s Stake 

Richard Rodgers and Oscar 
Hammerstein II are among the 
key money men in Magna The- 
atre Corp., even judged apart 
from their participation in the 
outfit via “Oklahoma.” 

They have invested $250,- 
000 in Magna on their own, ac- 
cording to Wall Street inter- 
ests. In return for this, Rod- 


BANK NIGHT 
IN MORNING! 


Des Moines, Jan. 26. 
Now that the Iowa Supreme 
Court has reaffirmed its Nov. 17 


theatre bank nights as practiced in 
the state for many years are illegal, 
exhibs are changing the manner in 
which they are conducting their 
night drawings. They’re now being 
held before or after performances 
with patrons merely required to 
sign participation cards. 


In Des Moines, bank drawings 


decision which held indirectly that- 











} 








‘tion via complaints with several in- 
terested governmental agencies. 
This might result, among other 
things, in a cease-and-desist order 
from the Federal Trade Commis- 
sion or possibly even a court or- 
der. 

SIMPP’s position could easily 
jhave a bearing on the current cri- 
tical situation in France where 
|MPEA has a new deal pending. 
| Basic agreement has been signed, 
|but a serious snag has developed 
‘in working out the details and it’s 





No Tribute for Trade 


Continued from page 5 


local pic moguls lost all faith in| 8€rs and Hammerstein each 


there being a Santa Claus. 


at the TriStates theatres are being now feared that the pact may be 
held on Wednesday mornings in |jn the deepfreeze for a long time, 





First up was “Bwana Devil” 
(U-A). First three days were red 
hot, then came the boxoffice deba- 
cle as the press tore into this one. 
Payecs likewise gave the nix sign 
to wearing viewers, resulting in the 
b.o. gals going back to their knit-, 
ting. Co'lumbia’s “Man in _ the 
Dark” did okay in New Zealand 
but little in Aussie. Best of the 
3-D fare was Warner’s “House of 
Wax.” 

NOWee3-D is just a memory. and 
a scd“®ne at that, for the Down 
Under pie mob. 

Flopperoo of 3-D put Aussie bank 
execs in a happy frame of mind, 
because there was no rush by ex- 
hibs with pleas for overdrafts to 
buy equipment. Exhibs stood on 
the sidelines and watched this ‘“rev- 
olutionary” medium go into ob- 
livion with sighs of relief. It’s a 


surefire bet that no more 3-D fare | 


with viewers will be uncanned in 
this zone in 1954—or any other 
year. . 


Indications are that the viewing 
specs will remain in cold storage 
until a deal is made with some de- 
partmental store to sell them to the 
kids on the novelty angle. Import- 
ers roused the ire of exhibs by 
charging a hiring fee of ninecpence 
per spec with one pound tagged on 
for any loss. Exhibs also frowned 
on overhead upbeat via extra staff 
to distribute and-collect svecs after 
each show (four daily in the keys). 
Governmental officials also step- 
ped in with edict that space hod 
to be sterilized after once used. 


Payees then stepped 


pay increased admissions for 3-D 
and quickly switched to 2-D, mean- 
ing that the over-boosted new medi- 
um (for here) never really got 
going and turned in the biggest flop 
in Aussie pie biz history. 





Monsarrat on Wouk 











Ottawa, Jan. 26. 
Nicholas Monsarrat, 44-year-old 
author of “The Cruel Sea,” is half- 


way through a new novel about 
South Africa which will exceed 
the former’s 190,000 words (which 
he cut from 250,000), he told the 
Canadian Authors’ Association’s 
Ottawa branch (20). Now United 
Kingdom information chief in the 
Canadian capital, he was stationed 
in South Africa for several years. 

Monsarrat reported his latest 
novel, “The Story of Esther Cos- 
tello.” already sold to Hollywood 
but first will be dramatized for the 
stage. 

Answering a question, he said 
that while Herman Wouk’s “The 
Caine Mutiny” was a well-written 
bouk, he felt it gave a distorted 
picture of the navy because of its 


ex®lusive concentration on _ inter- 
necine fighting. Irwin Shaw’s 
“The Young Lions” he termed 


“about the best of the war books 
dealing with the armed services.” 

Why had he killed off his hero- 
ine et the end of “The Cruel 
Sea’?,” “Because I hate war, and I 
didn't want to suggest that any- 
thing good could come ovt of it.” 
He was once a pacifist, and served 
as a stretcher bearer “until I 
changed my mind and joined the 
navy.” 





Air Media Man at WB 
Growing importance of radio and 
tv as advertising media for p‘c- 
tures is pointed up in the esiab- 


lishment by Warner Bros. of a 
specia} radio-tv unit headed by 
Frank Hobbs. Formerly with 


“Blaine-Thompson, the WB adver- 
tising agency, Hobbs, will concen- 
trate on the purchase of radio and 
tv time. 

He'li work under Gil Golden, ad- 
verulsing manager, and Larry Go- 
lub, eastern publicity director. 


in and) 
showed their wrath when asked to. 


owns 10% of Magna’s_ pre- 
ferred stock and 9.5% of the 
common. 
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Vet Loew's Mgr. Asserts 
- Today’s Toughs Tender 
Compared to Old Days 





| Maurice Seidlitz, division manager 
for Loew’s N. Y. theatres, is not 
quite ready to retire, but he sur- 
prised the company’s executives 
last week by offering to step down 
|to a lesser assignment “to give 
/somebody a chance who's been 
| waiting for a long time.” 

| A veteran of the Loew organiza- 
| tion with 26 years of service, Seid- 
\litz said he could quit and “do 
inicely’” under the company’s pen- 
/ sion plan, one of the few in the in- 
| dustry, but “I’ve been active too 
,long to stop suddenly.” He 
| stressed, however, that “when I 
‘told the executives what I wanted 
to do, it was with the understand- 
ing that they would promote some- 
one from within the ranks. I’ve 
mentioned three different names 
|and the company is now consider- 
ing them.” 

As for himself, Seidlitz said he 
/Was considering several differenti 
assignments made to him by 
Loew's. “I may be a relief district 
manager or maybe I'll go back to 
taking care of a theatre.” He start- 
'ed in the Loew organization as 
|; manager of Loew’s Canal on N.Y.’s 
lower eastside. 
plaints relating to hoodlumism, ac- 





‘cording to Seidlitz, are nothing’ 
; compared to his early days at the. 
“Now,” he said, “the trou- | 


| Canal. 
| ble is caused mainly by children. 
Back in those days we had refu- 


gees from Sing Sing and Danne- | 


mora.” 


' and simply says that the vandalism 
' 


. |advice to theatre managers, espe- 


icially those running neighborhood 
| houses, is: “You must learn that 
;vyou can win people easier with 
_ honey than with vinegar.” 

The Saturday afternoon small- 
fry pregrams currently followed by 


/most nabe and smalltown theatres | 
He | 
| was responsible for inaugurating | 
the “Birthday Club” project which | 


|stems from a Seidlitz idea. 


the Loew chain followed for many 
| years. 


| Promotions resulting from Seid- 
| litz’s stepdown, were set by Loew’s 
'yesterday (Tues.). Bernard Zelen- 
'ko, manager of the Valencia in 
Jamaica, named division manager; 
Edward Brunner moving from the 
New~ Rochelle to the Valencia; 
Robert Camann from the Inwood 
ito the New Rochelle; Miss Margie 
Ernst from assistant at the Para- 
dise to manager of Inwood, and 
Mrs. Anna D’Amico from assistant 
lat Mt. Vernon to assistant at 
| Paradise. 


Federation’s Latest List 


Washington, Jan. 26. 

United Artists’ product walks 
off with top honors in the latest 
monthly rating of films by the Gen- 
eral Federation of Women’s Clubs. 
Of the seven top two-star rated 
pix, UA got two; of the five films 
given one-star rating, 
went to UA. ' 

Two stars were awarded to War- 
ner’s “Hondo”; “The Horse's 
Mouth,” Mayer-Kingsley British 
import; 20th’s “King of Khyber 
Rifles’; Metro’s “Knights of Round 
Table”; and UA’s “White Mane” 
'and “Personal Affair.” 
| One star rating is copped by 
| “Give a Girl a Break,” 
“Golden Coach,” IFE Italian im- 
port; “Heidi” and “Othello,” UA; 
} and “Three Sailors and Girl,” WB. 











during the Tuesday night perform- 
ances as in the past. 

In its latest action the court 
denied Wilson E. Mabrey, operator 
of the Carter Lake Recreation 





The current com- | 


The veteran theatreman looks | 
' back philosophically on those days, | 


| problem was eventually solved. His | 


two also) 


Metro; | 


Club, Carter Lake, Iowa, a rehear- 
ing- of his case in which the court 
ruled smorgasbord bingo was a lot- 
|tery and therefore illegal. The 


Robust and in good health at 69,| court, in the Nov. 17 decision, said | 


it was refusing a court ruling which 
had declared theatre bank nights 
legal. Atty. Gen. Leo A. Hoegh, 
'who had issued a formal ruling 
declaring bank nights illegal after 
| the Nov. 17 decision, said he had 
|'already ordered county attorneys 
| to enforce the law against the ‘old 
| type”’ bank nights. 

| The theatres now are operating 
their bank nights under a plan ap- 
| proved by Hoegh last Dec. 12. 
| Under that scheme, no charge can 
| be made in any way for permitting 
| a person to participate in the draw- 
| ing. ‘ 
In addition to Tri-States Thea- 
tres, the Central States Theatre 
| Corp. also has switched over to 
|the new bank night plan. Partici- 
| Reese must sign weekly cards gon 
|Tuesday to be eligible in Des 
Moines but the time and place of 








|| Harry Brandt 


{ 








Continued from page 5 


 weockiell by Brandt’s buying and 
booking combine, he said, and 
'funds went into Brandt’s personal 
account. He also charged that 
|“favoritism and _ discrimination” 
were exercised by Brandt to the 
company’s detriment. Examination 
of the witness brought out that cf 
some 150 theatres Brandt booked 
{as of the first half of 1948 there 
“may or may not have been 40 in 
'which he had an interest.” 

Interrupting Ingraham’s line of 
attack, Justice Di Falco admon- 
ished him that ‘“you’d have to prove 
this film money was supposed to 
have been in a trust account or a 
separate account. They (‘the de- 
fense) conceded that he (Brandt) 
co-mingled the funds or used them 
for whatever purpose he chose.... 
Get into the proof! Was there an 
agreement?” (to keep the money 
separate). 

“I don't care what he used the 
money tor,” yustice Di Falco ob- 
served—to buy a house, shoes, a 
cigar or a trip to Honolulu. The 


question is to prove whether there |any circumvention of this princi- | 


_Was a trust fund. Otherwise, we'll 
| be here for God knows how long.” 
| Jurist also objected to Ingraham’s 
| tactics in attempting to ferret out 
| the exact number of theatres either 
owned or controlled by Brandt ‘or 
members of his family. 

In the interest of saving time, 
Justice Di Falco advised Ingra- 
ham, “try and pick out two or three 
| theatres to prove your point.” 
Brandt, who freauenily appeared 
|amused at the proceedings, testi- 
|fied again yesterday ‘Tues.) and 
may be on the stand today (Wed.). 
He is one of the 33 defendants in 
an action brought in August, 1950, 
by minority stockholder Jerome 
Ross since consolidated with simi- 
lar suits filed by six other share- 
holders. Plaintiffs charge “waste 
and mismanagement” on the part 
of cfficers and directors of Trans- 
Lux in sanctioning acquisition of 
some seven theatres (mostly in 
N. Y.). Action also seeks to force 
Brandt to account for profits he al- 
| legedly made via-his buying-book- 
j;ing combine at the expense of 
| Trans-Lux. 

Representing Brandt in the liti- 
; gation are attorneys Abraham L. 
Pomerantz and Julius Levy. Other 
director-defendants, with exception 
of the late Lee Shubert, are repped 
by William C. Scott and Joseph R. 
Crowley. It’s expected the case 
/may continue for at least a “cou- 
ple more weeks,” according to one 
, source, 





the company offices rather than | with Jacques Flaud, the French 


' negotiator refusing to sign. 

As originally arranged, MPEA 
iwas to have shelled out $400,000 
jover a two-year period. Coin was 
‘to have financed the “promotion” 
lof French pix in the U. S. In re- 
|turn the French would have uvped 
the monthly remittances to $200,- 
000. Also, they’d issue 110 import 
| licenses for each of the two years 
las a concession to the Americans. 
|The French now want a one-year 
'deal. They're also asking that the 
subsidy be raised to $300,000 for 
that year and that they be per- 
mitted to use the money anywhere 
in the world to push French films. 


In contrast to the original 
Italian film deal, which also em- 
bodied a subsidy provision, SIMPP 
was not a party to the French ne- 
|gotiations and its members 
| wouldn't be required to put up any 
subsidy coin. They could be af- 
fected however, if they release 
through the majors. 


‘It’s Exacted Tribute’ 


“The gravest danger to U. S. pic- 
tures in the foreign market is the 
growth of the pattern of sub- 
sidy,”’ Arnall declared. “If sub- 
sidies continue to be granted, for- 
eign motion picture industries by 
the U. S. industry, a chain reac- 
tion will set in which ultimately 
will destroy the foreign market for 
American pictures. There is no 
reason why the U. S. industry 
should pay tribute for the privilege 
of doing business abroad. The 
grant of subsidy is extremely un- 
wise, terribly hazardous and of 
questionable legality.” 


He went on to point out that 
subsidies are contrary to the Webb- 
|Pomerene Act under which the 
;companies have the legal right to 
|combine to do business abroad, and 
ithat they are counter also to the 
policies of the State Dept. “I am 
' delighted to have the assurance of 
| Eric ‘Johnston, MPEA president, 
jthat there will be no subsidies in- 
icluded in-future film negotiations 
|and arrangements with foreign 
jcountries and their motion picture 
|industries. The Society will use 
lall the means at its command to 
, assist in the restriction and cessa- 
ition of the unwise and ruinous 
irend towards subsidies of foreign 











victure industries by the American’ 


industriy as the price of doing 
business abroad.” 


| Arnall said that if there were 
| ple, such as a flat payment to for- 
;eign industries, he might go as 
|high as Secretary of State John 
| Foster Dulles to establish the State 
|Dept.’s negative attitude regard- 
ing such arrangements. 
Unfair Competition 

Thé indies feel that use of sub- 
'sidy coin to promote foreign pix 
jin the U. S. is a violation of the 
| Webb-Pomerene Act in that it in- 
|troduces unfair competition in the 
;}domestic market. Reasoning is 
|that an indie producer, or an ex- 
| hibitor for that matter, might well 
|have to buck foreign competition 
|strengthened indirectly via MPEA 
|subsidy coin. 

Federal Trade Commission is 
keeping a sharp eye out for any 
further subsidy deals, particularly 
since the Commission has been re- 
organized: and an export division 
has been established in Washing- 
ton. FTC office in N. Y. still has 
under study a complaint against 
the MPEA and Italian Films Ex- 
port. Latter was established with 


| 


U. S. film coin as a promotional 
outfit for Italo pix and = later 
branched into distribution. The 


original Italian pic pact provided 
for a 121° subsidy out of U. S. 
film earnings in Italy. Last year, 
the 1212°% was reduced to 10° 
and the Italians agreed not to use 
the money for distribution. 

There have been signs that the 
Italian and French examples have 
set other countries thinking. The 





‘| Ohio Protestants 


Germans reportedly are eage; 
some kind of subsidy and 1; 
has been talk also of theaneed 
a possible arrangement with 
pan. “Where do you stop 

this» kind of  thing?,” 
| asked. 

Confronted with the MPEA argu. 
ment that a flat refusal to grant 
subsidies might result in taxes and 
other import obstacles abroad, the 
SIMPP prexy replied that he pyre. 
ferred taking this chance since it 
was then possible to enlist the 
government’s aid in carrying on 
the fight. 

There has jong been a basic po}. 
icy difference between SIMPP and 
the MPEA, with the former advo. 
cating use of U. S. government «up. 
port inmdighting the industry's fo. 
eign battles and the latter prefer. 
ring to go it alone. 
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ill-effects undesirable movies pro- 
| duce.” 


} 
{ 


Bishop Hazen G. Werner, of the 
Ohio Area of the Methodist 
Church, said: “Many citizens note 
with regret the recent decision of 
| the Supreme Court. Film censor- 


ship in Ohio that has served with 
liberality has by this... decision 
been put at a point of question. 
This is a blow to the good life that 
‘means so much to Americans. 
Freedom does not include a 
tolerance which would overthrow 
| organized life, nor should it in- 
| Clude tolerance of deterioration of 
, moral life for which that very free- 
dom exists,. . . One cannot see 
| how the cause of decency and right 
as well as the development of fine 
and normal youth by the remotest 
stretch of the imagination could 
vs aided by a film of this charac- 
er.” 


_ Rev. W. H. Shillington, execu- 
tive secretary of the Columbus 
| Area Council of Churches, said he 
would favor church leaders sup- 
porting proper films rather than 
| Creating a censorship. 

“A knockout blow to boards of 
,censorship by court pronounce- 
ment,” warned Samuel T. Wilson, 
| theatre editor of the Columbus 
| Dispatch, in his Sunday column, 
“isn’t automatically going to usher 
|in any paradisical state of affairs 
for the movies. A lot of talk on 
the subject of abolition of censor 
boards has been geared to freecom 
as an absolute state. Actually 
there’s no such thing. Freedom of 
speech, of the press, of action, of 
the arts, is a matter of achieving a 
maximum of same within a system 
of inevitable protective controls. 
|The movie industry needs, at the 
moment, most pressingly to work 
out a new system as nearly as pos- 
sible acceptable to outsiders and 
drawn up on terms most favorable 
to its own best interests. Weak- 
ening of the present censorship 
system, or even outlawing it, by 
no means will end the overall 
probiem the movies want to be rid 
of. It can, as a matter of fact, be 
intensified by dispersal.” 

Dangers of attacks from every 
quarter instead of just one were 
cited by Wilson. “Judicially ob- 
jective re-examination of the whole 
system of controls is imperative.” 
he wrote, “if any and all screen 
products aren’t atitomatically to 
be vulnerable to wild attack by any 
pressure group able to get a hear- 
ing for its views.” 
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outcome of present negotiations.” 
The union is currently holding 
talks with the film companies tor 
new pacts for the white collar 
homeoffice employees. 

Union official, however, declined 
to comment on why the outside 
unions were making pitches. From 
other sources, however, it was 
learned that Local H-63 has been 
unhappy in its relations with the 
IATSE, particularly relating to the 
delays in finalizing pacts with the 
film companies. To step up néeso- 
tiations, union has on many occ:- 
sicns requested strike permission 
from Walsh, but the IA chief has 
| delayed in giving the necessary 
| Okay. 
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NM-G-M''s 
| "EXECUTIVE | 
SUITE’ 


and itis the 
GREATEST !" 

















The kind of 





roof-tops ! 








WATCH FOR THE 
“SEE FOR YOURSELF’ TRADE SHOWS! 


M-G-M’s production “EXECUTIVE SUITE” was screened in New York last week. 


Reports that something unusual was coming, were syndicated by Hollywood 
columnists to the nation long in advance. 


The industry will soon see for itself this magnificent filming of the best-seller. It is 
an attraction in a class of its very own. M-G-M has penetrated powerfully behind 
the walls of a towering skyscraper where beauty’s wiles and man’s cunning are in 
primitive conflict, where office wives play their secret game and the fight for power 
and love is reckless and daring. 


The book that sold hundreds of thousands of copies and is still going strong has 
been brought to the screen with this carefully selected cast of stars: WILLIAM 
HOLDEN, JUNE ALLYSON, BARBARA STANWYCK, FREDRIC MARCH, 
WALTER PIDGEON, SHELLEY WINTERS, PAUL DOUGLAS, LOUIS 


CALHERN : DEAN JAGGER AND NINA FOCH. (Also Tim Considine - Screen Play by Ernest 
Lehman - Based on the novel by Cameron Hawley - Directed by Robert Wise - Produced by John Houseman) 


M-G-M is proud of “EXECUTIVE SUITE.” It joins “KNIGHTS OF THE ROUND 
TABLE” and other Big attractions to glorify our 30th Anniversary Jubilee. It is 
good news for the entire industry. 


picture that 


to go out and 
put up posters 
and banners, 

shout from the 


makes you want 
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Clips From 


CHICAGO 


Maurice Duke, film produger, 
here prepping deal for biopic of 
Russ Columbo, with Johnng Des- 
mond and Ralph Stolkin., Former 
is pegged for lead. E 

James Gregory, Alliance The- 
atres veepee, vacationing in’ Flori- 
da, with his South America trip 
postponed. 

Charles Percy, prexy of Bell & 
Howell, named chairman of Chi 
Brotherhood campaign which be- 
gins Feb. 21. 

Jack Kirsch, Illinois Allied prez, 
heading amusement division of an- 
nual Boy Scouts fund drive. 

Arthur Schoenstadt, head of 
Schoenstadt circuit, elected direc- 
tor of National Bank of Hyde Park 
in Chil. 


+44 


Uptown Theatre booked last 
week by National Dairies and 
Dodge for closed-circuit tv meet- 


ings, with nationwide Ford session 
upcoming Jan. 28 


LOS ANGELES 


Republic’s veepee and general j. 


sales manager, C. Bruce Newbery, 
in from N. Y. fo discuss studio 
sales policies with Herbert J. 
Yates and-inspect new product in- 
cluding “Johnny Guitar,” starring 
Joan Crawford. 

Lippert’'s “White Fire” booked 
day-and-date into 25 Southern 
California theatres opening Feb. 10. 

Col. Fred Levy, Sr., in from 
Louisville for huddles on future 
operations of Pacific Drive-In The- 
atres, in which he has a financial 
interest. Also to meet with Sol 
Lesser and Mike Rosenberg about 
Principal Theatres Corp. of Ameri- 
ca in which he is a stockholder. 

Hal R. Makelim’s indie produc- 
tion, “Man of Conflict,” will 
distributed in England by Monarch 
Films, Ine. Atlas Pictures holds 
U. S. release rights. 

James A. Prichard in from his 
Dallas headquarters to confer with 
Allied Artists on sales and ad poli- 
cies for the company’s product in 
Texas. 


DALLAS 


“The Village,” film story of the 
Swiss Alpine community of 200 
war orphans, will have a special 
southwestern preem here Feb. 17 
at the Coronet: to be sponsored by | 
Delta Phi Epsilon sorority. Money | 
will go to Dallas School for Blind. | 

Louis Novy, prex of Trans-| 
Texas Theatres. has been honored | 
with lifetime gold membership | 
card in the IATSE projectionist | 

} 











Local 205. 

Joy Theatre in San Antonio was 
granted at $7.754 reduction in its 
valuation by the board of equaliza- 
son because of last year’s dip in 

iz. | 

Meeting of Wallace Theatre! 
managers held at homeoffice of cir- 
cuit at Lubbock, Tex. The meet-, 
ing was conducted by Royce E. | 
Blankenship, general manager of 
the circuit. 


PORTLAND, ORE. 


Harry Lewis appointed new 
manager of National Screen Serv- 
ice office here. 

Herb Royster named manager of | 
J. J. Parker’s Broadway as well as 
publicity director for chain. 

Jack Braxton is new manager of 
the Bagdad. 

Keith Petzold made_ general. 
manager of Jesse Jones circuit of | 
five houses. 

Regular admission price films 
are a novelty here because so many | 
theatres have boosted their scales. | 


MINNEAPOLIS 


Prolonged cold wave, with tem- 
peratures as low as 45 degrees be- 
low zero around territory, slough- 
ing film biz. 

St. Paul Paramount newspaper 
ads for “Knights of Round Table” 
hail it as “biggest screen event in 
city’s history—the greatest attrac- 
tion this theatre has ever pre- 
sented.” 

“Glenn Miller Story,’ set for 
Radio City here Feb. 19, will have 
heavy tv ad campaign. 

E. G. Fitzgibbons, Paramount 
exploiteer, in from Chicago to beat 
drums for ‘Forever 


Female,” set 
for Century, and “Cease Fire” and 
“Money From Home” (in 3-D) 


which go into State. 

J.T. McBride, Paramount branch 
manager and territory’s National 
Conference of Christian and Jews 
committee chairman, called meet- 
ing of exchange employees to map 
out drive plans. 

Next month’s  subsequent-run 
showings of “The Robe” at four 
indie houses will be at $1 admis- 











} exhibs. 


Film Row 


sion, 15¢c more than scale on “Quo 
Vadis.” 

Perry Smoot, Warner Bros. book- 
er, promoted to sales staff to fill 
vacancy created by advancement 
of Herb Blass to Des Moines 
braneh manager. 


Local World grabbed off “Little 
Fugitive” for downtown first-run. 
Donald Swartz’s independent ex- 
change distributi it in territory. 

For first time CinemaScépe 
pix, “Knights of Round Table” and 
**12-Mile Reef,” ‘being shown here 
in opposition to each other. — St. 
Paul als@ has two, “The Robe” and 
“Knights of Round Table,” former 
in 12th. week and latter in third. 





WALTER BRANSON IFFY 


Walter Branson, RKO’s assistant 
general sales manager, is in line 
for appointment as head of the 
company’s foreign department on a 
permanent basis but on th® re- 
ported condition that a deal can 
be worked out. He has the spot 
now but as a temporary assign- 
m @f. 

James R. Grainger, RKO prez, is 
due in N. Y. Monday (1) after a 
protracted stay at the studio and 
expectedly will act on the matter 
pronto. 

Also concerning RKO personnel, 
Lou Gaudreau, business manager 
of the company’s homeoffice adver- 
tising department, has resigned to 
join Walt Disney Productions. He 


had been wtih RKO close to 20 
years. 





PITTSBURGH 


Private First Class Thomas (Bud) | 
Janec, former assistant manager of | 
the Stanley here, and now in Stutt- 
gart with Special Service, appoint- 
ed district manager of 20 army 
theatres in Germany. 

Verdi Theatre in Belle Vernon 
sold by S. Innocenti to Arthur 
Vitelli, who has named Joseph 
Biena to manage it for him. 


Weldon Waters, ex-20th-Fox boss 
here and later a partner with Bert 
Stearn in Cooperative Theatres, 
promoted from booker of the Dip- 
son circuit’s West Virginia The- 
atrical Enterprises in Wheeling to 
homeoffice at Batavia, N. Y., as 
booker for New York units. 


Leslie L. Chamberlain, Jr., son 
of the Dale, Pa.. exhib, is secretary 
of Dale ceuncil and Wendell E. 
Yeagley, Confiuence Theatre own- 
er, has been elected president of 
the borough council there. 

The Screen Guild exchange or- 
ganization on Film Row has incor- 
porated Screen Guild Television 
Films for distribution of tv and 
radio programs and advertising. 

W. L. Dunn, owner of the Iris) 
in Cochrantown, reelected presi- | 
dent of the town council. 


Only three companies on Film| 
Row, RKO, Par and Metro, have | 
night shippers on duty. 


John O. Hooley just celebrated 





atre downtown and one of the orig- 
inal Harris Amus. Co. employees. 
He has been with the outfit for | 
more than 50 years. 











Moulin Stock | 


Continued from page 3 - 


about 10 years ago by the William 
Goetz-Leo Spitz combo and three 
which Nat Holt made for 20th-Fox 
release. ‘ 


Moulin at this point has elab- 
orate plans, including coproduction 
ceals for four to six pix over the 
next 18 months and the lensing of 
telepix product. Upcoming stand- 
ard features on the sked includes 
“Moby Dick,” to be coproduced 
with Associated Britis# Picture 
Corp. with Gregory Peck in the 
lead and John Huston directing. 
Warners, which has a substantial 
stock interest in ABPC, will have 
releasing rights this-entry, which 
rolls in May. 

James R. Grainger, president of 
RKO, said “it is with regret that 
we see” Crown leaving the com- 
pany, for which he had been doing 
an “outstanding job.” 











Continued from page 5 








| } 
/don Sunday: That the American | 
his 80th birthday; he’s assistant, Public wants to see British films, | 
manager of the J. P. Harris The-| and that this demand would be. 


met in one way or another. 
Example of ‘Mandy’ 

One of the examples he cited in 
his latest statement was Rank’s 
“Mandy” which, he said, got only 
198 U.S. bookings, producing $14,- 


20th Writes |can't understand. why ‘he should 





Continued from page 5 


pick this particular film since it got 
a N.Y. sendoff at the plush Sutton 


and so operated that it will repro-| Theatre where a good number of 
duce the magnetic sound track re-| other British imports have done 


speaker located behind the particu- | 
lar area of the screen where such | 
speaker is located.” | 

The current CinemaScope con- | 
tracts contain merely a single line, | 


_corded for reproducdtion by a! exceedingly well. However, despite 


various endorsements, 
just didn’t do any biz. 

It’s felt at U that Davis simply 
refuses to emotionally face the 
facts of the American market 


stating that an exhib must use spe-; where British films have made 


cial eauipment to play 


Cinema-/ very considerable progress in re- 


PROMOTION AT RKO 


“Mandy” | 





| 





PORTLAND, ORE. 


(Continued from page 9) 


$9,500. Last week, “Hondo” (3-D) 
(WB) and “Great Diamond Rob- 
bery” (M-G) (3d wk), $6,000 after 
two previous sizzling stanzas. 
Oriental (Evergreen) (2,000; $1- 


$1.50) — “12-Mile Reef” (20th) 
(m.o.) (4th wk). Oke $3,300. Last 
week, “Millionaire” (20th) (7th 


wk), $2,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)— “Khyber Rifles” (20th). 
Tall $11,000 or close. Last week, 
“12-Mile Reef” (20th) (3d wk), 
$4,500 


90)-—‘Forever Female” (Par) and 
“City That Never Sleeps” (Rep). 
Fair $9,000. Last week, “Appoint- 
ment Honduras” (RKO) and ‘“Ger- 
aldine’”’’ (Rep), $5,500. 

| United Artists (Parker) (890; 90- 
$1.15) — “Sadie Thompson” (Col) 


week, $9,300. 


‘Hondo’ Terrif $17,000, 
Toronto; ‘Knights’ 206 


Toronto, Jan. 26. 

With returns generally on the 
upbeat, “Hondo” is in for wham 
biz to top newcomers ‘“‘Knights of 
the Round Table” still tops in sec- 
ond frame with big takings. ‘‘The 
Sinner,” German film with English 
dubbing, near capacity in second 
week, may have censor trouble 
elsewhere. 

Estimates for This Week 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
965; 470; 694; 698; 35-60)—“Am- 
bush Tomahawk Creek” (Col) and 
“Sky Commando” (Col). Hefty 
$13,500. Last week, “Slaves Baby- 
lon” (Col) and “Casanova Brown” 
(Indie) (reissue), $11,000. 

Eglinton, University (FP) (1,080; 
| 1,558; 40-75)—‘Little Boy Lost” 
| (Par) (5th wk). Hefty $9,500. Last 


week, $13,000. is 

Hyland (Rank) (1,250; 60-90)— 
“The Sinner” (Indie) (2d = wk). 
Near-capacity $9,000. Last week, 
$10,000. 
Imperial (FP) (3,373; 65-$1.25)— 
“Millionaire” (20th) (5th wk). Big 
$12,000. Last week, $15,000. 








Loew’s (Loew) (2,096; 90-$1.50) 
—‘Knights Round Table” (M-G) 
(2d wk). Big $20,000. Last week, 
$35,000. 

Shea’s (FP) (2,386; 40-75)— 
“Hondo” (3-D) (WB). Wham $17,- 
000. Last week, “Vicki” (20th), 
$12,000. 


Towne (Taylor) (695; $1.25-$1.75) 
—‘‘Julius Caesar” (M-G) (5th wk). 
Great $7,000. Last week, $7,500. 

Uptown (Loew’s) (2.745; 40-75)— 
“Kiss Me Kate” (3-D) (M-G) (4th 
| wk). Trim $9,000. Last week, 
$9,500. 





DENVER 
(Continued from page 9) 


$9,000 or near. Stays a second. 
Last week, ‘Forever Female” (Par) 





Scope films. It was under this loose | cent years. Rank may be reminded | (2d_ wk), $6,500. 


\definition that Walter Reade, The- | 
| atre Owners of America prexy, was | 
able to conduct his single-speaker 


sound test of “The Robe”’ 
Community Theatre at 
town, N. J. 


New contract clause is designed 
to eliminate the possibility of any 
further tests employing a sound 
“mixer.” It further brings up the 
question of the legality of exhib | 


at his | 
Morris- | 


, | 
use of a type of anamorphic lens | 


different from the Bausch & Lomb 
one currently being sold through 
equipment dealers. 
Foreign Lenses 
least 
are about to be offered to 
Walter Futter has a Ger- 
man lens said to sell at from $800 


At 
lenses 


to the $1.875 a pair asked for the 
20th lens. 
reportedly coming. Question arises 
whether, under the 20th definition, 
it will accept a new type of ana- 
morphic lens that is compatible 
with the CinemaScope product. 
Unless 20th decides to modify its 


to $1,000 a pair, which compares | 


contract by the time the new drive- | 
in season rolls around, the ozoners | consideration the total number of | 


are really going to be in a fix since 
even 20th execs aren't too sure that 


they'll be able to convince drivein | 


ops to. install 
sound gear. 
Another question arises from the 
“curved CinemaScope screen” pro- 
vision of the new contract clause. 
At least one important N. Y. show- 


the stereophonic 


case—Radio City Music Hall-—has | 


a flat wide screen and is currently 
showing Metro’s “Knights of the 


, Roundtable” on it with satisfactory 


results. 


two foreign-imported | 


that ad budgets on Rank pix are 
limited. 

Implementing an _ earlier an- 
nouncement that U would push its 
Rank releases in areas where 


| they’d been well received, Charles 


J. Feldman, U general sales mana- 
ger, said this week (25) that U had 
engaged two special sales reps 
who'll do nothing but push British 
pix. Duo includes Jerry Wechsler 
and Chilton Robinett, both former 
branch managers. They’ll be work- 
ing under Harry Fellerman, exec 





Intent is to create new 
| outlets for the Rank films. 

In his London statement, Davis 
drew a parallel between the per- 
formance of Rank films in Austra- 
|lia and in the U. S. His films have 
been breaking records Down Un- 
der, he declared, where audiences 


A Japanese lens also is; for years have been seeing pre-| week, 


dominantly U. S. pix. Yet, “de- 
spite all the claims,” Rank’s Ameri- 
cans billings hadn’t shown much 
,improvement. It’s pointed out at 
|U that such a comparison is un- 
| realistic and that, in summing up, 


|it would be important to take into 


| films in release 
| parative duality. 
Furthermore, the example of 
Bye Cruel Sea,” cited by Davis, 


and their com- 


gument. It broke records in Aus- 
tralia. In the U. S., “The Cruel 
Sea” hasn't been anywhere near 
| the popular success that U thought 
; it would be. The company did a 
| lot of experimenting with it and 
| finally determined that it stood a 
better chance in the regular houses 





; than the arties, 


sales topper of U’s special films| 
| division. 


is seen as destroying his own ar-'| 


| Denver (Fox) (2,525; 50-85)— 
| ‘‘Khyber Reéfles” (20th). Trim $19,- 
000. Holding. Last week, ‘Para- 
trooper” (Col) and “Champ for 
Day” (Rep), $14,000. 

Esquire (Fox) (742; 50-85)—‘12- 
| Mile Reef” (20th) (2d wk) after 
| three at Denver. Fast $2,500. Last 
| week, same. 
| Orpheum (RKO) (2,600; 50-85)— 
|*Knights Round Table’ (M-G) (3d 
iwk). Good $11,000. Last week, 
| $13,000. 
| Paramount (Wolfberg) (2,200; 50- 
| 85)—"tHondo” (3-D) (WB) (2d wk). 
' Stout $11,500. Last week, $24,500. 

Tabor (Fox) (1,967; 50-85)— 
“Paris Model” (Col) and “China 
Venture” (UA). Good $6,000. Last 
week, “Go Man Go” (UA) and 
“Golden Idol” (AA), $6,500. 


DETROIT 
(Continued from page 8) 
“Appointment Honduras” 





}(RKO) and “Marry Me _ Again” 
(RKO), $14,000. 
Madison (UD) (1,900; 80-$1)— 


“Walking Baby Back Home” (U) 
land “Border River’ (U) 2d wk). 
| Okay $6,500. Last week, $8,000. 
| . Broadway-Capitol] (UD) (3,500; 

80-$1)—‘‘Public Enemy” (WB) and 
“Little Caesar’ (WB) (reissues). 
Great $20,000. Last week, “Fighter 
| Attack” (AA) and “Man From 
, Cairo” (Indie), $13,000. 

United Artists (UA) (1,938; 80-$1) 
'—‘“Take High Ground” (M-Q). 
| Good $14,000. Last week, ‘‘Easy to 
| Love” (M-G) (2d wk), $9,500. 

Adams (Balaban) (1,700; 95-$1.25) 

—‘‘Knights of Round Table” (M-G) 

(Sth wk). Fancy $11,000. Last week, 

$14,000. 

Music Hall 
tions) (1,194; $1.40-$2.80)—‘Cine- 
rama (Indie) (45th wk). Swell $19,- 
; 500. Last week, $20,000. 


Paramount (Port-Par) (3,400; 65-- 


Picture Grosses 


(3-D) (2d wk). Fancy $7,500. Last |5 4 


, week, 


Le , 











‘O'KEEFE’ TALL $8,000. 
L’VILLE; ‘RIFLES’ 14¢ 


Louisville, Jan. 26. 

Plenty of freezing weather and 
icy streets are combining to keep 
grosses down. “Khyber Rifles” at 
the Rialto, with 99c top, is snaring 
the biggest gross in town. “His 
Majesty O’Keefe” at Mary Ander- 
son is lively. “Knights Round 
Table” in second session at the 
State is heading for fat total. 

Estimates for This Week 

Kentucky (Switow) (1,200; 54-75) 
— “Tumbleweed” .(U) and “Veils 
Bagdad” (U). Nice $6,500. Last 
week, “Stganger Wore Gun” (Co|) 
and “El Alamein” (Col), $6,600. 

Mary Anderson (People’s) (1.200; 
54-75) — ‘“‘Majesty O'Keefe” (WB). 
Big $8,000 in 9 days. Last week 
“Diamond Queen” (WB), $4,500 in 


ays. 
Rialto (Fourth Avenue) (3.000; 
75-99c) — “Khyber Rifles” (20th). 
Stout $14,000. Last week, “Walking 
Baby Home” (U) and “Glass Web 
(U), $11,000. 

State (Loew’s) (3,000; 90-$1.25)— 
“Knights Round Table” (M-G) (2d 
wk). Fat $9,000 after first week's 


‘O'Keefe’ Sock $14,000, 
Buff; ‘Forbidden’ 116 


Buffalo, Jan. 26. 

“His Majesty O’Keefe” looms as 
standout newcomer here _ this 
frame, being big at Paramount. 
“Forbidden” is smart at Lafayette. 
“Khyber Rifles” shapes neat in 
third week at the Center while 
“Easy to Love” is doing well in sec- 
ond session at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,000; 40-70)— 
“Easy to Love” (M-G) (2d wk). 
Dandy $10,000. Last week, $15,000. 

Paramount (Par) (3,000; 55-80'— 
“Majesty O’Keefe” (WB) and “‘Hun- 
dred our Hunt” (Indie). Big 
$14,000 or near. Last. week, ‘‘Pube 
lic Enemy” (WB) and “Little Cae- 
sar’ (WB) (reissues) (10 days), 


$19,000. . 

Center (Par) (2,000; 80-$1)— 
“Khyber Rifles’ (20th) (3d_ wk). 
Neat $10,000. Last week, $12,000. 

Lafayette (Basil) (3,000; 40-80}— 
“Forbidden” (U) and “Border 
River” (U). Smart $11,000 or near. 
Last week, “Bigamist’” (FR) and 
“White Fire’ (FR), $13,000. 

Century (Buhawk) (3,000; 50-70) 
—"“Bad for Each Other” (Col) and 
“Prisoners Casbah” (Col). Passable 
$9,500. Last week, “Give Girl a 
Break” (M-G) and “Affair Monte 
Carlo” (AA), $9,000. 


SAN FRANCISCO 


(Continued from page 9) 
atang $10,000. Last week, $11.- 
000. : 


Orpheum (No. Coast) (2,538; 
$1.80-$2.80) — “Cinerama” (Indie) 
(4th wk). Big $32,500. Last week, 
$32,000. 

United Artists (No. Coast) (1,207; 
65-95)—"‘Man Between” (UA) and 
“Heart Goes Crazy” (UA) (2d wk). 
Fine $4,200 in 6 days. Last week, 
$6,000. 

Stagedoor (A-R) (370; $1.80-$2.40) 
—‘“Julius Caesar” (M-G) (5th wk). 
Solid $8,000. Last week, $8,200. 

Bridge (Schwarz-Reade) (399; $1- 
$1.20)—“Living Desert” (Disney) 
(2d wk). Great $9,200 after $9,000 
Opening stanza. 

Clay (Rosener) (400; 
“Titfield Thunderbolt” (U). Big 
$4,000. Last week, “Annapurna” 
(Indie) (4th wk), $2,100. 

State (Par) (2,300; 65-85)—‘Vio- 
lated” (Indie) and “The Ringer’ 
(Indie) (2d wk). Hotsy $3,000. Last 
week, $5,000. 

Larkin (Rosener) (400; $1)— 
“Murder Monday” (Indie) (4th wk’. 
Oke $2,200. Last week, $2,800. 


SEATTLE 


(Continued from page .8) 
“12-Mile Reef’ (20th) 
wk), $4,500. 

Liberty (Hamrick) (1,650; 65-90) 
—“Saadia” (M-G) and “California 
Outpost” (Rep). Sad $4,000. Last 
week “Give Girl Break” (M-G) and 
“Great Diamond Robbery” (M-G’, 
$3,700, 

Music Hall (Hamrick) (2,300; $1- 
$1.50)—“Knights Round Table 
(M-G) (2d wk). Great $12,000 after 
$12,700 last week. 

Orpheum (Hamrick) (2,700; 90- 
$1.15)—“Hondo” (3-D) (WB) 7/! 
“Geraldine” (Rep.) (2d wk-6 days’. 
Solid $11,000. Last week, “Hondo 
(WB) and “Geraldine” (Rep), $12,- 








65-85)— 





(3d 














(Cinerama Produc- | ‘Man Crazy” (20th). 


' 


000. 
Paramount (Evergreen) (3,039: 


65-90)—""Man in Attic” (20th) and 
Drab $5,500 


Last Thompson,’ 


week, “Sadie 


| o> (Col) (2d wk), $4,000 in 8 


days at $1.09 top. 
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Formation of Exportmex, as Aid To 
Film Biz, Stirs Mex Prods., Distribs 


Mexico City, Jan. 26. + 


Organization of the Exportadora 
Mexicana de Peliculas (Exportmex) 
by the film trade’s own bank, the 
Banco Nacional Cinematografico, 
and 24 producers to distribute 
Mexican pix in the foreign market 
irks some factions in the industry 
s0 much that they’re calling Edu- 
ardo Garduno, the bank’s head 
and Exportmex prexy a “czar.” 
They see this new setup as the 
government going overboard to get 
into the film biz. 

Among the producer-members is 
Posa Films, producers of pix of 
“Cantinflas” (Mario Moreno), top 
boxoffice film comic. Colymbia 
had world-distributed for Posa. 
Exportmex membership demands 
that it exclusively distribute mem- 
bers’ films abroad. 

Garduno is author of this Gar- 
duno Plan providing government 
help for the pix biz. Plan is now 


under hot discussion. Several top 
producers recently told the Min- 
istry of the Interior, which has di- 
rect jurisdiction over the film 
trade, that they would sooner quit 
the film biz than work under such 
a plan because, they asserted, it 
would make things for the film in- | 
dustry “about like they do in 
Russia.” 

Several top producers, including 
Mier & Brooks and Filmex, re- 
fused to join Exportmex. The trade 
generally resents the Ministry's nix 
of the request by Manuel Espinosa 
Iglesias, big distributor-exhibitor, 
to form a company to distribute 40 
pix in the U. S. Distribution rights 
to them had been bought, but the 
Ministry intimated that Exportmex 
will handle ali foreign distrib of 





Mexican pix. 

Exportmex will use 5c ef its net | 
profits to pay Garduno for head- 
ing Exportmex, another 5% to 
compensate members of its execu- 
tive board; 10°o to give the bank 
a fixed and preferred dividend and’ 
20°o to establish a reserve fund. 
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“The girl who had 
everything, but -” 
li 


Elizabeth 
Taylor 














At 16, she was the favorite 
of millions and had been 
acelaimed one of the world's 
great beautice—but no boy 
would ask her for a date, 
and she sobbed her heart 
out like any other teen-ager! 
Here, Elizabeth Taylor's 
mother, who once worried 
about her “‘funny-looking” 
baby, tells the true story of 
the price her daughger paid 
~ too ~~ . Get 
ary Ladics’ Home 
Journal, on sale de 


FEBRUARY LADIES’ HOME 


JOURNAL 


A CURTIS MAGAZINE 

















HONOR KAY LENARD 


She’ll Become First Femme 
MPIC Prexy in 1955 








Hollywood. Jan. 26. 

Kay Lenard, of the Screen 
Analysts Guild, will become the 
first femme prez of the Motion Pic- 
ture Industry Council, a year from 
now. Elected veepee at the an- 
nual election, she will automatical- 
lv advance to the fresidency in 
1955. Current prexy.js Ed Ralph 
who succeeded Arthur’ Freed, 
while Ronald Reagan was re-elect- 
ed as secretary and Cy Baer as 
treasurer. f 

Committee was appointed to con- 
sider the easement of tax laws per- 
taining to theatre admissions. It 
consists of chairman Arthur Freed, 
Jack Dales Jr., Harold Greene, 
Jerome Pycha Jr., Roy Brewer, 
Marvin Faris, Maurice Benjamin 
and Mendel Silberberg. 


PANNED INFO AGENCY 
SPEAKS UP IN PUBLIC 


~ Seattle, Jan. 26. 

Motion pictures are “perhaps the 
most compelling medium” used by 
the U. S. Information. Agency in 
its overseas work, Theodore C. 
Streibert, USIA director, told the 





, national convention of the Junior 


— of Commerce on Saturday 
(23). 

“For example,” Streibert added, 
“the ministries of education in a 
number of countries now rely on 
our films for all type of instruc- 
tion. In France, the films prepared 
by the Agency have such prestige 
that they are distributed through 
the official Agency of National 
Education there.” 





Smith In Waterbury 
Waterbury, Conn., Jan. 26. 
U. SS. information pictures, 


,coupled with the Hollywood prod- 


uct are a powerful weapon in 
fighting Communism abroad, An- 
drew W. Smith, Jr.,. chief of the 
international motion picture serv- 
ice of the W. S. Information 
Agency, told the Waterbury Kiwan- 
is Club last week. 

He described films as “‘the most 
vital and most compelling single 
tool” used by USIA, adding: “We 
know for sure that in one country 
our films were an important fac- 
tor in stemming the rising tide 
of communism.” 


Blast From McCarthy 
Washington, Jan. 26. 


A report by Senator Joseph R. | 
investigating subcom-| 


McCarthy’s 
mittee lambastes the U. S. Informa- 
tion Agency’s program, especially 
as it was carried on when under 
State Department control, prior to 
August 1 last. Report describes 
the operation as “inefficient,” “in- 


competent,” and directed by people | 


whoa were “totally unfit to execute 
their assignments.” 

The report was based very large- 
ly on the investigation trip made 
to Europe last year by Roy M. 
Cohn, subcommittee’s chief coun- 
sel; and G. David Schine, former 
chief consultant for the committee, 
(son of exhibitor Myer Schine). 

Theodore C. Streibert, now 
USIA director, is tentatively slated 
to appear before the subcommittee 
early in February to answer ques- 
tions. 


Sharper Focus on Sin 





” Since the U.S. Supreme Court: 


has nixed “immoral” as being too 
vague and indefinite a term to jus- 
tify the banning of the French “La 


Ronde” in New York, Hugh M. 
Flick, the N.Y. censor, and his staff 
have drafted a proposed definition 


of what might constitute sexual im- 
morality in pix. The state censors 
who met in N.Y. last week took a 
copy of the draft with them for 
study and possible uniform appli- 
cation in all states. It reads: 

“The term ‘immoral’... shall 
refer to a motion picture or any 
part thereof which, in the treat- 
ment of the theme or portrayal of 
scenes, grossly offends the gener- 
ally accepted social standards of 
sexual behavior, especially in re- 
gard to such subjects as adultery, 
incest, seduction, prostitution, as- 
signation, pornification, sodomy, 
rape, abnormal sexual practices or 
perversion, and carnal abuse of a 
child.” 


Welcome Kramer 


Stanley Kramer was honor guest 
at a “welcome back” cocktailery 
tossed by United Artists at 21 
Club, N. Y., last Friday (22). UA 
prez Arthur B. Krim, board chair- 
man Robert S. Benjamin, numer- 
ous other reps of the company and 
imembers of the press participated. 
Producer is back in the UA fold 
now that he has completed “Caine 
Mutiny,” his final pic for Colum- 
bia. 

Shortly following this pouring, 
a flock of industry execs joined at 
Toots Shor’s to toast Robert J. 
O’Donnell, v.p. and general man- 
ager of Interstate Theatres, Dallas. 
He and his wife left Friday night 
on the Coronia for a 99-day South 
Pacific cruise. 





Newsreels Hit 
Wide Screens 


Out of Frame 


over the way some exhibs are han- 
dling their reels. Theatre oper- 
ators, they Say, are spreading them 
out over the wide screen regard- 
less of what heads might disappear 
in the process. Sometimes, the pro- 
jectionist tries to do a little ad- 
justing of his own, accentuating 
the difficulty. 


eign lensers and freelance camera- 
men. Domestic staffers have been 
told to adjust to the new ratios 
used by the theatres and some are 
operating with new viewers. How- 
ever, the reels keep getting a flow 
of foreign footage that’s been shot 
without regard to any lowered 
screen ceiling. Result: Something’s 
gotta give. 

Orders have now gone out to the 
field, specifying the reels’ require- 
ments in the age of the widé 
screen. 


ANALYZES COST OF 





An example of how tv and the 
20% Federal admissions tax has 
hurt the smalltown theatre is cited 
by Leo F. Wolcott, board chairman 
of a midwest Allied unit and oper- 
ator of a theatre in Eldora, Iowa, 
a town of 2,680. 


According to Wolcott, writing in 
the bulletin of Allied of Iowa, Ne- 
braska, North and South Dakota 
and Mid-Central, Eldora was 
“never a really good show town, 
| but a nice place to live, play golf 
and raise a family. Fair years, poor 
years, lush war years—neither very 
good or bad until the tv network 
programs hit us out of Ames the 
last day of September, 1950, three 
and a half Years ago. Quite a num- 
ber of tv sets in town already, so 
it rapped us for 30% immediately 
and it never let up except for short 
| periods in the summers; father it 
| bit deeper, steadily. .. .” 

Wolcott then introduces figures 
to tell his story. In 1950 his theatre 
grossed $38,700, resulting in a net 
profit of $3,090. In 1952 his gross 
dropped to $32,113, chalking up a 
loss of $3,332. The following year, 
1953, the gross dipped to $27,221 
with a loss of $5,787. During these 
three years Wolcott says he paid 
just over $13,000 in admission 
taxes. 

In contrast, he cites the per- 
centage he paid out in film rental. 
From 24.5% in ’51, he says it 
jumped to 28.5% in '52 and 34.2% 
in ’53. In other words, Wolcott 
says, while the receipts went down 
about a third or $11,520 his film 
rentals went up 10%. 





Arnall’s Feb. 10 Address 


Ellis Arnall, Society of Inde- 
pendent Motien Picture Producers 
prexy, is skedded to address the 
Motion Picture Industry Council 
on the Coast Feb. 10. His topic 
will be production of U. S. pix 
abroad. 

Arnall said in N. Y. Monday (25) 
that either he or Marvin Ferris, 
SIMPP exec secretary, would go to 
Europe late next month to survey 
the field and make contact with im- 
porters for the indies. SIMPP for 
the moment has junked the idea 
of setting up an active export org 
| but still intends to act as an agent 
for its members in the foreign 
i market, 








Newsreel editors aren’t happy i 


Trouble lies with the reels’ for- | 


OL’ DEBBIL VIDEO 


Wednesday, January 27, 1954 


Dragon’s Gold 
entrusted is supposed to have re- 
appeared, but Archer is finally able 
to prove it’s just a trick by an out- 
lawed Chinese general to get the 
gold, plus equal payment from the 
bonding company. Archer finds the 
loot in a fish pond and wins the 
love of the “— ry: man’s widow, 
Phyllis Brooke, as his reward. 

Technical credits come over with 
the impact that would be expected 
of.a quick shooting schedule and 
minimum budget expenditure. 

Brog. 





The Kidnappers 
(BRITISH) 





Two standout moppet perform- 
ances make this jell; sturdy 
for U.S. arty houses. 


London, Jan. 12. 

General Film Distributors release of a 
Nolbandov-Parkyn production. Stars. Dun- 
can Macrae, Adrienne Corri, Jon White- 
ley. Vincent Winter. Directed by Philip 
Leacock. Screenplay, Neil Paterson; cam- 
era, Eric Cross: editor, John Trumper; 
music, Bruce Montgomery. At Gaumont, 
London. Running tyne, 93 MINS. 
Grandaddy Dunean Macrae 
| Grandma Jean Anderson 
Adrienne Corri 
Theodore Bikel 
ey POPP R ET Ree Jon Whiteley 
Vincent Winter 
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Sy Pe etree ee 
Jan Hooft (snr) Francis de Wolff 
Arron McNab ........ James Sutherland 
Andrew McCleod ..........+-:- John Rae 
Dominie Jack Stewart 
Tom Cameron Jameson Clark 
SOM BIOWIS 2 oc ccvcccccns Eric Woodburn 
Jan Hooft (jnr) ...... Christopher I#eeny 
Archibald Jenkins Howard Connell 
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The main asset of this British 
production rests in two outstand- 
ing moppet performances by Vin- 
cent Winter & Jon Whiteley which 
lift the film from a conventional 
‘rut to make it enchanting. Lack of 
| stellar names will be a handicap in 
| selling to the public, but construc- 
| tive exploitation could make this a 
|sturdy boxoffice proposition on 
| the U.S. art house circuit. 
| The two juvenile performers, 
/one of whom is without previous 
‘stage or film experience, com- 
| pletely dominate the yarn. Rarely, 
‘if ever, have there. been such mop- 
| pet portrayals without a trace ef 
| precociousness. They act like vets, 
| speak their lines audibly and with 
junderstanding, and completely 
/capture the spirit of the story. 
| Their handling is a_ tribute to 
| director Philip Leacock. 

The story is set in Nova Scotia 
;at the beginning of the century 
j}and the underlying theme is of a 
'feud between the Scottish and the 
| Boers. Into this unhappy atmos- 
phere are brought the orphan 
‘grandchildren of a stern, almost 
jinhuman Scottish Canadian (Dun- 
_can Macrae). The youngsters, too, 
| are taught to hate the Boers. For 
| the two orphans it is an unhappy 
| menage but they are able to get 
'a@ measure of happiness when 
| they find a year-old baby and take 
‘it under their wing. 

Although the adult roles are 
| intelligently played by an admir- 
|; able team of British artists, their 
| performances ‘are dwarfed by the 
|natural charm exuded by the two 
| kids, young Wister and Whiteley. 
| Macrae typifies the strict Puritan 
| while Jean Anderson, as his wife, 
succeeds in bringing some human- 
lism into his character. Adrienne 
|Corri adequately suggests his re- 
| bellious daughter and, with Theo- 
| dore Bikel, as a Dutch doctor, pro- 
| vides an underlying touch of ro- 
mance. Myro. 





La Passeggiata 
(The Walk) 
(ITALIAN-COLOR) 
Genoa, Jan. 19. 


20th-Fox release of a Film Costellazione 
production. Stars Renato Rascel, Valen- 
tina Cortese: features Paolo Stoppa, 
Giuseppe DeMartino, Suzanne Levesy, 
Anna Maria Bottini. Directed by Renato 
Rascel. Screenplay, Rascel, Cesaré Zavat- 


tini, | Fabbri, Guerra, Prosperi, Vasile. 
Rossi, Cureli;') from Gogol’s ‘Nevski 
Prospective’: camera, Venceslao Vich; 


sets, Gianni Polidori; music, Milite}lo. At 
Verdi, Genoa. Running time, 101 MiNS. 





Pic is a commendable first ef- 
fort by comedian Renato Rascel 
in the field’ of film direction (he 
has directed his own stage revues), 
and a near-successful attempt to 
follow up the whimsical comedy, 
“The Overcoat,” Rascel’s recent 
hit. It looks only fair on home 
grounds, but should click in some 
other Europtéan dates, and rates a 
U. S. arty 0.0.” 

Rascel plays a timid and senti- 
mental college prof who falls for 
/a gal he meets in a park, refusin 
to believe she’s a prostitute even af- 
ter she has made the point quite 
evident. She lives in his dreams 
as a princess and in his life as the 
long-sought true love. She accepts 
his invitations only out of. self-in- 
terest, sti smiling at his candor 
and innocence. But finally, during 
an outing on which she’s joined by 





| home. 


i} Despite the obvious plot develop- 


Film Reviews 


Continued from page 6 





her fellow-workers, she cracks up | 
and decides to start a new life back | 





ments, pic is biven the proper tone 
and is well acted by Rascel and 
Valentina Cortese. Latter never 
has been better nor more eye-fil]- 
ing than in this color-lensed pic, 
Her portrayal of the prostie longing 
for the better life gives a cliche 
new vitality. Paolo Stoppa has 
some nice bits as a despotic college 
dean. Rascel is onscreen almost 
throughout, and succeeds in mak- 
ing almost all the moments credible 
despite the role. His love for the 
girl has its comic as well as its 
tender movements. Color lensing by 
Venceslao Vich is strong. Hawk. 


Du hist die Welt fuer 
mich 
(You Are the World for Me) 
(AUSTRIAN) 


Vienna, Jan. 5. 

Sascha release of Ernst Marischka pro- 
duction. Stars Rudolf Schock; features 
Annemarie Dueringer. Directed and writ- 
ten by Ernst Marischka. Camera, Sepp 
Ketterer; sets, Fritz Jueptner; musical 
direction. Anton Profes. At Kuenstler- 
na Kino, Vienna. Running time, 100 





This biopic of Richard Tauber 
will please a musically sophisti- 
cated audience. It generally lacks 
movement, but is filled with the 
songs which Tauber made famous. 

Rudolf Schock makes a highly 
effective Tauber and gets a neat as- 
sist from Annemarie Dueringer, as 
the only.femme in Tauber’s life at 
least in this pic. Script, in unfold- 
ing his career, has him returning 
home to marry the girl, only to 
find her on her deathbed. Fritz 
Imhoff as the manager and Rich- 
ard Romanovsky, the _ singing 
teacher, contribute some humor. 
Remainder of cast was carefully 
chosen. 

Lots of Franz Lehar music plus 
the title song ‘You Are the World 
For Me,” composed by Richard 
Tauber in the early ’30’s should 
please music lovers. = 

Ernest Marischka’s direction is 
excellent. Synchrenization of old 
Tauber disks is so well done it is 
difficult to tell who is actually sing- 
ing. Lensing by Sepp Ketterer is 
standard. Orch background music 
is provided by the Vienna Sym- 
phonic under Wilhelm a: 

as. 


Ford’s Rentals | 


Continued from page 3 =e 


were fjlmed in Eastman color and 
processed by Technicolor. 

Quality of the Ford C’Scopers 
has attracted beaucoup attention, 
to the extent that the picture 
achieved was compared to that of 
Cinerama. These reports led to 
Cinerama officials, including top- 
per S. H. (Si) Fabian, to request 
a special screening of the pix. Fa- 
bian and other Stanley Warner 
execs viewed the offerings at Fa- 
bian’s Fox Theatre in Brooklyn. 

Another angle to the Ford 
C‘Scopers ig that some theatres are 
booking the films, which Ford pro- 














vides gratis, for general audience 


viewing. There is still a short sup- 
Ply of C’Scope two-reelers and 
houses with the widescreen me- 
dium have been employing the auto 
company’s product to bolster their 
programs. This practice, too, pro- 
vides extra coin for exhibs, for it 
represents a saving in not having 
to shell out rental money for a 
short. 
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| New York Theatres | 





RADIO CITY MUSIC HALL 
Rockefeller Center 


“TEES of the ROUND TABLE” 


TAYLOR repo Mel FERRER 
ee ea Pete tu 
end SPECTACULAR STAGE PRESENTATION 























THEATRE WANTED! 


Want to rent @ small-town MOVIE 
THEATRE, with useable stage in town 
ef 5,000 te 10,000 population, New 
Jersey or Eastern Pennsylvania. Write 
full particulors, BOX VV, 875 Variety. 
154 W. 46th St., New York 36, N. Y. 
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GOLDWYN, SEL 





OF’s New Syndication Status Via 
Takeover of Entire Lippert Catalog 


Films this week took¢ 


fficial ; 
Pe distribution rights to Lippert 
Pictures’ complete tv catalog, com- 
prising in the main some 123 fea- 
ture pix produced by Lippert since 
1946. Official acquired the distri- 
bution rights as part of a deal 
wrapped up on the Coast between 
Lippert and theatrical-vidpix indie 
producer William F. Broidy under 
which Broidy acquired the Lippert 
film properties and assigned Offi- 
cial as sales rep. 

Deal gives Official a powerful 
feature package for the first time, 
and projects the vidfilm outfit into 
a new sphere, syndication-wise. 
Firm has been swinging toward syn- 
dication for the past year—in the 
earlier years of its existence it re- 
lied heavily on network sales— 
and acquisition of the features 
rounds out its roster of properties 
to include features, musical shorts, 


cartoons and other Shorts, and four 
half-hour series with a fifth com- | 


ing up. ° 
Three-way deal, under which 
Lippert will distribute Broidy-pro- 
duced features (in the vidpix field 
he turns out the “Wild Bill Hick- 
ok” series carried national spot by 
Kellogg), was negotiated over a 
four-week period on the Coast by 
Official veep Herman Rush. Deal 
was closed Monday morning (25). 
and in the first 12 hours the firm 
had sold the package in four ma- 
jor markets—N. Y., Chicago, San 
Francisco and Los Angeles. 
Lippert tele properties, which in 
the past have been sold via the sub- 
sidiary Tele-Pictures operations, 


had been rumored on the biock for | 
some time, with Vitapix the latest | 


reported interested party. Price- 
tag on the package was reported at 
$3,000,000, but just what Broidy 
paid isn’t known, nor is what Offi- 
cial shelled out in terms of ad- 
vance or guarantees. 
Official execs believe the package 
will yield some $3,500,000 in sta- 
tion sales within two years. 
Features, most of which were 


(Continued on page 43) 


3 Vidpix Series 
With D.C. Flavor 


Washington, Jan. 26. 
work is progressing on 





Script 


three new filmed series of tv ser- | 


ials to be produced here by Nor- 


wood Studios, production subsidi- | 


ary of International Motion Picture 


Consultants, Inec., it was announced | 


over the weekend. 
Each will come in 26 half-hour 


Shows. The first, fictional and deal- | 


ing with Washington, will probably 
have a syndicated columnist as 
Principal character. 


non-partisan appraisal of our gov- 
ernment’s agencies all over 
World.” Narrator will be a prom- 
inent newsman, 

_ Third group, “John Junes, Pub- 
lic Servant,” will deal factually 
With little known heroes of govern- 
Ment service, mostly lower bracket 
Career employees, 


Jaeger to Screen Gems 
As N.Y. Sales Director 


P Andrew P. Jaeger, who until re- 
ae, headed Bernard Prockter’s 
“Pix cistribution arm, PSI, this 
‘eek joined -Sereen Gems as di- 





ae of New York sales. He'll 
vork directly under sales v.p. 
YOON H. Mitchell, 


fon i°8et_ moved to PSI in 1951 af- 
Mont. 2) cars aS Manager of Du- 
resale film division. At PSI, he 
Up the’ = charge of sales, setting 
Shamans rockter syndicated sales 
boughs = When Ely Landau 
Telefin, PSI for his National 
Wac eb " ASsgciates recently, Jaeger 
ek ded fo join NTA as a veep 
Dost u- a) fell through because his 

~“«S lO have been outside N. Y. 


as 


; om | 


WON'T RELEASE 
FEATURES TO TI 











That so-called: “happy wedding” 


| Just Like Claudette | between television and the Holly- 


|. Rockhill Productions is a stick- wood studios—a union which was 
fe for gq ee a 300 | to have been cemented in 54 with 
eenagers to find a girl who looks | mes : : 
'enough like Claudette Colbert to | _ aeernun of Rahenee “ PgR are — 
‘play her daughter in proposed vid- | properties for video—isn’t coming 
| pix series. Girl, 15-year-old Eilene , off. Sam Goldwyn and David Selz- 
Jeepers ng the oe heart-shaped | nick, who were to have “opened 
ace, widely separated eyes and the 1 . ‘ . 
prominent cheekbones of the wo-| “y Leciateygoant Peg eee es 
'man who is to be her make-believe ! 7 .. 
m for the same reason—tv 


, counts, 
| mother. ; isn’t ready to pay the kind of 





| _ Pilot for the pix is being shot at prices they feel their product de- | 


| the KTTV studios in Hollywood. | mands. 
| First print is expected to reach | Particularly in the case of Gold- 
_New York on Jan. 31. | wyn, there was considerable hoop- 


| la, rejoicing and chest-thumping in 
‘ {vidpix circles over the revelation 
Stations Clamor 
e 
For Ist Run Pix, 





; that the Hollywood producer was 
| making available to tv 30 major 
features from the best years of 
Goldwyn’s life on the Coast. These 
properties are now held by Mrs. 
Goldwyn who, with her husband, 
| revealed the plans for the new “one- 


3 : | near-recent vintage. 
Minneapolis, Jan. 26. | ce 





j 


‘ers become more insistent that the. —— 
| oldie movies they're asked to spon-' Now the whole thing's off. It's 
fk . | reported that the kind of coin they 
isor should be video first-runs in ,. . . 2 
jose | were demanding for the pix was 
| this market, the film theatres’ com-| far beyond the ken of Mage A too 
petitive bidding for product runs’ rich for vidpix sponsors’ blood. 
|is spreading to the tv stations, a Im the case of Goldwyn, his 
feuewer sieows | change of heart represents a reaf- 
uy . firmation of his faith in film exhi- 


|mitted and shooting prices to a whereby they'll be re-released for 


INICK’S RE 


P a big-happy-tv-pix-family” through | 

| which, for the first time, video out- | 

Just Like Exhibs would have available some of | 
| Hollywood's choicest properties of | 

Shortly after- | 
| ward it was revealed that Selznick, | 


As potential advertising custom- too, planned to release top features | 


| It’s making for keener compe- | bitors, for he and his wife are now | 
tition among the four local tv sta-| planning a whole new deal for the | 
tions for the various packages sub-!30 pix originally slated for tv 


VERSAL 











Rin Tin Tinpix 

Rin Tin Tin, pioneer Holly- 
wood canine, is being reincar- 
nated for a vidpix series by 
Screen Gems, subsid of Co- 
| lumbia Pictures. Two cycles 
| of half-hours will start shoot- 
| ing at the Columbia lot in 
| March and expectancy is to 
wrap up the k-niner, titled 
“Adventures of Rin Tin Tin,” 
by July. Animal to be used is 
| Claimed to be a lineal descend- 
| ant of the original with locale 

being an old west cavalry 
| post adopting an orphan boy 
| and his dog, with the action 

stemming from that. Producer 
| Of the skein is Herbert B. 
| Leonard (Productions', who 
| owns the RTT title. 


According to Screen Gems 
sales veep John H. Mitchell, 
telepic hoss operas are begin- 
ning to go downbeat on the 
ratings and he figures a change 
of pace via the “star dog” tag 
would give oater series a new 
leash on life. 








Guild Films Set 
$2,200,000 Budget 
For 54 Product 


{new high that brings sunshine to) film houses in deals somewhat par- | 


However, | 


pr The second, | 
Che World Is Our Problem,” will | 
be factual and will give a “candid, | 


the | 


distributors, film people say. 


{with the feature films 
|more, it’s the advertiser sponsors 
| themselves who'll have to foot the 
(higher bills, station executives 
point out. 


WTCN-TY, one of the two newer 
local stations, just has grabbed off 
the Comet package of 12 United 
Artists oldies, produced between 
1949 and 1952 and never shown 
over video jn this market. 
| Previously, the same 
landed the Specialty package of 
'13 area video first-runs, including 
|some Pine-Thomas Paramount pro- 
ductions and pictures made as re- 
‘cently as 1951. 

KSTP-TV’s most recent acquisi- 
tion was the 26 Vitapix new fea- 
ture movies with Hollywood name 
stars, produced especially for tv 
and never shown before here in 
theatres or over the air. None has 
been presented yet. 

WMIN-TV has the Unity package 
|of local video area first-runs plus 
| 80 others, a number of which were 
produced in England by J. Arthur 





| 


station 


The Quality package of 47 pictures, 
all but eight of them tv first-runs 
for the market, is WCCO-TV's chief 
oldie movie bait. Most were inde- 
|pendently produced. 





‘Operation Optimistic’ 


has started a one-month “Opera- 
tion Optimist’ direct mailing cam- 
paign to smaller tv stations in a 
concentrated effort to sell its Ed 
Small package of 28 feature pix. 

| Campaign includes three letters, 





ing out of a Valentine (timed for 


Feb. 14, when the campaign ends), , 
and has set up a 24-hour service | 
stations call at any | 
/time and can negotiate their deals | 


| under which 


via phone. 





Marlowe's New Post 
| Harvey Marlowe has 
| Stage Rentals, Inc., as 


joined 
V.p. in 


‘charge of promotion and sales. — 

New post won't interfere with 
his own production company, Har- 
‘vey Marlowe TV Associates, which 
is continuing 
\ properties, 


to package video 


In the final analysis, however. | 
costing 


Rank and other leading producers. | 


Television Programs of America ' 


last featuring Tony Galento climb- , 


|alleling the “Best Years of Our 
| Lives” redistribution. 

Meanwhile, Sam Goldwyn Jr. 
_left for the Coast over the week- 
|end to set in motion plans for the 
{new vidfilm venture whereby his 
|father is turning over part of the 
| Goldwyn Studios, plus coin, for the 
| making of half-hour tv films. It’s 
|expected that the iniiial pilot will 
| be ready by April. While on the 
Coast, Goldwyn Jr. will negotiate 
|for a director, story properties, 
‘ete. Whether the films will be for 
syndication or a nation sponsor is 
stsill to be determined. 

Young Goldwyn recently re- 
signed as a producer for CBS-TY, 
| having completed a pilot on “In- 
ternational Airport” series, to head 
up the Goldwyn Sr.-financed vid- 
pix venture. 





Fedderson, Kaufman 
» Set Havana Huddles 
| In Cuba Vidpix Bid 


{ 
Hollywood, Jan. 26. 

Two American telepix execs 
have accepted invitations of the 
Cuban Government to go to Ha- 
vana the first week in February as 
guests of the Cubans, to discuss 
| production and distribution of vid- 
pix contemplated by Cuba. 

Don Fedderson, tv  packager- 
producer, and Reub Kaufman. 
Guild Films prexy, leave with their 
wives for the Cuban consultations. 
They will contribute their know- 
how of telefilm operations in 10 
days of confabs. 

Fedderson said the Cubans had 
not outlined their tv plans, that 
there are many facets to the prob- 
lem, one of the most important 
being the size of the manpower 
pool there. 


Craftsmen Join NABET 


Hollywood, Jan. 26. 
Film Craftsmen Guild, a group 
lof workers in the television, com- 
mercial and documentary film 
fields, voted unanimously to join 
lthe CIO National Assn. of Broad- 

‘cast Employees and Technicians. 
Guild will become a member of 
NABET'’s Hollywood chapter under 





Guild Films expects to spend 
some $2,200,000 in production this 
year, Reub Kaufman, Guild prexy. 
announced on his return to New 
York after two weeks of produc- 
tion huddles on the Coast. Firm 
has already allocated $1,093,000 for 
production of 74 half-hour telepix 
to be completed by April 20. 

Firm currently has three series 
in production, “Liberace” and “Life 
With Elizabeth” at the Music Hall 
Theatre in Hollywood, with Duke 
Goldstone megging both, and “Joe 
Palooka”’ at Republic, with William 
Berke producing-directing. Produc- 
tion goal is 26 additional “Liber- 
ace” vidpix, bringing the total up 
to 65: 34 additional “Elizabeth.” 
bringing total pix to 52; and 14 
more ‘“Palookas,”” with 26 in all 
ready by April 20. 

Current production § allocations 
already exceed those of all of last 


vear, when some $900,000 was 
ispent. Part of the increase is re- 
flected in the fact that 13 “Lib 


erace” pix are also being.shot in 
Eastman color, at an addiiional ex- 
pense of $5,000 each. or $65,000 in 
all, and also because budget has 
been raised for “Elizabeth” pix 
Following completion of the cur 
rent schedule, Kaufman will an 
nounce new production plans. 

All of the pix are in syndication, 
which means‘a later writeoff of 
production expenditures. ‘“Liber- 
ace,’ of course, is well in the black 
riding on some 160 stations. “Eliza- 
beth,” which went on the market 
about three months ago, is in 61 
markets; ‘“‘Palooka,”’ in distribu- 
tion for foyr weeks, in 24. 

! 





Quent Reynolds Hosting 
New Screen Gems Series 


Hollywood, Jan. 28. 

Michael Kraike is producer of a 
;new vidpix series planned by 
Screen Gems, Columbia's tele sub- 
sid. It’s tagged “Classified,” and 
will star Quentin Reynolds as host- 
narrator. 

Minimum of 13 telepix is sked- 
ded, and they are now being prep- 
ped. Jules Goldstone agency pack- 


Mpls., Seattle, Columbus Among 
Strong Keys as Syndicated Vidpix 
| Qutpull Web Shows on Ratings 


* Latest roundup of ratings of 
| syndicated shows in key cities indi- 
;cates the vidpix continuing to 


climb and in most spots equalling 
or outranking their network oppo- 
sition. Trend is particularly strong 
in Minneapolis, also Seattle and 
Columbus. 


Top shows are “Life of Riley” in 


| Seattle with a solid 40; the Ethe! 


Barrymore series in Columbus 


| With a 27.8; “Liberace” with a 32.6 
j in Minneapolis; and “Douglas Fair- 
; banks 
|New York. A rerun series, “Badge 
| 714” 
| Francisco with a 28.0. 


Presents” with a 203 ir 


(“Dragnet”), leads in San 


New York—With syndicated anc 


‘spot shows still restricted on the 
' network o&o0’s to fringe time, high- 


est rating a vidpix series could 
muster was a 20.3, which “Douglzs 
Fairbanks Presents” pulled or 
WNBT. Others of the top shows 


were: “Foreign Intrigue.” (WNBT: 


17.2: “Hopalong Cassidy” (‘WNBT? 
15.9; “Orient Express” (WCBS: 
14.0; “Captain Midnight” ‘WABC: 
12.7 and “Superman” (WNBT? 12.5 
All Pulse ratings. 
Minneapolis—While relative po- 


‘sitions remained pfetty much the 
‘same during the past month, syr- 


dicated vidpix here, especial’y 
among the toppers, gained swub- 
stantially and Liberace not oni» 
continued his sensational clip 
leading the field. but also skv- 
rocketed further. With an amazing 
32.0 rating, up three points from 
the preceding similar period, he 
was tied with Red Buttons in No. 
10 position among the most pop- 
ular tv shows locally. He and “Hop- 
along Cassidy,” in fact, outran: 
such high ranking network shows 
here as “Robert Montgomery Pre- 


sents” (26), “Kraft TV Theatre’ 
(23-25:, “Your Show of Shows” (2°) 
and “The Comedy Hour” (23). 


“Badge 714” ‘the reissued “Drag- 
net” series’ and “Foreign Intrigue” 
don't have to take backseats to ary 
of the live or other network offer- 
ings as they give good accounts o 
themselves in enlisting audiences. 
The highly successful debut of the 
reissued “Dragnet” shows on a di!- 
ferent local station (KSTP-TV), was 


a notable development. Liberace 
‘WCCO-TV) 32.0, “Hopalong Cas- 
sid\ WCCO-TV), 29.5; “Wild 
Bill” (WCCO-TV?}, 26.0; “Favorite 
Story” «WCCO-TV), 23.5: “Badge 
714° (KSTP-TV) 21.5; “Cisco Kid” 
WCCO-TV: 20.0; “Foreign In- 
trigue” ‘KSTP-TV) 19.5; “I'm the 
Law” (KSTP-TV) 17.5: “Cowboy 
G-Men” ‘WCCO-TV) 17.0; “Sii- 
houette Theatre” (KSTP-TV) 15.0; 
“Captured” 11.0. 

San Francisco — “Badge 714” 


(Continued on page 45) 


Katz Film Subsid's 
5006 6-Month Biz 


Station Films, Jnc., the Robert 
H. Salk prexied film buying outfit 
associated with the Katz Agency. 
has pleced $500,000 in film bus 
ness in the less than six months o* 
its existence and should exceed 





$1,000,000 in its first vear of opera 


tion, Salk reports. 

Firm, which operates on a non- 
profit basis. currently reps 18 sta 
tions associated with Katz in al! 
their film purchases, and expects 
to increase the lineup shortly. Salk 
figures there’J| be more stations in 
terested in the service because Sta 
tion Films does all screening ance 
negotiating if desired, and more 
important, reduces cost via group 
buying. 

At the same time, he points up 
fact that film distributors profit 
through the setup by cutting over 
head ‘sales and travel costs) and 
at the same time get an “index” to 
station needs in film programming. 
Setup is maintained by members’ 


a new title, “Association of Film , aged the show and made the deal annual fees, with no charge to dis- 


iCraftsman Section,” 


twith Screen Gems. 


‘tributors. 








28 TV-FILMS 
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Vidpix’s Initial Co-op Sales Service 
Set to Roll; 2.500 Hours of Film 


First cooperative vidpix sales¢ 
servicing organization, represent- 
ing some 50 distributors and han- 


dling some 2,500 hours of film, has |. 


been set up and will swing into 
operation within two or three 
months. Firm, TV Film Coopera- 
tive Sales Co., is headed by Marcei 
Luduc, a Canadian who hasn't been 
in the film biz before, and has 
signed an exclusive rights agree- 
ment with Mark Hawley Associates, 
the station filmbuyer, under which 
it will act as rep for Hawley in 
addition to its selling activities. 
Complex setup works under the 


r +++ 





Vidpix Chatter 


> ine 


New York ° 


++¢4 





Valley vacation to start filming 
second cycle of 13 “Janet Dean” 
vidpix at Parsonnet Studios .. . 
Dorothy M. McCann, executive 
production supervisor for McCann- 
Edickson on Borax’s “Death Val- 
ley Days” telepix, returned to the 
Coast to supervise production on 
two more of the oaters ... Art 
Napoleon resigned as head of the 





brokerage principle. Outfit will 
act as a supplementary selling 
agent for the distribs, servicing 


markets where the distribs don’t 
have coverage or where expense 
prohibits regular visits by their 
own sales staffers. Luduc will get 
a 10° brokerage fee on product 
he sells. At the same time, he'll 
rep Hawley in signing stations to 
Hawley’s filmbuying service. Un- 
der Hawley’s filmbuying setup, a 
station agrees to buy only through 
Hawley, who supplies info on all 
series to the station and through 
mass buying can secure volume 
discounts on film for the stations. 
Hawley takes his cut from the dis- 
trib end, a 10% brokerage fee. 
Service costs the station nothing. 
Under the darrangement, there- 
fore, Luduc will sign stations up 
for the Hawley service and service 
them with film either from his own 
or Hawley’s larger roster of dis- 
tribs. In the case of sales to a 
Hawley-serviced station, 10° cut 
goes from the distrib to Hawley, 
with Ludue later getting paid off 
by Hawley for signing the station. 
However, mass of Luduc’s work 
will be with non-Hawley stations, 
selling them product for the 50 dis- 
tribs he represents, in return for 
which he gets a 10° brokerage 
fee from the distribs. Luduc fig- 
ures that 10° off the pricé of the 
films more than compensates for 
overhead which would have fo be 
spent on servicing out-of-the-way 
stations, and he believes he'll even- 
tually account for 
each distrib’s total sales volume. 


Important feature of the new 
setup, however, is the fact that 
these 2,500 hours of film, coming 
from most of the key qistribs of 
feature and syndicated product, are 
publicly iisted by price, with prices 
quoted on three types of purchase 
—volume, length of contract and 
rerun use. Because of this fea- 
ture, stations are assured that 
they're not being overquoted on 
price. They still can dicker price 
with the distrib, but this way they 
know they're not being taken by a 
smooth-talking salesman. Also, 
using the list as a reference point, 


they can block out complete pro- 
gramming with content, cost and 
all other factors directly before 
them. 


While Luduc and Hawley 
(Continued on page 42) 


‘Preem FM Audio 
Tape for Vidpix 


Hollywood, Jan. 26. 
FM audio for filmed tv, newest 
invention of Minnesota 
was demonstrated last 


will 





week by 


Bing Crosby Enterprises, which | 
holds western § franchise’ rights. | 
Magnetic sound recording = tech- 


nique was hailed by acency men as 
“the best thing that has happened 
to filmed commercials.” 

Sound track, a thin blue band 
laminated along the edge of a roll 
of film, peels down to a brown 


oxide coated strip, resulting in a | 


fine frequency response, clearer 
sound and a total absence of dis- 
tortion or background noises. Its 
advantages to kinescope are. at 


once apparent, even to the untrain- | 


ed ear, the replay, “hot or cold,” 
often resulting in muddied audio. 
While the new magnetic sound 


tops won't be marketed until the | 


fall, it has been in use over a year 
on classified government prejects. 
No saving in time or cost will re- 
sult from the improved audio for 
tele on film, the only fiseal advan- 
tage being in its re-use. Agency 
men, who viewed the demonstra- 
tion at BCE laboratory. were wan 
over to its many benetits. 


some 15° of | 


Mining, | 


Biow agency’s tv commercial film 
| prodyction department to start in- 
dependent production on the Coast 
|... James M. Orchard transferred 
| from the Atlanta office of CBS-TV 
Film Sales to the N. Y. homeoffice 
|. . . Reub Kaufman, Guild prexy, 
| back from Coast production hud- 
dies... John R. Markey and Leon- 
|ard Frank, former with NBC in 
| Hollywood and the latter with 
David O. Selznick, joined Charles 
Michelson as southwestern reps for 
his expanded tv-film operation .. . 
CBS-TV Film Sales incorporated in 
Albany last week, but it doesn't 
signify any change in status or op- 
erations—just for legal and tax 
purposes... Philip Besser, former- 
ly with Unity and previously with 
Metro, joined Television Programs 
of America as booker . TPA 
exec v.p. Michael Sillerman key 
speaker at tomorrow's (Thurs.) 
monthly meeting of National Tele- 
vision Film Council . .. Official 
Films veep Herman Rush back in 
N. Y. after month-long combined 
business and vacation visit to the 
Coast. 


Hollywood 

Frank Wisbar bought an original 
by John Q. Copeland, “Which of 
Our Sons,” for his “Fireside The- 
atre” series ... Lawrence Ryle and 
David Alpert in SHA’s “Cavalcade” 
entry, “The Carl Schurz Story” 
.. . John Larkin scripting a “Mr. 
| Distr.ct Attorney” original for Ziv 
|... Gene Autry’s Flying A Produc- 
| tions undergoing $100,000 expan- 
| sion program on its studio... 
| Christian Nyby directing “It’s a 
| Great Life,” NBC-TV pilot prepped 
by producers-writers Ray Singer 
and Dick Chevillat ... James Neil- 
son megging his 22d Ford theatre 
| Veeie “Yours for a Dream,” star- 
_ ring Joanne Dru... John Guedel 
to N. @. on telebiz... Richard Bare 
| direcung a “Topper” tejepic . . 
| Aram Katcher limns Napoleon in 
| Ziv’s “Sikence,” in ‘Favorite Story” 
iseries . . Bernard Prockter in 
jfrom N. Y. to head up First Na- 
| tional operations . Veda Ann 
| Borg cast in “Duffy’s Tavern” tele- 
pic at Hal Roach studio, with 
| Harve Foster directing, Ben Starr 
| and Larry Rhine penning the series 
. Irene Ryan grabbed role in 
Bolger series 





‘Ray 


Ella Raines returned from Sun) 


Vitapix’s Grapplers 


Vitapix has acquired a wrestling 
| package of 39 films, which it start- 
ed to sell last week. Series, avail- 
| able in-hour and half-hour lengths 


and titled “Championship Wrest- 
\ling from Hollywood,” features 
| films taken since last July of 


dium. 


Series, which was produced by | 


| Val I. Lindberg, who’s directed sev- 
|eral sports films, usgd five cam- 
'eras reportedly the only wrestling 
series to do so. Sterling Barrett 
directed the photography, while S. 
| Star edited. 


Unger's Credo 
On Telepix: Stay 
Off Ivory Tower 


Hollywood, Jan. 26. 

Avoid that ivory tower approach, 
and keep uppermost in mind the 
tastes of the great mass of people 
throughout the countrty. That’s 
the advice given telepix producers 
by Maurice (Babe) Unger, produc- 
tion head of Ziv TV, leading mass 
production company in Hollywood, 
with eight series set for 1954. 

“IT don’t go along with that type 
of thinking which says that if a 
picture isn’t well received by the 
audience, then the audience simply 
isn’t intelligent enough to under- 
stand it. You've got to remember 
you're serving the diversified tastes 
of 130,000,000 people, and if the 
majority does not like a picture, 
then it isn’t a good picture. 

“Production-wise, I consider the 
script the most important element. 
We have no trouble obtaining 
scripts. There are many fine 
writers in Hollywood. When we 
get a good script my production 
Staff tells me this would be diffi- 
cult to do, then I insist we do it. 
I consider this a real challenge, 
and by consistently trying for bet- 
ter quality telepix, you will obtain 
it. We try for a 100% average,” 
Unger declared, adding with a 
grin, ‘““‘We may not reach it, but we 
try for perfection.” 

The producer emphasized, 
this competitive field today, you 
cannot just get along and make 
passable telepictures. You must 
make a fine quality product which 
has a touch of distinction to it. 
You must not try to do as well as 
the next fellow. or make a picture 
as good as the last one. You must 
constantly be striving to improve 
your vidpix if you want to keep 
pace with the field.” 

Ziv, which syndicates its prod- 
uct, has produced more than 300 
| telepix, and has approximately 250 
skedded for 1954. 











New Telepix Shows 





FLASH GORDON 
| With Steve Holland, Joe Nash, 


Irene Champlin, Frederick Jolor, | 


others 

| Producer: Interwest Luedecke Film 
Productions 

Producer: Wenzel Luedecke 

Director: Wallace Worsley 


Writers: Earl Markham, Bruce Elan | 


26 Half-hours 
Distrib: MPTV Syndication 

One of the veterans in the space 
adventure dodge, ‘Flash Gordon” 
has finally made the grade with his 
own series of telefilms. For the 
| galaxy gang, the series probably 
iwill produce a charge although 
some of the Johnny-Come-Latelies 
in the science-fiction field have al- 
ready established their audiences 


; and their particular brand of der- | 
more dashing | 


| ring-do as a little 
than Gordon's. 
The btond space hero makes it 


seem a little too easy as he bests | 


ithe character, located on an 
charted planet, who has the uni- 
verse in his power through use of 
,;a ray that shuts off all electric 


|—men made into machines—and 
| Flash gets to the key man by belt- 
,ing one of the androids in the 
| stomach thereby busting his tubes. 
| By the time Flash gets through 
| with the help of the knowing Dr. 
| Zarkov and the comely Dale, the 
| Villain is dead and not even a hot 
| Shot television repair man could 
(do anything with the androids. 
|; Script by Earl Markham = and 
| Bruce Elan is inclined to get a 
tittle foo pat in the clinches and a 
little too fatuous at the fadeout, 


un- | 


machines. His stooges are androids | 


‘but no one expects Hemingway in | 


outer space anyway. 
Wallace 
average for this type of actioner 
and the performances are in the 
same qualitative range. Steve Hol- 
land is personable as Flash and 
i' Joe Nash looks like a space sci- 
entist. Irene Champlin faints pret- 
tily and is generally decorative. 
| Villain in the initialer is a gent 
named Friedrich Jolor who is sin- 
_ister for the first 20 minutes and 
cringing for the next five, which is 
about all that the part requires. 
Technical work on this series, 
filmed in West Berlin, is up to the 
demands of the script and the 
,average setsider probably won't 
| notice the differences in quality 
between this and home-grown 
product. Kap. 





| NOTHING SO MONSTROUS 

| With Lew Ayres, Tommy Rettig, 
Arthu Shields, Randy Stuart, 
Louis Martin, Nan Boardman, 
Isabel Withers, Anthony Sydes, 
others 

Producer: Authors Playhouse 

| Producers: Eugene Solow, Brew- 

| ster Morgan 

| Director: Harry Horner 

| Writers: Arnold Schulman, Solow 

| (based on John Steinbeck story) 

| One half hour 

| (Preduced’for CBS-TV “Omnibus”) 

| Second in the trio of telepix 

jadapted from John . Steinbeck’s 


} oon 
' 


The Pastures of Heaven” is a 


| 
| 
| 


nonconfermist is forced .back into 
(Continued on page 42) 


|matches at Hollywood Legion Sta-| 


“In j 


Worsley’s direction is | 


' quietly effective varn of how a! 








Telepix Followups 











FOUR STAR PLAYHOUSE 

(Strings of Beads) 7 
Don Sharpe’s newest project, 
'the Ronald Colman series based on 
|W. Somerset Maugham stories, is 
showcased in this pilot seen on 
“Four Star Playhouse.” “String 
of Beads,” (which has been done on 
‘the telepix circuit before by 
| Meridian) is a worthy entry which 
aside from contributing to the 
| Four Star lineup, shows fine pros- 
|pects for a series as planned by 
| Sharpe and Colman. 


Maugham’s tale is about a 
governess who suddenly becomes 
a celeb when a connaisseur of 
jewels appraises the beads she’s 
| wearing as a valuable strand of 
| pearls worth much money. This 
|changes the girl’s entire life, with 
| her socialite employer accepting 
her as an equal; a fortune-hunting 
character pursuing her, and so on. 
All this to the gal’s confusion since 
she knows she has beads, not 
pearls. Eventually the truth is 
learned by everyone; the girl is 
given the chill and the fortune- 
hunter takes a powder, But the 
gem expert marries the girl. 
Seems he originally termed the 
beads valuable gems as a whim, to 
see what would happen. 

Angela Lansbury is excellent as 
the governess, projecting the 
proper shadings into her role. 
George Macready delivers a pol- 
ished performance as the guy who 
started it all; Ron Randell has the 
proper nuances as the slick heavy, 
and Brenda Forbes, Nigel Bruce 
and Sean McClory are good in sup- 
port. Colman is on briefly, and 
suavely essays the story-teller role. 

William Cameron Menzies, cred- 
ited with having designed as well 
as directed, does a top-drawer job 
in both departments. Don Ettlim- 
ger’s adaptation of the Maugham 
yarn is well handled. Daku. 





PEPSI-COLA PLAYHOUSE 
(Farewell Performance) 

It began to look like here’s the 
perfect crime and John Hoyt was 
| well on his way to enjoy complete 
|freedom but he’s a_ ventriloquist 
|and that made the big difference. 
Sounds a bit bizarre but dummies 
play strange tricks on their alter 
egos. Despite the implausibility 
of the confessional, it will grip the 
attention of the eve-witnesses (at 
home) to the strangulation of Joan 
Shawlee, who has such a pretty 
neck to wring. 

In this English music hall mur- 
d@ér mystery (to the Yard, only). 
Miss Shawlee walks out on her 
voice-diffusing husband, Hoyt, and 
his dummy, Nobby, to warm over 
an old affair with a stuffy Britisher 
on the same bill. So Hoyt, hurt by 
the dame’s perfidy, does her in 
and stuffs her body into the trurk 
in his rival’s dressing room. So 
|far, so good, as Miss Shawlee was 
‘heard to have a violent quarrel 
with her boy friend, who wanted 
her out of the way so he could 
‘marry a fortune. 
| But Hoyt reckoned without her 
pierced ears and the ear ring lost 
iin ther death struggle falls to the 
| ground when he shakes the dummy 
in full view of the insvector and 
the audience. An actor to the end, 
Hlovt throws his voice to the 
dummy and the mystery is cleared 
up when the whole bloody affair 
is confessed. 

Miss Shawlee proves a_ good 
| cheating hussy and amply dramatic 
(Continued on page 45) 


Newsreel-Radio-TV 
Assh. Elects Lerner 


Arnold Lerner, of Warner Pathe 
News, was elected prexy of the 
Radio, Newsreel & Television 
Working Press Assn. of New York 
at its monthly meeting last week. 
He succeeds Chester Burger, of 
CBS Newsfilm. Others tapped were 
Jack Fern (CBS-TV news) and 
Richard Milbauer (Telenews), tied 
for Ist v.p. with action to be taken 
at Feb..24 meet; Thomas Priestley, 
NBC-TV news, 2d v.p.;: Ruth Knopf, 
CBS-TV new, sec.; Monroe Benton, 
| WNYC news, assistant secretary; 
David Tullen, CBS-TV news, treas- 
'urer, and Herbert Mulligan, Para- 
mount News, sergeant-at-arms. 

Named to the board of governors 
were Larry Racies, CBS-TV, chair- 
}man; Nick Archer, Telenews: Rob- 
ert Donahue, Jr., Warner Pathe; 
|George Jordan, NBC-TV news; 
A. A. Brown. Movietone News: 
David Kiein, NBC-TV, and Carl 
} Larsen Sr., Movietone. 














Lotsa Room for Creative Artistry 
In Vidpix, Sez Rich Vs. Mamoulian 


> Hollywood, Jan. 26 


Recent declaration by Rouben 
Mamoulian, v.p. of the Screen pj- 
rectors Guild, that there is a 
danger of “a generation 6f direc. 
torial mechanics being created. di- 
rectors are not given freedom io 
express their imagination and jn- 
genuity,” is sharply disputed by 
vidpix director John Rich, megger 
of the Joan Davis series. Rich as- 
serts in his opinion there is “con- 
siderable room for creative ar- 
tistry,” that the very nature of ty 
is conducive to such freedom. 

“Our show is in a constant state 
of creative foment. There is much 
room for the director to contribute 
not only on characterizations, but 
in changing the whole concept of 
scenes. We are always in a yeasty 
stage of creative development. 
There is a wonderful kind of vol- 
canic, exciting buibble of activity, 
which lends itself to a good dea! of 
fluidity and change. 


“Nobody tells me how to shoot 
a picture. It’s strictly up to my 
imagination. Producer P. J. Wolf- 
son and Miss Davis allow me broad 
latitude in direction, and thus it is 
-the director’s prerogative to ex- 
press his feelings as to how the 
script should be played camera- 
wise. 

“I have not found it true that 
you’re handed a script and told to 
shoot virtually by rote. In our 
scripts it’s never indicated as to 
whether the shot involved is me- 
dium or close. Wolfson has given 
me carte blanche in the creative 
elements. Our cameraman, Hal 
Mohr, has been a great help to me 
also. There is a constant receptivity 
on the set to new ideas, to changes. 


“Far from doing a script me- 
chanically, I’m handed a _ script 
and told, in effect, ‘here’s a story— 
express it.’ There is great oppor- 
tunity for a director to express 
himself freely, without bars and 
| fetters. There are no restrictions 
placed on the director, and there 
/is no mechanical interpretation. 


“I think tv today must be a great 
deal like motion pictures 25 yeais 
ago. We improvise a great deal. 
At all times you have aegood deal 
ot responsibilty to the star, but 
you are never in a straitjacket 
from a standpoint of inventiveness. 
If you were limited to the me- 
chanics of direction, you couldn't 
do the involved, complexities of 
;camera movements which we do,” 
'Rich declared. 


| Director was with the Dennis 
{Day tv show last year, and prior 
ito that was staff dfrector with 
|NBC-TV in N.Y. Before that he 
| was with NBC radio. 


Canada TV Film 


Censorship Due 


Montreal, Jan. 26. 


Claiming that “immoral films” 
had been shown over the CBC tele 
| network, Premier Maurice Duples- 
| sis said during debates in the legis- 
j lature last Thursday (21) that his 
|government plans to apply strict 
!censorship to all tv films shown in 
| this province. 
| Legislation placing all tv films 
‘under the Board of Cinema Cen- 
| sors became effective in December, 
|’52, three months after the first 
/CBC outlet went into operation 
here in Méntreal. To date any cen- 
soring has been left to the discre- 
j tion of tele station. 


AF’s Cuffo Pix 


Group of films of varying 
jlengths is being made available on 
|a free basis to stations by Associa- 
tion Films, firm which releases the 
pix for various industrial groups, 
foundations and associations. 
Group, comprising some 70 films 
on varying subjects and of varying 
length, stars some top names. 
Included in casts of some of the 
pix are Alan Ladd, Melvyn Doug- 
las, Spring Byington, Lowell Thom- 
;as and Bilt Baird's marionettes. 
|Among producers -represented in 
ithe .group are Walt Disney and 
|March of Time. Pix aregfor ron- 




















| commercial public service use only, 
and not available on a standby 
basis. 
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-NBC-TV'S ‘BUY ME, BUY MY SHOW’ 





GE-CBS In Tint Patent Teamup 


As indicated several weeks ago in Variety, General Electric 
has signed a patent license agreement with Columbia granting 
GE the right to manufacture and sell color television apparatus 
developed by CBS. Specifically, the CBS-developed equipment to 
be preduted by GE involves the single-tube color television camera 


and. the “Chromacoder,” 


which was introduced last October and 


is now in regular use in CBS Television color broadcasts under 
the National Television System Committee tint standards adopted 


by the FCC on Dec. 17. 


The GE-CBS wedding, from the patent-manufacturing stand- 


point, 
breakaway from the RCA patent 


has deep significance, marking as it does the first major 


dynasty and the initial defection 


in the long-standing GE-RCA association. 
While signing with CBS for.the rights to produce the “Chroma- 


coder” 


color cameras and related apparatus for industrial and 


closed circuit tv use, GE, of course, is still tied to RCA on its past 


patent commitments. Nonetheless, 


the CBS-GE alliance is regarded 


as an “upheaval” in the patent sweepstakes. 

Statements on the union which are, being issued jointly by Frank 
Stanton, CBS prexy, and Dr. W. R. G. Baker, GE veepee and gen- 
eral manager, point to the fact that GE engineers are currently 
working with CBS in designing commercial prototypes of the 


“Chromacoder” and the “Chromacoder” 
Peter Goldmark, v.p. of CBS Laboratories 


cameras are already being built. 


cameras developed by Dr. 
Division, and that the 
Four have been ordered by CBS 


for delivery before March 1, ’54. GE plans to offer its commercial 


prototype of-the “Chromacoder”’ 


quarter of the year. 


to broadcasters by the second 


CBS uses a single-tube field sequential color camera, which GE 
characterizes as a “simpler and more economical method for broad- 


c casting the NTSC color system.” 

















~ Anybody Want a $1,000,000 Tower? 





FLIRTING WITH 


By GEORGE ROSEN 


sandwiched smack in 
Groucho Marx's “You: Bet 
Life” and “Dragnet,” 
available for sale, 
present occupant, 
In Action,” 
ABC. 

That many consider the time 
|about the best to be had in tele- 


Your 
has become 
now 


“Treasury Men 





me 
| view of the fact that, on the one 


| side, it follows a 40.0 Trendex rat- 


One of the choicest half-hours in | 
the whole of nighttime television— 
the Thursday night 8:30 to 9 period | 
between | 


that its | 


throws in its lot with | 


H . . 
ivision becomes understandable in | 


jing (Groucho Marx), and immedi- | 


| ately precedes tv's No. 2-rated | 
|“Dragnet” (47.2). For the right | 
| show in the slot. it could add up af 
'a sponsor’s dream come true. 


Which is one. of the reasons why, | 


|as of last week, about a half-dozen 
prospective clients were clamoring 
at NBC’s door with a “let me in” 
bid. But if NBC has been turning 
|a deaf ear to their bl-ndishments, 
it’s because, in each case, the 


Disposition of WOR-TV Jersey Structure (Amid wouldbe time buyers have been 
Threats & Offers) Poses Some Problems 





WOR-TV, General Teleradio sta- 
tion in New York, since it’s recent- | 
ly been put on a very restrictive | 
budget, can’t afford any serious 
financial setbacks if it expects to 
continue operation. Yet, no sooner 
did it move everything into the 
compact quarters at the Empire} 
State Building, where everything | 
looked rosy, township officials of | 
North Bergen, N. J., where its un- 
used tower is located, threatened 
legal action to have the near 800- | 
foot structure razed. The tower, 
which costs well over $1,000, 000, 4 
could be used to supplement the, 
outlet’s revenue in many ways, and 
even if- that weren’t the case, cost 
of removal alone would be high 
enough to throw the video station 
deeply into the red. | 

Gordon Gray, new chief for the 
combined WOR and WOR-TV op- 
erations, and his brain trust were 
worried, but it looked like they 
had a good case for retention of the 
Jersey tower until a premature 
statement about turning it over to) 
the departments of education of 
New York and New Jersey put 
them in a corner. If the states 
were to accept the tower for edu- 
cational video, which doesn't seem 
very likely at present, WOR-TV 
would be losing a possible source 
for added revenue through rental 
or sale to another commercial out- 
fil ‘educators would get free usage). 

The tower has been something of 
4 turkey since completion five 
years ago. North Bergen towns- | 
folk have been issuing complaints | 
about falling ice, eyesore, danger 

‘Continued on page 44) 


ABC Clients Axe 
Flash,’ ‘Tootsie 


Two ABC-TV shows got the axe 
this week, with Thor calling it 





quits On “Quick As a Flash” and 
Footsle Rolls dropping “Tootsie 
lippodrome.” Thor cancellation 


lakes effect Feb. 25, while “Hippo- | 
di Fring played its last show 
urday (23), 
Web hasn't decided on a re- 
pl ‘cement for the Thursday at 8 
Flash, except to determine that 
won't carry the Bud Collyer- 
ceed panel session on a sustain- 
basis. Unless the net can come 
Ww ith a quick sale, program will 
oll lropped. With ‘the “Tootsie” 
: ane ellation, web is moving its Sat- 
_.» morning network schedule 
“P 'O 10:15 from 9:45, with a film 
‘Nimals moving into’ the later 


it 
t 
} 


) 


+ 


| $3,000,000 annually, 
'ig overall administrator for the 16 
|teams in both major leagues, feels 
| that 

| high. 


‘selves out of the picture. 


Sat- | 





Animal Kingdom 


Ted Steele, who buys a new 
Guernsey heifer for his Bucks 
County (Pa.) farm every time 
he lands a new client for his 
daytime tv’er on WPIX, N. Y., 
last week added four, bringing 
the total to 90. 

A vistor noticed there were 
17 other cows, Jerseys, in a 
separate barn. Asked about 
them, Steele said, ‘‘Oh, they’re 
for radio,” referring blandiy 
to his WMCA (N. Y.) AM’er. 














Frick Fears Video 


Pricing Itself Out 
Of Series Picture :: 


Baseball Commissioner Ford C. | 


Frick, taking an adamant stand 
about the extra-heavy coin brought 
in by video coverage of the World 
Series, refuses to admit that ball- 
players have any legal right to the 
money, nor will he permit the play- 
érs or any of their reps to sit in 
on future negotiations with spon- 
sors of the big games. On the 
other hand, players fee] their stake 


is big enough to require their par- 


ticipation in any such deal. 

By 1956, when the current deal 
with Gillette terminates, series tv 
rights are expected to go for 
but Frick, who 


the figure is speculatively 
“We have to face the fact that 
we could conceivably price our- 
I can’t 
visualize any one advertiser pick- 
ing up the kind of tab that such a 
(Continued on page 42) 


Monica Lewis WABC-TV 
Strip Set for Roto-Broil 


Singer Monica Lewis gets her 
own cross-the-board television show 
via WABC-TV, ABC's N. Y. 
ship, this week, with Roto-Broil 
sponsoring. The 10-minute ses- 
sion replaces the twin spots held 
by Gloria De Haven and Lisa Fer- 
raday for No-Cal Beverages, which 
dropped the performers after a 13- 
week cycie. : 

Network is currently dickering 
with Miss De Haven for a web spot, 
with properties or format yet to 





be decided. 


flag- | 


!coming in with their own ideas as 


| to What show should go into Thurs- 


day at 8:30—while NBC shares a 
| different view. When NBC makes 
{the decision, 
;“buy me, buy my show” basis. 
| New Turn of Events 

All of which is indicative of a 
new turn of events particularly ap- 
plicable to the two major networks 
—NBC and CBS. For several! years 
;now there have been loud protesta- 
jtions, mainly emanating from ad 
|agency circles and program pack- 
| agers, bemoaning the fact that the 
{networks are monopolizing the pro- 
igram field and that the outside 
packager and the agency-incepted 
|show hasn't a chance. Comes the 
|day when a nighttime segment 
|opens up, as in the case of Thurs- 
| day night 8:30, they complain, and 
| the only hopes of grabbing off the 
| time for a client is to yield to net- 
|work demands and buy the web's 
jhouse show along with the time. 


| Thus they point to the Saturday 
te at 8 situation, also on NBC- 

Ww hen Philip Morris cancelled 
out on “Mr. Bonino” and gave up 
ithe time, NBC began peddling like 
mad its new Mickey Rooney vid- 
pix series—asking price $40.000. 
| Despite the Saturday at 8 opposite- 
Jackie Gleason status, a number 
of agencies nonetheless wanted in 
on the time, but refused to go 


‘that Pabst first 


along on the demand, that the 40G | 


{Roonay show must go with it. 
Some complained that it smacked 
of antitrust and inviting FCC re- 
percussions, even as, years back, 
the Government agency was forced 
(Continued on page 44) 








‘Senate OK’s Lee; Anti-MicCarthy 


A MONOPOLY? Forces in Surprising Gangup: 


Networks Strange Silence’ Scored 





Only a Dream 
TV impresario about town 
swears he actually had this 
dream: 
Of viewing television for a 
whoie week without seeing Ed- 
die Albert once. 








Pabst Crying in Its 
Beer Over Gillette 


Gavilan-Olson Go 


Chicago, Jan. 26. 


| 


| FCC. 


Washington, Jan, 26. 
Anti-McCarthy forces in the 
Senate rolled up 25 Votes yester- 


day ‘(Mon.) in a surprising show of , 


| strength 
| Robert E 


against confirmation of 
Lee as a member of the 
Although they were unable 


{to stem a strong Republican and 


Southern Democratic 
supported Lee, they 


bloc which 
succeeded in 


' bringing into sharp focus the “new 


'complexion” of 


the Commission 
membership. 

Cofftributing to the opposition 
strength was the importance at- 
tached to the network action last 
year in yielding to a demand for 
equal time on ty by Sen. Joseph 
McCarthy, friend of Lee, (R-Wis.) 
to answer a speech by former Pres- 
ident Truman which contained 
only an incidental and indirect 


|reference to McCarthy. 


Pabst Brewery people are doing 


a burn over the fact that the In- 
ternational Boxing Club has ear- 
marked the upcoming Kid Gavilan- 
Bobo Olson middleweight 
pionship fight for the Gillette Fri- 
day night schedule on NBC-TV. 
Bout shapes up as one of the top 
matches of the year and Pabst 
had been hopefully eyeing it for 
its regular Wednesday night series 


it'll be strictly on:a | “44, CBS TY. 


Although the sudsmakers have 


|admittedly had their fair share of 


the better IBC-packaged fights, 
they reportedly were more than a 
bit chagrined that they weren't 


}given a crack at bidding on the 


It’s understood 
learned the deal 
was set with Gillette via the news- 
papers. 

Fight is scheduled for the Chi 
Stadium on April 2 with a 100- 
mile radius tv blackout. Gillette's 
tab for the affair has been report- 
ed at $115,000. 


HAYWARD BECOMING 
ACTIVE AT NBC-TY 


Now that his “Prescott Pro- 
posals” legit production is estab- 
lished on Broadway, Leland Hay- 
ward apparently is ready to devote 
more time and effort to his NBC- 
TV consultancy job. Hayward was 
pacted by the web some months 
back, following the standout job 
he did on the Mary Martin-Ethe] 
Merman Ford 50th anniversary tv 
show, but until now has been un- 


Gavilan-Olson go. 





able to put in any time for the 
network. 
Hayward's initial major assist 


as consultant has been on the pro- 
jected “Home” daytime tv show, 
which preems March 1, and he was 
among those participating in last 
week's closed-circuit presentation 


‘of the show’ s ambitious pl ans 


NBC-TV’s ‘Homezapoppin’ 


NBC pulled a closed circuit tele- 
cast of its upcoming “Home” show 
to the affiliates last week and it 
came out “Homezapoppin.” This 
“revolutionary idea in daytime tv 
programming” could have been a 
spaceship as far as the studio and 
its design are concerned, and the 
half-hour entre-nous show (‘‘Home” 
|is a 60-minuter set for March 1, 11 
to noon, cross-the-board) brought 
|}out web prexy Pat Weaver and his 
| leading cohorts who served as “‘ex- 
plainers.” Among them were exec 
v.p. Robert W. Sarnoff, “Home” 
exec producer Richard A. R. Pink- 
i} ham, Broadway producer and web 
program consultant Leland Hay- 
ward, and Dave Garroway, emcee 
of “Today,” the morning face of 
“Home.” = 

What they said in effect as the 
affiliates watched and a collection 
‘of prospective sponsors and ad 
agencies dittoed in New York was 
that “Home” would have every- 
thing—editorially, a tv service 
magazine setup presided over by 
sundry femme experts; commer- 
‘cially, a “cttarter client plan” to 


get in on the ground floor; and me- 
chanically, a permanent (it better 
be) set valued at $200,000 embrac- 
ing machinery “unlike anything 
ever used before in tv’ and de- 
signed to display products, mate- 
rials, processes and procedures re- 
lated to the American home and 
home living. (There will be color 
inserts on a reguiar basis, too.) 
The set measures 60 feet across in 
theatre-in-the-round dimensions, 
with a screen permitting front or 
rear projection and lighting from 
virtually every direction. The play- 
ing area will center 
and outer turntables, the former 
large enough to hold an auto and 
adjustable to a height of five feet. 
Outer turntable will allow for 
showing various rooms 

Among other mechanical devices 
are a tumbler which can lift or re- 
volve a refrigerator and do other 
fancy didoes; an aerial camera; a 


spiral pickup for yardgoods and 
such complete with swirling ef 
fects: a growery, a plot for flowers 


and vegetables; an elementery, to 
(Continued on page 44) 


While the vote (58-25) was large- 
ly along party lines, Republican 


_members George D. Aiken of Va. 


cham- | 


and Mrs. Margaret Chase Smith of 
Maine and independent Wayne 


‘Morse of Ore. joined the opposi- 


{ 


iman H. L. 


;and most 


around inner. 


tion. Affother Republican, Ralph 
E. Flanders of Va., amnounced he 
was against the nomination but 
paired his vote with Styles Bridges 
(R-N._H.) who was absent. 

Opposition to confirmation was 
led by Sen. Mike Monroney (D- 
Okla.) who expressed fear that 
Lee’s friendship with Texas oil- 
Hunt will endanger 
expression on radio 
and tv. Monroney described Hunt's 
“Facts Forum” program, which 
Lee helped set up, as “the largest 
ambitious propaganda 
machine ever set up in this coun- 
fon 


freedom of 


Play Into Hunt's Hands 
With Lee on the Commission, 
said Monroney, Hunt would be in 
a “very advantageous” position in 
selling the “Facts” program. “How 
many broadcasters would say ‘no’ 
now if they were asked to carry 
the program?” Momnroney asked. 
The program is now broadcast, he 
said, by 222 radio and tv stations. 
- Monroney said that “Facts” has 
received over $1,000,000 of free 

(Continued on page 43) 


Merman & Schnoz 
Topped by Ballet 


Ed Sullivan's CBS-TV 
the Town" 





“Toast of 
sneaked in ahead of the 
NBC-TV “Comedy Hour” on Sun- 
day (24), with the Trendex 10-city 
lineup producing respective scores 
of 29.2 and 27.5. This was a Sab- 
bath night competition that found 
the Lincoln-Mercury and Colgate 


Stanzas shooting high in the su- 
premacy sweepstakes, wifh both 
shows upping their talent-produc- 


tion budgets considerably. “Toast” 
had the werld-famed Sadler's Wells 
Ballet as its chief component, 
against Ethel Merman starring in 
her own show—and marking her 
teledebut as a topper—supported 
by Jimmy Durante and Gene Nel- 
son on the Colgate hour. 

This was a reverse in “Toast” \ 
“Hour” of a few weeks back when 
the former, with a flock of opera 
stars, took a shellacking from the 
Colgate opposition. Thus it isn't 
merely a case of longhair vs. the 
variety motif and no one can pre- 
dict with any degree of accuracy 
how viewing will stack up when 
based on the “talent on paper” 
factor. 


Spillane’s Ter 


Whodunit writer Mickey Spil- 
lane is expanding his activities to 
television. Spillane has been set 
to write the March 2 edition of 
“Suspense” on CBS-TV. 

He'll also attempt his acting de- 
but on tv in the leading role on 
the program. 


Coe tent ae 
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Buffalo VHF Scandal (Corridor — 
~ Intrigue, Etc.) Like a H'wood Script js: cseir 8.6 


Washington, Jan. 26. 4 


The wild scramble for choice 
VHF channels in single VHF sta- 
tion markets produced its juiciest 
tale of in-fighting among applicants 
with testimony last week of a $25,- 
000 offer in the corridors of the 
FCC to clear the way for a grant 
for channel Z in Buffalo. 


What may well become a legend 
in the archives of FCC video in- 
vestigations, the “Buffalo Story,” 
as detailed in hearings before Ex- 
aminer Harold Schilz, contained all 
the ingredients of a Hollywood 
melodrama. There was even a last- 
(by airplane from 
Buffalo) to file a merger applica- 
tion before FCC closing time, in 
the expectation of a grant the next 
morning. But, a “villain” had 
stepped in to foil the plan. 

Hearings on the channel 2 case 


had been ordered by FCC to de- | 


termine the circumstances of a 
merger of applications into Niagara 
Frontier Amusement Corp. and to 
discover whether an application 
filed almost simultaneously by En- 
terprise Transmission, Inc. (and 
Jater withdrawn) was a so-called 
“strike” or blocking application de- 
signed to,exact a payoff to with- 
draw. 

Under questioning by FCC coun- 
sel Thomas Fitzpatrick, it was 


(Continued on page 40) 


CBS Smokes Out 
Chesterfield Subs 


Chesterfield’s $5,000,000 ankling 
of Arthur Godfrey in _ radio-tv 
found a couple of willing takers of 
the vacant spots last week, restor- 
ing Godfrey to his SRO status. An 
old face pacting for double duty is 
Toni; which goes from alternating 
to weekly exposure on CBS-TV’s 
“AG & His Friends,” taking the 
first half hour of the Wednesday 
show. Last half is a skip-week 
proposition coupling Pillsbury and | 
Frigidaire. Latter climbed aboard 
right after the ciggie exited. 

In CBS simulcast Minnesota 
Mining & Mfg. Co. (Scotch Tape, 
etc.) will back the 10-10:15 Monday 
and Wednesday segment of the 90- 
minute “Arthur Godfrey Time” 
starting Feb. 8. In the aural sphere 
MMM goes alternate Fridays (Jack 
Paar has the tv period that day). 
Three-M agency is BBD&O. 


Les Paul & Mary Ford 
Radio Capsule Cancelled, 
LaRosa Expansion Set 


Cancellation of the capsule Les 
Paul & Mary Ford on CBS Radio 
will give Julius LaRosa a fullblown | 
show on the net. Paul-Ford, with | 
Lambert Pharmacal sponsoring, do | 
six-a-week of the _ five-minuters 
(M-W-F and three on Saturday) 
which will be vacated as of Feb. 6. 
LaRosa will step into the time two 
days later, being currently slotted 
at 7:35-45 as a precede to the sing- 
ing and instrumental duo. The 
ex-Godfrey singer is sustaining 
except on Mondays when Campana 
foots the bill. 

Paul & Ford’s capsule workouts 
on tape plug Listerine. Pharmacal | 
apparently has enough of ’em on 
the beltline to last a while. Duo 
also have a tv version on WABC, 
N. Y., which has been axed. 














On a Jug Jag 
Greensboro, N.C., Jan. 26. 

Sheriff Rochelle Boyle 
walked into Radio Station 
WBCU at Union, S.C., 45 min- 
utes after it began early morn- 
ing broadcasting and arrested 
announcer Bill Stribling and 
placed him in jail. The charges 
the sheriff said, was .fishing 
without a license. Bond.was 
set at $500. 

Stribling broadcast for four 
hours from the jail, appealing 
to listeners to contribute 
money for the bond. At the 
end of the period $840.50 had 
been contributed. Stribling 
went free and the money went 
to the March of Dimes cam- 
paign. 


Tint Up ‘Howdy 
Cross-the-Board 


First kiddie strip (or any five-a- 
weeker, for that matter) to get the 
tint treatment from NBC-TV will 
be “Howdy Doody,” which moves 
into the Colonial Theatre, N.Y. 
Feb. 1 for five days following the 
troupe’s return from their Coast 
visit. The 5:30-6 p.m. cross-the- 
boarder got the tint bid from the 
net on the basis of format and 
characters lending themselves to 
tint. Program, incidentally, was 
one of the first NBC’ers to get the 
experimental tint treatment some- 
time back, when NBC was top- 
secreting its color projects. 

Troupe headed by Bob Smith has 
extended its stay on the Coast a 
week, to three weeks, with cast and 
production staff planing back to 
N.Y. Jan. 29. While originating its 
regular shows in NBC’s Burbank 


+ 








| Studios, troupe did a special four- 


hour March of Dimes benefit show 
last week (16), part of which was 
caried locally via KNBH, the NBC 
o&o there. 


ABC-TV’s ‘Web Within 
A Web’ Program Swap 
For Chi & N.Y. 0&0’s 


Chicago, Jan. 26. 





mount merger splitup with Mit- 
chell assigned the WABC-TV, N.Y. 
general managership and Quinlan 
dittoing at WBKB in Chi, is being 
reprised at least in part thanks to 
the co-ax cable. In sort of a net- 
work within a network worked out 
by the two ABC-TV o&o toppers, 
the two stations start exchanging 
programs next month. 


p.m. to 10:30 p.m. and with no 
afternoon network shows in the 
works, Mitchell and Quinlan have 
worked out a deal whereby 
WABC’s afternoon Jerry Lester 
show and the Bob and Ray strip 
will be piped direct to WBKB for 
Chi airings. The two programs will 


ever, will apply 
showcasing. 

Also in the works are vice versa 
feeds ‘from WBKB to WABC with 


in the two-city 





Gertrude Berg Out Of 


Hosp; To Rest in Fla. 


hospitalized in | 


Gertrude Berg, 
N. Y. for several weeks and in 
critical condition at one point, is 
sufficiently past the danger zone 
to get her discharge ticket from 
Lenox Hill Hospital. Last Friday 
(22) the creator of “The Gold- 
bergs” left with husband Louis 
Berg for Key West, Fla., 
they'll remain for three weeks. 
Upon her return, she’ll write her- 
self back into “House of Glass,” 
her NBC Radio stanza. 

Another network vacationer but 
with no health angle applying is 
Jack Cleary, program director of 
the aural web, who left Sunday 
(24) for Puerto Rico and the Vir- 
gin Islands on a fortnighter. 


where | 


WBKB’s currently sold-out ‘All! 
About Babies” a possible early 
choice. 


Wm. Balaban Upped 


William Balaban, director of spe- 
cial events at WABC-TV, N. Y., has 
'been upped to assistant program 
manager of the ABC flagship. Bala- 
ban will continue in charge of spe- 
cial events, and will report to pro- 
‘gram chief Rod Rodner in his new 
| post. 
| Balaban formerly held the spe- 
cial events spot at WBKB, Chicago, 
| before coming to N. Y. with John 
H. Mitchell, who moved from Chi 
to head up the Gotham operation 
|as a veep. He’s the son of John 
_Balaban, Balaban & Katz circuit 
iprexy. 





Another FM’ er Folds 


Greensboro, N. C., Jan. 26. : 
The FCC has announced that it 


FM station. 
Call letters are WADE-FM. 


‘New TV Faces 
Keys Chi WBKB 


Daytime Revamp 


Chicago, Jan. 26. 

A wholesale programming re- 
vamping is -underway at WBKB, 
| ABC-TV’s Chi o&0. New projects 
blueprinted for a February bow 
will give the station practically a 
new daytime personality with em- 
phasis on live shows which will in- 
troduce a flock of new talent to 
Chi viewers in an attempt to es- 
tablish a local programming for- 
mula that will pull against the net- 
work competition and the draw of 
WGN-TV’s summertime baseball 
telecasts. 


As outlined by WBKB general 
manager Sterling (Red) Quinlan, 
‘the top-to-bottom reshuffling rep- 
resents something of a novel ex- 
periment in getting the full pro- 
gramming mileage out of the 
American Federation of Musicians 
staff members. After weeks of 
screenings and auditions during 
which time the regular American 
Federation of Radio-Television Art- 
ist non-musical talent has been 
working under two-weeks notice, 
Quinlan has evolved several pro- 
'gram ideas built around AFM staf- 
fers to supplement the AFTA line- 
up. 

As an operator of network- 
owned stations (WENR is the Chi 
ABC AM outlet), Quinlan has been 








: i : 4 |The singer was 
get ey is paying tolls on | oo. for her initial NBC color- 


faced with the usual o&o station 
problem of fully utilizing the 45- 
man AFM crew, a standard net- 
work station fixture under the 
present union pacts. With only two 
netwerk shows using musicians— 
ABC-AM’s “Breakfast Club” and 
ABC-TV’s “Super Circus”—it was 
calculated that nearly 800 of the 
1125 tootler man-hours per week 
were going down the drain because 
of lack of use. In other words, 
nearly two-thirds of the $600,000 
yearly AFM nut was being wasted. 

Under the new WBKB scheme of 
things with AFM’ers working as 
combos and instrumentalists in the 
various daytimers, Quinlan figures 





The old WBKB John H. Mitchell- that he will be using practically 


|100% of his musician man-hours 


Sterling (Red) Quinlan combine |each week, counting rehearsals and 
that was a post-ABC-United Para-| actual shows. In the case of a 


piece of talent that’s both an AFM 
(Continued on page 45) 


MURROW PLANS DINAH 
REMOTE FOR ‘PERSON’ 


Dinah Shore may become the 
‘first interviewee remoted from 
ithe Coast on Bal Murrow’s CBS-TV 
| “Person to Person,” based in N. Y. 
in Gotham last 








|casts and gave the nod to the idea, 
|but a go-ahead has to come from 
| her sponsor, Chevrolet, and maybe 
ithe network also, but latter would 
figure to stand behind a Chevvy 
okay. A California firster on Miss 
|Shore would have to come fast as 


| the show is blueprinting another 





be sold locally by WBKB at regu- | Personality from there. 
lar rates. Network talent fees, how- | 


Upcoming (29) on “P to P” are 
Brandon de Wilde, the kid star of 
| ABC-TV’s “Jamie,” and James C. 
Hagerty, President Eisenhower’s 
press chief. 


On & Up With Robt. Q 


Robert Q. Lewis is in the cushy 
position of landing a- pair of ad- 
ditional sponsors for his CBS Ra- 
{dio 11-to-noon show which would 
push ahead the Saturday stanza 
,half an hour some time in April. 
| With the hour format having been 
| launched about four weeks ago un- 
der SRO status, the 90-minute po- 
tential got a halfway lift with 
Doeskin Products signing for the 
/10:45 to 11 segment. Following 
ithat the 10:30 spender came 
through in Helene Curtis hair 
spray. 
| Under this pre-11 o’clock foray 
by Lewis, Galen Drake’s segment 
at 10 would be reduced to a half- 
| hour. 











ee, 


And for Free, Yet 


Radio-tv provided a field day for the longhairs on Sunday (24), 
with an almost continuous six-hour sequencing of syimphony, 
Shakespeare, opera and ballet (in each case representing the fore- 
most in their field) registering an intellectual stimulant perhaps 
unprecedented for a single day’s flipping of the radio-tv dials. 


In one fell six-hour swoop, the 


networks offered the home viewer 


and listener such a diversified longhair assortment as Bruno Walter 
conducting the N.Y. Philharmonic Symphony in a CBS radio per- 
formance of Mahler’s First Symphony (Walter ts regarded as prob- 
ably the supreme interpreter of Mahler); followed by the two-hour 
Hallmark Hall of Fame NBC-TV performance of “King Richard 
Il” starring Maurice Evans. Immediately after came the 90-minute 
performance by Arturo Toscanini, the NBC Symphony Orchestra, 
standout soloists and the Robert Shaw chorale in the concluding 
segments of Verdi’s “The Masked Ball” (first part was given the 
previous Sunday). And thrown in for good measure was the per- 


formance by the Sadler’s Wells 
“Toast of the Town.” 


Ballet on Ed Sullivan’s CBS-TV 


As an afternoon and evening of listener-viewing pleasures, it was 
comparable to taking in Carnegie Hall, the Metropolitan Opera 
House and Broadway drama at its best—without leaving the living 


room. 








NBC, CBS Eye $5,000,000 Bill For 
Converting Coast Facilities to Tint 





WNEW Feed 


Untapped audience depart- 
ment: 

Yawning parents awakened 
about two ayem every morning 
to feed the infant will get spe- 
cial attention from radio at 
last. WNEW, Gotham indie, is 
initiating a 15-minute segment 
of Art Ford’s ‘‘“Milkman’s Mati- 
nee” for this undeveloped 
group of sufferers. 

To be called “Two a.m. 
Feeding,’ the show will use 
Ford to provide baby-care tips 
specially prepared with the co- 
operation of Parents Maga- 
zine. Proper keep-awake melo- 
dies will also be supplied for 
the parents. 

Get a load of the segment’s 
sponsors: Clapp’s Baby Foods, 
Mennen Baby Products, Bor- 
den Miik products, Q-Tips, 
Lullaby-Lite ‘(musical night 
light for juves), Electronic 
Baby Sitter and Continental 
Insurance Co. (for those who 
are looking toward junior’s fu- 
ture). 


NBC's Spot Sales 
Personnel Shifts 


NBC’s Spot Sales setup in the 
o&o domain is undergoing a series 
of pivotal personnel changes based 
on shifts in Cleveland. George 
Dietrich has been posted as na- 
tional radio manager replacing 
William N. Davidson, who becomes 
assistant g.m. and sales director of 
WTAM and WNBK, web’s radio-tv 
operations in Cleveland. Theodore 
H. Walworth Jr. has been assigned 
as tv sales manager of WNBK. Die- 
trich was formerly eastern radio 
sales manager of NBC SS and Wal- 
worth a sales exec of that division 
in N. Y. He succeeds Charles 
Philips, who went to Gotham as 
WOR-TV sales manager. Dietrich’s 
post goes to Edwin T. Jameson, ex- 
account exec. William P. Dix Jr. 
ankled as WTAM sales boss and 
also goes WOR in similar berth. 


Rat Poison Anything 
But Poison to Radio 











Coffers; D’con Buys In 


An unusual and probably un- 
precedented type of network pro- 
gram sponsor has latched on to an 
upcoming Saturday nighter on 
NBC Radio. The D’con Co. of 
Chicago, makers of rodenticides 
and insecticides, will back ‘“‘Coun- 
try Tune Parade,” a WSM-Nash- 
ville originator, for cycle starting 
March 6. Quarter hour ) 
will feature Ernest Tubbs and 
Goldie Hill in a singing stint cov- 
ering the top alfalfa tunés of the 
week. Ousted from that berth will 
be “Dude Ranch Jamboree.” D’con 
heretofore has concentrated on 
spot radio and tv, currently on 215 
aurals and 15 visuals. 


“Country Tune Parade” will 
segue from WSM’s “Grand Ole 
Opry,” the R. J. Reynolds (Camel) 
veteran which is co-opped on 


some stations, D'con agency is Mar- 
free Corp. 


(at 10) | 


, Hollywood, Jan. 26. 
For construction and conversion 
—$5,000,000. 


That’s how the cost sheet will 
add up at NBC and CBS before 
many more weeks. For converting 
two studios to colorcasting, the tab 
will run to better than $2,000,000. 
The big bulge of $3,000,000 is for 
two or three new stages to be 
erected at CBS Television City to 
accommodate Jackie Gleason and 
other shows that may follow him 
westward, 


Updating of studios at NBC in 
|Burbank and Television City and 
the staggering costs involved in 
converting to color are pointed up 
| by network exees as only one facet 
in the spiraling coin for tinting. 
Production costs are exvected to 
nearly double and fees for phone 
{circuits will sharply rise. 


Accounting for the major share 
| of converting to color are lighting, 
lair conditioning, re-wiring and 
| three-camera chain. Makeover will 
{require four to six months and 
|work at both plants is expected to 
'start in a few weeks to be ready by 
'fall. NBC is reported to have laid 
/out a cool million to convert the 
|Colonial theatre in Manhattan to 
red, blue and green. Cost sheet for 
|CBS revamp of 8lst St. theatre 
|in N. Y. will also hit the mil mark, 


It’s because of the conversion 
,of studio 43 at TV City and the in- 
|coming Gleason show in April that 
ithe giant will sprawl.over more 
|acreage. With the arrival of Wil- 
liam S. Paley, CBS board chair- 
'man, for a week's stay, it is ex- 
|pected that construction of both 
projects will be approved for an 
‘immediate start. Plant now has 
four stages and all facilities of the 
|studio are taxed to the utmost ca- 
|pacity. Each of the new stages is 
|ticketed at better than $1,000,000. 
Paley’s visit will also be con- 
,cerned with program discussions 
'{or the summer and talent talks. 


Meredith Chain s 
Syracuse AM Buy 


Syracuse, Jan. 26. 

Local radio-tv had a facelifting 
last week with the sale of radio 
station WAGE to Meredith Syra- 
|cuse Corp., owner of tv station 
WHEN. Purchase is subject to FCC 
approval. 
| In the change, WAGE, a locally 
|owned ABC outlet founded in 
| 1941, will become the radio arm 
of WHEN and will take over the 
|latter’s name. WHEN will be re- 
named WHEN-TV once the sale 
has FCC okay. 


The acquisition adds another 

station to the Meredith chain, 
owned by Meredits Publication 
Corp., of Des Moines, publishers 
of Successful Farming and Better 
| Homes and Gardens. ; 
Meredith now operates tv-radic 
| stations in three maior markets: 
KPHO-TV and KPHO-AM, Phoe- 
nix; WOW-TV and WOW-AM in 
Omaha; KCMO-TV and KCMO- 
| AM in Kansas City. 
Paul Adanti, v.p. and general 
|manager of WHEN, will continue 
‘as director of the stations. Found- 
;ed in 1948 as Syracuse's first tv 
| station, WHEN is loca! outlet for 
‘ABC, DuMont and CBS. 
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RADIO'S ‘TRUTH SERUM’ PITCH 


Berle & Ace 


Reports are current around the trade of a rift in the relations 
between Milton Berle and his top-priced ace writer Goodman Ace, 
ever since the return of Berle from his honeymoon hiatus four 
weeks ago. Berle, ’tis said, is miffed over prevailing sentiment- 
that the Tuesday night Buick shows haven’t been up to par and 
feels Ace isn’t giving of his best. Ace himself says, “If Berle’s 
sore; why doesn’t he tell me about it? So far I’ve heard nothing 
from him. And anyway, take a look at the latest Nielsen. We're 


in third place.” 


Nielsen in question was for the pre-honeymoon December stanzas. 
In fact, Berle all season has been keeping steady company with 
third, fourth or fifth place on the Nielsens—a reprise of the pre- 
vious season when Berle & Ace maneuvered the teamup and, over 


a two-season stretch, reconverted 


the stanza from a minus Top 10 


low ebb into the “new Berle” with a resultant payoff that’s even 
had the critical fraternity eating their words and conceding the 


comic’s boff reincarnation. 


In the beginning they were betting that the Berle-Ace mating 
wouldn’t last four weeks. The boys laying odds were fooled—but 
plenty. What the present situation bodes is anybody’s guess—but 


the trade’ll be eyeing it closely. 


Meanwhile, there’s a strong possibility that Berle’s last few 
shows of the season may emanate from Hollywood. Berle and his 


associates are discussing shifting 


the show to the Coast for a few 


weeks. There has also been talk of moving the show to Hollywood 
next season since the Center Theatre is to be razed. Berle, on 
the Coast for a brief trip with his wife, returns to N.Y. today (Wed.). 











NARTB Board Updates Radio-TV 


Codes; Vote 


By LARRY JONAS + 


Phoenix, Jan. 26. 

Commercial standards of radio 
and television were overhauled 
and revamped during three-day 
conclave, which wound up here 
Saturday (23), of the board of di- 
rectors of the National Assn. of 
Radio-Television Broadcasters. 

Adoption of a_ revised radio 
standards of practice code, based 
upon measures *the NARTB has 
been mulling more than a year, 
parallels the standards of the tv 
code and calls for revision of both 
commercial and program aspects 
of radio. 

Change in code specifies that 
microphone thespians be clearly 
identified as actors when pitching 
a commercial in the role of a doc- 


tor or dentist, and also tosses a | 


curve at “bait” advertising with 
the exhortation that stations re- 
ject business from firms of doubt- 
ful reputation. 

Television Voluntary Code of 


Good Practice was updated with | 


inclusion of nine amendments, one 
of which places strong emphasis 
on standardization of commercial 
practices via the abolition of mul- 
tiple announcements during sta- 
tion breaks and within the struc- 
ture of a program. 

Amendment gives red light to 

(Continued on page 40) 


‘Show Business’ 





Axed; ‘Millie’ In 


“This Is Show Business” gets | 


axed next month as result of a 
brace of sponsorship cancellations. 
Show has been bankrolled by Shick 
and Carter Products. Latter is re- 
taining the Tuesday night 9 to 9:30 
time segment and has bought the 
Coast-originating “Meet Millie” 


show. which will be installed in the | 


Tuesday slot. “Millie” is currently 
a Saturday at 7 sustainer. Schick 
is dropping out altogether. 

Fate of “Show Business” is still 
to be determined. If the web can 
find a slot for the program, it may 
a kept on as a sustainer in the 
ti latching on to new spon- 

Show encountered a similar sit- 
Ualion about a year ago when 
Luc ky Strike cancelled out. It was 
Akt reprieve when Carter and 
Howeres ned, UP as bankrollers. 
rabies conflicting product mes- 

5°s made the situation untenable. 


Gruen Renews WW 


rte last week renewed its al- 
Winchelte ee sponsorship of Walter 
oth. <,! 8 ABC simutcast for an- 
ro via Watch outfit alter- 
“ed 1 Carter products on the 
‘ 4Y night quarter-hour. 
‘cCann-Erickson agented. 





$700,000 04 Budget 


WLOL CALLING OFF 
MUTUAL AFFILIATION 


Minneapolis, Jan. 26. 
Ralph L. Atlas’ WLOL, MBS out- 
let here for many years, is relin- 
| quishing the affiliation with the 
expiration of its franchise June 
15 when WDGY, locally owned in- 











| dependent station, will acquire it. 
| Harold W. Cassill, WLOL gen-'! 


;eral manager, told the press that 
|“‘we’re not losing Mutual, but giv- 
ing it up.” He said WLOL plans 


to pattern its programming after, 
independent  stat- | 
} tions “which are doing very well.” | 
C. T. Hagman, WDGY president, | 


several large 


|who quit last year as WLOL gen- 
|}eral manager to take his present 
| post, had accepted the MBS invita- 
{tion to attend the latter's recent 
| Biloxi meeting. 

WDGY preemed in 1923 under a 
| different ownership and now ‘has 
| 50,000 and 25,000 watts for day and 
night power, respectively. Wes 
Fesler resigned as U. of Minnesota 


|}come one of its owners, v.p. and 
sports head. 

It’s one of the applicants for the 
fourth TV channel here which is 
still unassigned. 


| football coach last month to be-' 





EXECS CHEER AC 
ETS SET PACE 


Network radio is off on a “Big 
Truth” pitch versus what amounts 
to setting up a “Big Lie” strawman 
and then making a punching bag 
out of that gent. The latter is 
largely that bitter rival known as 
tv, and aural’s main weapon is the 
ever-growing sales of radio sets, 
with last year’s purchases, for in- 


stances, at 13,500,000, equal to half 
the total telesets in the U. S. But 
television isn’t aural’s sole buga- 
boo, since top. executives are be- 
ginning to make more and more 
comparisons with magazines, Sun- 
day newspaper supplements, dailies 
and anything else that gets “in 
the way.” 

As time goes on and the picture 
‘gets more into focus, it figures to 








be a knockdown-dragout fight with | 
no holds barred, and everything | 
| in the open. | 


At CBS there’s more of a tend- 
ency to press down hard on radio’s 
continuing power as a sound com- 
mercial buy, with that network 
{completely separated from kid 
| brother video, whereas at NBC a 
| couple of sectors still remain to 
| be split, principally publicity and 
| certain services. Under separation, 
-each of the two broadcast media 
naturally flaunt their own banners, 
for better or worse. At CBS, too, 
| the billing status of radio is strong. | 
er, its programming setup less sub- | 
ject to daily whims from the higher 
echelons, while at NBC the sound 
medium appears to be in a state 
of flux as far as the David Sarnoff- 
Pat Weaver-Robert Sarnoff trium- 
virate is concerned. 

CBS’ it’s-truth-not-fiction stance 
is reflected in the words of a top 
exec, who, under the preferred 
mantle of anonymity, comes forth 
with the following declarations: 

Advertisers and their agencies 
are giving radio a good deal of 
close scrutiny these days and what 
they are finding augurs well for 
the sound medium, this year and 
on into 1955. No single fact, no 
single consideration, no new box- 
score number is at the root of this 
| new confidence in racio. Some of 
the considerations that hardboiled, 
big, research-minded advertisers 
are mulling over in the first weeks 
of 1954 are these: 

—And Still Growing 


1. It cannot be denied that. with 
/more than 13,000,000 new radios 
bceught by the public in 1953, radio, 
in new units added, is actually the 


(Continued on page 40) i 











For two years, since his ascen- 
|sion to the top executive slot at 


He has remained in the back- 
ground at the network, there be- 
oeming a source of worry and re- 
sentment to those who depend on 
'a successful network operation for 
most of their bread and butter. Big 
/question asked by affiliates was 
\‘“~vhere do we stand with him’ 
| Many were afraid that Mutual 
was another of O’Neil’s toys. (He's 
/been known to dabble quietly in 
so many of his aging father’s inter- 
ests.) It took the Biloxi, Miss., con- 
/clave last week to bring O'Neil and 
i the affiliate bosses together for 
the first time, and it was probably 
his magnetism. and shrewdness 
above all else that kept the meet- 
‘ing from turning into the bomb- 
shell that was expected, but which 
'never exploded. And for that very 
reason the problems that exist be- 
tween network and member sta- 
tions are far from solved. 
Everything that could be done 
by the web to keep the meeting In 
hand was. considered. Victor 
Diehm. Mutual Affiliates Advisory 
Commitee head and a strong web 
ally, was responsible for calling 
the crew together at Wiloxi. Prep- 
arations to make it more the real 





O'Neil Emerg 


Mutua! Broadcasting, Tom O'Neil | 
has been the unknown quality to | 
web affiliates and industry alike. | 


‘convention and less the biz meet- 
|ing were carefully laid out—enter- 
tainment, idyllic surroundings, ete. 


‘No More Cape Cod’ 

Still some affiliates had their 
minds on airing gripes, tilat is un- 
til O'Neil took the po’iuin un open- 
ing day. It was the shock of see- 
ing the man face to face for the 
first time, plus O'Neil’s personal 
magnetism. that deait original 
purposes. He talkea about goals, 
made assurances that he had no 
more plans like the unpopu.ir one 
okayed at Cape Cod by Diehia and 
the other members of the MAAC 
committee, and by tne time he step- 
ped down 40 minutes later, ali dif- 
ferences were momentarily  for- 
gotten and O'Neil got a rousing 
round of hoorays. 

Though the promise of “no more 
Cape Cod” satisfied @ number of 
affiliates for awhile, wany realized 
thal the plan itself, though defunct 
now, Was a sign of the state of Mu- 
tual in that the origing: suggestion 
came from O'Neil’s oitice. It was 
an attempt to substicute free pro- 
giamming to affiliates instead of 
money payments for support. 
Scrimping on coin outlay to suci 
a degree was a sure sign of finan- 
cial difficulty at the web. And since 
‘the plan was dropped the difficulty 
apparently still exists, unless 
O'Neil has found a cure that he, 


Cleve. Indians to Black Out Home 
Games for TV ‘Away’ Sponsorship; 
Expect Other Teams to Fall in Line 





Color TV Schedule 


NBC-TV 
Yoo Parade—Jan. 31, 4:30-5 


p.m. 

Howdy Doody—Feb. 1-5, 5:30 
p.m. 

Meet the Press—Feb. 14, 6- 
6:30 p.m. 

Camel News—Feb. 16, 7:45-8 
m. 
: Hit Parade—Feb. 20, 10:30- 
11 p.m. 

Circle Theatre — Feb. 23, 
9:30-10 p.m. 

Excursion — Feb. 28, 4-4:30 


p.m. 
CBS-TV New Revue—Jan. 29, 
5:30-6 p.m. 


ABC Plans Shift 
Of Sustainers To 
Coast TV Center 


Hollywood, Jan. 26. 
Many of ABC-TV’s_ sustaining 








i shows will be moved to the web's 


Television Center here to relieve 
cramped conditions in New York. 
Robert E. Kintner, web's prexy. 
announced here. Kintner, in town 
with other ABC toppers to head up 
a regional affiliates meeting which 
starts Thursday (28). also dis- 
closed he will negotiate with talent, 
mostly from motion pictures, to top 
some 10 to 12 new properties be- 
ing planned for next fall. 


Kintner reported complete satis- 
faction with the progress made by 
the skein’s new stars in their first 
round against the established com- 
vetition on CBS and NBC. He's 
hopeful of renewals for Danny 
Thomas, Ray Bolger. Paul Hart- 
men and George Jessel vehicles 
pointing out that ratings have 
shown consistent improvement and 
clients have expressed willingness 
to go along as expressions of their 
confidence in the shows’ ultimate 
competitive strength. 

Network's pattern for radio is 
proving successful, Kintner said. 
“We'll continue to do things we 


(Continued on page 44) 





es From ‘Strange Interlude’ 


hasn't yet announced. So affiliate 
members went home from the two- 
day jaunt without ever really dig- 


|ging into the subject of future 


plans. 

Affiliates have lately heard 
strong reports that O'Neil will 
leave the web entirely, and Bob 
Schmid, adveriising chief, was la- 
beled a likely successor. Original- 
ly, the rumor grew largely out of 
O'Neil's “absentee direction” of 
web operations. It was felt that 
since O'Neil elder was aging, son 
Tom would succeed him as boss of 
all General Tire & Rubber hold- 


,;ings, of which General Teleradio 


and Mutual are two. More recent- 
ly an equally valid reason for his 
departure has come up. Since the 
Mutual chief bought out $1,000,000 
worth of vidpix holdings from 
Phillips H. Lord and has shown 
intense interest in the burgeoning 
vidpix field, it is believed he will 
leave his current post entirely to 
head up the new property. How- 
ever, in coming out of the darkness 
once, O'Neil might do it again. 
If so, he will have to make many 
more definitive statements about 
his intentions for Mutual. Many 
of the smaller stations would be 
dead without a network affiliation, 
and presently O'Neil is the only 
man who can alleviate their uncer- 
tainty about their future and the 
web's. 


> 
| 
| 
| 
| 


By SANFORD MARKEY 


Cleveland, Jan. 26. 


In a bold effort to solve boxoffice 
| blues, the Cleveland Indians Base- 
| ball Club has pacted Carling Brew- 
ing Co. to a one-year $500,000 tele- 
| cast contract for away-from-home 
| games, thus blacking out all home 
| tv coverage. It’s anticipated that 
{the teams will eventually hew to a 
| Similar pattern. 


| The first complete away telecast- 
ing in baseball history was ane 
nounced by Ian Dowie, suds manu- 
facturer, and George Medinger, 
| Indian veep, even though produc- 
tion bugs remain to be cleared. 
WXEL will carry, but voices have 
|; not been signed. 

How much this will increase box- 


_ office attendance is a moot factor, 


pointed out Medinger, who told 
VARIFTY virtual blanket tv cover- 


| age of area is forcing baseball own- 


ers to reconsider home games cov- 


| erage policy. 


First move by Cleveland Indians 
eventually will mean all other 
seven clubs will follow, declared 
Medinger. who pointed out De- 
troit and Boston already have 
scheduled away-from-home | tele- 
casts and blacking out of some 
home games. 

“We're hoping our program will 
mean an increase in attendance, 
and on the basis of our past year 
experience of blacking-out some 
games and bringing road games tao 
tv audience. we're confident at- 
tendance will go up,” said Meding- 
er, who hasten to addfhat showing 
at home plate by the ball club will 
be prime factor in attendance. 
® The estimated $500,000 tab is re- 
ported to cover all phases includ- 
ing talent, line feed, station time, 
etc. Medinger said ball club was 

(Continued on page 43) 


Cullen's N.Y-LA. 
Commuting Jobs 


First regular weekly coast-to- 
coast commutation by a radio-tv 
performer is being undertaken by 
emcee-panelist Bill Cullen, who's 
been tapped by the Toni Co. for 
emcee chores on its Coast-originat- 
ing “Place the Face” on CBS- 
TY, Since he starts on the 
show tomorrow Thurs.), he'll do 
his panclist’s stint on tonight's 
“I've Got a Secret” via telephone 
remote. 

Thereafter, though, his schedule 
shapes up this way: he planes to 
the Coast every Wednesday mid- 
night following “Secret,” arrives in 
Los Angeles. Thursday morning, 
does “Face” Thursday night, planes 
back to N. Y. Friday morning, ar- 
rives Friday night, does the NBC- 
Radio four-hour “Roadshow” 
Saturday afiernoon Then starts 
all over again. Toni picks up the 
expenses 

Cullen’s got a four-week escape 
clause pinned to his Toni pact. just 
in case the grind proves too tough. 


PHILCO CALLING QUITS 
ON ‘RADIO PLAYHOUSE’ 


Philco is dropping its “Radio 
Playhouse” on ABC after tonight's 
‘Wed.) show on the web, following 
a 13-wecek try at the segment. Pro- 
grams were half-hour adaptations 
of plays originally presented on 
Philco’s “TV Playhouse” on NBC- 
Ty. 

ABC hasn't decided what will 
fill the 9-9:30 spot. It'll be either 
a drama series, “Hollywood Air- 
port,” or a new quizzer, “Profes- 
sor Quiz.” Former uses the Hol- 
lywood airport as a local for com- 
edy or dramatic fare, while the 
latter would be a straight question- 








1and-answer affair originating from 


many points along the ABC skein. 
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NBC-TV Doing Its 
Shopping Early; 


Although it’s still January, NBC-+ 


TV is anxious to set its summer 
house in order, and has notified 
clients to get in their answer pron- 
to on whether they’re taking a 
hiatus or whether they’re in the 
market for a summer replacement 
show. 

The summer-planning-in-midwin- 
ter cue stems from the fact that, 
tv costs being what they are, the 
networks can no longer afford to 
dabble around in areas of uncer- 
tainty. They’ve got to know the 
answers to forestall the possibility 
of being saddled with open time. 
Even loss of a half-hour these 
days, if only for 13 weeks, means a 
lot of dollars. 

Too, the webs have to plan ac- 
cordingly on setting their summer 
shows. Indicative of the early 
planning is the fact that a 90-min- 
ute “Summer Show of Shows” has 
already been set for Saturday 
nights as replacement for the Sid 
Caesar-Imogene Coca display. (Out 
of last year’s summer entry came 
a half-dozen potential personalities 
now under’ contract, standout 
among them George Gobels.) Cast 
for next summer's show, however, 
hasn't been set yet. 

For the most part, clients now 
prefer to stick around 52 weeks of 
the year, since the tv impact dur- 
ing the summer menths has been 
so definitely established by the 
Hofstra and other studies. How- 
ever, while the clients retain their 
time franchises, most of the major 
shows go off for a minimum of 
13 weeks, necessitating the need to 
test replacement packages as early 
as February. 


WLIB, N.Y., Getting 
Complete Overhaul 


WLIB is undergoing a complete 





overhauling. that will ultimately 
cost owners Morris and Harry 
Novik close to $150,000. The 


Gotham radio indie, to increase its 
specialized Negro market, has built 
a new transmitter in the middie 
of the East River, has indicated 
major personnel shifts and has 
changed a good part of _ its 
programming sked—all of which 
becomes effective on Feb. 1 or 
shortly thereafter. 

Half of the coin has already 
gone into building the transmitter. 
By the middle of next month, 
WLIB will give up its tower way 
out in Brooklyn and start transmit- 
ting from the one in the river. 
Though the 1,000 w. power will 
not be upped, location of the tower, 
constructed on pilings and_= sur- 
rounded completely by river wa- 
ters, is good place for the signal 
to reach every Negro-populated 
area in and around New York City. 
It is within a few miles of Harlem, 
Jamaica, the Bedford-Stuyvesant 
section of Brooklyn and the East 
Bronx —the biggest Negro com- 
munities. There Were times in the 
past, with the old Brooklyn trans- 
mitter, that spots in Harlem 
couldn’t get clear statiom reception. 

Another $75,000 will be used to 
hypo sales and _ programming. 
George Bernstein has been brought 
in from WOL in Washington, D.C. 
(where he was general manager) 
to replace Bill Travis as WLIB 
sales 


news and special events. 

Negro deejay, Hal Jackson, has 
been inked to emcee an hour daily 
segment via the station. The num- 
ber of local newscasts will. be 
doubled with the new amount 
reaching 32 a week. A _ remote 
audience participation program and 
others are in the offing. 


é . . b] 7 e 
Jinx Diary’ in Tint 
WNBT, N. Y., goes into its first 
local colorcast on Friday (29) 
when “Jinx Diary” (with Jinx & 
Tex McCrary) will receive a tint 





exposure out of the Colonial The- | 


atre, N. Y., color hq of NBC. Regu- 
Jar 1:45 to 2:30 p.m. slotting of 
the strip will prevail and about six 
sponsors will be represented, with 
station g.m. Hamilton Shea hosting 
the spenders. 

Among guestars will be Dennis 
Day, Ethel Waters, and Beatrice 
Kraft, and there'll be a March of 
Dimes fashion layout. 


Summer Client 
Too Much at Stake 





personal 
total audience 


Crisis in the Hub 


Boston, Jan. 26. 

A crisis nearing major pro- 
portions struck WBZ, WBZ- 
TV last week, when some un- 
scrupulous (and unknown) art 
lovers absconded with several 
life-size Marilyn Monroe cal- 
endars and at a late hour had 
not been apprehended. _Inci- 
dent created such a furore 
that the station auditor posted 
the following notice: 

“A wooden crate, approxi- 
mately 3 ft. x 7 ft. in size, 
containing Marilyn Monroe 
calendars arrived on our ship- 
ping platform yesterday morn- 
ing. Sometime between noon 
and 2 p.m. the same day, the 
crate was broken into and 
some of the calendars re- 
moved. Several calendars 
have since been returned. The 
remainder are to be returned 
immediately. Please bring or 
mail them to me. Only author- 
ized personnel are to open and 
distribute station property. 
This is oné of several instances 
when the policy has been vio- 
lated and it should be com- 
pletely understood that fur- 
ther violations will receive 
disciplinary actions.” 


WLS’ ‘BARN DANCE’ 
MOPS UP ON ROAD 


Chicago, Jan. 26. 








the spread of television might take 
the edge off the p.a. circuit for 
radio talent, WLS “National Barn 
Dance” cast members had their 
biggest road year last year in the 
29 years the country balladeers and 
comics have been hitting the trail. 

Last year the troupe, which in- 
cludes such midwest household 
names as Bob Atcher, Lulu Belle 


| & Scotty, Red Blanchard, Beaver 


Valley Sweethearts 
Stubby & Buccaneers, 
appearances 


and Capt. 
made 515 
before a 
estimated at more 
the 1,500,000 persons. This is an 
increase of nearly 300,000 over the 
1952 total. 





Client Likes ‘Down You Go’ 


Helene Curtis Industries acceler- 
ated its sponsorship of DuMont’s 
Friday “Down You Go” paneler 
from twice a month to every week 
and at the same time extended its 
contract for another year. 

Curtis deal commences 
Feb. 5. 


on 


é |vision published 
Contrary to previous fears that | 








Auto Makers Pour Coin 
Into Mutual’s Coffers 


To catch potential buyers on in- 
troduction of °54 models, auto 
dealers and manufacturers have 
thrown increased coin into broad- 
casting. One of the biggest bene- 
ficiaries is the Mutual co-op news- 
cast with Fulton Lewis Jr. 


The commentator always had 
auto dealers on the local plane, but 
during this last month time sales 
have upped 18%. Lewis now has | 
74 stations with local car hucksters | 
footing the tab. 
Cadillac, has bought the stanza on | 
the Don Lee portion of the Mutual 
Coast stations. 

Segmented programing by the 
web is another mode being utilized 
by car makers to push high inven- 
tories. A recent Mutual deal was 
consummated with Dodge, which 
will begin six-week participation 
on the network’s “multi-message 
plan” and is also footing the bill 
for an a.m. five-minute stanza. Both 
shows begin under Dodge spon- 
sorship by Feb. 8. 

A similar setup on Gabriel Heat- 
ter program has been arranged by 
Buick to pitch its new models. 


UNESCO's Survey 
On Global Video 


Television is on the air via public 
broadcasts in 20 countries, is in 
the experimental broadcast stage 
in eight more and in 17 other na- 
tions steps are being taken to 
introduce video. That’s the sub- 
stance of a survey of world tele- 
last week by 
UNESCO, the United Nations 
educational agency. 

Report . points out significant 
trends in the development of tele- 
vision, among them the fact that 
whereas at one time tele was de- 
veloped in the most “industrially- 
advanced” countries but that now 
it’s being introduced into much 
less advanced nations, “and there- 
by is bringing about a fundamental 
change in the world communica- 
tion picture.” , 

Rough estimates undertaken in 
the report, titled ‘“‘Television—A 
World Survey,’ show one set for 
every 7.15 persons in the U. S.; one 
for 24 persons in the United King- 
dom; one for every 55 Cubans; one 
for every 704 Frenehman; one for 
every 2,400 Russians and one for 
every 8,000 West Germans. Basing 
its observations on the advances 
of Cuban television despite the 
absence of any manufacturing 
facilities for tele, the report pre- 
dicts a trend for high set ownership 
and telecasting facilities in Latin 
America and later in Asia and 
Africa. 














head. James Fleming has | 
been named director of community | 





Public Opinion & the TV Comm’ 








Public relations counsel Edward 
L. Bernays was out this week with 
results of a quizzing of educators, 
sociologists, churchmen and other 
group leaders whose opinions on 
tv commercials are designed “to 
stimulate the public to demand a 
saner policy” in the plug depart- 
ment. Bernays called it the ‘“open- 
ing gun” in a movement to im- 
prove the quality and effectiveness 
of the blurbs. Replies were re- 
ceived from 111 and most of them 
blasted commercials in four differ- 
ent categories of questions (see 
box). 


Some typical replies: 


| 
| 





Grayson Kirk, president of Co- | 


| lumbia U.—“I do not believe that 
| present-day television commercials 
|serve either the best interests of 
|the sponsoring company or the 
|‘public interest, convenience and 
| necessity’ as stipulated by the FCC. 
They are insufferably repetitious, 
and far too obstructive. They have 
| cast a withering blight over the 
early development of an important 
communications medium. I am sure 
| that they cause many viewers to 
|determine never to buy the adver- 
|tiser’s product. 
“In my judgment, the permitted 
|time for commercials should be 
ireduced, at least to the point 
| which would bring about the elimi- 
/nation of those in the middle of 
| each program. Further, I think it 
is imperative to require higher 
| standards of taste in the commer- 
|cials. The present situation: is dis- 
| graceful.” 

Dr. Pitirim A. Sorokin, profes- 








sor of sociology at Harvard—‘My 
total impression is that with some 
exceptions the 


commercials, as 
well as the programs themselves, 
are terrible. Intellectually, the 


commercials, as well as the pro- 
grams, are on the level of semi- 
moron. Aesthetically, they repre- 
sent the school of education in 
ugliness and utter vulgarity. Mor- 
ally they are poison by their con- 
centration on physiological crime 
and sex. 

“It is a real pity that such a 
perfect instrument of communica- 
tion is actually used for such vul- 


(Continued on page 42) 








The Four Questions 


Following are the four ques- 
tions asked in the Edward L. 
Bernays survey on tv commer- 
cials: 

1. Do you believe present- 
day tv commercials serve “the 
public interest, convenience 
and necessity,” criteria by 
which the performance of the 
licensed tv stations is judged 
by the FCC? 

2. If you do not believe that 
iv commercials, by and large, 
meet these criteria, please 
state why in your opinion they 
do not. 

3. Have you any construc- 
tive suggestions to improve tv 
commercials? 

4. How many hours weekly 
do you view television? 





One of them.! | 


Pat Weaver, Frustrated Actor 


Pat Weaver, NBC’s new president, who in the early days of his 
career was an announcer on American Tobacco shows, may we]] 
turn cut to be the most on-camera prexy in network annals. Not 
for nothing has he been dubbed by close associates as a “frustrated 
actor.” He’s been known to respond to “camera calls” at the drop 
of a hat, or before you could say iconoscope, 

A couple weeks back, to commemorate the second anni of 
“Today,” which is a Weaver “baby,” the prexy played the AFTRA 
time as “guest” of emcee Dave Garroway. 

And last week Weaver really had his innings, this time on behalf 
of another one of his brainchildren, the upcoming “Home” show. 
Althoughsthis time it was a closed-circuit job, strictly for the NBC 


“family,” there was no doubt that Weaver was putting his best 
thesping foot forward as he played the “lead” in familiarizing the 


network staffers and “inside’’ viewers with the razzle-dazzie tech- 


niques. and patterns of the “Home” show. 








Court Orders Hearing on Chi Ch. 2 


(CBS Vs. Zenith) in Rebuking FCC 





| Grapefruit 
March 18. This is the first time 


Moppet TV’er Grows Up 


“Star - Time,” kid vaudeo on 
WNBT, N. Y., has hit a bigtime 
network status with NBC-TV rid- 
ing it on 33 stations after a two- 
year Saturday night standby run 
on the flagship. It’s in a new time, 
at 5:30 p.m., and on a co-op basis, 
with the Gotham backers being 
Gerald O. Kaye, Bendix distgib, via 
Arnold Cohan agency. 

Moppet variety format is pro- 
duced by George Scheck, who also 
scouts the pocketsize talent. 


JANE PICKENS’ TV 
SERIES VICE ‘ORCHID’ 


New tv _ series starring Jane 
Pickens has been tapped by ABC- 
TV to replace the outgoing ‘‘Orchid 
Award,” on the web Sunday nights 
following Walter Winchell. It’s a 
musical segment, scripted by nov- 
elist Beth Brown. It also marks 
Miss Pickens’ bow as a video regu- 
lar. 

Unusual aspect of the setup is 
that it’s the first show packaged by 
and sponsored on the web’s N. Y. 
flagship, WABC-TV, to go full net- 
work. Show was set by WABC-TV 
v.p. John H. Mitchell and sold lo- 
cally to Old Dutch Coffee. It’s 
sustaining on the rest of the net, 
but should the web be able to sell 
il, Old Dutch can be preempted in 
favor of the network sponsor. 


WMPS’s St. L. Ballcasts 


In Budweiser Pact 


Memphis, Jan. 26. 
WMPS, Memphis’ ABC affiliate, 
will air the complete sked of the 
St. Louis Cardinal National League 
baseball broadcasts, beginning with 
the exhibition slate from the 
Florida’ circuit on 








in its 29-year-history that WMPS 
will air major league baseball 
games. Heretofore, WHHM, Mem- 
phis indie, had aired the Cardinal 
baseball sked. WHHM was dicker- 
ing with other clubs in this area 
in order not to be blacked out in 
the “heavy money” getting base- 
ball broadcasts and adjancies. 

Harold R. Krelsteins WMPS 
prexy, engineered the deal with 
Anheuser-Busch, Inc., which will 
pick up the tab for Budweiser, and 
Harry Renfro, exec of D'Arcy agen- 
cy of St. Louis. 


Texaco’s 756 News Buy 


Chicago, Jan. 26. 

WMAQ and NBC Shot Sales 
teamed up to finalize a saturation 
purchase on the Chi o&o0 by Texaco 
which involves the biggest news 
show sale in the station’s history. 

Bundle, totalling $75,000 on an 
annual basis, includes a_seven- 
times weekly 15-minute newscast 
at 11 p.m., plus six newscasts scat- 
tered through the Saturday and 
Sunday daytime schedule. 








Cohen Exits FCC 
Washington, Jan. 26. 

Another FCC attorney resigned 
last week. to enter private radio 
law practice in Washington. 

Latest is Stanley B. Cohen who 
is now associated with Leo Resnick, 
former FCC examiner, who left 
the agency nine months ago. 





Portland, Ore.—Karle W. Steph- 
ens has resigned from the display 
advertising staff of the Oregon 
Journal to join KOIN-TV as an ac- 
count exec, 





Washington, Jan. 26. 

FCC was given a severe legal 
jolt last week when the U. S. Court 
of Appeals of the District of Co.- 
lumbia circuit ordered it to hold 
a comparative hearing betw-en 
Zenith Radio Corp. and CBS to 
determine which should be entitled 
to use channel 2 in Chicago. The 
decision means that — barring an 
appeal to the Supreme Court—the 
network, after paying $6,000,000 to 
Balaban & Katz for its Chi o&o 
outlet, WBBM-TV, will now have 


to convince the Commission it 
should be allowed to keep it. 
In upholding Zenith’s long- 


standing claim that its pre-freeze 
application’ for channel 2 gave it 
a right to conu.pete for the channel 
when it was substituted for chan- 
nel 4 under the new allocations in 
1952, the Court said Zenith should 
have been given a hearing with 
B&K or any other proposed li- 
censee of channel 2 at the time. 
The Court said, however, that 
the purchase of WBKB by CBS 
“cannot be ignored.” It pointed out 


that CBS was trying to acquire 


WBKB as early as July, 1951. If a 
comparative hearing had then been 
held between B and Zenith, the 
Court added, B&K “would have 
been entitled to establish that if it 
were awarded the license it would 
join in an application for a transfer 
of it to CBS.” 

Under the circumstances, the 
Court declared, since the transfer 
of WBKB to CBS was not appealed 
and has become final, ‘‘whatever 
is left to station WBKB .. . belongs 
to CBS. The comparative hearing, 
therefore, between Zenith and 
B&K must actually be a compari- 
son between operation by Zenith 
and operatien by CBS.” 

Zenith originally filed for chan- 
nel 2 in Chicago early in 1948. It 
then had a license to opeyate chan- 
nel 2 as an experimental station 
and later conducted its Phonevis- 
ion tests through this station. The 
company’s commercial application 
was caught in the freeze invoked in 
September, 1948. 

At the time, B&K was operating 


(Continued on page 44) 


Cut-Rate Sales 
Plan for ‘Mask 


With ABC-TV determined to es- 
tablish itself firmly in the Sunday 
night field via its new Gary Mer- 
rill-William Prince-starring meller 
series, ‘The Mask,” the web has 
worked out a sales formula for the 
one-hour show under which a 
quarter-hour segment is selling at 
25° of the hour rate instead of 
the customary 40°. 

Web is selling the show on the 
basis of a quarter-hour segment, a 
half-hour or full sponsorship, with 
a couple of bankrollers reported 
nibbling at the bait. Understood 
no client decisions will be made, 
however, until after at least the 
first four shows. Web is selling a 
quarter-hour at a time-and-talent 
rate of $14,590, figuring $8,625 on 
program costs. Entire program cost 
for full sponsorship has a $28,750 
tag, with time on a 51-station line- 
up for the hour listed at $22,417 
on a 52-week basis. Web, however, 
is concentrating on the quarter- 





hour sales, in that they represent 
a reasonable price for a small 
bankroller and because there are 
few big clients willing to risk big 
coin against the Colgate-Ed Sulli- 
|} van monopoly on Sunday 8-9. 
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From the Production Centres 


IN NEW YORK CITY... 





See Ultimate Expansion of UHF 
On Par With V Despite Setbacks 





Bill Silbert, WMGM deejay, renewed for another year. New contract N.Y. State Police Chiefs 


starts Feb. 9... “Cavalcade of Bands” to salute “March of Dimes” 
Jan. 29, opening with Henry Jtrome, followed by Art Lowry’s orch and 
phil Napoleon’s combo. . . Dr. Irvin Seale, broadcasting minister, will 
have a new book out in April called “Ten Words That Will Change 
Your Life.” Publisher is Wm. Morrow . . . Barbara DeMott, former 

blicist for General Foods’ program “Renfro Valley Sunday Gatherin’,” 
ee Dooley Advertising in Louisville ... Bertram Lebhar, Jr., director 
” WMGM, vacationing in Florida . . . Nat Asch, 27-year-old sports 
director at same station, was cited by Honor Society of Long Island U. 
at its journalism department dinner last week. 


Claire Collins of ABC’s traffic department promoted to supervisor 
of ABC radio end tele sustaining traffic . . . Charles Michelson started 
distribution of his transcribed “Phil Rizzuto Sports Caravan” . . 
Organist Rosa Rio handling music on ABC's new soaper, Ever Since 
Eye”... Guy Wallace replacing Alan Oaks as newscaster on WABC’s 
early morning “AFL Shipping News” . .. Harold Vermilyea added 
to “Our Gal Sunday” cast . . . Elizabeth Morgan, Guy Sorel, Adrienne 
Bayan, Danny Ocko, Frank Thomas, Jr. and Rosemary Prinz in the 
new “Front Page Farrell” sequence .. . : e 
musician on “Just Plain Bill” and Fred Feibel is on “Our Gal Sunday. 


NBC's “Second Chance” strip went 11:45 a.m. network starting Mon- 
day (25). N.Y. segment, until then slotted 2:30 p.m., had been a re- 
proadcast. Program is a Frank Cooper package with Sy Fischer pro- 
ducing . .. KNX, Los Angeles, becomes the fourth of CBS’ o&o0’s to 
hike daytime rates in the last few months, the others being WBBM- 
Chicago, WCBS-N.Y. and KMOX-St. Loo. Increase is effective Jan. 31 
on Card 13 in the first daytime rise since 1946 . . . George Herman, 
CBS Radio’s White House correspondent, to address the first annual 
Newsmen’s Conference at Bucknell U. on Lincoln’s Birthday ... Lou 
Cioffi, CBS newsman in Korea and Tokyo for the past two years, re- 
assigned to web’s news hq here . . . Lowell Thomas on a two-week 
lecture tour to Kaiser-Willys dealers from N.Y. to Frisco. 

WNBC will air tribute to Jackie Robinson, director of community 
services of NBC’s N.Y. stations (and who occasionally takes time out 
to play ball for Dem Bums), tomorrow (Thurs.) when he'll receive 
“distinguished service” award from Young Men’s Board of Trade at 
the Ad Club. As one of five state winners of the citation, he'll go to 
Buffalo on Saturday (30) to receive additional plaudits «sk WNBC- 
WNBT program manager Steve White to teach radio-tv announcing 
techniques at Barnard next summer and Columbia U. in the fall as 
vet chief announcer Pat Kelly exits the chore after a couple of decades. 
White was trained at WNEW and he’s son of packager Roger White, 
a way-back-whenner as a radio producer. 


IN CHICAGO... 


Robert Hurleigh, ex-WGN news chief now working for Mutual in 
Washington, being feted tomorrow night (Thurs.) by the Chi Press 
Club .. . Homer Heck, ex-WMAQ program director now with Foote, 
Cone & Belding, is supervising a new Saturday afternoon WMAQ 
literary-dramatic series using talent from his Northwestern U. radio 
production class .. , Charles Besosa and William Quinn named account 
execs assigned to A. C. Nielsen’s New York office . . . Entire “Chicago 
Theatre of the Air” troupe treks to Washington to originate the Mutual- 
WGN show from there Saturday (30) ... ABC “Breakfast Club” cast 
members getting the winter carnival treatment. Chirper Eileen Parker 
junketed to Winona, Minn., Saturday (23) to p.a. at the winter sports 
show there. Singer Johnny Desmond travels to Saranac Lake Feb. 12 
to be crowned the Winter Carnival king . . . WMAQ's “Mission, Secret,” 
cloak and dagger serial, leading the local Pulse parade witha45... 
Gordon Baking Co. is taking a daily 10-minute ride on Bill Evans early 
morning WGN disk show . . . Chi NBC announcer Dick Noble new 
chairman of the Public Information committee of the Illinois Teacher 
Training Institute alumni council . . . WGN publicity director Jim 
Hanlin autoing to the Coast for a three-week vacation. 


IN PHILADELPHIA ... 


a 


Ed McMahon and Chris ,Keegan resumed clown assignments on | 
WCAU-TV’s “Big Top” (23) 4 . . Gene Krupa’s opening at the Rendez- | 


vous held up until Tuesday evening because of commitment on Red 
Buttons show . . . Ruth Welles, KYW commentator, has been named 
co-chairman of executive committee for membership enrollment in the 
Philadelphia Fellowship Commission and Fellowship House .. . John 
Raleigh, KYW news analyst, will be toastmaster at Sigma Chi frater- 
nity’s annual dinner in the University Club (29) ... Dennis Day will 
be in (Feb. 1) to make personal appearance at tea for Heart Fund... 
WHAT joined National Negro Network (25), presenting Juanita Hall's 
“Story of Ruby Valentine” on cross-the-board morning schedule .. . 
Foster, Miller & Bierly, Inc. started 12th year of morning newscasts 
{7:30 to 7:40 a.m., Mon.-Sat.) on WFIL (25). Allen Stone has been news 
commentator on program for last six years. 


IN WASHINGTON ... 


WWDC-Mutual have auditioned over 100 disks of applicants for d.j. 
job being vacated by Milton Q. Ford, who goes over to WMAL-ABC, 
radio & tv, after a California vacation . .. Dick Stakes has checked 
into WTTG-DuMont as accountant. Neal Edwards has resigned as 
Sales manager of the DuMont station . « WGMS, capital's “Good 
Music” station, sponsoring a Hi-Fi Fair, in cooperation with Washington 


Audio Society, March 5, 6, & 7... Jerry and Jima Strong, WMAL- | 


ABC's husband-wife team, named ‘Sweethearts of '54” by Inner Wheel 
Club... Robert Coar, manager of Joint Congressional radio-tv studios, 
recovering after serious surgery ... D.C. chapter of American Women 


in Radio & Television headed by Florence S. Lowe, Variety's Wash- | 


ington bureau, hosted group’s national board at a party past week... 
Everett Holles, Mutual’s Washington bureau chief, in Berlin to cover 
1g Four foreign ministers’ powwow . .. ABC White House corres- 
pondent did a “Dragnet” takeoff at National Press Club presidential 
Inauguration, with Vice President ‘Nixon following tv show’s format 
- star witness . .. Byron Films has made a 30-minute color film of 
le 


Michael Girard producing, for national distribution on a sponsored 
asls, 


IN SAN FRANCISCO... 


Producer Jaime del Valle in for confabs with local police dept. for 
‘Ss proposed “Line-Up” teleseries for CBS. Stanza, if approved, will use 
fase histories from files of local gendarmes . . . Kudos are being ex- 
tended to local radio-tv stations for their silence during the Leonard 
Moskovitz kidnapping (16). At police’s request, all news sources held 
“Pp news of kidnapping until victim was freed and abductors appre- 
hended . ., ABC commentator Chet Huntley due here (27) to speak 
before the Council for Civic Unity . . . An FCC Examiner ruled that 
a Permit should be granted Radio Diablo, Inc., of Stockton (Channel 


of — a new commercial telestation . . . Radio-telestar Del Courtney 
ra 


‘Pan to line up material for the Jim Grady, Bill Weaver and Jane 
odd stanzas .. . Wanda Ramey resigns radio KROW (Oakland) next 


(Continued on page 40) 


. Dick Leibert is new theme | 


Connie B. Gay “Town and Country Time” hillbilly show, with | 


Bermuda jaunt ... KCBS producer Pat McGuirk trekked to, 


Blast CBS-TV’s ‘Badge’; 


Albany, Jan. 26. 


agination of any youngster” and 


_|had demonstrated crime techniques 


‘that might be imitated was levelled 
at CBS-TV by the New York State 
Assn. of Police Chiefs this week. 
| Group's charge concerned the Jan. 
10 telecast of “Man Behind the 
Badge.” 

R. W. Morris, exec secretary of 
|the group, said a letter of protest 
had been filed with CBS, complain- 


| ing of the fact that “two male char- 
| acters playing the_roles of crimi- 
nals were handsome, muscular in- 
| dividuals, who would excite the ad- 
| miration of any youngster.” The 
| association also protested “the de- 
| picting of criminal acts on televi- 
|sion or other media and the glori- 
|fication in any manner of those 
|who engage in the perpetration 
of criminal acts.” 


KMO (AM & TY) 
Sold for 5006 


Seattle, Jan. 26. 
| Sale of Tacoma television station 
| KMO-TV and radio station KMO 
to a Seattle group, headed by Miss 
| Jessica Lognston, has been an- 
/nounced. Stations were purchased 
from Carl E. Haymond for $500,000 
subject to approval of the FCC. 
Other stockholders in the corpo- 
ration formed to buy the stations 
were Miss C. V. Zaser and Robert 
'E. Pollock. Pollock, manager of 
KAYO (formerly KRSC) here, will 
be general manager of the Tacoma 
stations, and Rod McArdle, com- 
/mercial manager of KAYO, will be 
moved up to manager. Jerry Gee- 
han, present manager of the Ta- 
coma stations, has been named 
manager of KMO and Ted Bell, as- 
sistant manager of KAYO, will be 
assistant manager of KMO-TV. 
Miss Longston, Miss Zaser and 
Pollock, with Mrs. A. T. Brown- 
low of St. Helens, Ore., also op- 
erate KPUG, Bellingham; KSEM 














Fla., as well as newspapers in Bea- 
ley and St. Helens. 


AL FOSTER RESIGNS 
ESTY; NORTHCROSS IN 


| 





Kendall Foster, more familiarly | 


known in the trade as Al Foster, 
|has tendered his resignation as tv 
|director of the William Esty 
agency. “Personality conflict’—the 
bane of many an agency man—is 
given as the reason. Succeeding 
Foster in the post will be Sam 
| Northcross, his top associate, who 
has been with the agency for the 
past eight years. 

Foster “grew up” in the busi- 
ness at the Esty agency and took 
over the tv reins about four years 
ago, involved principaily with ail 
the R. J. Reynolds tv programming 
and some Colgate shows. He has 
two tentative offers which he’ll 
consider while taking a “between 
jobs” vacation hiatus. 





‘Stork’s’ Clearance Snafu 


“Stork Club” may be washed up 
after May 1 as a WNBT (N.Y.) 
stanza under Chrysler Dealers. 
Sherman Billingsley-hosted posh- 
ery has had a tough time grab- 
bing station clearances to achieve 
network status. Its 7 p. m. Thurs- 
day slotting is local option time. 
At one point Chrysler Dealers in 
Washington and Philly expressed 
interest, but the clearance prob- 
lem interfered. 

Billingsley said conversations 
are going on with potential spend- 
jers with a network view. 


Excites Kids’ Imagination 


Charge that a network television 
show had presented criminals as 
persons who “would excite the im- 


Boost for the U’s 

NBC's old ‘contract with 
WVEC-TV has gone out the 
window and a new two-year 
pact made with the Norfolk- 
Tidewater (Va.) UHF station. 
Thus WVEC becomes a basic 
outlet of the web, boosting U 
operations considerably. First 
affiliation was made last June 
and station went on the air in 
September with top web pro- 
grams. About 60,000 in the 
area have converted to UHF, 
VHF. Sets number about 
150,000. 

New deal was worked out 
between Harry Bannister, v.p. 
over station relations for the 
net, and Thomas P. Chisman, 
prexy-g.m. of WVEC-TV. 











j 


WICN-1V'sPinbal 
Vice Crusade Ends 


As Success: Ford 


Minneapolis, Jan. 26. 
WTCN-TV is claiming success for 
its ‘‘vice crusade” against St. Paul 


such crusade ever undertaken by | 
a tv or radio station here and now | 
concluded. 


Carried on as a new feature! 





pinball machine gambling, the first | 


By JACK LEVY 


Washington, Jan. 26. 

Despite doubts felt in some 
quarters regarding the future of 
ultra high frequency television, 
there are indications here that 
point to continued growth of the 
service and ultimate expansion on 
a par with VHF, 


Some of the fears for UHF, it 
appears, result from misinterpre- 
tations of casualties which are in- 
evitable in the development of 
new industries. Much, for ex- 
ample, is made of the 31 cancella- 
tions of UHF permits. Sometimes, 
the impression is given that 31 
permits had advanced to the point 
of operating station. But even so, 
the whole 31 amounted to less 
than 10% of the total number of 
UHF authorizations. 

Nor does surrender of a UHF 
permit necessarily imply lack of 
| faith in the service. It should be 
remembered that eight VHF per- 
| mits have also been turned back 





| and that none of these permit 
| holders indicated lack of faith in 
VHF. In most cases, whether UHF 
|or VHF, the motivation for with- 
drawal is a belated realization that 
a community can support only so 
many stations. Because channels 
| were available for the asking, 
; many prospectors went after them. 
| Probably a fair proportion of the 
,dropouts came from this class of 
| permittee. 

It’s pointed out also that there 
were plenty of VHF dropouts in 


|the early days of tv. In the first 


year of postwar.commercial video 


in Moses Lake and KBAR, Benley, | 


with John Ford, one of its ace per- | 


sonalities, on five successive nights 
'during his 10 p.m. news show re- 
vealing evidence uncovered by an 
investigating staff at a $700 cost 
to the station, the crusade has halt- 
ed law violating cash pinball pay- 
_offs, Ford declares. 

Also, it landed St. Paul news- 
‘paper front page stories that pub- 
plicized the station and crusade, got 
«ttention from some other tv and 
‘radio stations, stirred up St. Paul 
Mayor John Daubney and other 
city council members, brought hun- 
dreds of commendatory letters and 


;phone calls, caused the internal | 


revenue department to subpoena 
{the WTCN-TV evidence so that it 
'ean determine if federal gambling 
stamp regulations have been vio- 
| lated, and forced the St. Paul po- 
lice department into action against 
gambling, according to Ford. 

On the second night after the 
crusade’s start, Ford had told his 
tv audience that an anonymous 
telephone caller threatened to 
bump him off if he didn’t quit the 
| expose. 

Crusade’s final days were mark- 
ed by a stormy St. Paul city coun- 
| cil session attended by Ford and 
his assistants H. R. Horning on in- 

vitation and carried over the air 
by WTCN radio—the first time any 
i}such regular council proceedings 
ever had been broadcast direct 
from the council chambers. 

Fireworks were set off when 
Ford and Horning refused Mayor 
Daubney’s demand that they sign 
complaints with the city attorney 
charging the pinball operators with 
gambling devices. 

Before a packed council cham- 
ber and to frequent spectator out- 
bursts of boos or cheers, there 
were a succession of verbal explo- 
sions. Angered at the mayor's 
| cross-examination, Ford shouted: 
“This is not an inquisition. We're 
here at your invitation.” 

In explaining why they wouldn't 


sign the complaints, Ford and | 
Hornig took the position that to 


do so would be tantamount to tak- 


,ing over the police department's | 


duties and they had been simply 
|in newsmen’s capacities. 

| The mayor, who is a candidate 
| for reelection in the present cam- 


paign and who charged that poli- | 


tics dictated the crusade, question- 
ed the pair about WTCN’'s owner- 
ship, the reasons for the inve¢tiga- 
, tion and the manner in which it 
was conducted. When in answer to 
the mayor's query Ford started io 
tell why he hadn't telephoned the 
police and advised them of the 
findings he was cut off. 

Police chief Neal McMahon told 


the council that his department. 
had received only five complaints | 


about pinball gambling in 1953. He 
turned these over to the morals 
division, but there were no prose- 
j cutions, he said. 


1946), more than 75 applications 
| were withdrawn (including five by 
| 20th-Fox). And even as late as 
_ 1948, when nearly 100 stations were 
,on the air, the FCC was cancelling 
| permits for failure of their holders 
;to carry out construction. 

Just as many prospective VHF 
|applicants feared they could not 
take the risk in 1946, when less 
| than 7,000 tv sets were produced, 
so are there some UHF permit 
|holders who fear to risk limited 
| Capital for stations which will take 
|longer than VHF, because of the 
| receiver conversion factor, to de- 
| velop audience. 

Only Few On The Block 

| Perhaps the best test of UHF’s 
|future is the number of stations 
|for sale. The Blackburn-Hamilton 
|Co., one of the largest media 
| brokers, reports it has only a few 
listings and a comparatively few 
| deals under negotiation. James W. 
| Blackburn, partner in the com- 
| pany, says he has appraised some 
| UHF stations and found them mak- 
ing money. In time, he thinks, 
, there will be many successful op- 
jerations. Of course, he realizes, 
| “some will fall by the wayside” 
but over the long pull those which 
are soundly conceived will come 
through. 

Although the sources of financ- 
|ing for purchases of tv stations are 
/reluctant to put money into UHF, 
_Blackburn thinks there are some 
| fine opportunities in station acqui- 
| sitions for those who have the re- 
| sources and can hold on through 
the loss periods. 

Blackburn feels that the UHF sit- 
uation will crystallize in the next 
'six months and that better days 
| are ahead. He thinks the industry 
'is “just beginning” and will con- 
|tinue to have “growing pains” for 
|}some time. Only a handful of sta- 
|tions, he points out, have been on 
the air a full year, yet some are 
| already in the black. It took sev- 
|eral years before any VHF station 
/got out of the red. 

Blackburn does not accept the 
premise that a network affiliation 
is essential to a UHF station, any 
more than to a VHF station. He 
points to WATV in Newark, N. J. 
|(New York area) as an example of 
a non network outlet which is do- 
ing well. He also points to KLAC- 
TV in Los Angeles which grossed 
$2,500,000 last year without a net- 
work and which is approaching the 
black. 

Just as AM stations have found 
ways of operating profitably in the 
face of growing competition, Black- 
burn believes that UHF operators 
will find ways of meeting their 
|competition by developing new 
formats and, possibly, by reducing 
costs. 

He also sees some signs which 
indicate faith in UHF, such as the 
Storer Broadcasting Co. purchase 
y Empire Coil’s KPTV (channel 


(Continued on page 40) 


} 


wnt 








ae 


Rn ae me 


ee ee ee 





3 
a] 


Pee, om SOTWE UTC 


34 RADIO REVIEWS 


VARIETY 


Wednesday, January 27, 1954 





NBC SYMPHONY ORCHESTRA 
(Masked Ball) 
With Arturo Toscanini, Jan Peerce, 


Robert Merrill, Herva Nelli, 
Virginia Haskins, Nicola Mos- 
cona, Norman Scott, Robert 


Shaw Chorale; Ben Grauer nar- 

rator 
Producer: Don Gillis 
150 Mins.; Sun. (17) 6:30-7:30 p.m.; 

Sun. (24) 6-7:30 p.m. 

SOCONY 
NBC, N, en 
(Compton) 

One of the memorable music 
events of this season culminated 
Sunday (24) with the finale of the 
two-part broadcast on NBC by 
Arturo Toscanini and the NBC 
Symphony Orchestra of Verdi's 
opera, “The Masked Ball,” in con- 
cert form. First part was given 
the week before (17) in an hour’s 
airing. Last Sunday’s windup took 
an hour and a half. 

There were many factors to give 
this event significance. The per- 
formances, for one. The unusual 
preparations. The historic interest 
—the industry goodwill—even the 
forbidding clouds on the orches- 
tra’s future. All these helped make 
the double-pronged occasion mo- 
mentous. 

“Ball” is the seventh complete 
opera to be aired by Toscy and the 
NBC. Many believe it will be the 
last—the maestro’s opera swan- 
song—for the incredible Italian 
will be 87 in March. The sensation 
of being at a milestone in music 
history colored one’s attention, 
without swaying one’s judgment. 

Socony, the sponsor, deleted its 
commercials those two hours and 
a half to avoid any jarring breaks 
in the music continuity, as well 
as to permit narrator Ben Grauer 
to tell audiences the opera’s story. 
It was meritorious, mature pub- 
service or publie relations, espe- 
cially these commefrcial-minded 
days. 

NBC gave the work unlimited 
rehearsal time, regardless of cost. 
There were extra chorus and solo- 
ists rehearsals both weeks. There 


was an extra 2!2-hour orchestra| abetted by his wife, Bettina, has | President's first anniversary in of-| ager Vic Marsallo. 


rehearsal the 
a8). 


previous Monday 


These two “Masked Ball” air- | 


ings were really an experience— 
an artistic achievement, an impos- 
ing musical and cultural event, a 
rare occasion that will be cher- 
ished for vears. Next perhaps to 
“Otello,” it was the maestro’s 
finest presentation. At times there 
was some imbalance (on ‘both 
broadcasts) when orchestra was 
too strong for the singers. 

But the drive. the intensity. the 
artistic integrity of the performn- 
ance under the maestro’s electric, 
hvpnotie direction offset these 
blemishes in sum total. The sharp 
attack of the musicians, the mae- 
stro’s firm beat, the singers’ clean 
breaks—there were no primadon- 
nish hanging on to end notes here 
—were remarkable. Performance 
fiowed smoothly, resolutely, ab- 
sorbingly. It was typical Toscanini 
—topflight. 

Tenor Jan Peerce, as Riccardo, 
and Claramae Turner, as Ulrica, 
dominated the first broadcast, al- 
though Robert Merrill (Renato) 
and especially the slight Virginia 
Haskins, as the page Oscar, shone 
out. Peerce, filling in on short 
notice for ailing Jussi Bjoerling, 
sang movingly, lyrically and dra- 
matically, in superb form, while 
Miss Turner gave an amazing ex- 
hibition of contralto range, as weil 
as dramatic intensity, that domin- 
ated the proceedings. 

Second broadcast 
Nelli (Amelia) and Merrill the 
spotlight, although Peerce was 
again a vocal standout. Miss Nelli, 


gave Herva 


1 EVER SINCE EVE 

| With Keith Morgan, narrator; Els- 
peth Eric, Vickin Vola, Leon 

| Janney, John Larkin f 

| Producer-Director: Drex Hines 

| Writer: Bette Ripley 

'15 Mins., Mon.-thru-Fri., 

| 


| p.m. 
| ABC, from New York 


| Stanza caught (Thurs.) augurs | 


usual soap-opera_ melodramatics 


' from ABC’s new “Ever Since Eve.” 
| It’s the old gal in quest of love 


| theme that, largely through the ef- | 
forts of radio, has achieved such | 


'a tired social status. 

| Advance billing by the radio web 
‘had it that the offering would ap- 
| proach the subject of amour hu- 
| morously, but all that was heard 
| were hackneyed attempts at sharp 
| banter from long-suffering femmes. 
| Key to the theme was pointed up 
{when narrator Keith Morgan 
i ‘whose duty it’s been to speak to 
| thousands of women,” said of hero- 
ine, ‘“‘Pat was in love with Brad 
|and when a woman’s in love she'll 
| do anything.” Story line changes 
from week to week, and it’s ex- 
pected that each succeeding lady 
lead will run the gamut of chican- 
ery to catch a beau. 

Still this candid “gotta get a 
man” approach suggests that show 
could achieve success if scripters 
defy radio’s standards for (not so) 
clever dialog and instead concen- 
trate on unique situation § for 
laughs. 


DON DENNIS SHOW 
With Bettina Dennis 
90 Minutes, Mon.-Fri., 1 a.m. 
Participating 
WVOM, Boston 
Apparently not content with 


11:40 


j} AFTERNOON NEWS 

| With Wallace Fanning, Joseph Mc- 
| Caffrey, Les Higbie, Everett 
| Helles 


| Producer: Wallace Fanning 
15 Mins.; Mon.-thru-Fri., 4 p.m. 
Sustaining 
| Mutual, from Washington 

This is an orderly, well coordi- 
nated, and nicely varied review of 
' the news that makes good listening 
/and should garner attention from 
| listeners who like their daily items 
sans the~- breathless ‘“stop-the- 
' presses” quality that marks many 
news shows. Recently revamped, 


streamlined and_ rechristened, 
cross-the-board show is a coopera- 


staff. 


Holles, whose administrative duties 
make him unavailable for the daily 
stint. 


Appraisal of a week’s shows re- 
veals a flexibility in format and a 
scope that adds interest and quali- 
ty to broadcast. Frequent use of 
interviews, recorded news confer- 
ences and special events lends au- 
thenticity and a human interest an- 
gle to show. In a single week, for 
example, there were recorded in- 
terviews with Congressional reps 
on current problems, such as tilt- 
ing of tax exemptions, St. Law- 
rence Seaway; an interview with 
the chairman of the Commission 
which recommended an increase in 
Congressional and Judicial sal- 
aries; excerpts from a Capitol Hill 
hearing; and a statement from an 
,exec of the Federation of: Repub- 
| lican Women’s Clubs. 





tive effort of MBS’ capital news| 
Each man appears daily, ' 
with exception of bureau chief, 


merely handling the emcee-vocal-|, Show has an easy going format, 
izing chores at Steuben’s Vienna | teeing off with the day’s headlines, 
Room, plus his role as host at the | weather report, and several light 
spot's late night rendezvous, the, items. It then swings to the 
Cafe Midnight. Don Dennis has| Weightier problems of government 
now expanded his activities to in- | With spotlight on Congress, and ac- 
clude that of conducting an inter-| cent on the big story of the day. 





view, platter-chatter show from | There is generally a feature story, 
the night spot. Beamed from the | Such as that of White House corre- 
Cafe Midnight, Dennis, ably | Spondent Everett Holles, on the 


|little difficulty luring visiting| fice. Latter was a smoothly han- 
|showpeople, dropping in for a late | dled story, seguing from reporter's 
night-snack, to the mike for gab|0Wn summary to a recorded state- 
| sessions. | ment from Ike himself on the state 
Chatter follows the pattern so, Of his health, and another from 
‘dear to the hearts of performers; | Presidential aide Sherman Adams. 
\“Where are you working?, “What | Windup includes day's stock re- 
are your plans” 
|next platter being released?” and| port or added human 
|others of that ilk which for listen- | Story. 
iers interested in that sort of stuff Integration of the far flung 
,is interesting and informative.' items on show and technique of 
|Midway during segment Dennis smooth transition from item to 
halts the general gabbing to dish| item and locale to locale gives 
/out a series of prearranged clues, | show its polish and even pace. So 
'which, when pieced together will) produced as to be suitable for de- 
identify a w.k. show biz personal- | layed broadcast by affiliates as late 
‘ity. Prizes, donated by various as 7 p.m., or even adaptable to be 
'local merchants are awarded to used in segments, by lifting one 
listeners and the spot’s customers | interview, for example, 
'who come up with the correct should receive wide circulation. It 
' solution. _ _|is a natural for sponsorship by a 
While the platters played during public service-minded outfit. 
the segment follow no particular Flor. 
format, the background noises— 
clattering dishes and conversa- 
tional buzzing—adds to the gen- 
eral overall listening effect airing | 
the impression that the spot is 
jumping, which reportedly it’s do- 
ing since the airshow has been in- 


| augurated. ee we. With Alvy West and combo; an- 
/GOOD NEIGHBOR TIME nouncer, Joe King 
With Cedric Adams, Bob DeHaven, | Producer: Major Theodore F. Cur- 
Maynard Speece, Red River Val- tis, USMCR 
ley Boys (3), Burt Hanson, Wally | Director: Bill Bailey 


Olson's Orch Musical Director: Alvy West 
_ Producer-director-writer: Bob Mec-/15 Mins. 


interest 





Transcription Review 











EILEEN BARTON SHOW 





| Kinsey The Marine Corps. is making 
Participating 


‘able to any and all stations 


, WCCO, Minneapolis |throughout the country just for 


This newly-launched 45-minute 


“When is your; ports and an occasional fashion re- | 


show | 


however, was the evening's star.! five days a week radio package | the asking. She manages to sand- 


with a robust as well as lyrical! show seems to have all the ingre- 
performance, while Merrill 
excellent support as Renato, Loom- | usually varied and large audience 
ing starkly above all was the slight and it shapes up as a well con- 


was dients needed to capture an un-' 


maestro, a tiny but terrific tower 
of artistic strength. 

The Robert Shaw Chorale gave 
strong assist while the NBC Sym- 
phony (‘the  unstarred heroes) 


sounded silken and lustrous, one | 
of the great orchestras of our time! 


when it is under the maestro’s di- 


rection. Handpicked from the start | 


for Toscanini, the orchestra is still 
essentially that select ensemble, 
and a treat to hear. 

There is 
been floating around for year.) 
that this fine orchestra will be dis- 
banded when the inevitable hap- 
pens, and the octogenarian mae- 
stro finally puts down his baton. 
A former NBC president wanted 
to do it a few years ago. Cost of 
the orchestra ($500,000 vearly) has 
made NBC brass think often of 
axeing it. 

What a cultural waste that 
would be. There is no other orch 
like it on the air. It has its im- 
portant niche in the life of its 
homebase, New York. Even if the 
NBC Symphony hadn't brought in- 
finite spiritual and emotional 
pleasure to millions of listeners 
over the last two decades, its artis- 
tic stature and high musical posi- 
tion today would demand its con- 
tinuance. — — Bron, ° 


| wich three vocals in among a num- 
| ber of puffs for the colorful fight- 
jing arm. Unfortunately the 15 
| minutes won't stir enough men to 
colors to make the program worth 


persistent talk (its) 


|ceived offensive against increasing : 
, +e , While. 
tv competition. | ay 
Program combines news and en-| Chiefly the show falls short be- 
tertainment for city and farm /|C@use it lacks adult appeal. A_pa- 
‘folks alike with rural educational |'ronizing sweep is made by Miss 
and informative features. It util-| Barton, her announcer, Joe King, 
izes several of the station’s top, 4nd especially by the guy who 
| personalities, includes local radio’s Prepared the commercials, toward 
highest rated daytime newscast | Potential gyrenes, 
|and constitutes the first noontime! Miss Barton has a mild voice 


agricultural presentation in years which only reached its full prom- | 


here. There’s also an audience par- ‘ise in her second number, “From 
ticipation angle and prize contests.’ Here to Eternity.” It had a sultry 
Success should be asured by the quality more befitting her stature 
enlistment of the services of Bob as a performer than the character 
DeHaven, highly “popular Twin. she assumed for her opening and 
Cities audio and tv personality; closing contribs. She tried hard 
Maynard Speece, WCCO farm di- to sound like a little girl in “Mak- 
rector; Cedric Adams, far and in’ Whoopie” and “My Blue Heay- 
away the top airwaves star here, en” even though the people she 
and the station's favorite. staff en- intends reaching aren't little boys 
tertainers. Climaxed by Adams’ Alvy West i his small ape 
“Noontime News” that boasts the tion co a anc his small aggrega- 
highest audience rating of any - os peer ok. in “Squeeze Me. 
as tawmen tte tC acts wath The portions for saxophone were 
, : Jilpeiyt iasalices deg ae lcd dominant and melodie 
a large readymade listener army.|~ ,. ; : 
There also is a considerable lineup! There’s still ample time to save 
of sponsors, including Procter & the day. All they gotta remember 
Gamble which individually bank- the next time, when seeking men 
rolls the Adams’ segment. of high calibre to become members 
| As usual, “Noontime News” hit Of a fighting outfit, don’t play for 
the heights because of its skillful Juves. Certainly, the show will go 
preparation and Adams’ flawless Over better if the producer adopts 
topdrawer delivery. Commercials 4n intelligent formula geared to 
'Weré unobtrusive. Rees, * | conviitce. Wood. 


| Sotpenta remains to be seen. 


| SUNDAY AT HOME 
With Jan Murray, Frank Stevens, 
Pat O’Day, The Toppers, Vic 
Marsallo and Elliot Lawrence 
orch 
Producer-Director: George Voutsas 
riter: Jack Wilson 
30 Mins.; Sun., 8:30 p.m, 
NBC, from New York 
| Title, “Sunday at Home,” is a 
|}misnomer since stanza caught in 
| its second performance (24) proved 
‘to be anything but a homey affair. 
'Its brassyness was reminiscent of 
| shows which migrated in the main 
‘to tv, present home of the big pro- 
duction. However, once the lis- 
tener, who turns for the video 
sercen to his radio set on Sab- 
bath night to get an intimate ear- 
|ful, works his way past the intru- 
sive studio audience and the jazzed 
up delivery of gravel-voiced emcee 
Jan Murray, he will find moderate 
entertainment. 


Murray, usually a boffo comic, 
appears to be working for that 
studio group, and hence, throws 
away a lot of stuff that should be 
for the living room. It’s distract- 
ing to think this guy who draws 
such big gaffaws from the other 
side of the mike doesn’t make the 
home body laugh more. 


Pat O’Day, 19-year-old femme 
warbler, fits into the audio pattern 
more easily. Her “You're My 
Everything” was soft and with 
much genuine feeling. For a girl 
making her second appearance be- 
| fore a national audience; she comes 
off wonderfully. It was surpris- 
ing to hear her deliver verbal ex- 
changes with Murray like a vet 
comedienne. The Toppers, opened 
the show and tenor Frank Stevens 
closed it. Both musical ends were 
pleasant with Stevens sounding~a 
little bit like Frank Parker in his 
rendition of “Secret Love.” 


Jan Murray came close to ful- 
filling the demands made by radio 
| today in his “chat” with fight man- 
Marsallo, who 
‘is no stranger to the airwaves, 
batted it back and forth with the 
emcee in relaxed jovial style. 


NBC has a program here which, 
_with a few changes, could be a big 
|} audience magnet. Studio pewsters 
|gotta go. If the web thinkers fig- 
ure the lusty approach is best, let | 
them move the package intact to! 
television and they’ll be right. 











MELODY IN THE NIGHT 
With Bob Haymes 
25 Mins.; Mon.-thru-Fri., 19:35 p.m. 
Sustaining 
WCBS, N. Y. 

With tunes and chatter styled 
_along mellow lines, ‘Melody in the 





_ Night’”’ made for pleasant listening 
|On its initial outing Monday (25°. 
|'Handling of the show by Bob 
Haymes was in keeping with the 
tenor of the program. Spieling 
was held pretty much to a mini- 
mum, with Haymes delivering in 
| soft-spoken tones. Mood of the 
|airer, however, will probably be 
‘disrupted once commercials are 
rung in. 

_ Platters spun included straight 
instrumentals and vocals. Turn- 
table workover was given to such 
recordings as Paul Weston’s “You 
Do Something To Me,” Nat (King) 
Cole’s “Tenderly” and Beryl Davis’ 
“By the River Seine.” A total of 
six numbers were spotted on show. 
Haymes’ gabbing was confined al- 
most entirely to introing the disks, 
| with an occasional sidebar pertain- 
ing to the recording artist thrown 
in. Jess. 





CAPITOL ROOM COMMENT 

With Bob Snyder, Marty Ross, 
guests 

15 Mins.; Mon.-thru-Fri., 7:15 p.m. 

Sustaining 

WABY, Albany 


Interview and round table pro-| 
gram, originating in De Witt Clin- 
ton Hotel under the guidance of | 
Bob Snyder and Mary Ross, made 
a promising if sometimes rough 
| Start the first week. Premiere had 
|top political talent in Senate Mi- 
nority Leader Francis J. Mahoney, 





FINANCIAL AND 
BUSINES 
HIGHLIGHTS a 

Hendershot 
endershot 
10 Mins.; Mon.-thru-Fri.: 6:45 p 
B. G. PHILLIPS & CO. - 
WMGM, N. Y. 

(Daniel & Charles) 

__ Reflecting an increased interes 
in radio by brokerage houses ang 
other financial institutions, BG 
Phillips & Co., N. Y. brokers, have 
set Ralph Hendershot, financia} 
editor of the N. Y. World-Teje. 
gram & Sun, on this cross-the. 
board roundup of news and com- 
ment on business and finance. 

Hendershot, longtime financial] 
writer and columnist, knows his 
business and knows how to present 
it in lucid and everyday style 
Thus, despite a halting style of ‘de. 
livery and something of a mono. 
tone, on the part of Hendershot 
the show shapes as an excellen{ 
entry. 

Initial show had Hendershot dis- 
cussing activity of N. Y. Central 
stock stirred by rumors that Rob- 
ert R. Young was attempting to 
get on the Central board, complete 
with background on Young’s re. 
cent activities on Chesapeake & 
Ohio. Following a brief roundup 
of other stock market news, he 
launched into a discussion of the 
awesome stature given to some 
economists by American business- 
men, pointing out that they are no 
more “crystal gazers” than anyone 
else. It was a commentary dis- 
tinguished by common sense and 
good logic. 

Phillips has gotten around the 
ban on pushing a particular stock 
on the air via the device of a 
“stock - of -the- month,” which is 
fully described except by name 
and- which listeners can get more 
info on by writing in for a leaflet, 
Firm also pushed mutual funds, 
again without naming them. Com- 
mercials are okay for dignity and 
apparently for accuracy, and 
should raise no kick. Chan. 


SAN FRANCISCO HOUR 
With Budd Heyde, Stanley Noonan; 

Eloise Rowan, organist 
Producer-writer: Samuel Dickson 
60 Mins.; Sun., 10:30 a.m. 
RICKEY’S RESTAURANTS 
KNBC, San Francisco 

(Guy-Lee ) 

This is a sterling hour of music, 
tales from the pages of San Fran- 
cisco’s past and vocals by baritone 
Stan Noonan. 

KNBC, by blending two of their 
long popular shows, ‘This Is Your 
Home” and “Music You Love,” 
now has a tight package brim- 
ming over with good taste and 
varied entertainment. “Home,” due 
for axing after 12 years airing for 
one sponsor (W&J Sloane Co.), 
won a reprieve when Rickey picked 
it up and merged it with his own 
six-year-old ‘Music You Love.” 
Combination should win new dial- 
ers plus those who have long en- 
joyed both shows. 

On stanza heard, current 
music was deftly integrated with 
tunes of yesteryear. With smart 
intros by narrator Budd Heyde, 
Stan Noonan socked home “Belle 
of the Bail,” “You Alone,” “These 
Foolish Things,” “So in Love.” 
Miss Rowan’s organ rendition of 
“After I'm’Gone” was tops. 

But the meat and substance of 
hour is sampled when Heyde nar- 
rates tales from the nostalgia- 
flavored typewriter of Samuel 
Dickson. Last week’s story of three 
characters from S. F.’s past—the 
two dogs Bummer and Lazarus, 
and the man who thought himself 
king, Emperor Norton, was beau- 
tifully narrated by Heyde. Record- 
ed musical background added dra- 
matic zest .to story. 

This marriage is bound for suc- 
cess, Tone. 


CHINA OF THEIR CHOICE 

With Charles & Eugene Jones; 
Irving R. Levine, narrator 

30 Mins.; Fri. (22), 11:30 p.m. 


| WNBC, New York (transcribed) 


NBC was on top of the news tli's 
week with its special events onc- 
shot, “China of Their Choicé 
(Stanza was aired over net's New 
York flagship, WNBC, at 11:30 p.m. 
and over the web an hour earlic!) 





Democratic State Chairman Rich- 
|ard H. Balch and Senator Samuel | 
|L. Greenberg, of Brooklyn, plus | 
| AP and UP reporters. Subsequent | 
|; pickups ranged in guests from 
_Dean Wesley Clark, of Syracuse | 
| Univ. School of Journalism, to | 
| State Division of Safety Director | 
Thomas W. Ryan, Phillies’ First 
| Baseman Eddie Waitkus, a trio of | 
Young Republican Clubs ° spokes- | 
| men, the wife of Detroit Symphony 
| Orchestra conductor and others. 
Diversified backgrounds were 
| presented or merged on several | 
| quarter-hours—not always’ with | 
/complete success, Program appar- | 
ently had one disappointment: that | 
of a widely heralded guest, who | 
; did not mike. Whether the show | 
|¢an sustain the high level of par- | 


Jaco. 





For the past week the wire se!v- 


ices had been flooded with (is- 
patches of the release of about |4.- 
000 Chinese Commies who didnt 
want to return home—instead, tley 
had decided to go to the “China of 


Their Choice’—Formosa, hangout 
of General Chiang Kai-Shek «and 
the Chinese Nationalist Govern- 
ment. So, twins Charles and Eur 
gene Jones, NBC’s roving corre- 
spondents in Asia, hotfooted (0 
Formosa with a tape recorder an 
emerged with a standout airer thal 
blended with the week's headlines 
It was doné in the document:’y 
style using the taped voices of Fo'- 
mosa's citizens to give the “insice 
on this Chinese Nationalist outpost. 
It was informative and as excit!ns 
as sound can be without the visua 
crutch these days. Irving R. lL&- 
Vine did a handy job knitting te 
session togethet Gros. 


BE \ 
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ARIETY 


SURVEY OF 
RADIO -TELEVISION 


It's SHOWMANAGEMENT Time. 


For the 2lst Year, VARIETY is conducting its 
annual survey, seeking the outstanding lead- 
ers and station operations who have made the 
most notable contributions in broadcasting. 
VARIETY wants to single out the imaginative 
leaders in TV who have played dominant roles 
in helping the medium achieve its present stat- 
ure; those who have helped parlay video into 
one of the major forces on the American scene. 
VARIETY recognizes that, for all its progress 
and profound effect on living habits, TV still re- 
mains a pioneering medium, always on the 
prowl for new techniques, new patterns, new 
formulas in entertainment. It still doesn’t know 
all the answers. Thus in appraising the con- 
tributions of the TV entrepreneurs and creators, 
VARIETY wants to single out those who are 
helping to chart new paths of progress for the 
medium and are applying the highest profes- 
sional standards. 


Similarly VARIETY wants to re-appraise the 
radio scene; to recognize the leaders and sta- 
tions helping to perpetuate AM as big box- 


SHOWMANAGEMENT 


office; to ferret out those radio broadcasters, 
stations and personalities who during the past 
year contributed the most toward re-patterning 
the medium to a new era and who demonstrat- 
ed that radio is still an effective and potent force 
in entertainment, education and sales. We 
want to know about these shrewd and realistic 
showmen and businessmen who refused to 
write off their own great medium, but applied 
ingenuity and resourcefulness in retooling for 
the future. 


As usual, VARIETY has set no categories for 
awards. They may range from recognition for 
programming, promotion, public service, to 
sales effectivenes, technical advances and all- 
round managerial skill. Above all, showman- 
ship will be the predominant factor in keynot- 
ing the ‘53-54 appraisals. 


We will also reprise our Phi Beta ‘Variety’ 
key awards for outstanding personalities in 
both radio and TV. So tune up. The overture is 
March 1. Don’t make a fuss over orchestrating 
your contribution. Keep it short and concise. 


How it sounds is more important than how it 
looks. 


Address Reports to 


RADIO-TV EDITOR 


VARIETY 


154 West 46th Street 
New York 36,N. Y. 





Deadline for Entries is March 1 | 








ton ened 


36 TELEVISION REVIEWS 


VARIETY 





Wednesday, January 27, 1954 





Flock of Stars Spiral 
16-Hour Miami Telethon 
Into $225,000 Jackpot 


SHPO FSFESSSSSSSSOGOOS 
Ed Sullivan’s “Toast of the| 





Miami, Jan. 26. 
16-hour telethon for | 
Cerebral Palsy via WTVJ from! 
Miami Beach Auditorium, totaled 
up over $225,000 in pledges, with 
donations still coming in after tele- 
cast ended at 2:30 p.m. Sunday 
(24). 

With Robert Q. Lewis in the 
plea-emcee slot sided by Toni Gil- 
man and Sam Gyson, the parade of 


Annual 


show biz personalities currently in| home, 


the area included Eddie Fisher, | 
who introed Harry (ex-Al Jolson) 
Akst as his new accompanist and 
spelled out medley of Akst com- 
positions for a_ solid 
Gracie Barrie’s excellent thrush- | 
ing; the Vagabonds and their cut- 
ups; Carmen Cavallaro’s ace pian- 
istics among others. Through the | 
late hours Harry Richman led a} 
group of nitery acts to spur the at 
times sagging collections. 
However, as happened last year, | 
the flood started in the forenoon, | 
most of the tv sets in the area 
tuned in for a typical Sunday-at- | 
home, with donations from hotels, | 
churches and organizations adding | 


| 


sequence; | ers” 


Town” (CBS-TV) came up with | 
one of its pleasantest presentations | 


‘in a long time Sunday (24). Pro-| 


gram was strong on longhair, but 


‘still was nicely balanced, with a 


disk quartet, juggler and racon-| 
teur to vary opera and_ ballet. 
Sullivan took advantage of windup | 
of the Sadler’s Wells Ballet Ameri- | 
can tour the night before, to fea- | 
ture troupe and soloists twice, just | 
before they left for their England | 
and the Britishers scored 


heavily. 

Opener was given over to a full | 
12 minutes of ballet, in presenta- | 
tion of the troupe’s flashy “Skat- | 
number. It was one of the| 
rare times that tv does right by | 


|ballet, and the work came off as | 


a delightful turn,. with Rowena 
Stevens’ speed and technical vir- | 
tuosity and Brian Shaw's terrific | 


‘turns and leaps as standouts. The 


troupe’s stars, Margot Fonteyn and | 
Michael Somes, came on later for | 
the beautiful pas de deux from) 
“Homage to the Queen.” | 


Sullivan then pulled one of the | 
neat little touches that make this | 
airer so topgrade. When Miss Fon- | 
teyn, Somes and Frederick Ashton | 


to the tote as did the more lavish | (choreographer of the two works | 


donors in the $1,000 class. 
hour momentum was maintained 
with Sophie Tucker on mike to add 
her plea for the cause and own | 
contribution. 


Production on the show was at 
times haphazard, as was some of 
the lensing with shadow and 
double image clouding of the 
screen. Overall, it was a work- 
manlike job in a difficult setting: 
the vast stage of the auditorium. 
Lewis and Miss Gilman made for 
a winning team, a the Chi 
tv-radio lass at times hammed it 
up in authentic soap opera fashion. 
Lewis was his usual amiable, 
smooth-working self handling the 
gab in quiet, albeit commanding 
style. Lary. 


Last | 





GRAY DRUG NEWS 

With Bob Lang, Jimmy Dudley, 
Alan Douglas 

Producer: Roger Albright 

Director: Charles Ranello 

15 Mins.: Mon-thru-Fri., 7:15 p.m. 

GRAY DRUG 

WXEL, Cleveland 

(McCann-Erickson) . 

Fifteen minutes of the day’s hap- 

penings are punched across in 

unique offering of news, sports and 

commentary. Bob Lang, assistant 
rofessor of speech at Western 


| troupe) came out for bows, the 


|audience stood at attention. 


mentioned, and co-director of the | 


orch played the British national 
anthem, as host, guests and studio 


The Met Opera’s basso, Cesare 
Siepi, distinguished himself with 
sock renditions of the Catalog 
Song from “Don Giovanni” and 
“Ebb Tide.” On the lighter side, 
Sam Levenson had some amusing 
reminiscences of his school-teach- 
ing days to recount; Rob Murray 
proved a deft juggler with his 
deceptively awkward style, and the 
Ames Bros. scored heavily in their 
songs and imitations, with ‘You, 
You, You” the best of their three 
tunes, and their horsing around 
real comedic stuff. 

Only flaw in the program was 
in the commercials, too many and 
too long. Sullivan, for instance, 
wasn’t content with the first full 
one by Julia Meade but had to 
add some lengthy words of his own 
to it right afterwards. Bron. 





Chalk up an above-average ses- 
sion for last Sunday’s (24) edition 
of “Omnibus” on CBS-TV. After 
a sharp start this season, the show 
has tended to bog down in talk, 
and while talk and film compjrised 
the entire segment Sunday, pro- 
ducer Fred Rickey finally found | 





eserve Univ., spiels the news; is 
spelled off by a five-minute sports | 
itch from Jimmy Dudley and then 
pee comes back with a brief edu- | 
cational stint on a top news story. | 


Overall presentation is a capable, 


something interesting in a visual | 
as well as intellectual sense for 
host Alistair Cooke to talk about. 


Tele Follow-Up Comment 





Opening segment was an inter- 
esting interview with Douglas | 
Leigh, who’s responsible for Broad- | 
way’s more spectacular spectacu- 


actuality.” 

Second talk segment came from 
Columbia U.’s_ physics building, 
where Dean of Engineering John 
R. Dunning gave the first video 
demonstration of the school’s cy- 
clotron, on which the first uranium 
atom was split 15 years ago and 
which was one of the centers of 


|activity on the wartime “Manhat- 


tan Project.” This was a fascinat- 
ing segment, with Dean Dunning 
and Dr. William Havens actually 


‘putting the cyclotron through its 
| paces and splitting uranium atoms. 


Machine was explained, with view- 
ers able to see the energy released 
through an oscilloscope. Dr. Dun- 
ning, incidentally, was an excellent 
speaker; should he decide to give 
up physics, he’d have no trouble 
at all landing a radio or tv job as 
an announcer or commentator. 


Remainder of the show was film, 
with the second of the trio of half- 
hour adaptations of John Stein- 
beck’s “The Pastures of Heaven” 
featured. Pic, which is well-suited 
to the “Omnibus” audience, is re- 
viewed at length in the TV-Films 
Section of this issue. Other films 
on the show were a short for 
Greyhound, “The Garage,” which 
can be written off as an overlong 
commercial, and another “docu- 
mentary” job by Swedish cinema- 
tographer Arne Sucksdorf. “Docu- 
mentary” ts used advisedly, for 
the Sucksdorf pictures come as 
close to art and poetry as anything 
that’s ever been put on film. 


This one was “The Hunter,” and 
it was strictly a wildlife study, but 
oné that teemed with life and 
energy in its natural surroundings. 
Sucksdorf’s art stems as much 
from his editing as his versatile 
use of the camera 


Productionwise, entire show lived 
up to its high standard. Andy Mc- 
Cullough’s overall direction was 
good, and Don Hewitt’s megging 
of the cyclotron segment followed 
the demonstration smoothly. Cooke 
was his usually articulate self, and 
a fluff that saw him introing the 
Columbla segment a little too early 
didn’t detract from his unruffled 
poise. Chan. 





Martha Raye is still giving out 
one of the most consistent levels 
of comedy in her monthly stint as 
relief for “Your Show of Shows.” 
Director-writer Nat Hiken paced 
and designed a layout that moved 
swiftly and logically and carried a 
lot of comedy in its wake. 


Miss Raye, probably the funniest 
femme in television, had the bene- 
fit of excellent assists from Edward 
G. Robinson, Cesar Romero and 
the dependable Rocky Graziano. 
The Four Rs were quite a team on 
Saturday’s (23) stanza on NBC-TV. 

Hiken apparently had a hard 
time setting the theme of the show. 


factual offering. In stanza caught | lars. The pair discussed the history The initial bit wherein Robinson 


(25) Lang highlighted Supreme 
Court decision on movie censor- | 
ship and deftly tied it in with Ohio | 


only local news item of the entire 
Lang offering. The prof also ac- 
counted for the Eisenhower health 
message and other Washington | 
happenings, international bits in- 
cluded Panmunjom, Berlin’s Big 
Four session, and Yugoslavian 
domestic wife brawl. The weather 
was the only other local reference. 


point, demonstrated how — such | 


L lv 1 | projects as the animated electric somewhat forced at first. 
angle. Surprisingly, this was the|sign on Broadway & 46th St. and that bit working 


Leigh brought out models of some | 


| of the specs he’s got up his sleeve, | 


like a simulation of the ocean and | 


fa moving countryside (for an auto | 


firm). Topper was a_block-long | 
design for Broadway between 45th | 
and 46th Sts., j 


Video-wise, Lang uses still news Leigh said was “‘close to being an | 


pic—four to augment the Washing- 
ton and foreign coverage. On the 
weather, a barometer helped tell 
the story. Lang’s delivery is what 
is being called the “Reserve hit- 
em-hard technique,” introduced by 
Warren Guthrie. It’s a rapidfire 


running account of the news with- | 


out pausing too effectively between 
individual news items so that a 
proper change of pace can be 
achieved. As a result, it 
that quantity of news items, rather 
than effectiveness, is the stanza’s 
objective. Lang, personally, offers 
pleasant mike appeal. 

In educational pitch, Lang, with 
the use of stock film, covered 
agricultural problems faced by the 
administration. 

Dudley’s sports coverage is easy- 
to-listen to. He ranged from Al 
Rosen, to Paul Brown’s coast vic- 
tory, plus additional basebal! and 
basketball news and a letter on 
wrestling from a fan. Pics were 
used on three news items. 

Commercials are combo of live 
spiel by Alan Douglas and film. 
Douglas handled the Gano plug 
well along with nylon hose. Films 
included vitamin and 
Four commercials in one news 
stanza beside opening and closing 
tag is overdose even’ though 
Douglas’s efforts are commendable. 

Use of three sets on the show 


is good video. Roger Albright and | with only one having a direct color | 
combined for, peg. That was in a simulated art 


Charles Ranallo 
smooth production operation. 
Mark. 


appears | 


softskin. | 


lof specs briefly, but more to the ' goes berserk upon imitations of his 


portrayal of “Little Caesar’ were 
But with 


itself into the 


\the Camel smoke-ring sign a couple other plot ramifications, the com- | 
| of blocks below on Broddway work. | 


edy went smoothly. Miss Raye 
kept the entire proceedings on a 
high comedic level. There was one 
particular sequence when Miss 
Raye was travelling between three 
rooms in her apartment. In the 
first, Miss Raye was trying to get 


a project which | Robinson on an even keel, in the], 


second Graziano’s family were per- 





Color TV 





Reviews 








DINAH SHORE SHOW 
Selling-wise, there’s no question | 
but that the added element of col- 
'or that’s looming on the mass tv 
|market horizons will prove to be 
| irresistibly. On the experi-| 
/mental coloreasts of the Dinah 
Shore show on NBC-TV last week, | 
| the plugs for Chevrolet came to| 
|life with clips of a flashing red | 
{convertible that made announcer | 
| Art Blake’s commentary superflu- | 
ous. Even the Chevvy multi-col- | 
,ored hood emblem took on added | 
values. 


As for Miss Shore, she looked | for b&w sets as well may be pro- | knowing that he w 


,;good on the 
and even better on the adjoining 
color-TV screen. On Thursday’s 
| show (21) from the New York stu- 
| dios, the tinted factor was neatly 
| woven into the fabric of the quar- 
|ter-hour stanza via the tasteful 
| costuming and backgrounds. 
Garbed in a deep purple dress 
| with bright red trimmings (which 
she described for the benefit of 
| b&w viewers), Miss Shore delivered 
| her three vocals in various settings 


black-and-white set | 


museum with some Roualt prints 
on the wall. The other sets, where 





|the color angle was not stressed, | laugh 


were those of an outdoor book stall 
and the interior of a jewelry shop. 


Already at this point, the color 
reception has been perfected to a 
level that’s comparable with the 
best tinting process available on 
standard film. The clarity, con- 
trast and realism of the hues leaves 
little to be desired in the way of 
technical improvement. It’s so 
good that there’s a tendency to for- 
get about the color a couple of min- 
utes after the show begins. 


The need (to frame color shows 


|viding a good discipline for the 
| color-tv 


programmers. For one 
thing, they can’t run the risk of in- 
truding the color element to the 
point of slowing down or dominat- 
ing the primary program elements. 
At the same time, however, color 
can’t reach its full potential as a 
dramatic device as long as a show 
has to be also conceived for mono- 
chrome receivers. 

On Miss Shore’s show, the color 
was only a superficial plus since, 
basically, it’s the songstress’ charm 
and vocal talent that count and 
those count as well in black-and- 
white. Herm, 





+e 


forming Italian style terps in cele- 

| bration of the Raye-Rocky engage- 
ment, and in the third, police were 
grilling her in connection with a 
robbery. Her travels back and 
forth in this mishmosh made a 
howling sequence. 

The final halfhour was devoted 
to burlesques of old films. Miss 
Raye had a virtuoso bit with her 
impression of Charlie Chaplin in 
“The Gold Rush.” She also col- 
lected laughs from her spoofs of 
“Bride of Frankenstein,’ “The 
Shiek” and “42d Street.” Jose. 





Man must search for happiness 
within his own heart and within 
the circle of his friends and family. 
It took “United States Steel Hour” 
on ABC-TV last week (19) a full 
hour to make this point and at 
times the urge to be different and 
artistic ran away with the show, 
but on the whole “The Rise of 
Carthage” told its story well and 
left the viewer contemplating the 
profundity of its meaning. 


Hayes adaptation of the Lawrence 
Williams story at times became ob- 
scure and too involved with sym- 
bols, the acting by the two princi- 
pals—Paul Douglas and Nina Foch 
—was uniformly excellent with 
Douglas particularly impressive in 
the part of a harassed, overly tense 
network exec who seeks release 
from the tension but can’t find it. 

He finds a copy of a newspaper 
published in a small New Mexico 
town where, it appears, everyone 
takes time out to be friendly and 
do the things they want to do. Tied 
in with this was the image of 
Douglas’ father who turns into the 
paper’s publisher and beckons him 
to come. Douglas up and quits, 
taking Miss Foch (his wife) with 
him in the search for Carthage. 
He finds it a ghost town where he 
has to create his own happiness in 
his own terms. He returns to his 
job but eventually realizes that 
what he desires is to be found in 
his marriage. 

These, at least, were the impli- 
cations. There was quite a lot of 
deep talk, most of it with desperate 
overtones and_ suggesting that 
Douglas is on the verge of a ner- 
vous breakdown. That he coped 
with all this in believable fashion 
was much to his credit. Miss Foch, 
whose character also could have 
stood some sharper delineation, did 
a fine job in her usual, reliable 
fashion. — She somehow didn’t man- 
age to infuse her role with any 
kind of warmth. It could have 
stood a little of that. 

Joseph Sweeney as the creator 

of the symbolic Carthage did full 
justice to a difficult part. George 
Macready did a suave turn as the 
lawyer who finds his peace in 
Carthage. _Mike Kellin  contrib- 
uted a telling bit as the bartender 
and John Gibson appealed as the 
man who has foregone ambitions 
for a happy, content life. Jane 
Rose Impressed in a short bit as 
did William Kemp as the exec who 
gets fired by Douglas. Kemp’s part 
| was never satisfactorily explained, 
'nor did the ending give a very 
| good clue to what was actually hap- 
| pening to Douglas. 
a pean direction was tops, 
|as usual. Dream sequences were 
fitted in nicely and ian 
Hift. 


Judging by Thursday’s (21) pro- 
gram, CBS-TV’s “Mr McNutley” 
has probably made several new 
friends since his intro over that 
net about four months ago. Most 
recent installment of the “Meet 
Mr. McNutley” celluloid series 
was amply spotted with enough 
situations to r 
viewers happy. Obviously 
trived yarn failed to ¢ 
show’s yock aspects, 

| Milland ingratiatingly 
_ the title role, program scored as 
| palatable entertainment for the en- 
tire family. 

| Latest of the “McNutley” ex- 
|Ploits to get tele showcasing had 











con- 


With Ray 


i mild-mannered college profes- | 


sor winding up as a robbery sus- 


| pect after innocently aiding a sup- | 
new neighbor gain en-| 
Actually per- 


posedly 
trance to her home, 
/Son assisted was a thief. Not 
| as an accomplice 
in a burglary, Milland ¢alhows 
| through with a prior plan to take 
| his students on a tour of the police 
station. 
proceedings that fostered most of 
program's laughs. 

_Phyllis Avery as the prof’s wife 
aided in giving show a nice family 
‘flavor, Other cast members filled 
|their roles proficiently. General 
Electric plugs were given class 
production, but Kathi Norris’ sales 
pitch appeared too studied to be 
completely effective. On the 
whole, ‘“McNutley” has 
quite a way since its low 
debut. 





Jess, 


Where the Arthur Arent-Raphael 


keep most | 
dampen | 


handling | 


It was this phase of the | 


WENDY BARRIE SHOW 

With Wendy Barrie, Jeff Carter 
Barbara Rettig, Don Williams 
and Hank Needham’s Baronets 
(7) orch 

Director: Don Lyons 

60 Mins., Mon, thru Fri., 4 p.m. 

Participating 

| Tri-State Network, from Dayton 


Wendy Barrie made herself at 
/home in the kickoff of her hinter- 
\land venture. Her engaging per. 
isonality, graciousness, charming 


(British-tainted accent and the ex. 


| perience of screen, stage, radio and 
tv work combine to make her a 
| welcome neighbor to tv fans in 
the three southern Ohio cities 
‘served by the Tri-State Network. 
|Stations are WHIO-TV, Dayton: 
WKRC-TV: Cincinnati; and WTVN. 
Columbus. , 

Intro program was strictly that 
Miss Barrie told something of her. 
self while chatting with all hands 
in the show about their own back- 
grounds. Seated at a desk for most 
of the time and natty in a business 
suit, Miss Barrie was kissed on the 
cheek by mayors of Columbus and 
Dayton (Cincy’s hizzoner wired re- 
grets for non-attendance) and 
acknowledged thanks for many 
messages of well wishes from folks 
in the tri-city area and also from 
some show biz names. 

Miss Barrie’s three main sup- 
porters are Jeff Carter, a 25-year- 
old baritone; Barbara Rettig, a gal 
just out of a Dayton high school 
who has been singing since she 
was 12, and Don Williams, puppe- 
| idea th ts and her man Fri- 

ay. 

Except for the band and vocal 
numbers, the proceedings were 
pleasingly informal. There were 
only two breaks for commercials. 


From the studio audience to 
camera range were a Dayton Univ. 
student in his baker apprentice 
attire for a working-my-way- 
through-college interview, and five 
kiddies. Wendy got along swell 
with them and invited viewers to 
be visitors. and also to write to 
her about the show. 


Carter has promise of a singing 
star, said Miss Barrie, after hear- 
ing him in “April in Portugal’ and 
“You’re Driving Me Crazy.” The 
talented lad, a former Purdue 
Univ. glee club soloist, put in a 
year of band work on the road, 
=e also does well conversational- 
y 





Miss Rettig chirped “I Will 
Never Change Partners Again” and 
doubled with Carter on “Vaya Con 
Dios” and “Side by Side.” Six- 
piece jazz combo directed by Hank 
Needham is lively and was a bit 
hefty for accompaniment. 


Don Williams did fairly well in 
running talk with Miss Barrie and 
for commercials. His work with 
puppets and as a ventriloquist can 
stand improvement. 


Two cameras were used and 
action was in two sets, the office 
and on the bandstand. 


Miss Barrie is capable of carry- 
ing the show through and stepping 
it up as time permits. Her present 
contract was press-agented to be 
for $250,000, with nothing said 
about for how long. Koll. 


MONICA LEWIS SHOW 
With Walter Herlihy, announcer 
| Producer-Writer: Bob Claver 
| Director: John Paul Jones 
| 10 Mins.; Mon. thru Fri., 7 p.m. 
ROTO BROIL 
WABC-TV, N.Y. 

(Product Services) 
| Monica Lewis, a savvy songstress 
who has worked in several Holly- 
| wood films, neatly carries the ball 
'on this abbreviated across-the- 
board local show. Miss Lewis is a 
looker with an attractive person- 
ality and she knows how to belt 
| across a tune before a camera. 

Miss Lewis, however, is not get- 
ting any kind of production show- 
casing on series. On preem stanza 
(25), she delivered a couple of 
songs with a rhythm trio in the 
background of a bare studio set- 
|ting. There was an attempt to get 
some visual pacing via some cam- 
era angle switching, but this tactic 
| only underlined the absence of any 
production supporrt that Dinah 
Shore and Perry Como, for in- 
stance, get on their shows. This, 
'of course, is a more modest pack- 
|age and within its limits, Miss 
| Lewis registers strongly. 

Chirper also handles the gab- 
bing chores as well. On the first 
session, she did two numbers, 
| “Everything I Have Is Yours,’¢ her 
|theme, and “Supposin’.” She an- 
nounced that she would have guests 
;On some of her subsequent shows. 
The kitchen appliance sponsor 
/took only one full-sized plug by 
| Walter Herlihy plus a couple 0 
_ brief mentions of the product by 
| Miss Lewis. It was an okay alloca- 
tion of commercial time and a wel- 








come | come relief from the frequent prac- 
-register | tice on tv of treating a short sh 


as an overlong plug. Herm. 
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: YOUR WAY 
iy Kathy Godfrey, John Reed 

King; Eva Gabor, ee 

cer: Larry 
Preector: oa — 
i ” Sat., p. ad 
30 AMIN CORP. OF AMERICA 
ABC-TV, from N.Y. 
(BBD&O) 

When Vitamin Corp. of America 
and BBD&O brought Kathy God- 
frey (Arthur’s sister) in from 
KPHO-TV in Phoenix to stake her 
out as a major tv personality, origi- 
nal intention was to star her in a 
public servicer that first bore the 
name of “Up for Adoption” and 
was subsequently changed to “The 
Truth About Adoption.” Regard- 
less of the title, the show .was 
junked and the agency forced to 
Jook for a substitute to fill the time 
already contracted for on ABC-TV. 

program finally chosen was “On 
sour Way,” which had a short run 
yout uMont with Bud_ Collyer 
emceeing for Welch’s Wine. For- 
mat of the Larry White quiz pack- 
age was changed to permit Miss 
Godfrey to interview the contest- 
ants on why they want to go some- 

lace and to have John Reed King 
do the actual quizmastering. 
ney might have made a worse 
gee of a vehicle for Miss God- 
frey and a show on which to sell 
vitamins, but one doesn’t come 
readily to mind. “On Your Way 
is the epitome of the inane quiz 
show tied together by a pointless 
gimmick that lends neither inter- 
est nor entertainment to the show. 
In this case, the contestant for 
some reason has to get somewhere, 
and by answering a series of ques- 
tions gets plane tickets and cash 
to go there. It’s a transparent and 
ineffective device, and in the case 
of one contestant on the preem, 
there wasn’t even a place to to—he 
just needed money, and who 
doesn’t? 

The show doesn’t do very much 
for Miss Godfrey, ——_ she im- 
presses aS a potentially strong 
video personality. The thankless job 
of interviewing someone who’s in 
want tends to leave the interviewer 
muttering embarrassed platitudes, 
and it doesn’t help enhance the 

ersonality of the interviewer. 
She's also somewhat overshadowed 
by the overabundance of vocal 
energy displayed by King, who 
apparently still thinks he’s on in 
the daytime or spieling for Charles 
Antell. Nonetheless, she’s a pleas- 
ant-looking girl with an appealing 
voice and an ingratiating person- 
ality. 

There’s a guest personality who 
conducts a jackpot quiz as a wind- 
up. Eva Gabor did an okay job 
with this. Incidentally, reading 


those testimonials on Rybutol 
won't enhance Miss = 


status either. han, 


A COMMUNITY DILEMMA 

With Rev. Dr. Jack Cooper, Rev. 
Terrence Ogden, Luther Smith, 
Mrs. Stuart Henry. Rev. Roy 
Severance 

30 Mins.; Sun. (17) 3 p.m. 

Sustaining 

WRGB-TV, Schenectady 


A candid discussion of the hous- 
ing problem faced by Negroes in 
Schenectady featured this special 
and interesting half-hour round- 
table, arranged by the Schentctady 
Council of Churches. Participat- 
ing were Rev. Dr. Jack Cooper, 
moderator; Rev. Terrence Ogden, 
Pastor of a local Methodist Church 
and a leader in the Council's at- 
tack on the situation; Luther 
Smith; a Negro engineer; Mrs. 
Stuart Henry, a leading laywoman; 
Rev, Roy Severance, also a Metho- 
dist minister. Fact, ‘figures, 
opinions and misconceptions were 
subjected to sharp analysis. Charts 
and photograph supplemented the 
material presented by the panel- 
ists, while a touching dramatiza- 
tion of a telephone conversation 
between a house-seeking young 
Negro woman and a white woman 
Opened the half-hour. 


The roundtable started at rather 
@ slow pace but picked up mo- 
mentum toward the halfway point 
énd rolled in high during the sec- 
ond quarter-hour. Smith proved 
pen articulate, highly intelligent 
a esman for the Negro group 
Nid have increased more than 
saan Schenectady during the 
pant 3 years) the other partici- 
Slagrye ceistered strongly and per- 
re avery, The spiritual note was 
tenessively woven into the final 

ments, capped by Dr. Cooper’s 


=! for “an integrated church in 
menicerated community, for all 
notes ©, Panelist used script or 


Plates. Partially hidden by name 


angreaits for the other telecasters 

- or the direction should have 
White included. Final shot of a 
pe free oman talking at the door in 
coupe, Manner with a Negro 
WRGB vas most appropriate. 
Servicer ed Praise for this public 

r. Jaco. 


MOTORAMA OF 1954 

With Arthur Godfrey, 
H. Curtice, Marion Marlowe, 
Lu Ann Simms, Haleloke, Mc- 
Guire Sisters, Mariners, Jerry 
Bresler orch, others 

Producer: Larry Puck 

Director: Bob Blyer 

45 Mins., Wed. (20), 10 p.m. 

GENERAL MOT@ORS 

CBS-TV, from N. Y. 


If ever a tv program proved the 
adage about ‘“‘the play’s the thing,” 
it was CBS-TV’s video preview of 
|General Motors’ annual new prod- 
/uct display at N. Y.’s Waldorf-As- 
|toria. In spite of the one of the 
| saddest productions brought off 
iby CBS, and a rather indifferent 
|emceeing job of Arthur Godfrey, 
the program made 
viewing due entirely to the new 
and revolutionary lines GM _ has 
brought out in the auto and home 
appliance fields. 





gram content bringing off a top- 
flight show in the face of strictly 
amateurish production. And the 
content—new models in Chevrolet, 
Pontiac, Buick, Oldsmobile and 
Cadillac—were a show in them- 
selves, from the Pontiac Strato- 
streak to the Caddie La Espada, 
all bearing preeedent-shattering 
sports car motifs and all stunning 
vehicles. Toppers were the new 
Firebird gas turbine experimental 
car and the Frigidaire Division’s 
“Kitchen of Tomorrow,” featuring 
push-button controls for about 
everything in a kitchen. Many 
of the items aren’t even in pro- 
duction, so recently have they 
been developed, and it was in the 
nature of a first peek that they 
were displayed. 


On the production side, it was 
a mistake on the part of GM and 
the Kudner agency to assign a 
complex remote job like this one, 
involving multiple camera and 
audio teams, to the regular God- 
frey production crew headed by 
Larry Puck. The complexities of 
the production were obviously too 
much for them, and the result was 
awkward camera pauses as God- 
frey and GM prexy Harlow Cur- 
tice moved from room to room, 
poorly cued camera switches and 
coverage of the displays and even 
one cut-in on the audio intercom. 
As for some of the Godfrey per- 
formers, they siucwed less peise 
than one would expect from pro- 
fessionals when they found the 
cameras trained on them after 
Godfrey and Curtice had left the 
room. 


* Godfrey’s emceeing job showed 
a lack of preparation, with most 
of the discussion sounding more 
like an intercompany (GM) bull 
session than a carefully planned 
description of the new products. 
And at the conclusion of each de- 
scription of a new line by a GM 
department head, all Godfrey 
could summon up was “you're go- 
ing to have a great year.” He 
made the rounds with that one, 
giving it to every division chief 
and a couple of times to Curtice. 
Strangely enough, Godfrey was 
best in the unexpected (by him 
and the audience) role of a floor 
manager, getting the cameras to 
focus on where they should have 
been in the first place. 

Most of the Godfrey talent 
served as models. Apparently the 
plan was for each to do a number 
while Godfrey and Curtice (in the 
former’s scooter) were in transit 
between displays, but only the 
McGuire Sisters performed, while 
the remainder for the most part 
gawked when they discovered _ the 
cameras still with them after God- 
frey’s exit. Chan. 





FUN AND FORTUNE : 
With Ed McMahon, Nancy Dolphin, 
Tommy Ferguson Trio 
Producers: Ed McMahon, Ray 
Schwarz 
Director: Ray Schwarz 
30 Mins.; Tues. & Thurs., 3 p.m. 
Participating 
WCAU-TV, Philadelphia 
The lure of the giveaway and 
the amiable personality of Ed Mc- 
Mahon fills the studio, wall-to-wall 
with gift-happy homemakers. Pan- 
ning of smiling faces reveals gen- 
uine affection that ex-Marine hero 
McMahon seems to inspire in his 
audience. most of whom are over 
40—standard age for such proceed- 
ings. 
No individual loses (every con- 


interest is the $10,000 in merchan- 
dise given to church or charitable 
organization. This plum goes 
group, who after a stipulated num- 
ber of weeks, collects the most 
coupons of sponsors products. On 
program caught ladies represent- 
ing the Lutheran Home for the 
Aged were pitted against the Dela- 
ware County Fire Company ladies 
ciliary. 

ren ae Fortune” concentrates 
on zany stunts, most of them of a 
pretty elementary sort and not in- 
tended to give the girls too much 
trouble. Dignity doesn’t enter into 
it, but since nobody loses the 
femmes love it. Gagh. 





Harlow 


fascinating | 


It was strictly a case of pro-| 


VARIETY 
| DR. 1.Q. 


With James McClain, Tom Reddy, 
Ed Michaels, Art Fleming, 
George Ansbro; announcer, Bob 
Shepherd 

Producer: Frederick Heider 

Director: Charles S. Dubin 

Writer-creator: Lee Segall 

30 Mins.; Mon., 8:30 p.m. 

HAZEL BISHOP 

ABC-TV, from N. Y. 


(Raymond Spector) 


James McClain is on leave of 
absence from his clergyship in 


“mental banker” in the guise of 
Dr. 1.Q. It’s an old role for the 
minister, who did the radio version 
from 1940-46. He’s a fine figger 
of a man with plenty of mobility, 





the sight medium, having long 


| Since proved his savvy on the aural | 
|side. So the return, along with a) 
new Monday slot (ex-Thursdays at | 
9 p.m.), represents a goodie for | 


ABC-TV and all hands. 


those silver dollars that Dr. 1.Q. 
hands out with majestic disregard 
of economics as the “lady in the 
balcony” responds correctiy, other- 


Smear Lipstick (if it’s a male, give 
it to your wife, mother-in-law or 
girlfriend; but they should have 


swains). When McClain follows a 
missout with “Oh, I’m awfully 
sorry,” it can sound like he’s ready 


out of Fort Knox, but that’s all 
part of the charm he turns on, 
though not unctuously so. And he 
won't provide prompting or give a 
contestant another chance—much 
more forthright, in that respect, 
than many another quizzer. 


Four goodlooking gents help the 
quizician make a round of the stu- 
dio for an attack on the yes or no, 
famous quotation, right or wrong, 
biog sketch, etc., all of it carried 
out with snap and precision. Some 
of the questions are a bit tricky, as 
per the radio edition. This Lee 
Segall brainchild the also scripts) 
shouldn’t have any trouble carving 
out a tv future. And that James 
McMoney is a natural. Trau. 





REQUESTFULLY YOURS 
With Paul Brenner, guests 
Producer: Brenner 
Director: Don Horan 
60 Mins., Fri., 8 p.m. 
WATYV, ‘Newark 

For the most part the disk 
jockeys around the country haven’t 
been too successful in their ef- 
forts to crash the video field. 
Most of them have been stumped 
by the problem of blending wax 
and visual values. However, Paul 
Brenner, platter spinner on WAAT, 
Newark, seems to have latched on 
to likeable video format that'll ap- 
peal to the younger set. 

Brenner makes no bones about 


after the high-school kids and is 
smart enough not to throw out 
any pretentious bait in his attempts 
to catch ’em. 

Within a simple format of pop 
/record spins, interviews with the 
; teenagers in the aud, dance con- 
|tests and a guestar, Brenner has 
|all the ingredients to build a solid 
'bobbysox following. In fact, par- 
‘ents will probably render him a 
'vote of thanks for a respite from 





| usually attracts the young dialer. 


Brenner’s long tenure as a G.i. 
‘has given him the special savvy 


|'necessary in dealing with teen-, 


agers. He knows what they like 
and he knows how to talk to them. 
He keeps the hour rolling along 
at a pleasant and easy-going pace. 
It’s all like an evening gathering 
|for music and dance at a neigh- 
bor’s house. 
Kids should take to it like to a 
double-chocolate ice cream sot. 
ros. 





WALT PHILLIPS SHOW p 

With Walter Phillips, Marian 
Spellman, Ruby White, Bonnie 
Lou, Charlie Gore, Joe Lugar’s 
Ork, Bob Bell, Jane Lynn 

Producer-Director: Ed Ewing 

| Writer: Frank Hart 

|60 Mins., Mon.-thru-Fri., 9 a.m. 

| Participating 

| WLW-T, Cincinnati ; 

Walter Phillips merits this 





| 


‘natural in both fields. 
| jockey here for the past several 


o| years, afler he got out of college, 


'Phillips built up a terrific follow- 
‘platter flips. On commercials he’s 
in a class by himself for sly ap- 
| proach. ‘ 

| Surrounded with capable Cros- 
ley staffers, this show stands on its 
i/own. Only question about its audi- 
‘ence rating is the time. At 9 a.m. 
‘it is pitted against programs with 
|pre-school child appeal. House- 
'fraus sans kiddie cares will find 
| Phillips going smooth at that hour. 


) (Continued on page 44) 


| Texas to make his tv stand as the | 


these assets serving him well in| 


The pace is the thing. So are. 


wise receiving a year’s supply of | 
that long-lasting Hazel Bishop No- | 


something more suitable for the! 


to replace the sorrow with items'| 


the kind of viewer he wants. He's | 


the run-of-the-mill mayhem that! 


testant gets a prize) but the chief | Switch from radio to tv. He’s a 


‘ing with bright chatter between | 


| Program is fed from WLW-T, | 


ETHEL MERMAN SHOW 

(Colgate Comedy Hour) 

With Jimmy Durante Gene Nelson, 
Decola & Rubini, Sid Marion, 
Others; Al Goodman orch 

Producer-director: Joseph Santley 

Writers: Charles Isaacs, Jackie 
Elinson 

60 Mins.; Sun., 8 p.m, 

COLGATE 

NBC-TV, from Hollywood 
(Sherman & Marquette; Bates) 
Ethel Merman’s “Comedy Hour” 

'comer-outer looked promising in 

the opening salvo when, discovered 

by newsies on an airport ramp, she 

;put in a lyrical disclaimer on 

|talents other than chanting. Then 

she took “Just a Lady With a 

Song,” an Eddie Zimmerman spe- 

cial, and played it to the hilt, 

wringing the best out of the words 





rebuff, with some of the sketches 
not worthy of this up and at ‘em 
singer. When the dynamic lady 
stuck to such items as “Love Is 
Sweeping the Country,” building 
up from topical briefies (like “Red 
| Red Robin” standing for the USSR, 
| “Bewitched” for the A-bomb, etc.), 
it was a typical Merman menu and 
there ain't any better. 

| Sending her in as a misfit harpist 
with a symph orch as the maestro 
went into conniptions on her break- 
|ing up of the “Blue Danube” num- 
'ber, seemed strained, old chapeau 
|and inherently unfunny. A “re- 
| hearsal” with Jimmy Durante and 


| Gene Nelson was similarly lowbeat 
'on laughs, and even Nelson’s fol- 
‘lowup hoofing over the huge El 
| Capitan stage was tame despite the 
| leaps and mock falls of the dancer 
| with his breakaway props. Another 
|Skit (all of them directed by 
| Charles O’Curran) with Miss Mer- 


|/man and Cyranose was offish ex- | 


|cept when the duo got into a med- 
ley of sorts in segue from that large 
| lazy susan whirlaround. 


Topping the skit session was a 
takeoff on the “Can-Can” legiter, 
La Merman, as a wide-eyed tourist, 
lighting up such tunes from the 
show as “I Love Paris” and “‘C’est 
Magnifique” and the Schnoz, up to 
this point a pale version of his 
“own show” self, appearing in 
various Frenchified guises for a 
winning tandem. In the end piece. 
Miss Merman accepted an award 
from Hollywood Foreign Corre- 
spondents Assn. for her work in 
“Call Me Madam” pic and Durante 
ragtimed to the closing crawl. Six 
boys and acomplement of femmes 
| were deployed here and there in 
| the hoofing sector, the boys being 
| particularly sock. Another winning 
; Support was by duo pianists Decola 
|& Rubini in the symph precede. 
| Pete Barnum is at the exec 
producer’s helm now in the exit 
of vet Sam Fuller who's now an 
NBC-TV _ staff producer, with 
Joseph Santley now the producer 
in addition to staging. Miss Mer- 
man’s next “Comedy Hour” work- 
out is Feb. 28. In a month's time 
they should be able to blueprint a 
better format for her. Trau. 





ANIMAL FUN TIME 

With Ruth Manecke 

Producer: John Moses 

Director: Tom De Vito 

| Writer: Ruth Manecke 

15 Mins., Mon.-thru-Fri., 5:45 p.m. 
WABC-TV, N.Y. 

“Animal Fun Time,” which 
preemed Monday (25), is an engag- 
ing study for the four to six-year- 
old naturalists. Writer-emcee Ruth 
Manecke demonstrated know-how 
in handling the kindergarten juves 
and had sufficient knowledge about 
domestic animals and their envir- 
onment to hold the curious, quizzi- 
;cal youngsters. 

Before a panel of six children, 
'Miss Manecke exhibited a live 
skunk and a stuffed owl] (‘who is go- 
ing to be a regular on the stanza). 
With the first, as the juves passed 
|desmelled “Petunia” among them, 
ithe lady in charge went simply 
ithrough the animal's habits 
| feeding, environment, mobility and 
she neatly clarified a fallacy (‘all 
skunks do not have stripes). Par- 
ticipation (typical disjointed juve 
logic) and interest was elicited 
through questions and cross-ban- 
ter, and Miss Manecke and her 
youthful associates did well, de- 
spite one garrulous and opinion- 
ated moppet in the crew. 


One sore spot was dull animal 
picture book routine which showed 
various birds who habituate New 
York City. On the other hand, the 
| moral tale of “Captain Hook” the 
|owl, told through Miss Manecke 
| had a positive effect. She was suc- 
| cessful, not in telling a clear story, 
| but in establishing a definite iden- 
| tification between the owl and the 
| program. : 
Juves never get tired of seeing 
‘live animals or even stuffed ones. 





& music. But from here in the} 
| disclaimer was played mostly in’ 


KING RICHARD II 

With Maurice Evans, Sarah 
Churchill, Kent Smith, Frederic 
Worlock, Louis Hector, Bruce 
Gordon, Richard Purdy, Whit- 
ford Kane, Ralph Clanton, Mor- 
ton DaCosta, Jonathan Harris, 
Norman Barrs, Terence Kilburn, 
Porter Van Zandt, Joseph 
Dooley, Louis Edmonds, Ray- 
mond Johnson, June  Prud’- 
homme, Tom Sand, Kenneth 
Raymond, Francis Bethencourt; 
William Brooks conducting score 
by Herbert Menges. 

NBC Executive Producer-Director: 

| Albert McCleery 

Director: George Schaefer 

Associate Producers: Emmett 


Rogers, Mildred Freed Alberg 
Adaptation: Maurice Evans 
120 Mins., Sun. (24) 4 to 6 p.m. 
HALLMARK 
NBC-TV, from New York 

(Foote, Cone & Belding) 

NEBC-TV’s first two-hour “spec- 
tacular” of ’54 brought Maurice 
Evans back to the “Hallmark Hall 
of Fame” Sunday (24) in the first 
tv performance of “King Richard 
II’ —the same Shakespearean mas- 
terpiece that won Evans his initial 
Broadway ovation back in 1937 
‘and which he subsequently re- 
vived at the City Center Theatre, 
N. Y., in ’51.) Adapted for video 
by Evans himself, Sunday’s pro- 
duction was a triumph for tv, for 
the star and all the others identi- 
fied with the ambitious project. 

Certainly here was a vast im- 
provement over Evans's tv per- 
;formance of “Hamlet” last season 
jin achieving the near-perfect 
|fusion of theatre and television in 
itranslating the Shakespearean 
‘brand of cunning, intrigue and 
_double-cross into the intimate 
,terms and exacting demands of 
home video viewing. Performers, 
technicians, directors, producers, 
camera crews and all the others 
, who contributed toward this special 
Hallmark presentation rate a bow 
\for bringing it off so successfully. 

Originating from the recently- 
reactivated Brooklyn studios of 
NBC, with its massive floor space, 
_the three-act, 20-scene production 
of “Richard” had a dimension that 
not only hurdled the more restric- 
tive scope of a legit performance, 
but allowed for a continuing, unin- 
;terrupted flow of scenes. Above 
all, this Hallmark presentation 
achieved its goal: in takin 
Shakespeare off the bookshelf an 
out of the classrooms, and making 
him entertaining and exciting for 
the new and larger tv audience of 
millions, while at the same time 
maintaining the high standards de- 
manded by the Bard's idolators. 


Evans interprets and presents 
the role of the ill-fated king in 
the highly dramatic and flam- 
boyant school of the traditional 
Shakespearean theatre. In the 
past decade, both on the stage and 
m films, there has been a tendency 
to modernize the Bard's works 
either by set, dress or verbal 
projection. Yet Evans clings to the 
lvrical, melodramatic staging. 
Whereas his previous tv Hamlet 
brought divided opinion on this 
score, his intensity and percep- 
tion of Richard must have done 
much to win adherents to the 
Evans portrayal. 
| Kent Smith in the role of Boling- 
broke, the usurper of Richard’s 
throne, was the chief protagonist 
for the new school of “digestible” 
Shakespeare and was masterful in 
his part. For that matter. it would 
be futile to point out the merit 
of the individual performances, 
since all of them were of such high 
calibre. Yet mention must be made 
of Frederic Worlock as John of 
Gaunt; Richard Purdy as the Duke 
of York: Sarah Churchill ( who 
played Ophelia to Evans’ tv Ham- 
let) as the Queen; Louis Hector as 
Northumberland, and Morton Da- 
Costa as Aumerle. 


The major laurels, however, go 
to the production of this tv pres- 
entation. That the battlements 
and the castles, the corridors and 
Westminster could have been so 
imaginatively conceived and con- 
structed; that the processions and 
pomp could have been regally dis- 
played without color or elaborate 
settings is a tribute to a combina- 
tion of technical and artistic exe- 
cution blended with a masterful 
control. An old hand at achiev- 
ing such camera fluidity, Albert 
McCleery as NBC executive pro- 
ducer and director made it appear 
as easy as pulling strings. The con- 
tribution by George Schaefer as 
director and Emmett Rogers and 
Mildred Freed Alberg as co-pro- 
ducers, likewise can't be mini- 
mized. 
| The special musical score com- 
posed by Herbert Menges and con- 
ducted by William Brooks was very 
effective without being obtrusive. 
Noel Taylor’s costumes were fresh 
and interesting and the sets de- 
signed by Richard Sylbert were 
nothing short of superb. 

The sponsor rates a thank you 
card—Hallmark-made—from every 
viewers of “Richard II.” Rose. 
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ooo PLENTYS 


In this second television market of the nation, one of the 
four major radio stations— AND ONLY ONE-—has in- 


creased its audience since 1950 . . . the period of greatest 


TV growth. 


The average daily Monday-through- Friday rating for 
Station WMAQ (Pulse, Sept.-Oct. 1953) is 13 per cent 
GREATER than it was during the same period in 1950. 
Meanwhile, Station A has DECLINED seven per cent, 


Station B 11 per cent and Station C is unchanged. 


In addition, Station WMAQ is the ONLY station of the 
four to register average rating gains in each of the three 


periods of the day— morning, afternoon and night. 


Once again, proof that more and more Midwest radio 
homes — now 12 per cent greater in number than four 


years ago — turn to 
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Radio,s * 


fastest growing advertising medium 
in America. 

2. Advertisers continue to find 
very little duplication between the 
audiences for their radio and tele- 
vision programs. 


3. Radio’s very low cost—both in 
how many dollars the advertiser 
parts with and in the number of 
people he gets per dollar—con- 
tinues to be impressive compared 
with other advertising media. This 
low cost is particularly significant 
to the makers of the low-cost, high- | 
turnover items that make up -he| 





great bulk of America’s consumer | 


goods. For, these advertisers rea- 
son, goods that are bought fre- 
quently, over and over again by 


the same people, must be adver- | 


tised frequently. 


4. Advertisers see in radio’s 115,- 
000,000 radio sets more than just 
a lot of new hardware. They look 
upon them as the creators of a 
great number of two, three and 
four-set radio homes. New Nielsen | 
figures show a great deal more 
listening in two-set homes than in | 
single-radio homes. This increase | 
in radio listening is even greater | 
in tv homes with two radio sets. 

5. While advertisers are finding 
very little duplication between ra- 
dio and tv audiences, they are find- 
ing much more duplication between 
other media. For example, tele- 
vision, magazines, Sunday newspa- 
per supplements, and daily news- 
papers all tend to concentrate the 
greatest part of their audience in 
the big metropolitan centres. 


6. That does not mean that radio 
is a washout in big metropolitan 
centres. While radio has indeed 
lost some audience in big cities, 
the biggest metropolitan radio sta- 
tions continue to be good advertis- 
ing buys. First, their 50 kw signal 
reaches far into the hinterlands. 
Second, their rates are still equita- 
ble because—to put it bluntly— 
they were for years such a terrific 
steal. What happened, for 25 years 
was this: as radio’s audience sky- 
rocketed, station owner simply 
couldn’t bring themselves to in- 
crease their rates accordingly. So 
today, even after big-city stations 
have admittedly lost a fair amount 
of audience to tv, their cost-per- 
thousand listeners compares very 
favorably with smaller stations all 
across the country in less densely 
populated tv areas. 


‘Big Bathtub Audience’ 

7. Advertisers are sure that a 
medium, like radio, that reaches 
just about everybody is certainly | 
big enough to sell automobiles to 


Serum’ Pitch 


rom page 31 all 








in receiver sales, citing chapter, 


and verse on listenership, and 
after noting that there isn’t one 
building or a single prairie in the | 
U. S. beyond the reach of network 
radio, declared that television “will 
never be able to make that state- 
ment.” On the growth in receivers, 
he said, “I don’t believe they’re 
being used as doorstops, bookends 
or to cover mouse holes in the 
kitchen floor. Furthermore, tv fam- 
ilies are buying more radios than 
non-tv families. The networks, rec- 
ognizing not only the change in 
listening habits and the American 
household’s divided preferences, 
have programmed network time to 
attract both in and out-of-living- 
room listening. 

“We are seeking to attract new 
money to network radio from ad- 
vertisers who have never used the 
medium, who have left the me- 
dium, and from those who can be 
persuaded to supplement their 
present use of it. It is to these 
sources that network radio must 


turn to provide the economic sup- |} 


port for new program patterns 
which must be developed to build 
and hold audiences. 


“Even as the great newspapers 
of America did, shortly after the 
commercial wireless gave them 
their first scare, network radio has 
dried its tears of fear and settled 
down to the job of re-educating 
the prospect and selling the me- 
dium. If there is any uncertainty 
about network radio’s future, it 1s 
ir the minds of the advertising 
ostriches whose heads are tempo- 
rarily buried in the shifting sands 
of media confusion.” 


UFH 


Continued from page 33 


27) in Portland, Ore., for a sub- 
stantial part of an $8,500,000 pack- 
age price, and the DuMont acqui- 
sition (an end-of-year tax loss deal) 
of Empire’s KCTY in Kansas City, 
Mo., as the first network o and o 
UHF station. 


It’s noted also that three of the 
nets (NBC, ABC and DuMont) 
backed the FCC proposal to raise 
the five-station ceiling on tv own- 
ership to permit them to acquire 
two additional UHF outlets. In- 
terest of these webs in acquiring 
UHF stations might well indicate 
that the problem of building high- 
er power transmitters for ultra 




















| high, to meet coverage advantages 


of VHF, is nearing solution. 
And manufacturers in the net- 


| 
| possibilities of research on extent 


the 71% w 

rng Rd a — — = work field know, too, that with all- 
Advertisers realize, too, that people | channel receivers replacing the 
like radio just as it is, and when| VHF sets in factory assembly 
using it are not aware of any limi-| lines, the conversion problem will 
tations in the way radio presents |S°lve itself by the normal course 
information, entertainment and in-|°! trade-in sales. 


spiration. 
NARTB 


(The foregoing is regarded as) | 
Continued from page 31 














one of the most significant sizeups | 
of radio in the “tv era,” particu- | 
larly since, in his understandably | 
partisan approach, the executive | 
who made the statement is wholly | back-to-back plugs and recom- 
concerned with the medium and | mends limit of not more than two 
not with the rival network factor.) commercials either at a station 
One NBC view of commercial | break or within the framework of 
radio is pitched partly around the /|2 Single program. 
network vs. local picture, with| An addition to the code puts 
Frederic L. Horton, the aural web’s|okay on giveaway gimmicks in 
sales director, taking a strong|cases of reasonable and limited 
stand for the coast-to-coast system identification of prizes, provided 
in 2 recent statement. Network,that donor’s name is mentioned 
broadcasting, he said, “has been | during program format without in- 
the keystone of the whole edifice cluding it as commercial time. Be- 
of acceptance, growth and pros-| yond the one identification and 
perity of the radio industry.” He |statement, plugs or visual presenta- 
asserted that maintenance of that tions of the product or its donor is 
network standing “remains essen-|to be construed as commercial 
tial to t¥e future of the American |time, according to the code. 
system of broadcasting.” TV board okayed plan for set- 
orton’s position is that while|ting up of committee ,to consider 
local services are important to the the establishment of a sales pro- 
community, radio could not have motion organization similar to ra- 
become such a basic part of Ameri- dio’s Broadcast Advertising Bu- 
can life if it had been restricted reau, and also authorized presi- 
to these local services. “Our na- dent Harold Fellows to appoint 
tional democracy is geared to the committee to measure the coun- 
immediate and direct availability | try’s video audience, Cost of the 
of a national audience. Let us re-|study will be met by $75 000 
flect also on the role networks play budget. 
in the economics of all station | 
operations. Because one independ-| Radio board closed out session 
- ‘Station in a community is|by voting to create new office of 
: “dag on ‘music and mews,’ some vice president of radio, paralleling 
olks. assume that all stations | television’s veep post. Budget for 
could do likewise. They forget that the coming year will be $700,000, 
such a station siphons off the ma- with administration reins to be 








Veepee For Radio 


jor part of a highly specialized au- 
dience. In most communities, such 
a specialized audience is not large 
enough to support more than one 
or two radio stations.” 


Horton, too, stressed the upbeat: 


held by Fellows as president and 
chairman of the board. In latter 
post he succeeds Justin Miller, who 
has announced his retirement but 
will be retained as legal consultant. 

George Higgins, chairman of the 


|NARTB Sports Committee, was 


authorized by the board to probe 


to which sports attendance is af- 


| fected by radio-tv sportscast. A re- 


purt is to be submitted in June on 
the estimated cost of continuing 
research, . 

Higgins told board members 
that principal reason, for poor re- 
lations between sportcasters and 
sports promotors is that station 
managers are prone to let mike 
spielers carry out details. that 
should be handled by the studio 
toppers. 


He added that play-by-play 
sportcasts encourage the audience 
to come out and see the games, 
rather than keeping them at home. 
Sports promotors, he said, should 
give some thought to the fact that 
radio and tv are a valuable asset 
in spreading interest in sports con- 
tests and provide a definite selling 
media for athletics. 

Edgar Kobak, chairman of the 
Public Events Committee; reported 
that his group is still fighting for 
equal reportorial rights with news- 
papers in the coverage of court- 
room trials, congressional hearings 
and legislative committees. 


Buffalo 
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week due to pressing tele-duties in S.F.... “Burgie Music Box” 











_ eareensa ee mies 





newed for fifth KNBC year by S.F. Brewing Corp... . KGO-radio 
airing local Board of Supervisors meetings . . . KCBS has February 


contest plans to “Name the Stars at the Stars Address.” A Hollywooq 
trip is awarded winners . . . Phyllis Skelton’s “Schooldays” endeq its 
telecy¢le on KRON .. . Country music entertainer Al Cook joined 
"radio KEEN (San Jose). 


IN PITTSBURGH ... 


Warren G. Honecker, former announcer and newscaster at WCAE 
.and WKJF-TV, has joined Pittsburgh office of the Jam Handy Organi. 
zation as a sales and contact rep... Bill Morrissey has quit Cabot % 
Coffman to join Smith, Taylor & Jenkins agency as assistant tv director 
He replaces Thomas S. Cadden, who went to St. Louis to organize ang 
direct a television department for Krupnick & Associates . . . Duquesne 
Beer has Charlie Garratt doing the 6 o’clock evening news on WJAS 
as well as five minutes at 8 a.m. on KQV. Latter station has assigneg 
Jack Henry to follow him with 10 minutes ... Hollis Burke (Jane 
Wilkens) has left Wilkens Jewelry “Amateur Hour” and EZC Ranch 
Gals tv programs to resume her modeling career in New York... 
Eddie Dillon, deejay at WHJB in Greensburg, engaged to Beverly 
Pearce ... Moe Woolsey, WDTV director, flew his wife and baby down 
to St. Petersburg, Fla., for a week’s vacation . . . Bruce Rice, local boy 
studying radio and television at UCLA, now doing sports show every 
Friday over KBIG in Los Angeles . . . Lee Heisel, who left WDTV 
engineering staff to go with WSUN-TV in St. Petersburg, Fla., is back 
in town and has gone to work for WENS. 


IN CINCINNATI... 


Ruby Wright and Patti O’Hara soloing with Esther Hanlon’s jazz band 








Continued from page 30 jam 


brought out that George Goodyear, 
president of Niagara, and Thomas 
Dowd, Niagara’s Washington attor- 
ney, came to the Commission of- 
fices shortly before closing hour on 
Nov. 3 to file their application. 
With the Commission scheduled to 
meet the following morning, they 
anticipated a grant would be made 
since their application was a 
merger of all previous applica- 
tions for channel 2. 


However, as Goodyear related, 
they were surprised to find that 
Philip Baker, another Washington 
radio lawyer, had just filed an ap- 
plication for Enterprise. .A few 
minutes later Dowd confronted 
Baker in the corridors and offered 
him $25,000 to withdraw. Goodyear 
said the offer had his approval. 
The proposition, he added, was 
$25,000 or a 10% interest in Ni- 
agara “if we felt these people— 
whom we did not know at this 
time—would be satisfactory asso- 
ciates in, our venture.” 


Goodyear said the offer was 
made when he and Dowd were ina 
“highly emotional” state and was 
withdrawn the next day. 


Upon Goodyear’s_ testimony, 
Dowd volunteered a statement. He 
explained that his action followed 
18 hours of negotiations in Buffalo, 
ending at 3 a.m. that day to reach 
a merger agreement. “I made the 
offer under the heat of the cir- 
cumstances,” he asserted. ‘‘Appar- 
ently my conduct was such that a 
member of the Commission staff 
thought I was about to poke Mr. 
Baker in the nose, which was not 
my intention ... To put it mildly, 
I was somewhat disappointed.” 

Baker, Dowd said, told him he 
had no authority to make a deal. 
An effort by Baker to reach his 
client by telephone proved unsuc- 
cessful, Dowd added. 

Previously, Goodyear testified 
that he at first thought the purp- 
pose of the Enterprise application 
was to delay action on channel 2 
so that ultra high station WBES- 
TV could become better estab- 
lished. Later, however, when ru- 
mors circulated that WBES was 
in financial difficulties, Goodyear 
said he believed the purpose was 
to give WBES time to decide 
whether to file for channel 2 it- 
self. (An agreement was later 
made by Niagara to purchase the 
WBES facilities). 

The hearings were indefinitely 
recessed after Goodyear’s testi- 
mony but may be resumed. Attor- 
neys indicated interest in sum- 
moning Samuel Darlich, prexy of 
Enterprise, but when told by Good- 
year that Darlich is suffering from 
“hypertension” it was. agreed he 
would not be called. 

Meanwhile, the Commission turn- 
ed down a petition by Niagara to 
eliminate from the proceeding the 
issue regarding the Niagara filing 
and the withdrawal of the Enter- 
prise application. The agency said 
it saw no reason to reverse its 
earlier judgment “that an appli- 
cant so intimately concerned with 
the community and with the earlier 
history of channel 2 applications 
as is Niagara Frontier be put to 
the burden of making a record of 
its dealings and associations with 
those associated, directly or indi- 
rectly, with Enterprise Transmis- 
sion.” 











on Dixieland Limited, expanded by WLW-TV to fill the weekday 7 to 
7:15 p.m. strip . . . Ed Kennedy, WKRC sports director and a former 
school teacher, is the reviewer on station’s new Saturday morning 
“Teen Age Book Parade” series . . . George B. Reeves, formerly with 
Louisville stations, has joined WKRC announcing staff ... Bob Braun 
flew over Cincy to Chicago and again to Atlanta, where he boarded 
a train to complete trip from Florida in time to rejoin the Dottie Mack 
Show on WCPO-TV .. . Exiting from Crosley staff, Rom Desmond, 
singer, for Hollywood; Vie Bellamy, singer, to join WLEX, Lexington, 
Ky., as a disk jockey, and Barry Lake, announcer, to freelance in New 
York City. . 


IN MINNEAPOLIS ... 


As of Jan. 1, 1954, television sets in Twin Cities area numbered 
420,500, according to KSTP-TV compilation ... WCCO radio midnight 
disk jockey Dean Montgomery had a “March of Dimes” night, playing 
platters requested by listeners who mailed in a dime or more as dona- 
tions to the fund . . . Minnesota State Bar Assn., sponsoring series of 
Sunday WMIN-TV public service programs on which judges and attor- 
neys discuss state and federal law points . . . NBC network show, 
“Hallmark Hall of Fame,” carried here by KSTP-TV, dramatized 1858 
fight by a Minnesota woman newspaper editor, Mrs. Jane Swisshelm 
of St. Cloud, for freedom of the press ... CBS Jan. 30 network telecast 
of Minneapolis Lakers-Milwaukee NBA “game of the week” from here 
to be incorporated into “March of Dimes” Parade of Sports show 
featuring sports notables, including Notre Dame and Michigan State 
Stellar halfbacks Johnny Lattner and Billy Wells . . . Duluth, Minn. 
city council voted 3 to 2 against repeal of city ordinance banning tv 
sets from liquor drinking places ... Twin Cities’ film theatres greatly 
increasing their tv advertising expenditures for film attractions. 





Television Chatter 


New York 








Q. Lewis show on CBS-TV Mon- 
days and Fridays. 


Rolly Bester back on Red But- 
tons show for third time on Feb. 1 
... Joan MacDonald, former cast- 
ing director for Robert Montgom- 
ery show and more. recently 
Charles Underhill’s assistant at 
ABC-TV, has been named casting 
director of the Motorola stanza... 
Patsy Campbell is beginning a new 
“Aunt Jenny” sequence . .. Wen- 
dell Corey will play lead on Feb. 1 
performance of “Robert Montgom- 
ery Presents.” 


Jim Campbell now freelancing 
after putting in a year as an an- 
nouncer-actor for CBS-TV...Mau- 
rice C. Dreicer, producer, off to 
Coast where he will guest radio-tv 
shows. 

WATV, Newark indie, added an 
hour to its daily sked on Monday 
(25% Now goes on an hour earlier 
(at noon) with public service pro- 
gramming and first half-hour of 
“Early Bird Theatre”... Produc- 
tion staff of Dumont’s “Johns Hop- 
kins Science Review” given a 
Christopher Award for arts and 
communications for the last quar- 
ter of ’53 ... Lisa Howard, after 
finishing femme lead in “Inner 
Sanctum” series, went directly into 
head spot in “Broadway TV The- 


“Reflected Glory” ... Larry Roe- 
mer stepped in as new director of 
the Maury Amsterdam stanza last 
week. Longtime panel _ show, 
“Twenty Questions,” celebrates its 
eighth anni on radio and its fifth 
via video on Feb. 1. Stanza went 
seven years straight without miss- 
ing a performance. 


Jack Creamer exited the ABC- 
TV sales department to join Young 
& Rubicam ... Singer Jean Martin 
off for two weeks of family visits 
in Texas, returning in time for the 
start of the new Chock Full O’Nuts 
show on WNBT Feb. 6... WNBT 
skedded to televise for the third 


atre” production of George Kelly’s |.,,.,,, 


Sam Schiff, associate with the 
Kate Smith-Ted Collins operation 
for some years, tapped as sta 
exec producer by NBC-TV ... Or- 
lando (Fla.) Sentinel-Star’s ad in 
N. Y. Times: ‘‘No racetracks, no 
gambling, no racketeers and no 
tv yet” in a thinly disguised thrust 
at Miami . Jacques Kreisler 
(watchbands furthered its partici- 
pation on NBC-TV’s “Today” and 
M. & R. Dietetic Labs (Pream) add- 
ing 79 parts to the 41 ordered 
through July 2... CBS-TV Press 
Info may move back to the Madi- 
son Ave canyons next month after 
a long siege at W. 57th St. pas- 
tures. Most imminent, however, 1S 
the bunching of net and_ local 
(WCBS-TV) spot sales with the sta- 
tion staffers on sixth floor of 488 
Madison, but live programming re- 
maining on 57th, where studios 
and large cafeteria are being re- 
modeled 


Chicago 

Indie radio-tv packager Hal Tate 
handling the midwest territory tor 
the newly-formed Alex Rosenman 
station rep firm. First assignment 
is repping Milwaukee’s WCAN-TV 
Jack Drees describing the 
grunts and groans on ABC-TVS 
Wednesday . night wrestling tele- 
casts from Rainbo the next two 
weeks while regular gabber Wayne 
Griffin vacations . . . Rural comics 
Homer & Jethroe add their anucs 
to WNBQ’s “Bob & Kay” show on 
Tuesdays and Thursdays . . . Bill 
Bailey has preemed a new western 
and country tune show Saturday 
nights via WBBM-TV with City 
Auto bankrolling . . . ABC-TV 
“Super Circus” troupe off to 5t- 
Paul Feb. 9 for a p.a. under the 
sponsorship of the St. Paul Down- 
town Businessmen’s Assn. . . . Don 
Herbert’s tome, “Mr, Wizarcs 
|Science Secrets.” based on 1's 





successive year the N. Y. Junior| NBC-TV “Mr. Wizard” show now 
League’s Mardi Gras Ball at the) into its fourth printing of 25.000 
Astor March 2 . Harry Wood-'| copies ... Loeber Pontiac !)°5 
worth switched from ABC Radio to! picked up a 15-minute slice of Tom 
the web's tele counterpart as a|Duggan’s Tuesday through Friday 
sales staffer . Don Liberto! gabfest via WBKB and his Satur 
dances and choregraphs the Robert day night sports show 
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KNX RADIO | 


IS RAISING 


ITS DAYTIME 
RATES! 








And high time. Since the last increase in KNX daytime rates 
(March 1946), the number of radio homes in the Los Angeles area 
has increased by 38.8%...and the daytime audience actualiy 


delivered by KNX has more than doubled (up 108.2%). 


_ Small wonder, then, that KNX is raising its daytime rates 


effective January 31, 1954. A new rate card, number 13, will be 
mailed shortly to advertisers and agencies from coast to 
coast. Meantime, you’re invited to call KNX or the nearest CBS 


Radio Spot Sales office for complete details. 


And remember, KNX daytime is better-than-ever time today. 
For KNX daytime audiences have increased seven 


times faster than rates! 


CBS OWNED ¢ LOS ANGELES « 50,000 WATTS KNX 


a | | 








| 
i 
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gar, stupid, and demoralizing pur- 
poses. To avoid this, not only | 
commercials but the basic pro- 


grams need a complete reconstruc- 
tion in the direction of lifting their 
intellectual, aesthetic and moral 
standards.” 

Dr. Ordway Tead, editor of Har- 
per & Bros., and formerly presi- 
dent of the Board of Higher Educa- 
tion of New York—I appreciate 
that television is an expensive 
medium and that those who pay the 
bill must be assured of some tangi- 
ble returns. Nevertheless, ? can- 
not help but feel that the sponsors 
may be at the point of experienc- | 
ing the law of diminishing returns. | 
And I say this because I have a | 
sense of increasing irritation about | 
the commercial plugs. These seem | 
to me to address themselves to a 
mental level which is too low and | 
they are sterile and repetitive.” 

‘Tone Down Phony Claims’ 

Edwin S. Friendly, vice presi- 
dent of the New York World-Tele- 
gram & The Sun—‘Many tv com- 





mercials have become a signal for | tjon matters. 


Public Opinion & TV Comm’ls 








om page 32 


rector of the Central Dept. of Re- 
search and Survey of the National 
Council of the Churches of Christ 
in the U.'S.A.—“Nine out of 10 per- 
form no other function than that of 
being an irritant, unless they are 
doing something at the subcon- 
scious level.” 

Dr. Henry N. MacCracken, for- 
mer president of Vassar College— 
“Ty is an irritant ... It should not 
have been released to the public 
in its present makeup. I observe 
my friends dropping their tv habits 
one by one.” 

Dr. Hans J. Morgenthau, of the 





| the point where it creates consum- 
\er animosity.” 


E. J. Quinby, president of the 
Monrobot Corp.—*Too long, too re- 
iterative to serve best purposes of 
sponsors themselves.” 


Dr. Homer P. Rainey, president 
of Stephens College—‘‘They are 
using the psychology of repetition 
and suggestion to an indefensible 
degree. They are so frequent and 


monotonous repetition as to be-| 


some repulsive.” 


| “Since the eye is supplementing | 





Dr. John J. Kane, Dept. of Soci- 


possible to generalize. Some are 
extremely distasteful. Especially 
locai commercials of used car deal- 
ers, etc.” 

Mark Starr, educational director 





Dept. of Political Science, Univ. of 
Chicago—‘First of all, many of 
them are obviously untrue or ab- 
surd as for instance most of the 
cigaret and automotive advertis- 
ing.” - 

| Norman Draper, director of the 
Dept. of Public Relations of the 
| American Meat Institute—‘‘Have 


| heard nothing but almost universal 


condemnation of commercials in- 
| volving health matters and nutri- 
Every thinking per- 


getting a short respite and eye flex- | <on knows that the bulk of these 


ing in another direction. Many of 


the ad boys use a blunderbuss tech- 


nique, with little regard for the 
intellect of the viewer. 


“The subtle approach is becom- | 


advantages 


|are pure phonies and they resent 
|them. Statements made by some of 
these people are really ridiculous.” 


such 
as the American 


organiza- 
Medical 


ance of those who might buy if the | cials do come officially to my at- 


claims were 
believable. 


logical, 
Tone down 


realistic, | tention. 
phony | feeling of rigid opposition to the 
Dr. David W. Barry, executive di- 


I certainly share their 





} ——— — 











MARTY STEINBERG 


Presents 


TOMMY 
LYMAN 


at the 


LAS VEGAS 


55 East 54th S$t.. New York 
(Next to Bill’s Gay 90's) 


Special Material by 
MILT FRANCIS 





scientific statements.” 


| of the Research Institute of Ameri- 
|ca—‘There are some cigaret and 


| violate FCC standard. Some are 
dishonest or misleading, exagger- 
ated in approach, misleading in 
their claims...” 


| president of the Franklin Institute 
of the State of Pennsylvania— 
,“Commercials should give truthful 
| information about the product—not 
fool listeners through exaggeration 
| and doubtful statements.” 

| Dr. Reinhold Niebuhr; Union The- 
| ological Seminary—‘‘Amazed that 
| more and more actors and perform- 
|ers are drawn in to be the ‘huck- 


_ this is a bad practice and will not 








help sponsors in the long run.” 





| 





Dr. Irving Lorge, of Columbia 











COLGATE COMEDY HOUR 


Sundays 


Mgt.: William Morris Agency 





| U.’s Teachers College—‘‘Many are 
| repetitious, banal and so full of 

pressure that they give you the 
feeling of a medicine man’s pitch.” 
| Dr. Edward'T. Sandrow, rabbi, 

Temple Beth El, Cedarhurst, L. I. 
| —‘‘I am repelled by the approach 


| ing to purchase whatever items are 
| being sold, there is a feeling of 
| distrust or mistrust of the salesman 


, and his product.” 
Meyer Levin, of the Newark Star- 


'tisers rely on the old advertising 
‘rule of repetition ... They forget 
| that repetition can be overdone to 











= — a 









Time for sales 








| 
| intelligence.” 
| 
1 


| toothpaste commercials which do | 


| Henry B. Allen, executive vice- | 


sters’ to sell the goods. I think that | 


of ‘pitchmen’ and instead of want-| 


Ledger—‘‘Obviously, most adver- | 


that if you use somebody’s skin 


other quack remedy, that will solve 


ology, Notre Dame—‘It seems im- | 


of the International Ladies’ Gar- | 


ment Workers’ Union—‘“The idea | 9. <i, reach the high mark when | 0sophical type who lets his farm 





bracer or this powder, or some | 
|in three years. 


all your problems, seems to be | 


somewhat insulting to a realistic 


Dr. Frank L. Eversull, of the 


First Presbyterian Church, Belle-| long before tv reached its current 


ville, Ill.—’‘They (commercials) are 


| Nauseum.” 


Dr. Robert E. L. Faris, Dept. of | ings with sponsors, since they get 
of Washington—“I' the major portion of the cash for 


Sociology, U. 


have a habit of looking away when | pensions. 


| aauatiegniants are shown; there- 
| fore, remember little of them.” 


| Dr. Reinhold Niebuhr, Union 


| 


: ; | Theological Seminary — “They | getting into it? 
George Bugbee, executive direc-| (sponsors) are subject to a law ef| appointed a 

ing a lost art. The promoters rave, | tor of the American Hospital Assn. | diminishing returns in the endless | Greenberg and John Galbreath) to 
rant, emote, dream up far-fetched | —“Objections by 
for their products— | tions 
much to the disgust and annoy- 


| 


+wth a simple announcement, would 
| probably benefit in the end.” 


| Alfred H. Barr Jr., Museum of | out running to consult with a lot 
widespread use of purported doc-| Modern Art, N. ¥.—"I like CBS’| of players who might not even be 
tors, dentists, nurses, etc., to give} 11 p.m. news but after months of | around at the time,” Frick said. 

professional aura to sales talks! inexpressible boredom listening to | 
_based on incomplete and invalid | triple repetition of the absence of mand to Frick, claimed that the 
| NFS in Piel’s Light Beer, I gave reason his boss made the state- 
| Leo Cherne, executive director | up and turned to another statioa.| ment about keeping contract nego- 


| 


| Light Beer.” 

Martin H. Work, executive secre- 
| tary, National Council of Catholic 
Men—"I definitely believe in the 
private ownership of television sta- 
tions and, therefore, that commer- 


sustain this system but feel strong- 
ly privilege is being abused by ex- 
cessive commercialization.” 

‘No Artistic Meriv’ 

Dr. Quincy Wright, Dept. of Po- 
litical Science of the U. of Chi- 
cago—"I also think the commer- 
cials can destroy desirable habits 
of concentration by the audience. 
I believe it is true that in ele- 
mentary schools during the first 
grades it is the assumption that 
students cannot maintain attention 
to one subject for over 10 or 15 
| minutes. As education advances the 
| period of atteition is increased. 





' 


| With the breaking in of commer- | 


|cials in 


television presentatons 


there is a tendency to revert the 
adult public to the infantile habit 
of changing attention every few 
|; minutes. If television is to have 
an educational effect, audiences 


| 
} 


cials are unusually distressing in 
| themselves. They have no artistic 
|or intellectual merit, indulge in 
| repetition, and in general discour- 
| age people from looking at tele- 
| vision.” 

Suggestions 

Paul J. O'Connor, executive sec- 
retary, American Greyhound Track 
Operators Assn.—‘“‘One of the local 
greyhound tracks has been broad- 
casting University of Miami foot- 
ball games. The name of the track 
has been used only at the start, in- 
termission and at the end of the 
game with no interruptions during 
the broadcast. I believe this han- 
dling of the advertisements, even 
though it is on radio, could be used 
to advantage by many sponsors on 
television.” 

Dr. Julian H. Steward, U. of Il- 
linois—‘‘Commercials might well 


WDEL-T 





Hundreds of local 


positive of its profi 


information. 


WOEL 


AM TV FM 


Steinman 
Station 


Wilmington, Delaware 


tisers use WDEL-TV consistently... proof 


Channel 12 


Sales Representative M t K i RK 











and national adver- 


t potential. Write for 


New Yerk 
Chicege 

Les Angeles 
fen Francisce 


tory statement about the sponsor 
taking not over 15 to 20 seconds 
and if the program were subse- 
quently broken into, it might be 


broadcast.” 
Professor Robert M. 


eners—or at least of intelligent 
listeners. 


the sack.’ 
beneficial for the advertiser 
if he learned that lesson.” 





juvenile, puerile and continue ad! players or their reps have every 


i 


| 


| 
} 


| variety of appeals to the eye with |discuss pension with the players, 
. al |a thousand different. gimcracks. | and this group is supposed to make 
Assn. to pseudo-scientific commer-| Sponsor, who contented himself policy decisions.” 


_I am very careful not to buy Piel’s | tiations closed, is that the commis- 


cial sponsorship is necessary to | 


| Should be encouraged to give con- | 
sistent attention for longer periods. | 
“In addition to this the commer- | 


be spread out with a brief introduc- | 


done with the statement that such | ing at a lineup of 100 by the end of | 
and such product brings you this!the year, and predicts that when | 


Maclver,| he'll be servicing some 500 sta-| 
Columbia U.—"Average tv com- | tions. In addition to the filmbuy- | 
mercial irritates majority of list- | ing service for stations, he's plan- | 


One of the oldest Greek | projects, one of which is acting as 
proverbs said, ‘One should scatter|a rep for Coast vidpix producers. 
seed with the hand and not with! Since he’s an ex-N. W. Ayer exec, 

Would probably be! he’s got extensive agency contacts. 
. . .| Another project in the works is the 


C. R. Anderson, U. of Illinois—| fers. 


——— 












New Telepix Shows. | 


the ear, so much repetition is not | 
necessary, as in radio where the 
ear does all the work.” 
Dr. Robert C. ye U. of | ae 
ichi —‘“I suggest using more 
coatenie aocme., ‘An American | the ways of the world for the sake 
in Paris’ and ‘Moulin Rouge’ have | Of his young son. It makes exce}. 
proved that the American public lent fare for “Omnibus,” for which 
appreciates this kind of appeal in| it was produced by Eugene Solow 
the movies.” and Brewster Morgan, and story 
content and better-than-averaye 
7 | Hollywood names make it 4 good 
Frick entry for an anthology series 
(where it will probably end up un. 
der the Gross-Krasne banner). 





Continued from page 28 














t——— Continued from page 29 saa 


boost in the rates would repre- Placed in the San Joaquin Va). 
sent.” ley of California (whence “Pac. 

J. Norman Lewis, lawyer for the | tures” derives its name), it has 
players, insists that the coin will| Lew Ayres in the role of a phi. 


: go to pot while indulging in reaq. 
the contract comes up-for renewal ing and meditation ae agin ee 

He indicated be-| Tommy Rettig, his son, in the same 
fore that series rights go for one-; manner. Less for the sake of the 
third that sum now, and sponsor boy than because of the fact that 
Gillette is getting a real “steal,” the farm is a blight on the land. 
since pact was closed with baseball | SCape, the villagers force Rettig to 


popularity. He added that the 


right to sit in on contract meet- 


In recognition of Frick’s lockout 
of ballplayers from contract con- 
claves, Lewis queried, “Why is he 

The owners have 
committee (Hank 


“It’s tough enough for one man 
to negotiate a deal like this with- 


Charles Segar, second in com- 


| sioner’s office is alone responsible 
for such administrative arrange- 
|ments. He pointed out that the 





| Galbreath-Greenberg committee, 
/now discussing the pension prob- 
i\lem with the players, was appoint- 
ed by the heads of the two leagues. 
It has the right to arrive at many 
decisions, but none about agree- 
|; ments with series sponsors. 

“If anybody’s going to get a deal 

‘for baseball, the commissioner is 
| going to get a deal for baseball,” 
| Segar said. 
Lewis countered by pointing out 
| that either he-or a specially con- 
,tracted ad agency exec should 
| speak for the players at any series 
' tv meetings. He felt that an agency 
|man, knowing all the ramifiica- 
| tions of such a deal, would be able 
to strike a better bargain (higher 
| tab to sponsor). 

Frick rejected any contractual 
agreements with more than one 
sponsor for any single game of the 
series, however, he did not over- 
rule the possibility of selling a dif- 
ferent game each day to a differ- 
ent sponsor. 











Vidpix Co-op Sales 


uum Continued from page 28 











work together, the two firms are 
distinguished by the fact that the 
former is a selling service ~while 
the latter is a buying outfit. Haw- 
|ley retricts himself to buying film 
|for stations. Ludus restricts him- 
| self to selling films for distribs. 
| Two complement each other, how- 
| ever, and that’s the reason for the 
| tie. Hawley currently has a pub- 
| lished listing of some 5,000 hours 
/of film, which he makes available 
ito his station clients. He recently 
signed a pact with Canadian Broad- 
casting Corp., under which he’ll 
| handle all their filmbuying, plus 
, buying for the commercial stations 
|in Canada, since CBC is obligated 
|to supply a minimum of 50° of 
| their film. 

Hawley, whose station client ros- 
| ter is small at present due to the 


go to school, thus providing an 
opening wedge against Ayres. When 
the boy realizes he’s poorer and 
different from the other kidg 
Ayres throws in the sponge and dee 
cides to go to work in San Fran- 
cisco for the sake of the boy. 

Ayres’ does a-nice job-as the une 
worldly father while young Rettig 
effectively underplays as the boy. 
Arthur Shields, as the intellectual 
hired hand, and Randy Stuart, who 
provides a passing romantic inter. 
est as the schoolteacher, head an 
excellent cast. Photography is ex. 
cellent, other production values 
equally good. Little question that 
there should be more of this type 
of telepix. 
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IN DETROIT 


_ You 
Sell More 
On 
CHANNEL 


NBC Television Network 


DETROIT 
Associate AM-FM Station WWJ 


Owned and Operated by THE DETROIT NEWS 


National Representative 
THE GEORGE P. HOLLINGBERY CO. 














|fact that he’s been engaged since | 
| the formation of the firm last Sep- 
|tember in compiling film, is aim- | 


a at the 
ANG « ORG 


tele stations saturation is complete, | Currently 


“SUSPENSE” 
“MAMA” 


“WINKY DINK 


ning a couple of. other brokerage AND YOu” 


acting as an agent in station tans: | 
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time on the air as a purportedly | 


snartia ublic service program. 
impartial Fe said, it is heavily 
ented and more often than net 
eves “two sides of the same side. 

Pointing to the “life and death” 
power of FCC over radio and tv 
through its licensing authority, 


id be packed with men partial 
ey dae. regimentation and 
thought control could become a 
reality.” 

sen. Monroney linked Lee’s 
presence on the FCC (Lee. was 
given a recess appointment in Oc- 
tober, subject to Senate confirma- 
tion) to the “equal time” capitula- 
tion of the networks to McCarthy’s 
demand last November to answer 
former President Truman. Mon- 
roney said he wondered whether 
this time would have been given 
McCarthy if the latter’s friend Lee 
was not a member of the agency. 

The Senator said he noted “a 
strange silence” by the broadcast- 
ing industry, which is “usually so 
vocal,” on Lee’s nomination. Could 
it be, he asked, that it has its roots 
in “a sense of fear” that Lee’s 
power might be used in reprisal 
against those who oppose him? 

Monroney got into a brief tangle 
with McCarthy who said Lee was 
regarded by members of the House 
Appropriations Committee as ‘“‘bril- 
liant, honest and dependable.” 
Monroney replied he was not re- 
fiecting on Lee’s honesty or in- 
tegrity, but asserted: “I cannot 
find in his record anything that 
leads me to believe he has the 
background or the experience or 
the legal mind to protect the basic 
freedoms.” 

Declaring that Lee was given a 
commissionership in the FCC after 
being turned down for the job of 
Assistant Comptroller General, 
Monroney asked: “Isn’t the vast 
job of administering the FCC 
worth more than a_ consolation 
prize?” 

McCarthy protested, however, 
that Lee had “a distinguished rec- 
ord” with the FBI and the House 
Appropriations Committee and in- 
dicated that FBI Chief J. Edgar 
Hoover would vouch for Lee’s 
ability. i 

Monroney answered that he 
doubted whether it would be good 
public policy “to turn over the 
FCC to the FBI” or to have the 
FCC composed of “FBI graduates.” 

Sen. John W. Bricker, Chairman 
of the Interstate Commerce Com- 
mittee, also came to Lee’s defense. 
“Seldom has any man made a bet- 
ter impression” on the Committee, 
he said. Considering that Lee has 
been with FCC only three months, 
he added, he displayed “a very 
unusual grasp” of Commission op- 
erations. 

Besides Monroney, the following 
Democrats voted against Lee: Clin- 
ton D. Anderson, N.M.; Paul H. 
Douglas, Tll.; J. W. Fulbright, Ark.; 
Albert Gore, Tenn.; Theodore F. 
Green, R.I.; Carl Hayden, Ariz.; 
Thomas C. Hennings, Jr., Mo.; 
Lister Hill, Ala; Hubert H. Hum- 
phrey, Minnesota; Henry M. 
Jackson, Wash.; Olin D. Johnston, 
S. C.; Estes Kefauver, Tenn.; John 
F. Kennedy, Mass.; Harley M. Kil- 
fore, W. Va.; Herbert H. Lehman, 
N. Y.; Russell B. Long, La.; Mike 
Mansfield, Mont.; James E. Mur- 
ray, Mont.; John O. Pastore, R. I.; 
John J. Sparkman, Ala.; and Stuart 
Symington, Mo. 

Among senators voting for Lee 
were Edwin C. Johnson (D-Colo.) 
and George A. Smathers, both of 
whom questioned Lee closely last 
week when he appeared before the 
Commerce Committee. It was 
Smathers who questioned Lee on 
us friendship with McCarthy. 
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 OF’s New Stars 
wee (COntinued from Page 27 


made in 1950, 1951 and 1952, in- 
clude “Rocketship X-M,” “Lost 
Continent,” “Little Big Horn” and 
+P Jesse James pix, “Return 
——- James” and “I Shot Jesse 
ame - Also included in the deal 
© musical shorts, a couple of 
wuarter-hour properties and one- 
alf hour anthology series. 

Official is embarking on an inten- 





ro selling campaign which will 
he every station in the country 
dlankete 


d within 60 days, accord- 
nt = Rush. All Official salesmen 
called. _ Cast .and midwest were 
Sales mover the weekend for 
dling Séssions.on selling and han- 
‘ng of feature pix, and most of 





the firm’s 16 sales staffers are al- 
ready on the road. Coast sales will 
be handled by the four-man staff 
under Tom Corradine, Official’s 
Coast manager who sat in on nego- 
tiations, while remainder of the 
country will be supervised by 


|Rush. Official also added a sales 
| Staffer, Ray Junkin, who'll work 


| pix currently (in four groups of 26 | 


} 
} 
| 
| 
| 





out of Atlanta. 
While firm is releasing the 123 


each), it’s acquired additional pix 


i |from different sources which will 
Monroney declared: If the FCC} oe a 


be held in reserve until saturation 
is reached on the Lippert pack- 
ages. Firm in the past had been 
loathe to pick up features via the 
normal sources of release, such as 
banks, because of fhe fact that they 
came in small groups difficult to 
sell. But with the Lippert pix as a 
backlog, firm will add more fea- 
tures as they become available. 


KATL’s 1576 Sale 


Houston, Jan. 26. 





Trio-Sammy Davis shows until 


table on the two properties. Kin- 
nies have been completed on both 
shows, but they won’t be shown to 


distant possibility at best. 


KSTP-TV’s Fairy Tales 


Minneapolis, Jan. 26. 








Paglin and Stanley W. Ray Jr. P oqpoe of impressionable age will 


After approval of the FCC the new 
owners will pay Talbot $82,366.85 
and the remainder in payments 
over a period of three years. 
Paglin and Ray own and operate 
WBOK, New Orleans, KAOK, Lake 


Charles, and WXOK, Baton Rouge, 
La. 








e much more wholesome, the St. 
Paul Junior League, comprising 
society young women, is launching 
a new kind of KSTP-TV series for 
this area. 

Entitled ‘Make Believe,” the 
series of 10 fairy stories will be 





presented over the station twice a 
month at 5 p.m. 


cameras 


Joel Grey, Sammy Davis fj 
Under Wraps Till Fall 


Public won't get a look at ABC- | 
TV’s Joel Grey and Will Mastin | 





agencies until next month at the! team to 
earliest, with the likelihood that equipment and manpower with ex- | 
peddling ~won’t really start until| ception of voices. Possible snag 
the spring, when agencies and | might come when home team has'| see. After all, how popular would 
sponsors plot their fall tv budgets. | blacked out contest, leaving Indi- 

Only chance that the shows will | ans with the need to pick up crew, show every day?” 
bow this season is the possibility | etc. Other problems to be overcome 
that a bankroller will demand a | inglude telecasting of night games 
spring start, but this is seen as a/| from Chicago which presently bans 


Believing that fairy tale charac-| eventually it'll become the policy 
ters can be just as popular for tv for all baseball. We were ready | 
inn viewers under 10 years of age as|to start our program a year ago, 
William Harry Talbot has sold | cowboys, space ships and tough|but contractual obligations pre-! 
KATL here for $157,000 to Jules | guys and that the effects on the | vented us.” 




















- Cleve. indians TV Pact 


Continued from page 31 














well aware -of high cost, and, as! and Red Jones carried the Pfeiffer 


next fall. That’s the web’s time-|a result, reduced by about 20° , Message. 


“our rights fee.” Medinger ruled out possibility 
club would okay UHF coverage of 
home games since “it would be un- 
production | wise to expect set owners to buy 
convertors, and we might also be 
| giving fans too much baseball to 


Present program calls for home 
supply all 


| ‘I Love Lucy’ be if viewers saw the 


He added that under the* pres- 
ent policy, baseball fan is getting 


c — 77 games on his screen; only 
nocturnal tilts, and Washington change is games are a‘.ay from 


games oh days when telecasting is home, not at the Stadium, and “we 
taboo. | feel we’re being fair to the fan.” 


“In one-elub cities, telecasting of 
Ch’field Goes Longhair 


away games appears to be the only 
Liggett & Myers Tobacco has 


solution,” said Medinger, ‘and 
invested substantial money in an 


experiment with the “highbrow” 
* ‘audience. Dealing for Chester- 
At present, Carlings is reported | fields and L&M cigarets, the com- 
looking for a co-sponsor with a|pany has bought hourly breaks 
gasoline dispensing firm likely to every day for 13 weeks (options for 
pick up half the tab. Radio-wise, | 52 included in contract) on WQXR, 
Standard Brewing Co. has a two- tagged by owner, N. Y. Times, as a 
year agreement still in operation | ‘good music _ station.” Outlet, 
with Jimmy Dudley and Tom Ed-| which deals to a great measure in 
wards the voices. Ball club will re- | esoteric melodies, hasn’t had a 
serve final judgment on tv voices; major cigaret client in the past 
to be selected. Last year Bob Neal | three or four years. 
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KQV now tops even its own 


top rating in program “Firsts” 


In the last Pulse ratings, KQV broke all previous records 
in program “firsts” in Pittsburgh. And now, the new 
October-November ratings show we've climbed even higher! 
Monday through Friday, 6:30 A.M. to 11:00 P.M., KQV 
now has almost ¢hree times as many top rated shows as its 
nearest competitor. In the Sunday through Saturday ratings 
we more than double the second station. And more and 
more of KQV’s nighttime ratings have climbed up to 
6.0’s and 7.0’s! Here are the latest Pulse report ratings 
for Pittsburgh: 


Number of Program Firsts by Quarter-Hours* 
6:30 A.M. to 11 P.M. 


Station Firsts 
KQV 143 
Station “‘B"’ 56 | 
Station ‘‘C’’ 55 
Station “‘D"’ 26 


It’s just another way of saying—if you want to sell the 
dynamic NEW Pittsburgh market, your key is KQV. 


*Totol Ye hours measured—330, Monday through Fridoy 


weo 6038 
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to planes in the area and whathave- 


you from the beginning. Moreover, ; 


the tower didn’t give as satisfactory 
technical results as does the new 
one atop the Empire State. The 
controversial structure is located 
in the heart of a_ residential- 
biz district, and falling ice has 
caused damage to a number of 


homes in the area. Citizens have | 


long demanded increased de-icing 
equipment, 

If the tower couldn't be sold to 
another tv station in the area 


(there are few that need it), it ap-| 


peared probable that it would have 


. been used to hold one or a number 
of outdoor ad gimmieks. Structure | 


is clearly visible from heavily traf- 


ficked West Side Highway in Man-! 
hattan. Considering the latter as > 


the best possibiliy, it was pointed 
out to soothe North Bergen poli- 
ticos that the township would also 


be included in a cut of revenue | 


(through taxes). No dice, Jersey- 
ites say. “One child's life is more 
important to us than all the taxes 
the tower might yield.” 


The report from WOR-TV about | 


two weeks ago was that the tower 
was being offered to two depart- 
ments of education for their up- 
coming video operations, but it 
doesn’t appear that either state has 


been approached formally yet with | 
the idea: Informed Jersey sources , 


report that the station had no real 
intention of making the offer stand, 
since it was merely being used as 
an excuse to stave off the Bergen 
bloodhounds. ‘ 

The Jersey department of ed 
says it hasn't been approached yet, 
but if it is “the offer will be con- 
sidered.” However, the tower in 
North Bergen doesn’t appear to be 








y Want $1,000,000 
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Tower? 











: Brunswick which is atleast 30 
miles away from North Bergen, 
making the tower virtually useless 
there, since effective radiated 
power of a UHF’er barely hits 30 
miles. There’s another possibility 
though—the proposed station in 
Montclair, this is several miles 
closer to Bergen, but even at thc 
the distance might be too far to 
effectively utilize the tower. New 
| York and New Jersey are to use 
the tower on a split-use basis, put 
no word has come from the former 
yet on how it views the offer. 


Right now, North Bergen com-| 


missioners are fighting among 
themselves and with other city of- 
ficials about the amount of coin 
that should be allocated for the 
law suit against WOR-TV with $500 
as the original amount designated, 
but since constituents have been 
making increasingly angry de- 
mands on the «politicos a higher 
sum is being sought. 


ABC Plans Shift 




















| J ——} Continued from page 31 = 


can do better than television,” he 
declared, pointing to the current 
lineup which has mornings de- 
voted to dramatics, afternoons to 
Martin Block and evenings to as- 
sorted programming. 

At the meeting of 85 affiliates 
representing 11 western states, 
Kintner and other top brass, in- 
cluding AB-PT  prexy Leonard 
Goldenson, ABC exec v.p. Robert 
O'Brfen and network talent-pro- 
grams v.p. Robert M. Weitman will 
| discuss programs for radio and 


of much use to Jersey educational |tY next fall, sales plans, advertis- 
video. The state has been granted ing and promotion. Kintner is also 
six outlets to blanket it, but so far | Slated to address delegates to the 
it only has one that even slightly | . S. Brewers Foundation meeting 
approaches necessary operational. tomorrow night (Wed.) at the Stat- 
standards—and that’s the UHF'er | Jer. pointing up the impact of radio 
on the Rutgers campus in New and tv as advertising media. 

















‘Homezapoppin’ | 


Continued from page 29 jae 











re-create the elements such as rain; 
a workshop to show hardware and 
'for testing tensile strength of fab- 
rics; a fully equipped kitchen; and 
'an area for the ed-in-chief, with 
monitors for remote pickups. 
Among sub-editors retained for 
| Poppy Cannon, on food; Estelle 
| Parsons, special projects; Eve 
| Hunter, fashion and beauty; (Miss) 
‘| Sydney Smith, interiors-exteriors; 
|and Dr. Rose Franzblau, psycho- 
| health. An overall femcee was to 


Eileen BARTON 
I een | be selected this week. 


o February 2nd = Sales policy on “Home” will be 
i ; | patterned on .“Today,” styled to 
This Is Show Business lure small and large: sharehoiders, 
CBS-TV ‘from one-timers to long-termers. 
Coral Records | It’s to be set up in eight one-min- 

Dir.: William Morris Agency 














'ute spots plus six 20-second prod- 
;uct news mentions per hour. Un- 
der the charter plan, a sponsor 

















| cials before: March 1 will get one 
| “merchandise day,” giving him all 
| the commercial time on that day 


For KLING STUDIOS 
Chicago and Hollywood 
by RAY MERCER & CO. | vertiser in his category in the se- 


4241 Normal Ave., H’wood 29, Cal. ries. The one-minute spots will 
Send for Free Optical Effects Chart | bring about $3,500 each. ‘‘Today” 


‘is capable of $8,000,000; “Home,” 
| IN THE 




















‘ 

1 KSTP AND KSTP-TV HAVE THE GREATEST 
«AND FINEST FACILITIES OF ANY RADIO AND 
TELEVISION STATION IN THE NATION AT 
1 ITS EXPANDED TELEVISION CITY SITE WHERE 
\ THE TWIN CITIES MEET. 

| 


! about the same. : 
Around “Home” will be built the 
_web’s shifting morning lineup 
| starting with “Ding Dong School 


if} at 10, now being sold (but not yet 


|sold) in quarter segments; “One 
Man’s Family” as dramatic fare 
(with Miles Labs, already in radio 
on “Family”) a hot prospect for 
the tv strip version; “Three Steps 
to Heaven,” with P&G backing; 
then “Home,” followed at noon by 
“Bride & Groom” (four sponsors) 
and in quarter steps by “Hawkins 
\Falis’ (two  bankrollers) and 
“Breakfast in Hollywood” (9:30 
‘Coast time), which latter under 
Weaver's thinking will have to be 
a smash hit or out it goes. 

a 











| Tele Reviews - 
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Cincy, to Crosley’s television out- 
/lets in Dayton and Columbus, _ 
Dapper and always at ease, Phi!- 


| . . + 
|lips presides for the most part) 


| while seated at a desk. His lines 
‘are fresh and seemingly extempo- 
raneous. ‘ 

| In parading the talent the young 
emcee engages in personal chats 
along lines of fan interest, with 
crispy quips. Singers and orches- 
jtras change from day to day. On 
show caught the chirpers were 
Marian Spellman, standards; Ruby 





yodeling cowgirl, pops, with Char- 

|lie Gore, tenor and guitarist, in 

| western giddap. 

| Bob Bell and Jane Lynn teamed 

on commercials of home a i 
oll. 


SHOOT THE WORKS 
With Jerry Bundsen, Bob Day, 
guests 
Producer: Mildred Fenton 
Director: Vince Roman 
30 Mins., Sat., 5:30 p.m. 
SUN BLEST 
KGO-TV, San Francisco 
( Elliott-Goetze-Boone ) 
.. By _highspotting local and visit- 
ing glitter names, this quiz session 


flam. It fairly beams with inter- 
esting guests, good cheer and 
choice prizes. . 
Quiz- gimmick has contestants 
vieing for winner's crown (won 
previous week), by correctly an- 
| swering as many questions as for- 
mer winner. Having done this 
the two contestants endeavor to 
outmatch each other—former win- 
mer going thru another q. & a. 
period. If contender wins, he’s 
given the crown, status of King 
(or Queen) and an array of prizes. 
Stanza usually hosts three or tour 
contestants before another win- 
ner is crowned. Competition is 
tough for questions are sometimes 





as contestants go on. 

Quizmaster “Jerry Bundsen, right 
hand man of S. F. Examiner Herb 
Caen, comes across as a competent 
interviewer. He’s friendly, fact 
seeking and peppers quizery with 
humor. He has a gift of pencil- 
sharp yack that gives stanza a fast 





Wright, pops, and Bonnie Lou, | 


ifches over usual quizeroo flim- | 


tricky and become more difficult | 





Inside Stuff—Radio-TV 


| First color sets available to the general public were put on <,) 
/Thursday (21) by Abraham & Straus, Brooklyn department st, 
'a move that surprised the industry. A & S came up with a mode 
‘line of tint receivers priced at $995 and enough of them ay 
'to meet any demand, according to the store. 
| Sets are custom-built jobs by Philharmonic, a manufacturing 
which supplies AMC, the buying chain to which A & S and 24 othe, 
\top department stores throughout the country belong. Sets use the 
| 15-inch RCA tube and bear the AMC label. A & S beat the industry 
| by inserting a small-sized ad in the N.Y. Times advertising the = 
Reaction the first day was good, with one set sold (two to three weeks 
' delivery) to a woman who had been “waiting for color.” Customers 
/expressed a desire to see more color demonstrated. , 
Store also provided tke first demonstration of color o 
| general public. This was the NBC tintcast of the Dinah Shore musica) 
| segment that same night, Thursday, when the store was open til! 9 p - 


e last 
re, in 
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pen to the 


Store officials said public was enthusiastic. 

Meanwhile, RCA announced a newly-developed tricolor tube which 
will nearly double the size of the current 12-inch picture area. New 
tube, a 19-inch job as compared to the present 15-inch, will be available 
in the latter half of the year. It will have a picture area of 162 square 
|inches, but brightness will be the same as the current 15-inch job 





| February Woman’s Home Companion, its huge femme circulation 
giving it a sizable stake in household products, pays tribute in 3 
|“Dear Friends” article to William M. Ramsey, radio director for 
| Procter & Gamble. As a quarter-century veteran of auralistics, Ram. 
| sey is tapped as the man “probably more responsible for daytime 
| drama as it exists than any other single individual.” i 
| Mag spreads an editorial and photo review of weepers sponsored 
| by P&G. Daddy of the cited group of CBS soap stanzas is “Ma Per. 
kins,” now past voting age. The others with longterm status are “Guid. 
| ing Light” and “Road of Life” (nearly 17), “Young Dr. Malone” (14) 
| “Perry Mason” (10), “Rosemary” (going on nine) and “Brighter Day" 
| (reaching for five). : 





Crusade for Freedom's drive to raise $10,000,000 in support of Radio 
| Free Europe has gained backing of the Advertising Council “as one of 
| its major public service projects for ’54.” So far broadcasters have 

boosted the campaign by focusing attention on the escape of several 

Czechs from their native land and the Commies in a mocked-up ar- 
mored car. Six shows with*network airings haye already featured the 
Czechs or the story of their escape. 

Radio stations across the country have been sent radio material kits 
which include spot announcement copy for the Crusade and other 
materials on Radio Free Europe’s past successes. 

Heavy credits for the drive will be carried on “Toast of the Town.” 
“Jack Berch Show” and Art Linkletter’s programs. 
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— 
5. 6 * | Bakersfield—A. H. Constant, who 
NBC-TV $ Buy Me |recently resigned as manager of 
: | KONA, Honolulu, has been named 
manager of KAFY and KAFL-TV 
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ito act in divorcement of network 
{and talent monopolies. 


' NBC is so convinced that it is 
lright in determining what program 
| belongs in what period on its own 
network that it is even sacrificing 
/sponsorship of the Saturday at 8 
period and is willing to sustain an 
j}expensive Spike Jones half-hour 
ijshow in the interim until such 
|time that (1) a sponsor embraces 
the NBC thinking and buys Rooney, 
ior (2) NBC more fully crystallizes 
\its Saturday night program pat- 
‘tern, but only as NBC, and not the 
‘agencies, feel it should be done. 
With the Thursday and Saturday 
NBC 30-minute time “availabili- 
|ties” as the testing ground, the 
| Situation from here on in _ will 
| probably be fought to a showdown. 
|CBS shares the same viewpoint as 
'NBC, to the degree where it has 
been gettting up the courage to 
| tell some sponsors to improve their 




















BOB CARROLL 
Currently 


Fred Allen Show 


NBC-TV, Tuesday, 10 P.M. 


* DERBY RECORDS ° 
Managerent: VAL IRVING 








OPTICAL EFFECTS | pacting for’a minimum 52 commer- | 


|and making him the exclusive ad- 


Guest list of last stanza viewed |Show (preferably with a CBS prop- 
'(16), included Louis Armstrong,|erty) or get off. Until now 
|singer Dorothy Baker, and model|the webs have been somewhat 
| Pat Louden. Satchmo didn’t win | more timid in their approach to 
|/a crown but he brought tele laughs | agencies and clients. 


with his humorous asides. ae : 
Commercials for Sun Blest prod- | But the tv competition is getting 


i 7 : . |tougher. Nighttime segments are 
ucts are ably handled by Bob Day. | .-arce and the webs feel there's 
no room for entries that can weak- 
jen an entire evening’s program 
. |structure. They feel they*ve got 
Chi Channel 2 ithe right to dictate slotting of 
| Shows—at least as to type or qual- 
iJ Continued from page 32 =—ee | ity. 
| 


| WBKB on channel 4, but with the} , But whether they've got the 
lifting of the freeze this channel |Tight to demand of the client that 
| was eliminated from Chicago and it buy a network property remains 
'channel 2 substituted. The Com-|4 matter for pro and con debate. 
| mission issued a show cause order | Having once initiated the fight, the 
to B&K to say why it should not | networks don't intend to retreat. 
move to channel 2. The company | But neither do the agencies. 


| moving pace. 


| Tone. 


} 




















Direction: WILLIAM MORRIS AGENCY 

















FOR RENT eeeeeoeveeeee 


° WEST 40's : 
* Approx 2,000 sa. ft. . 


Very high ceiling.. Asphait title @ 
@ “floors. Fiuvorescent lighting. 
© ABBOTT & ADAMS, Inc. 
@ mr. Atlas MU 7-1255 
eeeeeeeeneeeeees? 
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639 WEST END AVENUE 


Apartment 28—Entrance on 10!st St. 
Well Furnished, Large, Quiet Piano 
Studios For Rent at 40 Cents Per Hour 
—EXCELLENT PIANOS AVAILABLE— 
Open on Saturdays and Sundays 
|f Call Riverside 9-8582—10 a.m., 10 p.m 
Ideal for Singers and all Instruments 














advised FCC it had no objection 





to the shift but Zenith failed to re- 
quest intervention until after the 
| time for filing comments. Later, it 
advised the Commission it had no 
objection to the allocation but 
| asked to be advised if it gave B&K 
| “preferential rights.” A series of 
procedural actions ensued, in 
which CBS was a party. 

In order to wrest the channel 
from CBS, Zenith will have to per- 
suade the Commission it can do a 
better job of programming the sta- 
tion than the network. 
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100,000 WATTS 
REPRESENTED 
EDWARD ACN + 
and COMPANY NBC 


MINNEAPOLIS * ST. PAUL 
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| 
| Louisville—Rodney Ford named 
j|news director of WAVE and 
| WAVE-TV, succeeding Hugh Sut- 
‘ton who has retired due to ill health 
In addition to his news duties, he 
portrays the character of “Burley 
'Birchbark” on rural-type comedy 
and country music shows on both | 
stations. Les Gaddie was appointed | 
| television news editor for WAVE- 





COMPLETELY 


AIR-CONDITIONED f ee 


{HNN 





AU UE ETE 


Uma Hetty 
Kit 


... completely re-styled and 

excitingly decored with 

extravagant simplicity. 

Dancing, Entertainment, Television 
...and a superlative cuisine 

( modified American plan, if desired). 







Your Hosts, The Family Jacobs 


MIAMI BEACII 
Blockfront Ocean Privacy 
40% 4)5 5t4 
For Reservations, Please...Walter Jacobs 


N. ¥. Office: TR 4-3193 


“Summertime,” SKY HIGH Lake Tarleton Club, Pike, New Hampshire 
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Telepix Followups 











|___ gentinued from page 23 Same 


-, her flights of volatile emotion. 
jn ner} 


<« well equipped for his 
a namie mission and competent 


pourderous by Leslie 
+ is accorded y esli 

supp. Alan Napier and Reggie | 

prathield. Direction of John Eng- | 


ic ‘om ; 
 acarel to melodramatic effect. 


is Helm. 





CAVALCADE OF AMERICA 
' (Smyrna Incident) — 
is little known page in our 
PP oved is brought to life in au- 
thentic style that makes it memor- 
able as a document. Thus kudosed. 


it loses its entertainment value and | 


ill be best accepted in classrooms 
snd among Navy men. For Carl 
Benton Reid it’s a dramatic tri- 
ymph. : ; 

; From the title it must be as- 


eymed that non-historical devotees | 


wont give a fig for it but if its 
appeal isn’t general it’s at least 
not unpopular. If you've heard of 
the U.S. Destroyer Ingraham, be 


jt noted here and now that it was | 


named after a Navy captain of the 


came name, Duncan N. What he) 


did to earn this distinction plots 
the tale. One Martin Koszta, a 


patriot who gave Austria a _ bad) 


time, is picked up in Turkey by 
an Austrian brig. He is about to be 
shanghaied to Austria when Capt. 
Ingraham enters an official pro- 
test. Koszta had taken out his first 
papers, and according to Ingra- 
ham, was entitled to the protection 
of the American flag. 

Ingraham ordered him to be de- 
livered into his custody and when 
the Austrian naval chiefs demur- 
red, he ordered the guns manned. 
Said he. “we’re betting the limit” 
and Austria didn’t call. Koszta was 
turned over to Ingraham, who be- 
came a hero because he won re- 
spect for U.S. abroad. Reid is 
siern and authoritative as the com- 
mander and his speeches ring with 
patriotic fervor. It’s a stirring per- 
formance like the raising of the 
flag on foreign soil. His helpers 
are merely accessory to his heroic 
deeds, so completely does he dom- 
inate every scene. Script and di- 
rection of Robert Stevenson car- 
ried strength and conviction. Jack 
Denove’s first produetion for the 
Cavaicade collection is top quality 
in all its technical aspects. Helm. 


FORD THEATRE 
(The Happiest Day) , 

Larry Parks makes his vidpix 
debut in a warm and moving ro- 
mance, “The Happiest Day,” un- 
spooled via the flashback device. 
Parks and Teresa Wright bring 
strong conviction and sincerity to 
their roles, as a couple drifted 
apart through the years, then re- 
united when they recapture the 
spirit and love of the greener 
years. 

Parks is seen as a highly suc- 
cessful surgeon, one who has been 
so busy making money he’s had 
little time for his wife. They go 
to a veddy social affair, and an 
incident causes both to look back, 
to recall their courtship, their 
leaner days, to see where their mar- 
riage went askew. The flashbacked 
retrospect makes them - realize 
their mistakes, and the fadeout is 
on a happy note. 

Lawrence Dobkin, Fay Baker 
and Mario Siletti turn in good 
portrayals in lesser parts. 

James Neilson’s direction has 
an even tempo. Teleplay by Lillie 
Hayward and Jerry  Sackheim, 
from a William Rutherford Coe 
Slory, is a good one. Daku. 
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Vidpix Ratings 
waa COntinued from page 27 
'KPIX) 28.0; “Cisco Kid” (KRON- 
IV) 26.5; “Mystery Theatre” 
‘NRON-TV) 24.0: “Douglas Fair- 
banks Jr. Presents’ (KRON-TV) 
22.0; “Victory At Sea” (KRON-TV) 
18.5; “Candy” Theatre (KPEX) 18.0, 
‘oping competing “Peter Potter 
~yW" on KGO-TV (which drew 

















Seattle—“Life of Riley,” KING- 
TV, Stayed on top in Seattle with 
* rating of 40, down a bit from last 
Month's figure of 41.8. “Cisco Kid” 
seni second, with 36.3 (down from 
a and “Orient Express,” with 
2 and “Jeweler’s Showcase,” with 


32.5, held to third and fourth posi- 
tons 


fi, bree shows were tied for 
, | | Place—“Armehair Adven- 
ures! “Fa 


(hate avorite Story” and “Nutsy 
ri it all hitting 30.5, all are 
ra G-TV, These ratings were 
, en before KOMO-TV was on the 
Neen Dext poll could show con- 
frable change, 
Colum bus—In every case, the 


&iy Me : ‘ 
here erated syndicated vidfilms 
most outran their competition, 

or it network. “Marathon 


w. J. Stuart’s taut script | 


Hollywood Theater” ‘(Ethel Barry- 
more) (WBNS-TV) 27.8 topped 15.5 
of “Rocky King”; “Schiff’s Play- 
house” (MCA _ from Hollywood) 
(WBNS-TV) 26.0 over “Letter to 
| Loretta’s” 20.0; “I Led Three 
| Lives” (WBNS-TV) 24.3 over “Cir- 
|cle Theatre” (21.0) and “Motorola 
|TV Hour” (14.2); “Cisco Kid” and 
“Wild Bill Hickok’ (WBNS-TV) 
21.0; “Cowboy G-Men” (WBNS-TV) 
19.5; “Dangerous 
(WTVN) 17.8 topping “Place the 
| Face” (14.7) and “Mirror Theatre” 
(13.7). Pulse ratings. 


| Spotlight on Harlem’ 
As WABC-TV Late Niter 


“Spotlight on Harlem,” the all- 
Negro variety show packaged by 
Solow-Stark Productions, N. Y., is 
getting another’ exposure, this 
time Saturday nights from 11 to 
| midnight on WABC-TV, N. Y. flag- 
ship of ABC. Show starts this 











week (30), with Ralph Cooper, 
WOV (N. Y.) disk jockey, as 
| emcee. 

| Program features variety seg- 


|ments, interviews and amateur tal- 
ent from Harlem civie and church 
organizations. Alan Pottasch will 
direct, with Arthur Bowie handling 
the music. 





| Manchester, N. H.—Robert S. 


| Boak Jr., has been named as pro- | 
WMUR-TV, | 


|duction director of 
| New Hampshire’s first video sta- 
| tion, which is scheduled to go on 
| the air here in February. 


Assignment” | 


VARIETY 


| RADIO AS STOCK PEDDLER 


Bache ‘Weekend’ Stint Accents 
Medium’s Wall St. Upbeat 





NBC Radio’s two-hour “Week- 
end” stanza came in for some un- 
usual plugging on Sunday (24) as 
result of appearance of a leading 
stock broker who was given a seg- 
ment in which to discuss the new 
| Monthly Investing Plan. This is 
the installment gimmick for buy- 
ing stocks which went into effect 
the next day. The broker is 
Harold Bache, senior partner in 
| Bache & Co., which bought finan- 
cial page eds in N. Y. and else- 
Where to plug the program on 
“how you can buy stocks on the 
new MIP starting with as little as 
$40.” 


This was no case of a sponsor 


calling attention to his show since | 


Bache is not one of the spot par- 
licipators on “Weekend.” It’s all 
part of a trend during the past 
year of an upbeat in the use of 
radio to peddle stock on the vari- 
ous exchanges. Merrill Mueller, of 
the net’s news sector and a prin- 
cipal in the formation of ‘“Week- 
end,” also has up his sleeve a new 
financial show called “Fighting 
Dollar.” It’s aimed at interesting 
dialers in investments as one way 
of combatting Communism. 





Toronto—T. P. McGrath has 
joined CKEY as director of pub- 
ilicity and promotion. 














Chi’s 








and AFTRA member, the higher 
pay rate will prevail. 
The cross-the-board switches and 


additions are all to be implement- 


ed by the time ABC-TV's “Break- 
fast Club” becomes the web’s sole 
daytime tv entry as a_ simulcast 
Feb. 22. With BC occupving the 8 
to 9 a.m. strip daily, Quinlan is 
moving up WBKB's starting time 
from the current 9 am. té 7 a.m. 
Going into this 7-8 slot is a variety- 
service type show tagged the “Sun- 
shine Hour,” featuring the Prairie 
Ramblers instrumental group with 
Tommy Riggs and his Betty Lou 
character as host. 

The present WBKB schedule 
holds from 9 ...m. to 1:15 p.m. 
where a new quarter-hour medical 
show packaged by Herbert S. 
Kaufman in association with the 
American Medical Assn. goes in, 
replacing the Stuart Brent talk ses- 


|sion that drops down to 2:30 p.m. 


The Betty and Don hubby-frau 


show is being dropped for a half- | 


hour musical variety program 
called “Swingalong” featuring 
Jimmy Lee on Monday, Wednes- 
Gays and Fridays and the Modula- 
tors cn the other two days in the 
1:30 to 2 p.m. period. The current 
45-minute Claude Kirchner aud- 
participation show is being cut 
back to a half-hour to fill from 2 


== Continued from page 30 


WBKB 








to 2:30 p.m. Next comes the Brent 
show and the Mique Collis fash- 
ion hints strip from 2:30 to 3 p.m. 

The next hour will be occupied 
by the Jerry Lester show which 
will be co-axed from WABC-TV in 
New York as will be the Bob and 
Ray show at 5:45. Only celluloid 
entry in the new WBKB daytime 
lineup goes in from 4 to 5 with a 
feaure film slotting. The Bob At- 
cher show is being cut to 15 min- 
utes from 30 minutes and is being 
moved up from its present 5:30 
spot to 5 to get out from under 
the Gene Autry vidpix competition 
on WBBM-TV. Nicky Francis’ 
“Laugh Time” will hold down the 
5:15 to 5:45 berth. 

Also on the agenda is an hour 
and a half musica] potpourri Sat- 
urday afternoons to be hosted by 
Kenny Bowers and featuring Jim- 
my Lee, Frankie Rullo and other 
AFM talent. This show is being 
projecied as a bonus merchandis- 
ers with regular weekday clients 
|getting a cuffo plus ride. 





Fort Wayne — WOWO, Fort 
Wayne, Westinghouse station, will 
offer a special radio program ini- 
tiating its new 50,000-watt facilities 
on Feb. 1, at 9 p.m. Chris J. Wit- 
ting, president of Westinghouse 
Broadcasting Co., Inc., will be the 
principal speaker. 
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The Problem: 
The Solution: 


tuning, extended 
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Zeniths Bright 


#« 
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THE BREWSTER (TV shown above) Model L2571R. 24-inch televieion console- 


To find room in your living room for « radio- phonograph as well os 


television. 


Zenith puts your redio- phonograph beside your choir or sofa, in @ 
strikingly handsome piece of furniture thot doubies os on end ioble. 
There, it's out of the wey end vitra-handy at the same time. 








The radio is AM-FM. There's nothing quite like Zenith FM for drift-free 
tonal range, crystal-clear, virtually static-free reception. 
Zenith AM, as everybody knows, excels at long-distance reception. See the 
chairside radio-phonograph at your Zenith Dealer's today. 


$479.95.* 


GO WITH YOUR TV 


THE HAMPSHIRE 
$299.95* Cobra-Matic Record Player with 
Stroboecope slides inside, plays with drawer 


closed, Complete Zenith FM-AM Radio. 


=2 


New Decorator's Idea! 


THE ZENITH CHAIRSIDE 
RADIO-PHONOGRAPH 


--- DESIGNED TO 


Model 1845R— 


A furniture showpiece in hand-rubbed 


Cherry 


The Zenith chairside redio-phonograph is a real, full radio-phonograph 
that completes your home entertainment center, For instance, it has Zenith's 
exclusive Cobra-Matic Record Player »ith Stroboscope . - the only phono- 
graph which you can make play at the exact speed at which the record was 
recorded... whether 78, 45, 33's RPM. (The unique Cobra-Matic Record 
Plaver revolves at any speed from 10 to 85 RPM including the new 167% RPM 
talking book speed.) That simply means the music always comes out full and 
sweet and true, in perfect pitch and tempo, The light, light touch of the 
Cobra® ‘Tone Arm makes your records last much longer. 





Mahogany veneers and solids, Also in 


Model L846H and Blonde Afara 


woud — Model L&45E at $319.95.* 


ASK ANY ZENITH OWNER 


The reyeity ef televicien and RADIO 


Becked by 35 years of Leadership in Radicnics Exctusively 
ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation, Chicago 39, Hlincis 


Meow Even Setter! invest Mere in Savings Bends 


price (subject be change). Slightly higher in South and Far Wess, 
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[Jocks, Jukes and Disks 


By HERM £CHOENFELD 





Lou Monte: “Darktown’s Strut- 
ters Ball’’-I Know How You Feel” 
(Victor). Lou Monte, one of Vic- 
tor’s recent additions who has 
been trying to make his mark with 
big ballads, reverses his field wich 
a fractured Italo-English version 
of “Darktown.” It’s a fast-moving 
novelty due for plenty of spins. 
On the flip, Monte reverts to the 
straight ballad groove on a good 
tune that’s overshadowed by the 
other side. 

Sammy Kaye Orch: “Y’-‘Bella 
Bella Donna Mia” (Columbia). Ab- 
sent from the hit lists for quite a 
while, Sammy Kaye comes through 
with a top potential side in “Y.”’ 
Neat rhythm tune is vocalled 
smoothly by Jeffrey Clay and The 
Kaydets with the orch laying dow: 
a good supporting beat. “Bella 
Bella” is another pleasing Italo- 
styled item with good chances. 

Vic Damone: “The Breeze And 
I’-"“To Love You” (Mercury). “The | 
Breeze And !)yis an adaptation of | 
a Lecuona r.@lody into a lovely | 
pop song. Vic Damone, who has | 
never sung better than on his last 


Best 








Lady’-“Take Your Girlie To The 
Movies” (Victor). “Old Lady” is a 
folksong out of Burl Ives’ reper- 
toire that has been turned into 
some okay material for Phil Har- 
ris. It has a comic, cumulative 
lyric that Harris socks over with a 
sense of humor. Standout juve 
market potential. Flip is a rousing 
oldfashioned workover of an oldie 
that could well serve aS a cam- 
paign song for the nation’s film 
exhibs. 


Marion Marlowe: “You're Not 
Living In Vain”-“If You Love Me” 
(Columbia). The quasi-religious, 
philosophical song that was typi- 
fied in “I Believe” crops up again 
in -“‘You’re Not Living In Vain.” 
It's a sincere, adult song and it 
gets an appealing interpretation 
by the class soprano pipcs of Mar- 
ion Marlowe. “If You Love Me’ 
has a similar mood though it’s a 
romantic ballad. Percy Faith's 
orch furnishes fine support, 

Dick Duane: ‘“‘Masquerade”-“You 
Are My Love” (Paris). Dick Duane 
resisters impressively on these big | 
ballads. He has powerful tenor | 





Bets 








NiGU BRUene is sisienaneccse DARKTOWN STRUTTERS BALL 
ee PN Pt OS NS aetn taal I Know How You Feel 
4 | 3 Sg A: oh nl: oan 4 
OTRO OE 0S ose oss bare AMS IWs 6,810.6 8s Bella Bella Donna Mia 
We I, os ces Kaas ki o ck ower ees THE BREEZE ANDI 
CROTON, oh. ods Oh ok Oe Si Be es 5a eee Ok we ae oe To Love You 
x oe —+— | 





couple of releases, again comes; 
through with a sensitive rendition | 


‘which, this time, may pay off for} 


him. The Italo kick continues on 
“To Love You,” a fair entry nicely 
delivered by Damone. 


Julius LaRosa: “The Big Bell 
And The Little Bell’-"I Couldn't | 
Believe My Eyes” (Cadence), “Beli” | 
is an Aesop's fable type of num- | 
ber suitable for the kiddie market. 
Julius LaRosa’s standing among} 
the bobbysoxers, however, couid | 
push it far in the pop market. | 
Tune has a charming idea and La-' 
Rosa handles it with a light touch. | 
Reverse is a slow-tempoed ballad | 
with so-so chances. | 

Don Corneli: “Hold Me”-‘“Size | 
12” (Coral). The standard, “Hold | 
Me,” turns into a community sing | 
affair in this version with Don 
Cornell calling the lyrics and then 
singing behind the choral ensem- 
ble. It’s a lively side, somewhat 
overdone by Cornell, but okay for 
jocks and jukes. “Size 12” is a 
cute variation on counting songs | 
with okay prospects. 

Tommy Dorsey Orch: “Grana- 
da"’-“You’re My Everything” (Bell). 
Tommy Dorsey’s orch, with Jimmy 
Dorsey featured, has etched a 
Swinging, danceable version of two | 
great oldies as his first release for | 
the low-priced Bell Records. Ai-| 
though band instrumentals have} 
not been smash commodities in the 
wax market, the Dorseys’ talent 
plus the price edge may give this 
platter a powerful edge. In any 
case, it’s a test of what the recent- 
ly launched Bell diskery can do 
with such names as the Dorseys 
and Artie Shaw's. Gramercy Five. 
which also has a couple of fine! 
sides in “That Old Feeling” and | 


*Besame Mucho.” | 








‘and this new musicrew is no ex- 


i this collection of ballads, blues, 


pipes used dramatically along the 
full range, somewhat like Mario | 
Lanza. Both tunes are tailored ts 
his singing style. 

Coronet Orchestra: “Main Line’- 
“Lost Love” (M-G-M). In the lush 
instrumental genre, the British 
orchs have proven to be standout 


ception. It's a symvhonic-sty!ied 
organization which plays cleanly 
and colorfully. Of the two new, 
numbers on this disk, “Main Line” 
moves more brightly for commer- 
cial appeal. 





Album Reviews | 


Eartha Kitt: “Tht Bod Eartha”! 
(Victor'. The distinctive Eartha | 
Kitt style, which has lifted this 
songstress to skow biz peaks in 
less than two years, gets another 
full showcasing in this Victor 
packave. The trademarked s.a. at-| 
tack, the subtle innuendos and the 
flexible pipes are all evident in 





Seotch hithlanders and_= special: 
material. While there’s no over-| 
powering “C’est Si Bon” in this} 
sot, all the tunes are done with 
character. Henri Rene’s_ orch 
backs up superbly. 

Les Baxter Orch With Bas Sheva: | 
“The Passions” (Capitol). The} 
commercial potential of hi-fi disks, 
even in the pop field where buyers 
are somewhat less critical than 
amon* lonchairs, gets a full ex- 
Dloitation on this set of originals 
by Les Baxter with Bas Sheva’s | 
wordless vocals. The full range of | 
instrumental colors and shadings | 
are used to test the playback ma- 
chines and Canitol has packaged | 
this album with elaborate notes} 
and charts for the audionvhiles. It’s 
a sombre musical set with an ar-! 
resting conception, ‘ 





‘just clean, crisp playing. Three 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 

126th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Newest Coral Record Album 

PICK A POLKA 

Recently Released 

NIMBLE FINGERS Album 
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The Glenn Miller Avalanche 


Everybody’s trying to get in the Glenn Miller act. Touched 
off by RCA Victor's sellout $25 “limited edition” of over 80,009 
Miller albums last year, and now sparked again by the Univers). 
International film biog of the late bandleader, there has been ‘ 
new avalanche of disks by the Miller band itself, its admirers anq 
its innumerable imitators. No other pop maestro has been Ziven 
this kind of salute, which becomes all the more unusual in that 
Miller, while a fine musician and better businessman before his 
death during the last war, was not the most brilliant exponent 
of the swing idiom of his time. But the buildup now has given 
him a legendary stature even surpassing that of the great jazz 
figures of the past. 

In the current flock of releases, Decca, with the soundtrack set 
from the U. film, “The Glenn Miller Story,” has a studio band 
working over eight Miller standards in the original arrangement; 
The similarity to the original is felt throughout and the identity 
can be measured via Victor’s album of picture tunes as played 
by the real Miller band. The tunes are the same and even the 
quality of the sound, despite Decca’s advantage of using modern 
recording techniques, is comparable. Victor's set, however, has 
the edge in a level of excitement from the original which the fil: 
studio band hardly attains. 

Meantimé, Ray Anthony's band for Capitol Records has come 
up with a memorial set under the title of “I Remember Glenn 
Miller.” Anthony, once a Miller sideman, has scored in the modern 
band biz with the general Miller styling and again illustrates how 
much he owes his former boss in this album. Decca has also issued 
a medley of Miller standards by The Modernaires, vocal combo 
that was part af the Miller organization, and a single by Tex 
Beneke, who took over the band after Milier’s death. Then, of 
course, there’s the Jerry Gray and Ralph Flanagan bands, all 
of whose sides demonstrate the Miller influence. Herm. 











Longhair Disk Reviews 











Milanov Sings (RCA _ Victor; ! 
$5.45). Zinka Milanov, the Met’s | 
top dramatic singer today, shows | 
off her opulent, lustrous voice nn | 
fine song artistry in eight familiar, | 
flamboyant Italian operatic arias. | 
The deep low notes of “Suicidio” | 
(“Gioconda”), finespun high notes 


-as in “Madre” (“Destino”) or beau- | 


tifuliy sustained tones of “Pace” | 
(“Destino”), are ear-catching. | 
Choice album. 

Puccini: Tosca (Angel, 2 LP; 


| $9.90). Vivid, dramatic rendition | 


(somewhat shortened) of the w.k. | 
work, with Maria Callas a superior, | 
striking Tosca, ahd Giuseppe di} 
Stefano a clarion tenor, with fine | 
singing siyle, as Cavaradossi. Vic- | 
tor Ge Sabata reins the principals, | 
orch and chorus of La™ Scala. 
authoritatively. « 

Brahms: Concerto No. 1 in D, 
Minor (London: $5.95). British | 
pianist Clifford Curzon in a warm, , 
limpid reading of the familiar mas- | 
terwork, with excellent support, 
admirably balanced, by the Amster- | 
dam Concertgebouw under van |} 
Beinum. | 


Beethoven: Piaro Concertos 
(Decca, 3 LP; $17.55). The five con- 
cerics in a spirited, finished per- 
formance by Wilhelm Kempff, ably 
assisted by the Berlin Philharmon- 
ic. No excesses of interpretation; 


LPs make a compact set. 


Schumann:  Davidsbundler 
Danezs & Papillons (Westminster; 
$9.95). Pianist Joerg Demus in a 
warm, sensitive performance of the | 
two lovely, contrasted works, the | 
dreamy evocative Papillons being 
set off sharply by the fiery roman- 
tic Davidsbundler suite. 


Beethoven: Appassionata Sonata 
& Schubert: Moments Musicaux | 
(RCA Victor; $5.95). Swiss pianist | 
Edwin Fischer in an_ energetic, | 
virile yet poetic version of the| 
Appassionata, backed with the six | 
charming, intime Schubert pieces, | 
lyrical and dancelike by turn. 








| 
Phil Harris: “I Know An Old! Bron. | 
; ; | 
varreTy \() Best Sellers on Coin-Mach 
__ ArreTy i) pest Sellers on Com-Machines 
> 4446444664 alfa 
Sig Sm: I oo oo Se ee Dean Martin ..cscscces Canitol $ | 
i SP oe Eddie Fisher ......c... Victor 3 | 
Op: CU CU i Tony Bennett ....- Columbia 3 
4. RICOCHET (14) RTT eee ee Pe a eS Teresa Brewer §....0.....-Corat Zz 
o STRANGER IN PARADISE (3) oo bnc cosmic ccc cc he cle eckn len POUT BOGS 4.4. ssa cs 6 oss « DOCKE 
gg 8 a er a er Patti Page. .-.....s000 Mercury ; 
I aN a ee Bi Frank Chacksfield ..... London 
BS. Sieemeee Ge DEW DARD GB) niin dc vdk ck vodveenendckk kd MOU BOGE oi. as sae oe ae 0s Decca | 
M. OR, WEIN PAPA ak. lo he ncks woken, were ea, Essex | 
10. STRANGER IN PARADISE (2) cite k atetere ret aera Tony Bennett ...;... Columbia 
Second Group ; 
STRANGER IN PARADISE ............ ccc ccc ccc c cece cccccccee Tony Martin ......... .. Victor | 
OE lore... Bek er iskciena, Sectns sys Mills Bros. .........0.. Decca 3 
EE a Ase oun See M Bly Pet ong ci ocan susakioe Doris Dee °c Columbia % 
ee ee ee ee ee cas eWikadinc bs cults cae vw cnkchivedus Georgie Shaw ........ Decca ; 
fb . S rene ee rer SO BIGHOM foie ks: Columbia 
A Es Mee once ae es | eee Eddie Fisher .......... Victor 7} 
i es eS ek ee re aes Pour Brignie ..<ic. ch. Capitol 
I ig cic yg owes i've db deeameuks ee a Capitol 
MO csi e nce thew Qu ec edd ecckacubcaece Teresa Brewer .....e.0.s Love 
TILL THEN Se ear Pe ern Mey aE? Becton Chee, « Hilltoppers .......... Pes seen 
‘Figures in parentheses indicate number of weeks sonq has been in the Top 10] 4 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of tles), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, alphabetically listed. 

Survey Week of January 14-20, 1954 
(Listed Alphabetically) 


Brgwer Me Ry GOVE. 26 nc c ccs ic heM ewe +eee.- BOUrNE 
CRAIN TATUDOKE 46.5506 + ccc trewwscu wae maser .. +. Porgie 
MIR hit, Reece tis Mee ONS ote Ae eee re ee .... Miller 
DOCH By TNE RIVOLSIG® cicc cedar sbee rs eneees .. Spier 
MY EVE LI coc ay Grigg ws el uaid eee me rr . Robbins 
EE AN SN cies eS yo Ie a a aie ka al nara ik cecees Witmmark 
Fini—*“John Murray Anderson’s Almanac” .......Frank 
Granada «..... EE Fe Oley Perera os 
ee I NS oooh a es Gi digisia's 44K) seme ees .. Robbins 

TE TOVeG POPS — GNN-C ON”. ko sinec cde rave cine ...- Chappell 
a rever Sante Im Pour Way <.. so deck s mse ocges Milene 
NIN gre er ter tie. hs siatww ae ees aie «eee Alamo 
RN SRS oor cua aac 6 6 RG ole 6 eho 0 BSS es etalw See ETS .. Pincus 
MRS BMI So ee orca te hich geil ib Ace lee Gilet aero olnial .».- Broadcast 
S| cin a eee state lig. cus ane Cinaneaean enh Sie .. Berlin 
OB RR SS a meme ree Pe 2 .... Shapiro-B 
er EN ik ic alk © 6.0 hos 00 aie a wie ee Wale .. Sheldon 
8 ES ee eT eee eee ETT ee Tee .... Saunders 
I a Sie ota ic ela ua: Waeuln. lel GEER Sheldon 
Sadie Thompson’s Song—7*"‘Miss Sadie Thompson” . Mills 
secret: Love—-j ‘Calamity Jane” .......ccs.cecvcee Remick 
She Was Five And He Was Ten ................ .. Roxbury 
EN rat tris ss 2 any gage Mhatane na a occ cas 
Stranger In Paradise—*‘‘Kismet” ............. eves RIMRE 
That’s Amore—7“The Caddy” ........... 006 seems aemount 
Vaya Con Dies ........ re peers oie 09.0.2 ore 
Why Does It Have To Be Me ......... sis else so isusis 
SING ON gE ARS EG RR re a on bese 0's: 9:0 
Vou AlOMe 3.5. .ccc% he ant sty gv Src tact ee ..Roncom 
NN A OE ice onca teens 6 ca soo sss secs SROnam 








Away Up There .......... v Ser elie goctee rargehatet og tek Wemar 
Baubles Bangles And Beads—-**‘Kismet” ........ .. Frank 
I IT ale oe Mg ey gid Stede dee cnats Ge Lebibe .. Fairway 
ODETTE RA) oe eae MER iE Ny alee ... Marks 
Mant Ponstel To: Write ccc coc ciec coc ase pews me ...- Advanced 
Don’teha Hear Them Bells .........0%.5. eicigalaeate Iris-T 
BO MINI ig ao a 6 bb wi ee ooee MOSaTCh 
I Can't Believe That You’re In Love With Me ...... Mills 
I Don’t Think You Love Me Anymore ............. BVC 
I See The Moon ..-........ ee NY nena er ee ... Plymouth 
In The Mission Of St. Augustine ................. Republic 
OT TS a op Aah A pee ga a ene ne ete cd Sheldon 
RRO TOUR TO ER iets og ova woe oy Rk ea ee Morris 
ce Deeeeemeemame WAS... oc cccccvcenecnecd Village 
PUTA SPUGOOTITIG: x og 5s ox as 9.09 sve a KO nk 0d ope wn Chappell 
‘Taare ware Rainy Day Is For ..s... ccc sceegs .. Robbins 
adl WO PO RTO ONO... |... scabs vt ostaee ceccee se mapiro-B 
ps EOL al a ES 9a a LEI .. Mills 
ESO oT OE a a een ene Ce eee... Jefferson 
TT OT ee re ee RL edie aie veeeges mearrice 
OR oe te ee ne a nl ek pda sea cure OID 
Wow re My WVerviWine cu. occ. cece vcvscaceeceicecr Harms 

Top 20 Songs on TV 

(More In Case of Ties) 

Broke Barefoot And Starry-Eyed .............eee- Leeds 
C'est Si Bon 5 tee a take ote Pan eta ete eae ata ..- Leeds 
CManGins FATeners acs kiss Wh nd ook bo cAuew kh wwecews .. Porgie 
UGG OORT POI: i mia so ecc eos owe Didcwrek bone Disney 
Mon teha Hear Them Bells «<< skcdcsesocewckoack Iris-T 
Ebb Tide eee Gs ato ak dal eee .. Robbins 
3 ee, a ...+- Robbins 
re OCCT, a even cane wach tone ey Cromwell 
Se ae eee 2p Ma RIS Nae ... Pincus 
CO ee es Ear Ns »..- Southern 
CONG HE PN CT ad er as tee .. Shapiro-B 
PUMMIPOMOVIIAUNS 63, Sagi a oe ok hoax Pees coceces SNeLGOn 
Ree TO BONS oo oh os oo hoe ae ee ed cccccee SAUNGErS 
EO 24 Kb aS hskwet cauthes dcatice ooece so enelaon 
MCCPEE LOVE 5 oikiciccccncccce. oe PP APA ». Remick 
Somebody Bad Stole The Wedding Bell ..... WTS se 
Stranger Im Paradise ©... 2. voces cuccccce. ceccesRrank 
Sweet Mama Tree Top Tall’... ..6..cccsccccccee .. Hollis 
i EE eee I ee ree te Paramount 
WE PD io aks'e sc oko tedS Pha cee ce kt ..... Jefferson 
Oe NS ae eo a cena donee eood Ak cotcc ci elat Sunbeam 





t Filmusical. * Legit musical. 
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DISK JOCKEYS 


ASCAP TV Take May Top $7,000,000 
If and When License Deal Is Set 





ok for a settlement on+¢ 
sacar license fees to be paid by 
indie video stations on a blanket 
and per-program basis has consid- }. 
erably brightened in the last cou- 
ie of weeks. A compromise pro- 
osal by the indies made via their 
negotiating committee has been 
meeting general approval from the 
outlets, to which it was submitted 
for ratification, while execs of the 
American Society of Composers, 
Authors & Publishers are also 
understood to be sympathetic to 
rmula. 
“i video stations’ formula calls 
for a lower percentage fee to 
ASCAP on both the per-program 
and blanket licenses, but it’s ex- 
ected that the overall ASCAP 
take will be far greater. That will 
pe a result of the steadily increas- 
ing number of stations coming on 
the air. It’s estimated that ASCAP 
will get over $7,000,000 from the 
video outlets under the proposed 
setup. It’s also anticipated that the 
major webs will fall in line with 
the rate structure proposed by the 
indies. : ; 
ASCAP, meantime, has revised 
its payoff for themes performed 
on video shows in a sharp upwards 
direction. As against the old rate 
of 1/333 of a point per perform- 
ance, the new system calls for a 
credit of 1/50 of a point. This will 
apply only to numbers written spe- 
cially as tv themes. General cata- 
log material, even if used as 
themes, will continue to get full 
performance credit. 


Cap Names Culshaw 
Longhair A&R Rep 
For England, Europe 


Appointment of John Culshaw, 
outstanding English music critic, 
writer and recording figure, as 
Capitol Records’ classical reper- 
toire representative. in England 
and Europe, has been made by 
Alan W. Livingston, plattery’s 
A & R veepee. Culshaw arrives 
in N.Y. today ‘(Wed.) from London 
to huddle with Livingston, who 
flew in from the Coast over the 
weekend. 

British musie figure was set for 
the deal last November when Liv- 
ingston was in England. He will 
rep the firm in all classical reper- 
toire matters and will meet with 
Cap affiliates abroad to huddle on 
the mutual exchange of classical 
masters and on the release of Capi- 
tol Classicals throughout Europe. 

Culshaw, 29, is the author of 
three books on music and two 
novels and is best known as the 
author of the musical articles for 
the 1948-52 Encyclopedia Britan- 
nica Book of the Year. He has also 
Supervised etching sessions with 
Some of Europe’s leading sym- 
phony orchs and classical artists. 


Ist Georgie Shaw Disk 
Tops 500,000 Copies 


Georgie Shaw, Philadelphia sing- 
er Who recently joined Decca Rec- 
ords, has emerged with the fastest 
hit for the company in “Till We 
Are One” since the Four Aces cut 
ihe Me Why.” The Shaw side, 
“ first for Decca, has already hit 
00,000 copies in its first four 
Weeks, 
on Decca, meantime, is covering 
sae We Two” with Guy Lom- 
oo Ss orch in a dance version and 
Hey Ernest Tubb for the country 














Sadoff in Prof. Mgr. 
Slot at ABC Music 


peed Sadoft has taken over the 
Music. ane manager's slot at ABC 
— * BC is a subsid of Bourne 
Sadoft previously had headed up | 
Hee ny Presser Music’s vaniane | 
yet wy wd pop field. It’s undecided | 
and beater Presser, a standard 
ing in ee firm headquarter- | 
itso ‘hiladelphia, will continue 

/P activities, | 





. 





Uplift 


Mercury Records is making 
songbirds out of jailbirds. 
Label has pacted the Canaan 
Jubilee Singers, a vocal group 
made up of inmates of the 
Tennessee State Prison. 

Combo is led -by Preacher 
Zeke Lollis, who is up on a 
manslaugitter rap. A Merc 
exec explained, ‘“‘We have no 
trouble finding them to record 
this way.” 


Columbia Inks 
Dan Terry In 
New Band Kick 


Columbia Records, which delay- 
ed its band-building program until 
recently, is currently making up 
for lost time with the inking of 
the Dan Terry orch, a Coast outfit. 
Addition of Terry makes the third 
band that Columbia has added to 
its roster in the last few months, 
the others being Les Elgart’s and 
Pete Rugolo’s. 

Terry will be styled in the 
rhythm & blues groove which has 
been adopted by several dance 
bands following the spillover of 
r&b disks into the pop market. 
With Terry slanted for r&b, 
Elgart for swing and _ Rugolo 
for the progressive kick, Columbia 
has now evolved a complete band 
package for its wax repertory. 7 

Col’s new move into the orch 
field is a corrective for the virtual 
disappearance of its band accent. 
In the last few years, numerous 
top bands and bandleaders, such as 
Benny Goodman, Duke Ellington, 
Count Basie, Les Brown and 
others, have moved from Columbia 
to other labels. Before the addition 
of the three new bands, Columbia 
only had Sammy Kaye’s organiza- 
tion under its banner. 

Band-building by the diskers was 
started several years ago when Vic- 
tor began promoting the Ralph 
Flanagan orch and Capitol, the Ray 
Anthony band. Both have proved 
to be consistent disk sellers and 
opened the way for other new 
bands to get a break on wax. 


GRANZ KICKS OFF THIRD 














EUROPEAN TOUR FEB. 6 


Norman Granz’s “Jazz at the 
Philharmonic” kicks off its third 
European tour Feb. 6 in Brussels. 
Cortinental one-niter trek will 
cover 25 cities in 11 countries, 
winding up in Paris March 5. JATP 
group will include Ella Fitzgerald, 
Oscar Peterson, Benny Carter, Flip 
Phillips, Bill Harris, Roy Eldridge, 
Charlie Shavers, Louis Belson, Ray 
Brown, Herb Ellis and John Lewis. 

Jazz aggregation’s sked includes 
stopovers in Belgium, The Nether- 
lands, Sweden, Finland, Denmark, 
Germany, Switzerland, Austria, 
Italy, France and probably the 
Italian sector of Trieste. 


Label ‘X’ Rounds Out 
Its Lineup of Artists 





ready to go early next month, the 
operation has now rounded out its 
artists’ roster with several new 
signings. The vocalist lineup for 
“xX” now includes Bill Darnel, 
Dinah Kaye, Al Morgan, Bea 
Gardy, Smith Bros. and The Rev- 
elaires. Richard Maltby and Spen- 
cer-Hagen will act as conductor- 
arrangers with Sal*Franzella, Jose 
Bethancourt, Roy Smeck, Geri Gal- 
ian and C. Sharpe Minor to head 
instrumental combos. 

Jimmy Hilliard, artists & reper- 
toire chief for “X,” is currently 
on a tour of the label’s distribs 
with Joe Delaney, sales chief. 


| 
| 


OF UR SQUAWKS 


New angles are currently crop- 
ping up among disk jockeys in a 
way that’s @gain focusing attention 
of the mysic biz on the sharp 
practices of one segment of the 
deejay fraternity. This time it’s 
not a question of the straight pay- 
ola, but of various extra-curricular 
activities of some jocks who are 
exploiting and abusing their power 
as kingpins of the music business. 


A new phenomenon in the field 
is the deejay who has branched 
| out as an artist’s personal manager. 
A handful of jockeys in Boston 
and the N. Y. metropolitan area are 
now in the management business 
and are pushing their clients with 
the major diskers. While most of 
the deejays plug proteges for the 
|kick of developing a new name, 
|the deejay-personal manager is 
|worrying about his_ percentage. 
Music biz exces wonder how ob- 
jective these jocks can be in pro- 
gramming their shows. 


Promotion Reps. 





jockeys are acting as promotion 
representatives of artists in their 
territories. In some cases, the 
jocks are working for a particular 
label as promotion rep for the 
whole line. This is differentiated 
from the subrosa payola in that the 
jockey is openly on the payroll of 


it’s felt that such activities are a 

hurdle to the jockey’s impartiality. 

Deejays as songwriters and as 
(Continued on page 53) 


New Hillbilly 
Diskery Setup 


Acuff-Rose, hillbilly pubbery, 
will launch a new indie record 





will head up Hickory’s artists & 
epertoire department. 

Hickory, which will headquar- 
ter in Nashville, will specialize in 
country music releases. Label will 
also concentrate on new artists 
| who've not yet made a dent in the 
| hillbilly field. 

Murray Nash, A-R _ staffer, 
headed out on a trek Monday (25) 
to line up distributors for the 
label. Distribs in the south and 
east will be lined up first. Hickory 
expects to expand its coverage 
‘around the country within the next 
few months. Label currently is 
working out a plan to relieve its 
distribs of any inventory burden. 

Initial Hickory shipments to dis- 





| leases were cut by hillbilly artists, 
| Bobby Dick, Al Terry and Tommy 
| Hill. 


Glenn Miller’s Widow 
Presents Memorabilia 
To Library of Congress 


Mrs. Helen D. Miller, widow of 
Glenn Miller. launched a perma- 
| nent Glenn Miller Collection at the 
| Library of Congress last week with 
|her donation of recordings and 








bandleader. Included in the pres- 


| entation is a gold record of “Chat- | 


tanooga Choo-Choo,” which was 
given to Mrs. Miller by Manie 
Sacks, RCA Victor general man- 


| ager, who. also attended the cere- | 


| monies in Washinton. 


eral Miller albums and 57 singles 
| dating from the start of his record- 
ing career. Among other items 
were musical manuscripts, arrange- 
ments, letters and photographs. 
Verner W. Clapp, acting librarian, 
said the collection was the first 
comprehensive one assembled by 
jthe Library in the pop music field. 


In a similar way, some disk 


the given company. Once again, | 


label at the end of this month. , 
Diskery will be known as Hickory | 
Records. Fred Rose, A-R topper. , 


tribs will be ready Feb. 1. First re- | 


| 
Victor also made available sev- | 


SHARPEN ANGLES 











Shellac Spread 


The disk jockeys are get- 
ting more enterprising every 
day. After having tapped 
such affiliated music biz fields 
as publishing, songwriting and 
recording, they're now moving 
into the retail end of the biz. 
In recent weeks Peter Wam- 
| bach 


(WCMB, Harrisburg), 
Norm Prescott (WORL, Bos- 
ton), and Sherm Feller 


(WVDA, Boston) have opened 


up record shops in their re- 
| spective territories. 


TV Top Medium 
For Launching 
New Platters 














medium for getting new platter re- 
leases off the ground. Impact of 
; the tv plug has become so appar- 
ent to diskers that they're now 
gearing tele shots to coincide with 
the release date of their new wax- 
_ ings. 

The record companies are co- 
'ordinating their release schedule 
with the artists’ agencies so that 
the guest shot can be timed with 
distribution of the disk. Mercury 
Records, for example, is holding 
_ Off national release of Patti Page’s 
latest etching, “Cross Over The 
| Bridge,” until she preems it on Ed 
Sullivan’s “Toast of the Town” 
show on CBS-TV Sunday (31). 


| The growing ties between disk 


‘and tv were also pointed up re- | 


cently in Frank Sinatra's kickoff 
of his new Capitol platter, “Young 
At Heart,” on NBC-TV's “Colgate 
Comedy Hour” two weeks ago. 
Sinatra called off a last-minute 
cancellation of his appearance on 
; the show after Cap brass and the 


-tune’s publisher convinced him | 


that a “live” airing of “Heart” 
would start the tune off with a 
bang., Disk is now rolling at a hot 
selling pace. 

Bing Crosby, too, got into the 
disk-tv act via his tele-preem re- 
| cently. Crosby slotted his current 
Decca release, “‘Y’All Come,” on 
the show and stirred up plenty of 
disk-buying action the following 
;}day. Decca headquarters in New 
| York were flooded with orders for 
the platter from its distributors 
around the country. 

The tv link with the disk biz is 
viewed by publishers as a poten 
factor in bringing solid songs back 
'to wax. The importance of the 


“live” plug, in one pub's estima- | 


tion, will eliminate the freak hits 
that are made by recording studio 
techniques. In his opinion a song 
| will now have to stand up without 
,the benefit of gimmicks, echo 
chambers and arrangements. 

| 


KAPP KICKS OFF SETUP 





WITH CALYPSO TUNE 


With RCA Victor new label “X” | other memorabilia about the late | 


Dave Kapp kicked off his newly- 
formed Garland Music firm last 
week with a calypso tune, ‘Man, 
;Man ds For The Woman Made.” 
| Song was penned by Kapp in col- 


| Alex Kramer. 

Tune, incidentally, is being 
launched on wax by the Ames 
Bros. on RCA Victor. Kapp had 
preceded Joe Carlton as pop artists 
and repertoire at Victor. 

Kapp also is prepping his own 
disk operations. He’s already in- 
corporated two platteries under 
the names of Mapp Records and 
; Medallion Records. 


Video is developing into the top. 


laboration with Joan Whitney and | 


| OUTSIDE ‘nS ‘Ma jor Radio-TV Webs Counter AFM 
With Stiff Demand to Drop Quotas 


+ Negotiations between the Amer- 


ican Federation of Musicians and 
the major radio-tv webs for a new 
pact reached an impasse this week, 
as union demands and industry 
counter-demands found no com- 
mon meeting ground. The talks, 
however, are continuing in an 
| amicable atmosphere with no talk 
| of a strike when the current pact 
; runs out Sunday (31). 

The broadcasters countered the 
AFM demand for more staff musi- 
cians with a proposal that the 
| present quota system be dropped 
| completely. Under the current 
|}setup, the NBC, CBS and ABC 
| webs, both AM and tv, employ 65 
| musicians regularly apiece, while 
|the Mutual net has 40 tooters on 
its staff. The union had asked for 
| about a 20% increase in the num- 
ber of staff musicians. 
| The webs also flatly rejected the 
|union’s demand for live music on 
j all live shows. They want the right 
'to tape all cues, bridges and mood 
music and the continuation of the 
present system of unrestricted use 
of canned music. 
| The stiff counter-proposal by 
| the webs in regard to the dropping 
of quotas is regarded by union ex- 
ecs as a bargaining tactic to force 
‘the AFM to soften some of its de- 
‘mands. It’s not likely that the 
| AFM will tolerate the abolition of 
| the quota system and it’s expected 
| that the webs will not yield on the 
, demand for live music. Industry 
| execs are believed to be angling 
,for a pact that more or less con- 
tinues the status quo. 
| If the heads of the various key 
{AFM locals, which are now han- 
|dling the negotiations, are given 
full sway by AFM prexy James C. 
Petrillo, there’s a strong possibil- 
ity that there will be no compro- 
mising on the basic demand for 

live music on live shows. It’s like- 
Jy, however, that Petrillo will step 
‘into the negotiations during the 
final phase to reach an agreement 
rather than risk the consequences 
of a walkout. 











“ASCAPers, BMlites Join 
| To Fete George Marlo 
 0n His 70th Birthday 


Nostalgia and Tin Pan Alley 
‘camaraderie broke’ across. the 
,ASCAP-BMI lines Sunday night 
(25) at Toots Shor Restaurant, 
N. Y., where 150 music execs and 
songpluggers staged a surprise 
birthday party for George Marlo, 
director of writer relations for 
‘Broadcast Music, Jne. 

Marlo, a vet of over 40 vears in 
the music biz, hit his 70th birth- 
|day and that occasion brought out 
such ASCAP stalwarts as Abe Ol- 
man, Big Three topper, and Jack 
Bregman and Rocco Vocco, of 
Bregman, Vocco & Conn. The 


Pf, ASCAP dean, Max Dreyfus, was 


not on hand but wired his best to 
his former employee, Marlo. 

In fact, Marlo worked with or 
for practically every firm in the 
business, and the postprandial pro- 
ceedings were a roundup of remin- 
liscences about the songplugger 
from his associates. Bandleaders 
Tommy and Jimmy Dorsey, Rich- 
ard Himber, Harry Link and Ed- 
die Wolpin retold the Marlo saga. 
They also gifted him with a tele- 
vision set. 

Marlo was a songplugger in the 
'20s, formed his own firm in the 
30s and then joined BMI when it 
was formed in the early ‘40s. He 
left BMI to operate an auto laun- 
dry during the war but was 
cleaned out and rejoined BMI sev- 
eral years ago. BMI toppers Carl 
Haverlin, Robert Burton and Sid- 
n.y Kaye also attended the supper- 
party. Herm. 





M-G-M INKS WIGGINS 
| M-G-M Records bolstered its 
| hillbilly roster last week with the 
| pacting of country crooner. Curly 
| Wiggins. 
| Label also re-signed hillbilly 
i Bob Wills to another longtermer. 
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Need New Wax Thinking, Showmanship 
To Offset Outside Threats: Thiele 





The increasing emphasis on home+ 
entertainment has thrown new 
problems into the laps of the rec- 
ord company artists & repertoire 
men. According to Bob Thiele, a&r 
topper at Coral Records, the disk- 
ery man now has to think in terms 
of wax showmanship rather than 
just recording songs and artists. 

Narration on wax, teaming top 
name diskers, and different con- 
ceptions of album packaging are 
all part of the record industry’s 
new thinking, Thiele states. The 
disk market has been growing rap- 
idly in the past couple of years, 
he adds, and the only way to hold 
on to the disk buyer is to experi- 
ment regularly with new ideas on 
single releases as well as album 
sets. 

Thiele points out that the platter 
is now competing with tv for the 
home audience so it has to offer 
standout entertainment values or 
get lost in the shuffle. Since tak- 
ing over at Coral six months ago, 
Thiele has been constantly toying 
with novel wax ideas. Among some 
of the Thiele wax tricks that have 
paid off are narrations of fairy 
tales in bop, teaming up Jane Rus- 
sell, Connie Haines, Dela Russell 
and Beryl Davis on a religioso 
slice. community singing on disks 
and pairing his top name pactees 
on a single release. 

No Special Pattern 

Thiele admits that he follows no 
specific pattern in plotting a disk 
style. Getting variety on wax is his 
main idea and he admits that he'll 
try anything that appeals to him. 
“I follow my impulse,” he states. 

On Thiele’s schedule for future 
release are such diversified album 
packages as a longplay disk tagged 
“The Laugh Of The Party,” which 
will include fave routines of about 
eight top comics and an original | 
seven-minute composition by Ber- | 
nie Wayne tagged “Broadway 
Heartbeat.”” Wayne wrote the piece | 
especially for a wax production. | 
Thiele currently is dickering with 
Alfred Drake to handle the lead | 
single role. | 

In his concentration on obtain- | 
ing shellac diversification, Thiele 
has been signing artists who can) 
come up with new ideas in wax | 
production as well as_ perform.) 
Among his recently signings in} 
that vein are Steve Allen, Mel 
Torme and Dimitri Tiomkin. 

Thiele, at 31, incidentally, is the 
youngest a&r man heading up a 
major label. He broke into the) 
disk business several years ago} 
with Signature Records, his own | 
indie operation. 


Col Ups Weston 
As Coast Exec 


In a reshuffle of its Hollywood | 
echelon setup, Columbia Records | 
has upped Paul Weston to the post 
of Coast representative for the 
company. He will rep the diskery | 
in general matters connected with 
artists and repertoire. He will also 
supervise Coast production of al-| 
bums as well as continuing to re- | 
cord for the company. 








At the same time, Lowell Frank 


was named Coast director of re-' 
cording for Columbia. Frank, who 
has worked for several years on 
Columbia’s Hollywood recording | 
sessions, will supervise all studio | 
activity and assist Weston in han- | 
dling the a&r chores. | 


| 
RAINBO SESSIONS GAIN; 
BIG LINEUP FOR JAN. 30 


Chicago, Jan. 26. | 

Rainbo Arena, boxing and wres- | 
tling showcaser which recently 
converted to Saturday night jazz 
concerts, has set Page-Cavanaugh 
Trio, Hot Lips Page, Sid Dawson. 
Riverboat Ramblers, and Conte 
Condoli combo for the Jan. 30 ses- | 
sion. Units were pacted when the! 
originally scheduled Gene Krupa’ 
oufit cancelled. Condoli aggrega- 
tion is playing one of its first dates | 
Since the trumpter severed with | 
the Stan Kenton band. 

Boxing arena’s jazz concerts, 
aimed primarily at the teenage set | 
with house scaled to $2.50, has had 
a fairish turnout for its first two 
shows but is gaining momentum 
as word-of-mouth spreads. | 








No Heavenly Spark? 
Omaha, Jan. 26. 

Mary Lane, the Dorothy Dix 
and Mr. Anthony of the 
Omaha World-Herald, this 
month received a letter from 
a Kansas pastor. 

His problem: “I’m _ trying 
my best to become a song- 
writer but I haven’t learned 
how to sell one yet. Can you 
help me?” 


VICTOR, TOO, IS CHASING 
MRS. JOE DI MAGGIO 


RCA Victor is the latest outfit 
to join the ‘‘Where’s Marilyn?” 
chorus. 

Diskery is anxious to get a hold 

of the honeymooning Miss Mon- 
roe, who’s-one of its pactees, to 
get her okay to use her four sengs 
from the soundtrack of “River of 
No Return.” RCA also may want 
her to re-record the tunes. 
; Among those who’d like to get 
in touch with La Monroe is her 
own studio, 20th-Fox. She’s cur- 
rently on suspension there for not 
showing up for work. 











MILLER’S COAST TREK 
Bob Miller, Music Publishers 
Contact Employees Union prexy, 
left for the Coast yesterday (Tues.) 
a annual meetings with pluggers 
ere. 


He'll be on the Coast for about 
a month. 





LORRY RAINE 

‘I'm in Love With a Guy”"—“You 
Broke My Broken Heart)’—Kem 
2729. 

*, .. In the Orchid Garden: ... 
the way Lorry Raine toys with ‘I’m 
in Love With a Guy’... ."—Walter 
Winchell, 

“Lorry has that big one... ” 
—Jimmy Starr, LA Herald-Express. 
TIM GAYLE 
Publicity-Management-Song and 
Record Explcitation 
P. O. Box 1155, Studio City, Calif. 
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2d Brewer Gold Disk 


Teresa Brewer stepped into the 
golden disk circle for the second 
time with her Coral Records etch- 
ing of “Ricochet.” Platter passed 
the 1,000,000 sales mark early this 
week. 

Miss Brewer hit the golden mark 
for the first time last year with 
“Till I Waltz Again With You.” 
She’s currently riding strong with 


Inside Stuff—Music 


Frank Sinatra’s voice won’t be heard on the soundtrack of 20th. 
Fox’s “Three Coins in the Fountain” after all. Report that the crooner 
was recording the song of the same title for use on the track of the 
CinemaScoper, in which he isn’t seen, emanated at the studio when 
Sinatra did a demonstration waxing of the tune to convince Studio 
toppers they had a potential song hit on their hands. 

He apparently succeeded, for the film’s title has now been Switched 
to “Three Coins in the Fountain” for a better tieup. However. the 
soundtrack’s going to be all instrumental. Jule Styne and Sammy 
Cahn, authors of “Three Coins,” are in N.Y. talking recording deals, 


They'll do their own publishing. 





New theme being used by Jerry Marshall on “Make Believe Raj). 
room” over WNEW, New York indie, was a combined operation of 
station staffers and diskery men. Tune was penned by Bill Kaland 
WNEW’s program manager, and Roy Ross, the indie’s musical director. 


Kaland and Mitch Miller, Columbia Records artists & repertoire 


chief, 


supervised the recording session, which was cut by the Ray Charles 
chorus and station’s 19-piece orch. Neal Hefti, Coral records pactee 
supplied the arrangement. ’ 





Publicist Carole Coleman was awarded a $400 judgment last week 
in her suit for back salary against Virginia Wicks. Miss Coleman had 
been associated with Miss Wicks’ flackery until she formed her own 
office about six months ago. Judgment was awarded by Judge Woh} 
in New York Municipal Court. Barry S. Cohen was attorney for the 


plaintiff. 





Juanita Hall, who stars in the radio series, “The Story of Ruby 
Valentine,” on the new National Negro Network across the board, has 
written the series’ theme number, “Ruby’s Blues.” Kraft Music js 
publishing with plans to issue a disk version by Miss Hall and Luther 
Henderson, who accomps her on the radio show. 





Norm Prescott, deejay’on WORL, Boston, will chaperone 3,000 of 
his teenage dailers on a visit to New York this coming weekend (30-31). 
Group will ':¢ billeted at the Hotel New Yorker, meet disk stars and 
sit in on the tele stanza, “Your Show of Shows,” among other activities, 





RCA Victor songstresses are dominating the Ivy League college prom 
affairs this year. On Feb. 26, Eartha Kitt will be the “prom date” 
at the annual shindig by the Yale junior class, while on the same date, 








“Our Heart Breaking Waltz.” 


Roberta Peters will be que2n of the Columbia U. junior prom. 
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‘ABC in 40th Anti 
Salute to ASCAP 


ABC-Radio will air a two-hour 
‘salute to ASCAP on its 40th anni- 
| versary Feb. 13. Web is working 
|with the songwriters group on the 


| show, which will feature top 


, ASCAP members introing and per- 
forming their own songs, along 
| with a 45-piece ABC house band. 
| Salute is preempting the web's 
|regular “Saturday Night Dancing 
|Party” in the 8-10 slot. George 
| Weist, an ASCAP member and an 

ABC senior director, is producing, 
|while Bernie Dougall, an ABC 
|scripter and a stepson of former 
| ASCAP prexy Otto Harbach, is 
| writing. Dick Froehlich, ASCAP’s 
|publie relations director, is coor- 
, dinating the show for the society. 
| Coincidentally, ABC national 
|program director Ray Diaz finds 
| himself in an embarrassing posi- 
| tion. He’s handling the supervisory 
;aspects of the two-hour salute to 
|ASCAP, but is a member of the 
\board of directors of BMI, ASCAP’s 
' chief competitor. 


‘LOMBARDO SOLUTION 
TO TRAFFIC PROBLEM? 


Cleveland, Jan. 26. 
Traffic Judge Charles Vanik has 
called on local diskers to help solve 
‘traffic problem. During rush hours 
{he recommends playing “soft, 
sweet music” to ease drivers 
nerves. 

“Drivers would be more relaxed 
and they would drive more care: 
fully with that type of music,” he 
said, whereas jazz and “hot music 
| during rush hours merely tend to 
excite the savage beast. 





| 
| 
| 
| 





Union’s Edict Against 
Campus Disk Dances 
Kingston, Ont., Jan 26. 
Following up a warning (tv0 
months ago, the American Federae 
tion of Musicians has banned all 
| dancing to records on the campus 
| of Queen's University, one of Can 
ada’s “Big Four,” on pain of the 
college being prevented from hit 
ing any union orchestra for 58 
dances. 
The students won't defy the bam, 
said Miss Gail Ward, president of 
Queen's Alma Mater Society, but 
will try to get AFM to rescind it. 








“The union doesn’t stand to ar 
j anything by this ban,” she sa! 
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Growing Up Plan 
Is Set for Boyd 
By Col's Miller 


Holiyweod, Jan. 26. 

Taking a leaf from the books 
of the major motion picture stu- 
dios which have let moppet stars 
develop over the Pe rads dat 

cords is mapping a d 
poate for Jimmy Boyd. Kid. 
disker is being brought along slow- | 
ly with a&r chief Mitch Miller 
keeping a strict supervisory eye 
over his material. : F 

Miller’s plan is to keep Jimmy’s 
material in line with the young- 
ster’s natural development rather 
than straitjacket him into an artifi- 
cial and overdrawn adolescence. 
Behind the scheme is the belief 
that the big platter following the 
youngster has built up in the last | 
two years can be maintained and 
even enlarged as long as he doesn t 
get burdened with material that’s 

congruous. F 
. Boyd to date is unquestionably 
the hottest moppet property ever 
on wax. In a shade under two 
years he has sold more than 4,500,- 
000 records in the U. §., and his 
foreign sales are proportionately 
as big. Figures on those, however, 
won't be available for another few 
months. 

His biggest waxing to date has 
been “I Saw Mommy Kissing Santa 
Claus,” which went over 1,250,000 
copies in this country. Another | 
hefty etching was “Tell Me a} 
Story,” which passed the 850,000 | 
mark. He’s had 10 platters in all, | 
only one of them, “Early Bird,” | 
falling below the 100,000 mark in- 
sales. 
Miller currently is laying out a| 
program of teenage music for Jim- | 
my which he’ll handle in the next | 
year. Boy is now 15. 





| 


M-G-M INTO JAZZ FRAY 
WITH SPECIAL PACKAGE 


M-G-M Records is moving into 
the current jazz battle among the | 
top diskeries with a special pack- | 
age tagged “Dixieland vs. Bird-| 
land.” Album, which was produced | 
by Leonard Feather, has Bobby | 
Byrne repping the Dixieland con- | 
tingent and Kai Winding playing | 
for Birdland. 

The two groups are featured in| 
their versions of “Perdido,” | 
“That's A-Plenty,” “Get Happy”, 
and “Hot & Cool Blues.” Album | 
follows pattern of M-G-M’s previ- | 
ous release, “Hot vs. Cool.” | 

| 
] 





ASCAP-Sousa Awards On 
Marches to 4 Composers. 


Washington, Jan. 26. 

The ASCAP-John Philip Sousa 
awards for the best military 
marches written by men in the 
various branches of the armed 
services have been awarded to an 
Army Master Sergeant, Airman 
First Class, Navy Chief Musician 
and Marine Lieutenant Colonel. 
Each will receive a $1,000 cash | 
prize from ASCAP. 

Winners of the awards to en- 
courage interest in composition of 
military marches are Master Sgt. 
Earl R. Mays, Army Field Band, | 
Fort George G. Meade, Md.; Chief | 
Musician Gerard Bowen, U.S. Navy | 
School of Music, Anacostia, Wash- 
ington; Lt. Col. Carl W. Hoffman, | 
Marine Corps Recruiting Station, | 
New York, and Airman First Class | 
Lawrence E, Rosenthal, Air Ma- | 
te riel Command, Wright-Patterson | 
Air Force Base, Dayton. 


Austro Composers Vote | 


Anti-Imports Move | 
" Vienna, Jan. 19. | 
‘he Austrian Composers Assn., | 
at its annual meeting under the | 
presidency of Joseph Marx, adopt- 
ed an unanimous resolution that | 
something must be done against | 
Music imports. It was outlined that | 
in 39 big concerts, only five Aus- | 
trian Compositions were produced, | 
While among 45 broadcasts of long: | 


air music merely six were of Aus- | 
trian origin | 








: eenkers compared the situation | 
= oreign countries, where very | 
en, & State-stipulation forces the 
on oe to play a certain percen- | 
tl 1omemade music. The com- | 
soe Cemand that an advisory | 
,ittee be allowed to have in- 
‘4“ence on production. | 
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TALENT 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three mafor sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 
1 . (Oh, My Papa 
1 EDDIE FISHER (Victor)............0-- \Many Times 
2 2 DEAN MARTIN (Capitol)...............-. That’s Amore 
z : (Rags To Riches 
3 3 TONY BENNETT (Columbia)............. Stranger In Paradise 
] (Stranger In Paradise 
+ 4 ee Se COND, kkk eke edncevesucens )Heart Of My Heart 
5 5 eve By By re Changing Partners 
{Ricochet 
6 6 TERESA BREWER (Coral) ..............-- )Bell Bottom Blues 
8 FRANK CHACKSFIELD (London) ....... Ebb Tide 
EDDIE CALVERT (Essex)... .......ccece0. Oh, Mein Papa 
9 7 ot Be) re Secret Love 
10 - GEORGIE SHAW (Decca)... .....0..ee00. Till We Two Are One 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 —  ePeD  ey e r e e Shapiro-B 
2 2 *STRANGER IN PARADISE............ Frank 
3 Ff ee ee ee 
+ 4 pe Sy ee ee ii . Porgie 
5 5 dens code beceseedeneee Aneeabenseneewes Saunders 
6 6 *EBB TIDE........... EE Oe ee TO ROE LE Pee Sine Robbins 
7 7 TERME “Shisc cecececes See Re OE A Pe AES ney Sheldon 
8 8 Se . ns cadinseeesd saccecacdnas eae en ees einn Robbins 
9 9 EE EE TEE Te re ee 
10 eee ee Shapiro-B 
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Qa . 
. > si s/Sl.- 
Survey of retail sheet music € D 0 1 § ol S| 
sales based on reports obtained is ol. 2 =| 3le | 
from leading stores in 12 cities silo Z| ° s/5|/s/é!. 
and showing comparative sales A}o 3 | Ps 18 | = sl é T 
rating for this and last week. é 2/13] 4] g/flele q|2|s oO 
* ASCAP t BMI nts 3\% Z\=|* a|E $| 5 Bia 
Bes SIS els Fei<ig! © 
=lel/El(Elalelelslsigie 2] e 
National Eia/s rar ah 515/818) g §| 0 
Rating mleig|s aE: gis/2/2 |x 
BisizlSi (S131 818] el] « T 
a ag Title and Publisher > S 3 Clg leh él Pe lel& i$ \é _S 
1 1 *Stranger in Paradise (Frank) whe 1 1 2 3.2 2 2 2 1 1 3 #2 110 
2 2 *Oh, My Papa (Shapiro-B)...... TS Mh a wa ea ee 
33 iChanging Partners (Porgie)..... 35 8 @¢@ &§ 83 ¢ 3 3 3 3 4 & 
4. 4  *That’s Amore (Paramount)...... 4 4 63 4 3.62 5 5 3 % 
5 5 *Ebb Tide (Robbins)..........-- 8 10 3 8 4 9 5 4 4 7 4 6 60 
68 *Heart of My Heart (Robbins)... 6 4 .. 5 7 6 6 7 .. 6 8 5 50 
7 §  *Rags to Riches (Saunders)...... 7 7 9 9 9 5.7 5 8 8 6 7 45 
8 9 *Secret Love (Remick)........-. 5 5 2 6 10 5 4 10 .. 41 
97 iRicochet (Sheldon).....-------- .. 9 6 10 8 10 8 7 7 26 
10.10 *I Love Paris (Chappell). .....--- To we. 9 9 13 
11A *Till We Two Are One ‘Shapiro-B) 1 3 = 9 
11B *+Woman 2. toe pewe kee sae aimee Gite : 6 : is 9 
73.11  ‘+You, You, You (Mellin)......... 10 10 7 10 10 8 
14 *Jones Boy (Pincus)......------- 9 8 5 
15 ¥Eh Cumpari (Rosarch).......--. 8 3 


Hysteria, Inc., 
Tees Off With 


Carnegie Bash 


A convention to organize the 
|hysteria of the nation’s bobbysox- 
;ers was staged last Saturday (22) 
‘at Carnegie Recital Hall, N.Y. 
| Bearing such placards as ‘Vic's 
| Chicks” for Vic Damone and “We 
| Love Julie” for Julius LaRosa, ap- 
| proximately 250 teenage fan club 
| prexies converged on the Recital 
| Hall to scream for their disk idols. 


| Attendees at the get-together, 
, which was organized and emceed 
| by disk jockey Art Ford, were 
| feted with guest appearances by 
| such record names as Johnnie Ray, 
| Les Paul & Mary Ford, Alan Dale 
}and Rusty Draper. Also on tap 
were Charlie Appiewhite, Marion 
| McPartland Trio, Jimmy McPart- 
‘land, Wendy Wade and David 
| Hughes, an English crooner. 

* Only a handful of males were 
spotted among the conventioners, 
| who were mostly from eastern lo- 
| cales. Assemblage was reminiscent 
of the N.Y. Paramount turnouts 
|during Sinatra’s heyday. Kids 
| equalled their older sisters in the 
| shriek and swoon outbursts. Frenzy 
‘ reached its highest point when Ray 
| made his appearance. It took about 
| six guys to keep a swarm of gals 
from scaling the stage. Although 
‘the frantic behavior of the young- 
sters, at times, indicated a need 
, for psychiatric aid, it all added up 
|to a healthy situation for the rec- 
|ord business. 

Of the artists who made an ap- 
| pearance at the conclave, only Ray, 
' Applewhite and Hughes sang. All 
ithe guests, however, made short 
|; speeches thanking the fan clubs 
'for their backing. A steady stream 
'of hot rhythms was dished out by 
the McPartland trio. 

Also participating in the meet 
‘were four diskeries, Coral, Epic, 
|Trend and Audivox. Each of the 
labels was represented via a dis- 
play. Only Len Wolfe of Audivox 
; was on hand as a personal record 
|company rep. Questionnaires re- 
lating to preferences in disks, dee- 
‘jays, dance music, politics, etc, 
were distributed by the waxeries 
| and Ford. 
| Session ran over 90 minutes, 
'with teenagers indicating their 
faves via such devotional displays 
| aS sweaters bearing Johnnie Ray's 
tag and caps with Eddie Fisher's 
/ name imprinted on the peaks. 


BLEYER REPLACES MOSS 
AS CADENCE PREXY 


| Archie Blever has moved into 
the prexy post at Cadence Records, 
replacing Bob Moss. who resigned 
last week. Diskery was kicked off 
jlast vear to launch Julius LaRosa. 
{In the past couple of months Ca- 
dence has been expanding its art- 
jists’ roster. Sam Clark. of Music 
Suppliers of New England, joined 
‘Cadence this week in an exec post. 

In another appointment at the 
label, Bob Kornheiser was named 
, national promotion manager. Korn- 
heiser ankled his post as Harry 
| Bluestone’s eastern rep to join the 
label. He's heading out on a mid- 
western promotion trek next week. 


Holiday Skeds Quickie 


Brit. Stint on O’seas Tour 


London, Jan. 26. 














Jazz singer Billie Holiday, at 
present in Sweden with Leonard 
Feather’s “Jazz Club USA” pack- 
age-show, is making a three-day 
visit to England in February 

She will be featured in a con- 
cert at the Roval Albert Hall. Lon- 
don, Feb. 14, when she will be sup- 
ported by Jack Parnell and _ his 
combo. 

Other concert dates are being 
fixed for her—one of them being 
at the Astoria Ballroom, Notting- 


ham, Feb. 13. 





‘Coral Sets Heatherton 
To Longterm Pact 
Ray Heatherton inked a _ long- 
term disking pact with Coral 
Records this week. He'll record 
for the pop and kiddie fields. 
Heatherton previously etched 
kidisks for the indie Record Guild 
label. He’s currently on the moppet 
tv show, “The Merry Mailman,” 
ion WOR-TV. 
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Looking for a Sweetheart. 





“Stole de Wedding Bell... 





PRCRCULY un: . 5+ os 
i. are. 


« eorgia Gibbs 
Kitty Kallen... ........ 
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Overnight 
SMASH HIT! 


LOU MOn TE 


DARKTOWN STRUTTERS BALL 


The Original With Those Crazy Italian lyrics! 


and | KNOW HOW YOU FEEL 
: with Hugo Winterhalter and his Orchestra 





The Calypso hit from the rn . Dinakh’s great-on the 
Broadway musical smash, “Almanac” kind of song she does best 


HARRY BELAFONTE DINAH SHORE 


HOLD ’EM JOE PASS THE JAM, SAM 
I'M JUST A COUNTRY BOY VLL HATE MYSELF IN THE MORNING 


with Hugo Winterhalter with Harry Geller 
and his Orchestra and his Orchestra 


NEW ARTISTS TO WATCH! 


WYOMA WINTERS BILL CAREY 


WHERE CAN I GO WITHOUT YOU NO NO NO 
REPEAT PERFORMANCE THE CHUCK WAGON SONG 


with Henri René with Hugo Winterhalter’s 
and his Orchestra Orchestra and Chorus 


Xo) WAVAronye): 


FIRST IN RECORDED MUSIC 
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Yank Tunes Top Arg. Hit Parade 
In Switch from Gaucho Rhythms. 


Buenos Aires, Jan. 19. {own compositions, instead of the 
A complete reversal of popular,tunes the public has a yen for. 
music trends is apparent in Argen- Disk business is flourishing. 


tina, with American tunes topping 
the local Hit Parade. U.S. pub- 
lishers also noted larger gains in 
royalties from this end in 1953. 

A number of factors contributed 
to this switch, which created a 


boom in the disk market for Amer- | 


ican warblers and tunes. Mainly 
this is a boomerang effect of over- 
protectionism. The government 


rule here that all public spois must | 


play 50° preponderance of native 
tunes, has converted foreign tunes 
into sweet forbidden fruit. Symp- 


tom of this is that when local | 


rhythms are played, dance floors 
empty, and foreign radio channels 
are dialled as never before, in 
search of relief from the dreary 
local repertory. 

Publishers stress that the Amer- 
ican tunes go over even bigger 
once local pressings are made With 
Spanish lyrics written here, which 
are suitable for all of Latin- 
America. They point to some songs 
with all the qualities of bestsellers 
which flopped due to unsatisfactory 


Spanish lyrics set to the tunes in| 


Central-American countries. 
Publishers contend it’s the tune 


that makes the artist and not vice- | 


versa and complain that disk 
managers here stick to oldtime 
talent which insists on waxing its 








The New 
Dance Sensation! 





|; There were only two plants, RCA 
and. Odeon (which then repre- 
sented Columbia), in 1948. Now 
| there are also Pampa, Pathe, Lon- 
don and Decca (Odeon offshoots), 
Columbia, Orfeo, Mercury, Surco 
and Calesita, which makes disks 
|for tots with great success. As 
i'may be judged, competition is 
fierce. Buenos Aires and the sub- 
urbs are piastered wich small 
shops specializing in disks, mostly 
imported from the U. S. or Europe 
| by unorthodox means. Locally re- 
corded and pressed longplay rec- 
;ords came on the market in 1953 
and sell big. Disk sales tapered 
off 70° in 1953 by comparison 
with 1951. Dealers blame this not 
(on the economic slump, but on the 
diskeries’ mistaken policies. They 
cite the case, for instance, of a 
dance band, Varela-Varelita, 
which rarely sold over 1,200 disks. 


When a publisher insisted that it! 


;wax “Que Amargura” (Ceti-Per- 
| nas), the top hit tune of the year, 
it immediately sold 78,000 disks. 

The juve trade is now carried 
}away by a craze for songs that 
|ean be warbled, rather than for 
dansation, and the lyrics are as im- 
portant as the tune. This may 
stem from financial reasons, as ni- 
tery life is restricted by the ex- 
orbitant cost, so the young folk 
gather in their homes round long- 
play devices, listening to longhair 
music or popular platters, and this 
has boosted the American vogue. 
* Top hits this year have included 
“I Believe,’ sung by Frankie 
Laine, followed closely by Doris 
Day, “With a Song in My Heart”; 
Johnnie Ray, with “Cry”; April 
Stevens, with “Aw C’mon”; Tere- 
sa Brewer, with “Till I Waltz 
Again With You”; Jo Stafford, 
with “You Belong to Me”; Rose- 
i;mary Clooney, with “Kiss Me”; 
i Joni James, with “My Love, My 
Love"; Perry Como, with “Only 
You”; Eddie Fisher, with “I’m 
Walking Behind You.” 
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WHAT ARE 
YOU WAITING FOR 


MGM 11658 
K 11658 





THE GREATEST NAME | (Gr 


701 SEVENTH AVE 








sings 


j CALL ME 


MGM RECORDS 








DEAN 


ANYTIME AT ALL 


78 RPM 
45 RPM 


IN ENTERTAINMENT 


NEW YORK 36,.N.Y 
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'..Disk Companies’ Best Sellers--- Kenton's Hanna 
3 CAPITOL ARTIST 
Se BN BS on ow ccc ve cccvcecrccses Dean Martin 
YOU’RE THE RIGHT ONE Bel S Wi rch 
| 2. WHAT IT WAS, WAS FOOTBALL (PART D ... Andy Griffith 
WHAT IT WAS, WAS FOOTBALL (PART ID Hollywood, Ja 
| , yr rr T- s n 26 
3. ANSWER “ek fo eer = at (King) Cole ition isin temaiee- tion Fal 
4. 1 GET SO LONELY (iia Knights arranger and trumpeter, is branch. 
' | COULDN'T STAY AWAY FROM YOU ie cee: ale. tee 
- ZY : as already 
5. pon al oe tar OS ee Les Paul-Mary Ford etched eight original tunes tend 
ave the supervision of tunesmith Joe 
COLUMBIA Green and the masters have been 
ee ee BOE. vc ccc ccvcdcceseeewsys? Jo Stafford = by Albert Marx's Trend 
ADI, ADIOS AMIGO ot dbacks 
i IS 0 ek oe, o's sans by 0 ds 6 vs 6 Chane Cae D> Oe ES Doris Day Hanna has arranged the Kenton 
DEADWOOD STAGE book since 1942. Some of his stuff 
3. MAN .. a a: ... Rosemary Clooney include the Kenton hits of “Sum- 
WOMAN He PRRs. asa -uce Bie 6 6 SMOC SOR Jose Ferrer mertime,” “It Ain’t Necessarily 
4. STRANGER IN PARADISE ..................Tony Bennett So” and “I'll Remember April.” 
WHY DOES IT HAVE T0 BE ME? | New band will have a modern 
5. BELLA , BE LLA, DONNA  perrrr? tte ee Sammy Kaye- | sound flavor and lean heavily on 
WHY (THAT’S WHY) | originals. Sidemen include five 
CORAL Saxes, Bart Calderell, Bobby 
OUR HEARTBREAKING WALTZ .......... Teresa Brewer rh gg pe eee F — _ y 
BELL BOTTOM BLUES j en Wee Me fe 
2. ASALUTE TO GLENN MILLER (PART D _.Modernaires Saheay Pht neg ey cone i 
A SALUTE TO GLENN MILLER (PART ID | tecmthanes tlek Mash ey Sone; 
t ae Johnny Desmond }$ | ee. San Malley 
THE RIVER SEINE == and Jerry Wilbar, and a rhythm 
$4. HEART OF MY HEART .......... Cornell, Dale, Desmond | 8°¢tion consisting of Frank Capp 
I THINK I'LL FALL IN LOVE TODAY on drums, Joe Felix or piano, Ray 
5. DON’T ASK ME WHY wilcen Barton | Pohiman, guitar, and Ralph Pena, 
re eee ees , | bass. Sherli Sonders and Jay John- 
24 | son will handle vocals. 
DECCA | — ee 
1. aaiee ae ae Seer eae ee ..Four Aces Col Inks Hillbilly Clan 
: - 2 ; : allas, Jan. 26. 
2. TILL WE BWO ARE ONE ................... Georgie Shaw {| Columbia Records has signed 
HONEYCOMB | Slim Harbert and his daughter, 
3. Y'ALL US a, er ae Bing Crosby Mallie Anne, to a recording con- 
P gtd PARTNERS ie ts tract —— the first release set for 
Se) Se ed sc ok uc bebe eee 66% ills Bros. # | next week. 
SHE WAS FIVE AND HE WAS TEN 
5. ARE YOU LOOKING FOR A SWEETHEART . Kitty Kallen 
A LITTLE LIE 
LORBON 
1. EBB TIDE ee A eg ag cade ela Frank Chacksfield 
WALTZING BUGLE BOY 
I a ke ee eles .Mantovani 
BEAUTIFUL DREAMER From the 
ee ee Frank Chacksfield Columbia 5 
.-" DANCING PRINCESS Technicolor 
4. STARLIGHT SERENADE _.................. Stanley Black Picture ‘ 
FROM HERE TO ETERNITY | 
5 = ie een Johnston Bros. “MISS SADIE’ 
RYSTAL BALL D4 THOMPSON’ 
MERCURY } 
1. FROM THE VINE CAME THE GRAPE ............ Gaylords . 
STOLEN MOMENTS — 
2. GCMANGING PARTNERS .......:.............. Patti Page ms analy 
WHERE DID THE SNOWMAN GO? : — 
3. SOMEBODY STOLE DE WEDDING BELL .. Georgia Gibbs 
BAUBLES, BANGLES AND BEADS 5 
A A Se a ee Ronnie Gaylord 
OH AM I LONELY 
5 THE -CREEP AD Gi on 2 Oe ee Ralph Marterie 
LOVE THEME FROM “THE GLENN MILLER STORY” 
5. WOUME MY BVRRUTOING ...-. 6. cccccdecceus. Joni James 
YOU’RE NEARER 
2. TURN AROUND BOY ....................... Lew Douglas recorded by 
CAESAR’S BOOGIE 
3 Fit. NEVER STAND IN YOUR WAY ........... Joni James EILEEN BARTON 
4. POPPA PICCOLINO ........................... Nocturnes ¢ | CORAL 761109 
FOR THE FIRST TIME IN A LONG TIME | 
5. DON’T STOP KISSING ME GOODNIGHT .... Sheb Wooley $) HARMS, Inc. 





Ye Pf - FP eS 


KNEW I HAD LOST 


RCA VICTOR 


SOMEBODY STOLE DE WEDDING BELL ..... Eartha Kitt 
LOVIN’ SPREE 
OH, MY PAPA 


ne ne Re Err ee I 7 eine: Sanaa ae Eddie Fisher 

UNTIL YOU'VE SAID GOODBYE a 86©6J0 
STRANGER IN PARADISE .................. Tony Martin <3 

I LOVE PARIS . 33 
DARKTOWN STRUTTERS BALL ............. Lou Monte #¢ STAFFORD 
I KNOW HOW YOU FEEL 23 

INR ln ene ee Three Suns : 


JUST ONE MORE CHANCE 




















S60 6t6 tea" 
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oe eee ecetete 
Py Pat Oe Pe BLP Pe et oe ee Pe Pe et he bt oe heh 
o% eee ete atetete 0 ates ‘ 
LEP Pe ee be PCPS De bl BS ares be hee 


BH Everybody loves. . . 











one-niter trek following his return | 
| from a European tour, has been 
| tacking up some impressive Sross- | 
es. In four engagements last week 
| the bandleader grossed nearly $20,- 
000. Coin rackup included $3, 000 | 
at the Toledo Sports Palace, $5,500 


| 
| 
| at the Graystone Ballroom, Detroit; 











GOING STRAIGHT tothe TOP! 
“Our 
Heartbreaking 
Waltz’’ 


Recorded by 
TERESA BREWER 





. Coral 
| GUY LOMBARDO .......... Decca 
t PINETOPPERS . Coral 
CLYDE MOODY . .. Decca 

















VILLAGE MUSIC CO. 

















IN 4 ONE-NITE DATES 


| 


OOF 9999000466 606666666644464 
HAMPTON GROSSES 206 | Poren Sad seca sea ae” oF Ss | 
Fort Knox (Ky) Armory. sf 
Hampton winds up tour with a! && 


| we k é é é | j 233 
Lionel Hampton, currently on a poscbtey Bye Apollo, N. Y., | 


ADI-ADIOS 
AMIGO 


on Columbia Records 


94 4O4OO$444444464458 













| SBBBBHOLLIS MUSIC, INC 33 








America’s Versatile eee Group 


THE POPULAIRES 


currently PETER STUYVESANT Hotel, Buffalo 
xk kK * 
Starting April 15 for EIGHT MONTHS 


GREEN BRIER, White Sulphur Springs 


Exclusive icantenmen 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New. York : | Chicago | 


; Hollywood 
45 Sth Ave. PL. 9-4600 203 No. Wabash 


8619 Sunset Blvd 
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On The 


Upbeat 








New York 


Lionel Hampton set for a week 
at the Apollo Theatres beginning 
Feb. 12... Nat (King) Cole pen- 
cilled in for a three-week stand at 
the Beachcomber, Miami Beach, 
peginning. Feb. 18... George 
Shearing kicks off a series of nine 
one-niters in the Los Angeles area 
on Feb. 8... Robert Maxwell 
opens at the Palmer House, Chi- 
cago. ‘eb. 11 .* Chuck Darwin 
handling disk promotion for June 
Winters, Mercury thrush .. . The 
1954 Heart Fund selected Sunbeam 
Music’s “Young At Heart” for its 
theme... Joni James 
town Casino, Buffalo, Feb. 22... 
Betty Madigan, M-G-M_ Records 


thrush, on a deejay promotion trek | 


in the east. 
Sandy Solo, Derby 


into the) 


Records | fulfilling the dates. 


|land during April... Maxine Sul- 
jlivan will record for Parlophone 
during her visit here in February 
. .. TV producer Henry Caldwell 
has lined up a Band of Bandlead- 
,ers for his “Shop Window” pro- 
| gram on Feb, 1. Names mentioned 
/include Jack Hylton, Henry Hall, 
| Ambrose, Joe Loss, Billy Ternent, 
| Roy Fox, Harry Roy, Lew Stone, 
Carretl Gibbons, Maurice Winnick, 
fete... .. Eric Rogers appointed MD 
|}at London Palladium. He is 32- 
|; years-old and is wellknown as a 
| writer of film-music. 

While a violent legal battle is 
|raging over whether or not he 
should go on an Irish tour, despite 
Musicians Union and Irish Federa- 
tion of Musicians opposition, Ron- 
nie Scott and his orch left last 
| Sunday (24) as arranged and are 
Applications 


the | for injunctions over the matter are 

















‘ooner, tagged ‘King of | 
Senior Prom” at the College of | still being heard . . 
the City of New York last Satur-| Paul Adam 
day (23). Eddie Fisher copped the | prises, alleging breach of contract 
crown last year . . . Eddie White | and’ wrongful dismissal, has made 
and Mack Wolfson back from athe national headlines throughout 
Baltimore plugging trek for The | the week as a succession of musi- 
Marveleers’ etching of “All My | ¢al personalities came forward to 
Heart” on Derby . give evidence as to whether a band- 
i: SO |leader should stay on the stand 
L a | the whole time his band is playing, 

ondaon ‘or hobnob with the customers. 

Johnny Dankworth and his orch Bandleaders Frank Weir, Felix 
— Britain’s latest powerhouse com- | King and Don Carlos have given 
bo—will appear with Nat (King) evidence. Adam, who claimed 
Cole on his concert dates in Eng-| £5,234 for loss of earnings plus 
| general damages for loss of repu- 
| tation failed in the main action but 
‘received £25 damages for incor- 
_rect billing. 


Hollywood 


| Rendezvous Ballroom, Balboa, 
bought Buddy Morrow for a week, 
| starting April 10, in the first full- 
week operation of the spot since 
the war. Reaction will determine 
|whether the spot abandons its 
'weekend sked in favor of full- 
time operation... Jimmy Camp- 
| bell, trumpeter, and John Sivera, 
| drummer, 
/with the Billy May band after 
| being sidetracked temporarily by 
| an automobile crash in Arizona... 
| Paul Tanner, one of the original 
| Glenn Miller sidemen, signed on 
|as featured trombonist with Warren 
| Baker’s ‘‘Baker’s Dozen” orch.. . 
|Frank DeVol to N.Y. to huddle 
| with Derby Records for whom he 
|is Coast recording director ... 


. Bandleader 
suing Astor Enter- 














"Thanks Disc-Jockeys!!" 


C'mon and Dance 


‘THE TEXAS POLKA’ 


Bonnie Lou 
King #1279 
Available on 78-45 RPM 
A Cash Box "Bullseye Hit" 
GREGG (Words) HUNTER 
JOSH (Music) BALDWIN 
A BMI “Pin-Up” check list ‘54 choice 
Montauk Publications 





Attention! Partner Wanted 


Songsmith wants partner with real 
money to promote and finance his 
many songs, like: ‘““‘Tempting,” “in a 
Little Town in Old Mexico,” “Adam 
and Eve Sweetheart,” ‘Million Voices 











Singing,” “Darling You Are in My Chet Baker combo opened at 
Mind,” “Lolita,’ “Wait. for Me.” || Zardi's ... AFM Local 47 nixed a 
“Brave Soldiers of the UN,” 2 Ht. 


| pitch from CBS for a temporary 
reduction in the minimum number 
of staff sidemen ,... Anson Weeks, 


“Brave Soidiers of the UN,” ‘“Ador- 
able, Adorable,” ““‘My Angle,” “Oh My 
Georgianna,” “t Didn’t Want to Love 
You, But | Did,” ‘Highway to Heaven,” 
and many others. 

Also have story about white slevery 
—fantastic, shocking, and exciting. if 
will make a suberb movie. 

Remember | want real money only. 
Do not waste my time. If interested 
contact by telegram or write to Fidel 
Brambila, 345 57th Street, Brooklyn 


| Silvers orch played the Mt. Sinai 
| Hospital benefit show at the Moulin 
Rouge ... Freddy Martin etched a 
new instrumental for RCA Victor 
| but its release is being held up 
while publisher Fred Raphael 
figures out a name for it ... Eddie 
Truman orch backstopping a Gold 
Label date for seven-year-old Geri 
Pace, hew recording moppet. 


20, New York. 


POV 











Chicago 

Jimmy Palmer set for four weeks 
at Melody Mill Ballroom beginning 
Feb. 17... Bob Kirk into Marine 
Dining Room at Edgewater Beach 
Hotel Jan. 29-Feb. 25... Dave 
Brubeck Quartet playing Terrace 
Lounge in East St. Louis for fort- 
night starting Feb. 16... . Ted 
Lewis booked in Lake Club, 
Springfield, March 12-21 ... Dick 
Jurgens slated to open Shamrock, 


RECORDS 


“The finest sound on record” 





... Assogiated Booking Corp. han- 
dling midwest ballroom dates on 





arrived to take chairs | 


now residing in Santa Rosa, Cal., | 
|resigned from Local 47... Herb | 


Housten, March 30 for four weeks | 


Best British Sheet Sellers 


(Week ending Jan. 16) 
London, Jan. 19. 


Oh My Papa ....... Maurice 
Swedish Rhapsody ..Connelly 
Answer Me ........, Bourne 
Rags to Riches.... Chappell 


If You Love Me..World Wide 


oo” ee eae Victoria 
Poppa Piccolino ..... Sterling 
Cloud Lucky Seven. .Robbins 
ee TR Ok edo Box & Cox 
vara Con Dios .. ..%. Maddox 
Chicka Boom.......... Dash 
Golden Tango ........ Wright 


Second 12 


Fetanbul -is2.%.. ... Aberbach 
woe TOM VOUS 6e.8 Mellin 
Pe ie i a ea ear Robbins 


Wish You Were Here Chappell 
Blowing Wild Harms-Connelly 
Moulin Rouge ..... Connelly 
Tennessee Walk....F.D. & H. 
Crying in the Chapel. . Morris 








MIIOHIGHG. . oo.s 4600.0 5 Bourne 
Dne  Creen, .<....os00 Robbins 
That's. AMBGre.. 5... Victoria 
Flirtation Waltz ...... Bourne 
—— 
Hank Thompson, western band, 
through April and May ... Barrett 


Deems, drummer, ankled Muggsy 
Spanier band and is forming own 
unit. 


Pittsburgh 
Leon Antonelli, Steubenville, O., 
drummer, j 





| Steubenville musician, Mika 
|randa, on piano. . 


jand feaiuring Ruth Brown, the 
Clovers and Johnny Hodges’ orch, 
| booked for a one-nighter at Syria 
| Mosque Feb. 23... Howdy Baum, 
leader of house band at the Casino. 


| hasn’t been able to eat any solid | 


| food since he fractured his jaw in 
|/an automobile accident five weeks 
/age and has dropped 25 pounds 

. . . Bobby Koshan, pianist with 
| Jimmy Spaniel corabo at Colonial 
| Manor, is director of music for 
| New Bethlehem, Pa., public schools 
|, . . Joe Lescak, pianist, has taken 


|for a run, replacing Hy Edwards 
|. . . Bobby Cardillo, who has been 
|doing a two-piano act with Reid 
| Jaynes for several months, has re- 


organized his trio for a stay at the | 


| Monte Carlo, where Cardillo used 


‘to work. Luis Morales is out at this | 


{room ... Marty Irwin into The 
Chateau on Route 88 as solo pianist 
after working hotels in McKees- 
port for several years. He also 
worked downtown at Monte Carlo 
for a stretch as Bruce Carlton... 
Herb Conrad, organist, okay again 
|after being hospitalized and into 
the Chanticler Club in Uniontown. 


Omaha 


Rubinoff making another swing 


'through state on one-nighters .. . | 
'Holdovers here include Bertie and | 
'Bob Heliman, duo-pianists, at the | 


| Blackstone Hotel’s Cottonwood 
| Room; organist Marjorie at the 
Regis Hotel’s White Horse Inn, and 
| Panto Mimics, 
| Bobby Mills orch weekended at 
Peony Park 23-24), with Mal Dunn 
| following. 

| Scotland 

| Series of band groups due in 
|Glasgow include outfits of Ken 
|Mackintosh, Sid Phillips, Eric 
| Winstone and Harry Gold 
| Buddy Logan, vocalist, leaving the 
| Geraido orch following its stint in 
“Starlight for You”’ at the Lyceum, 
| Edinburgh . . . David Whitfield’s 
waxing of “Answer Me” still holds 


top slotting in the Scot hit parade | 


|... Bobby Dowds orch again show- 
backing at Empire, Glasgow, fo!- 
lowing pantomime run. 














My Heartfelt Thanks to All My Friends for Their 
Kind Thoughts and Celebration of My Seventieth 
(Are You Kiddin’?) Birthday 


GEORGE MARLO 
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D. J. Angles 


Continued from page 47 














| eee 
'musie publishers belong in. the 
same category, especially when 
they use pressure to get their tunes 
on wax and then plug it deadpan 
on the air as “one of the great 
tunes of the year” without disclos- 
ing their special interest in the 
number. 
Several disk jockeys have already 
been told by their station managers 
to lay off plugs for their own per- 
sonal enterprises. 


| jazz concerts for which the jocks 
{received a cut of the gate in re- 
turn for concentrated cuffo plugs 
'on their shows, 

| Finally, the conventional payola 
is still very much in evidence. One 
indie disk operator, who is credited 
with launching several hits 
| year, 
dozen jockeys on his payroll at 
‘about $200 a month apiece, That 
gives him the right to call his shots 


and tell a jockey to lay on a tune, 


,until he changes signals, 


has left to join Russ | 
| Carlyle’s band, which has another | 
Ca- | 
.alazz concert | 
| package headed by Billy Eckstine | 


|a group into the Carnival Lounge | 


Grand Bar... .| 


{ 
| 


That came. up|} 
in the case of deejay-sponsored | 


last | 
is known to have about aj} 


‘LEVANT BREAKS 3 RIBS. | (*,)? 
| INFALL; PITT DATE ovr Lal s Pop Album 


Sales Soar 75% 


The sales acceleration of pack- 
aged music in the pop field is 


Oscar Levant, booked here as 
| Suest soloist with the Pittsburgh 
{Symphony Orchestra Feb. 6, for | 
‘his first appearance in his home- 
/} town in almost five years, had to : v%. 
cancel out as a result of a fall last | SPOtlighted by the sharp 75°% rise 
| week in which he suffered three , Of Columbia Records’ album sales 
| fractured ribs. This was to be a | /@St year over 1952. Col has been 
special popular price ($1.50 top in PUtting special emphasis on the 
| 3,800-seat Syria Mosque) symphony | P°P album market, in both the LP 
event sponsored by the local Labor | 2"4 EP speeds, since its appoint- 
land Industry Council. ,ment of George Avakian as direc- 
| : ‘ tor of pop alb epertoir 
| Hazel Scott was immediately en. Sonatior Soaaii ae ye 
| gaged as a replacement for Levant. ‘last year was Arthur Godfrey's 
| She'll play the Gershwin Concerto ; @pyict t. hic : es 
(in F and several numbers with aoe meen See 


| 500,000 . 
! only rhythm bass and drum accom- marker. Other strong sell 


Betton 1 [ers Ww : ber 
paniment. The orchestra, with Wil- | lg ny ay Se viemat 


jliam Steinberg conducting, will 
| give an all-Tchaikovsky program. 


| Pittsburgh, Jan. 26. | 











Eckstine Pacts Clovers 


a The Clovers, an_ instrumental 
Kohn Bros.’ New Pubbery | group. have been signed for the 


| Roy Kohn has ankled his contact-| Billy Eckstine concert tour which 
; man post at Joy Music to partner | will start sometime in February. 
| with his brother, Al, in a new pub-| Dates are still being lined up. 
|bery. Firm will be tagged Alroy|! Other acts will also be pacted 
| Music. It will be affiliated with /for this Eckstine annual jaunt of 
| BMI. ! one-nighters. 


VN Vack Jel 
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OF New RECORD RATINGS 
BY THE TRADE PRESS 











foi Billboard Cash Box Variety 
ADI ADIOS AMIGO (otis) 7 
| s 
| JO STAFFORD (Columbia) 75 (Good) the Week 
| ‘ 
| 
CALL ME ANYTIME AT ALL (xeon 
ALAN DEAN (MGM) 76 (Good) | C+(Geod) 
} 
CUDDLE ME (Vincent) Nn 
} ; ew Record 
| RONNIE GAYLORD (Mercury) to Wotch Best Bet 
} 
DENISE (Edger) 
BUDDY MORROW ORCH. (Victor) 75 (Good) |B (Very Good) | Very Good 
FOR SALE (weiss & Berry) 
FELICIA SANDERS (Columbie) 73 (Geod) | B (Very Good) 
HARMONY BROWN (Monrciere) ey 
_THE FOUR LADS (Columbic) (Excellent) the Week 
IF YOU LOVE ME (ouchess) 
| JAN PEERCE (Victor) 70 (Good) | C+ (Geed) 
| DOROTHY SQUIRES (London) Satisfactory C + (Geed) 
SHIRLEY HARMER (MGM) . 70 (Good) | B (Very Good) 
MADCAP (sheidon) ae 
! HENRI RENE (Victor) 75 (Good) the Week , 
OH AMI LONELY  (vincens ae 
| RONNIE GAYLORD (Mercury) te Watch B (Very Good) 
ROBE OF CALVARY (Hitt & Ronge) 
| ~ New Record 
EDDY ARNOLD (Victor) to Watch =| B (Very Good) 
Award of 
THE ORIOLES (Jubilee) Best Buy the Week 
; New Record 8+ 
GEORGE BEVERLY SHEA (Victor) <n Wheels (Rxecllons) pe 
JANE FROMAN (Capitol) 78(Goed) | ¢+4 (Geed) mee: 
JILL COREY (Columbia) Best Buy C+ (Geod) 
‘SUDDENLY (Brenner) 
MANTOVANI (Londen) 78 (Good) Best Bet Best Bet 
80 
PERCY FAITH (Columbia) (Excellent) | 8 (Very Good) 
WOLF BOY (Regent) 
MARTHA RAYE (Mercury) Satisfactory Best Bet Good 
YOU ARE MY LOVE (erewster) 
DICK DUANE (Paris) Best Bet 
YOUNG AT HEART (sunbeom) 
FRANK SINATRA (Capitol) New Record Best Bet 
to Watch 











580 FIFTH AVENUE 
NEW YORK 36.N.7 


BROADCAST MUSIC, INC. 


aONTC MONTREAL 
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Vegas Inroads Spur Reno Ad Hypo; 


Plan Year-Round Resort Buildup 


By MARK CURTIS 
Reno, Jan. 26. 


Recent inroads made by Las 
Vegas into Reno’s backyard, the 
San Francisco Bay area, have 
spurred hotel and casino operators 
into the first real publicity and 
advertising offensive to make Reno 
a year-round resort and play- 
ground. 


Hotel and gambling interests 
have contributed $150,000 to the 
advertising and publicity fund. The 
Thomas C. Wilson Advertising 
Agency, a local firm which handles 
such accounts as Harolds Club, 
gets $100,000 of the fund for ad- 
vertising, and has already started a 
schedule of ads in Coast metropoli- 
tan papers on winter sports. The 
other $50,000 goes to Grant Adver- 


it a fairly simple matter to keep 
open. 

Now that Reno has opened up 
the Réno Ski Bowl with the devel- 
opment of Slide Mountain a few 
miles south of the city, snow, of 
course, becomes something to 
shout about and an item to capi 
talize upon. Increased interest in 
winter sports has made reports on 
snow conditions as common as 
weather conditions. So the unique 
situation is to publicize snow for 
winter sports enthusiasts and make 
it less of a deterrent for fun 
seekers. 


There’s criticism of the nitery 
circuit in town, which cuts budgets 
in half during the winter months, 
thereby serving up less attractive 
shows. It is felt that big names 





tising, -Inc., for worldwide pub- 


must be as conspicuous on the 


licity. Grant represeutative Bob | Marquees during the winter as 


Smith has established an office 
locally. 


through the peak summer months. 
Recent booking indicates that 


The advertising fund is a prod-| this has already been acknowl- 


uct of the newly-formed Reno All- | 


| 


edged by some of the casino oper- 


Year Committee. It will not replace | ators. The calibre of shows and 


advertising already being done by 
the Reno Chamber of Commerce 
but will merely supplement it. In 
fact, the committee is well repre- 
sented with Chamber of Commerce 
officials» Chairman of the group, 
however, is hotel owner Charles 
Mapes Jr., operator of Mapes Hotel 
in downtown Reno. On the board 
also is George Wingfield Jr., owner 
of the Riverside, across’ the 
Truckee River from the Mapes. 
Biggest single problem encoun- 
tered by Reno up to now in making 


the name attractions will be im- 
proving through early 1954. 


Scotland Keen 
On Yank Acts 


By GORDON IRVING 
Glasgow, Jan. 26. 








the town a year-round tourist at- 
traction is the snow threat, which 
can close the routes over the Sierra 


Interest in American acts re- 


/mains at an exceedingly high level 
/in Scotland, and a U. S. name star | 


Nevadas in a matter of minutes. |can count on near-capacity houses, | 
Although roads are kept open most | often before he or she arrives. 


of the time, the hanging threat | 


Frankie Laine stays the top favor- 


still keeps many potential visitors | ite with the thousands of bobby- 
from venturing over the 7,200-ft.|soxers now thronging to vaude 
Donner summit. The prospect is| shows, and his Glasgow Empire 


that eventually Highway 40 will | 
become four lanes, thereby making | 


SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


135 East 33rd St.. New York 
Plaza 7-6300 





























FOUR 


Currently 


LAST FRONTIER 
LAS VEGAS 


Mgt.: WILLIAM MORRIS 
Agency 
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FOSTER AGENCY, LONDON, 


presents 








American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 


week was a complete sellout in ad- 
vance. For artistry the customers 





and crix gave top marks in 1953 


\to Billy Daniels, who played two) 


successful weeks at the Empire. 
Other clicks were Guy Mitchell, 
Martin & Lewis, Frank Sinatra, 
Burl Ives and Johnnie Ray. It was 
a male year among the U. S. visi- 
tors, with Jane Morgan, Rose Mur- 
| phy and Sarah Vaughan (latter on 
\a one-nighter) about the only 
_ trans-Atlantic artists on the distaff 
| side. 

| TV continues as the big talking 
|point. More and more families 
| throughout Scotland have become 
| viewers, and cinema visits are be- 
‘ing curtailed. Remote country 
|areas are now catching on to the 
video novelty, programs being 
beamed direct from the Scot trans- 
|mitter to the distant western is- 
| lands and to farms and cottages in 
‘thé mountains. 


| Scot artists are not getting a 
_fair share of tv work, however, 
|despite their undoubted talents. 
| Obvious reason, apart from apathy 
| of London toppers, is the distance 
|snag, performers in Scotland be- 
|ing 400 miles from the tv studios 
, and therefore not readily available 
,for work. Demand is being set up 
| here for special Scot studios. 


| Radio remains in its usual rut, 
| programs being controlled by men 
| with a very obvious -paucity of 
|ideas and a flair for utilizing a 
sameness of mediocre talent. Fees 
paid are absurdly low and are de- 
spised by artists, who can earn six 
times as much in vauderies. 


Ice shows continue to draw the 





is now needed to offset convention- 
|ality. Claude Langdon, London 
impresario, lost a wad with his 
“Ice Time” production, staged in 
the mammoth Paisley Ice Rink at 
Coronation time. Apart from dull 
show, location was badly selected, 
being off the theatregoing beat. 














Youth 


Opening Feb. 4th — ST 


Dir.: GENERAL 





PHIL LAWRENCE and MITZI 


Currently — BLINSTRUB’S VILLAGE — Boston 
with JULIUS LaROSA 


are pleased to announce their association with 
Ken Greengrass as personal manager 


on Tap 


ATLER HOTEL — Buffalo 


ARTISTS CORP. 





666 PROFIT GAINED ON 
1953 MINNESOTA FAIR 


Minneapolis, Jan. 26. 

Ten-day 1953 Minnesota State 
Fair, attracting 865,523 paid admis- 
sions, or 46,508 more than the pre- 
vious year’s despite unfavorable 
weather and a polio outbreak, net- 
ted $66,552 profit. 

Total operating expense was $1,- 
037,017, and there was a $374,317 
cash balance at the fiscal year’s 
end. 

In 1953 Minnesota county fairs’ 
business increased approximately 
8% over the previous year, the 
96 county and district expositions 
grossing a total of $1,409,149. Cost 
of staging the fairs was $1,101,313. 





Parnell-Delfont Revue 
Into Palladium After 
Vaude; Many Yank Acts 


London, Jan. 26. 

Val Parnell and Bernard Del- 
font’s revue, which follows London 
Palladium’s vaudeville season, will 
be known as the “Palladium Re- 
vue.” Show will star Norman Wis- 
dom with Jerry Desmonde (Sid 
Field’s former stooge, who worked 
so well with Wisdom in his latest 
film, ‘“‘Trouble in Store”), and will 
have several American acts in sup- 
port. ° 


Already lined up @re Piero Bros., 
Walter ‘Dare’ Wahl and Bob Wil- 
liams, with negotiations pending 
for The Szonys, Harrison & Fisher 
and Bambi, Lynn & Rod Alexan- 
der. 


Show, which will have a line of 
40 femmes, opens May 3, and will 
run until early October, with the 
remainder of the year prior to pan- 
tomime season to be filled in with 
top American vaude names. These 
already include Bob Hope, Sophie 
Tucker, Eddie Fisher and Johnnie 
Ray. Wisdom’s five-month stay is 
because he is committed to do an- 
other film for J. Arthur Rank this 
year. 

Val Parnell is now dickering 
with Bernard Delfont, Wisdom’s 
agent, for the comic to head the 
cast for the Palladium’s Christmas 
pantomime. 


CHI CLUB MATINEES 
TO LURE YOUNGER SET 


Chicago, Jan. 26. 

Chi’s newest club, the Encore 
Room, is staging Sunday matinees 
from 4 to 7 p. m. to lure younger 
jazz followers who ordinarily 
could not enter a nitery in the eve- 
nings. Current attraction is Artie 
Shaw and his Gramercy Five. 
Room is charging $1 admission and 
25c each for soft drinks. Coke set 
is being reached largely via high- 
school and college newspapers, and 
relatively unpublicized turnout to 
the first afternoon session last 
weekend was encouraging. . 

House aims to continue the pol- 
icy with future jazz units. Evening 
biz for Shaw has been terrif, and 
if the pace is anywhere equal for 
future shows it’s likely that Chi 
may have a new permanent night 
spot. 








Weather Hinders Biggest 
Winter Week at N.J. Shore 


Atlantic City, Jan. 26. 











The largest convention sched- 


|uled for the winter months, the 


Canners, made up of three groups, 
the National Canners Assn., Na- 


customers, though distinct novelty | tional Food Brokers Assn. and 


Canning Machinery and Supplies 


| Assn., got the worst weather break 
|of the year over the weekend as 
|their meetings started when the 


| é 
| seven inches of snow on the town. 


| 


weatherman dumped more than 


With some 16,000 scheduled to 
arrive here to attend the conven- 
tions, nightclubs and all amuse- 
ment spots had scheduled enter- 


,tainment, with clubs bringing in 


shows and the amusement adver- 
tising in the Daily Press, only local 
daily, jumping from its usual 
three-quarters of a page to two 
full pages. 

Despite snow, which started Fri- 
day morning (22) and fell through- 
out day, the Canners came in with 

,not too many reported cancella- 
tions. 

| Big amusement spot for them 
, was appearance Sunday night (24) 
|of Fred Waring and hjs organiza- 
| tion in the ballroom of the resort’s 
| Convention hall, with thousands of 


;the canners attending. 





Chi in Drive to Retain Hold as No.1 
Convention Town; Maps New Hall 


Chicago, Jan. 26. 

While geographical convenience 
of Chi might have made it the cen- 
ter of activity for films, radio or tv 
—and hasn’t—location is probably 
the chief reason why the Windy 
City has been the No. 1 convention 
town in the U. S. since 1933. At 
least this is the boast of the Chi 
Convention Bureau, which current- 
ly is angling for some $5,700,000 
in state funds to help preserve that 
distinction. Money is to be requisi- 
tioned from racetrack taxes for the 
express purpose of constructing a 
centrally-located convention hall 
here. 

Bureau reports a record year for 
visiting delegates in 1953 and, 
pointing out that other cities are 
setting up exposition centres to 
compete with Chi’s lead, is high- 
pressuring the Illinois legislature 
for an immediate grant. It’s likely 
to happen in the very near ffture, 
as the request already has Gov. 
William Stratton’s sanction and 
Att. Gen. Latham Castle’s ruling 


that the Chi Park Fair Corp. have | 


immediate access to $2,350,000 as a 
starter for planning. After May 1 
an additional $3,350,000 may be 
requisitioned, with more to come 
next year if necessary. 

Last year the convention bureau 
reveals, a total of 1,010 gatherings 
reached town, bringing in 1,027,381 
people. All-Chi conventions or Chi 
delegates to other conventions are 
not included in these figures. Each 
delegate averages an expenditure 
of $158 in a 41-day visit, about 
13% of which reaches the pockets 
of nightclubs, theatres and arenas. 
As hotel nitery tabs are figured in 
with normal hotel expenses, these 
are exempted from the estimate. 
Nor does this include the amount 
paid to club date bookers here for 


Nitery Biz Slow 
Deep in Heart Of 


Dallas, Jan. 26. 

“There’s Slow Business in Show 
Business” is the current theme song 
of nightclub operators throughout 
the state. While most operators 
agree there is more than the usual 
post-Christmas,  pre-income tax 
slump, they vary widely on why 
and what to do about it. 

In Houston, bookings for bands 
and the smaller entertainment 
groups have thinned out, with 
belief that it will pick up again 
next month, if previous years are 
any indication. In Dallas, Hyman 
Fadar, co-owner and operator of 
the Longhorn, said that “if they 
had money they would cofhe out.” 
Biz at that spot has been off 25 to 
30%. Tighter family budgets is the 
opinion of Abe Weinstein, operator 
of Abe’s Colony Club. 

C. A. “Pappy” Dolsen of. Pappy’s 
Showland feels the public is tired 
of dancers and vaude, finding it 
easier to stay at home and catch 
the same type of entertainment on 
their tv screen. Other operators 
discount the tv impact. 

Mrs. Ann Bovis, operator of 
Louann’s, reports the only ray of 
hope in the bleak local picture 
with word that biz at her spot is a 
third better than it was two years 
ago. 

Randall Davis, managing direc- 





'tor of the Hotel Adolphus, reported 


biz off 20% from last January, but 
believed that the appearance of 
Joe E. Lewis on Feb. 6 at the Cen- 
tury Room will change that. 





Mary Kaye Trio 
Due to an error the Uncle Kopler 
referred to in the Mary Kaye Trio 
full page advertisement last week, 
should have read Uncle Nat Kopler. 


He’s the president of the Congress 
Hotel in St. Louis. 





entertainment, since this comes 
from the central funds of the con. 
vening ofganization. In an 
conventions are a terrific hypo to 
all biz in this city, bringing in apn 
average of $160,000,000 in out-of. 
town coin each year. 


Big Building Plans 


Otto K. Eitel, retiring prez of the 
convention bureau and also owner 
of the Palace Theatre, urges that 
the exposition hall be built on lang 
grant property so that the available 
allocation of money could be used 
entirely for construction. Other 
points he stresses are that the 
building be placed on a site where 
there would be room for future ex. 
pansion; that it be centrally located 
and convenient to Loop hotels 
stores, and amusements; and that 
it be provided with its own railroad 
spur for handling trade shows and 
exhibs. New auditorium is figured 
to increase business by an aggre 
gate $500,000 per year. 


There are, however, a few immi- 
nent dangers threatening the 
hoped-for growth of conclave traf- 
fic. With the recent revocation of 
excess profits tax it’s possible that 
conventions will thin out here and 
everywhere, since large industries 
which stage the meets will be loath 
to spend the traveling and hoopla 
coin they once could write off in 
income taxes. There is also the cur- 
rent 15% transportation tax, which 
in the future may figure heavily 
in spurning incoming traffic. The 
convention bureau is lobbying for 
its revocation. Additionally, the 
bureau is making special efforts to 
encourage the weekend convention 
trend, whigh was strong last year, 
to attract the wives and families 
of the delegates. 


New year has opened on a hope- 
ful note. In January alone 61 gath- 
erings are on the card, with an 
anticipated collective attendance of 
more than 101,300 out-of-town vis- 
itors. This compares. with 99,336 
who came here for 81 meetings 
last January. Expenditure is ex- 
pected+to top $16,000,000. 


_ 
> 


Y Case, 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
S17") with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 e 
@ MINSTREL BUDGET......... $25 @ 
e@ 4 BLACKOUT BKS., ea. bk.. .$25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.'s 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1136 
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BLACK 





PAT 
DUNDEE 
(Beauty and 


the Least) 


A new note in 
Glamor Comedy 





Currently 
The ELEGENTE 
New York 



































WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
























RODOLEO * JUANITA 


152 W. 42nd St., New York City 


Spain’s Famous Flamenco Dancers 


. Return Engagement 
PALACE, New York 


January 29 


Personal Management: 


LOLA BISHOP WI 7-8460 
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AGVA Top Posts Due for Revamp: 
Is Natl Sec. Office Obsolete? 





One of the byproducts of the re-+ 


cent meeting of the American 
Guild of Variety Artists’ national 
board, which convened two weeks 
ago in New York, will be a reevalu- 
ation of the top executive posts in 
} nion. 
ae item revealed at the 
meeting has been the decline of 
the importance of the office of na- 
tional administrative secretary. At 
the recent confab, chief topic of 
discussion, the AGVA tiff with the 
American Federation of Musicians, 
revealed that the ~exee secretary 
had little to do with the proceed- 
ings as every bit of business had 
to skirt around that office. : 
with AGVA prexy Jackie Bright 
becoming more active in union af- 
fairs, plus quarterly board meet- 
ings in and with frequent executive 
committee palavers, role of the na- 
tional administrative secretary is 
dwindling in importance. Major 
duty is to carry out orders of these 
bodies. ; 
Another factor gradually making 
the office obsolete is the result of 
a process that started some years 
ago and was accelerated when the 
organization installed a_ resident 
attorney. Consequently, the office 
of national administrative secre- 
tary was insulated aga&inst ability to 
make an error in the executive 
branch of the organization. These 
steps also stripped the office of its 
creative power. The national ad- 
ministrative secretary no longer 
1as the initiative that was at one 
time inherent in the setup. 
Expensive Upkeep 


According to several board mem- 
bers, sec’s role at the last board 
meeting was virtually minor, and 
the office itself, despite its dwin- 
dling necessity, is becoming more 
expensive to maintain. With the 
present administrator getting in 
the neighborhood of $20,000 plus 
reimbursement for extraordinary 
expenses, it’s a luxury that’s a 
hangover from earlier days. Sev- 
eral board members are studying 
the setup in a hope of effecting a 
reform in that field. They point 
out that with employment in vaude 
and nitery ranks on the downbeat, 
it's becoming increasingly neces- 
sary to cut expenses. Elimination 
of the office would entail a saving 
of approximately $50,000 annually 
as added expenses of secretary, 
travel, telephone, etc., bring up the 
total of costs of the office enor- 
mously. 

It's also been pointed out that 
what, until a year ago, was one of 
the thorniest problems in the un- 
ion, has been elMminated with the 
creation of a trusteeship to handle 
the insurance. At one time, the 
national office was knee-deep in 
that problem. Now it’s been taken 
out of the national administrator’s 


hands along with other responsi- 
bilities. 


90-Day Jail Stint For 
Fist-Swinging Mgr. 


Toledo, Jan. 26. 





Robert H. Stanley, 57, manager. 


of the night club act known as 
“Lady Godiva and Her Wonder 
Horse,’ was sentenced last week 


(22) to serve 90 days in the City 
Workhouse at Whitehouse, O., for 
Punching the human half of the 
act, Mrs. Frances Dubie, 29, in an 
argument on Jan. 14. 

Quarrel was over finances. Stan- 
ley testified that under his guid- 
ance, Mrs. Dubie rose from a car- 
Nival and sideshow performer at 
$12 a week to a $500-a-week artist 
as Godiva. 

Manager is also being held on a 
Second charge of carrying a con- 
Cealed weapon. Police said he car- 


ried a loaded pistol when they ar- 
rested him. 





Palumbo Starts Talent. 


Publicity Service 


John J. Palumbo, who many 


)ears ago worked in the publicity 
Ofice of the Keith-Albee circuit, 
has started a publicity 
*'ong the same lines of that circuit. 
He's now 


Photo and Press Service. 


Send 
10) 
s 


\ork 


_ Palumbo has been with National | 
“creen Service, and with various | cludes 


Lc i@nme 


\ 
en 
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He’s Got Dignity 
Pittsburgh, Jan. 26. 
Bob Piper, who has been a 
member of the screwball bri- 
gade at Allen’s Cafe, a nut- 
house type nitery in East Lib- 
erty, for the last couple of 
years, has kissed the place 
goodbye to be on his dignity. 
Piper, a law student during 
the day while he was cutting 
up with the other zanies at 
night at Allen’s, just got his 
degree and has left town to 
join the MCA legal depart- 
ment in New York. 
He's been replaced at Al- 
len’s by Buddy Hodgkiss. 


4A’s to Air BAA 








AGVA Names Jennings 
As Northwest Area Rep 


Seattle, Jan. 26. 
Dean M. Jennings of San Fran- 
cisco has been named national rep- 
resentative for the northwest ter- 
ritory for the American Guild of 


Wirtz in Key Iceshow Spot With 
Chi Arena Sale 


Play Time Tighter 





Variety Artists and will headquar- 
ter here. 

Jennings, son of Dean Jennings, 
San Francisco columnist and au- 
thor, was formerly a correspondent 
with Stars & Stripes in Korea. 


Montreal Union 
Snarls Nitery 
Setup Further 


Montreal, Jan. 26. 
Current AGVA-AFM hassle is do- 
ing little to help Montreal’s shop- 
worn rep as a solid nitery town. 
Over the past three years this rep 
has taken quite a beating due to 


Knows His. Curves 
Pittsburgh, Jan. 26. 

Bill Hopkins’ batting eye for 
the coming baseball season is 
being sharpened up this win- 
ter at the Casino, the local 
burlesque house, where he’s 
working as a ‘stagehand and 
gets to look at plenty of curves 
all day long. 

Hopkins is an outfielder in 
the St. Louis Cards farm sys- 
tem, and moves up in 1954 
from Johnson City, Tenn., in 
the Appalachian League, to 
Columbus, G., in the Ameri- 
can Assn. 


Bertera Back In 














Beefs Vs. AGVA 





by 
| against the American Guild of Va- 
| riety Artists, that AGVA was vio- 


service 


prexy of the Central 
He’ll 

out photos and pressbooks 
‘' subseribing performers to the 
“PO's Where they are scheduled to 


t agencies in the past few 


Longstanding charges brought 
the Burlesque Artists Assn. 


| lating the interchangeability rule 
| by accepting BAA members not in 
| good standing, will be aired by the 
| Associated Actors & Artistes of 
| America. 


Tom Phillips, BAA executive 
|secretary, charged AGVA_ with 
making raids upon BAA members 
and hampering the BAA in its at- 
tempts to completely organize its 
jurisdiction. 

The 4A’s is now looking into the 
charges and a hearing is slated. 
Phillips charged that it is contrary 
to 4A regulations to invite into 
membership under interchangeabil- 
ity, any member delinquent in dues 
to the parent organization. BAA 
| also charged that the vaude union 
| distinctly gave the impression to 
| burlesque performers who were 
| working in the café or vaude juris- 
| diction that BAA was not affiliated 





| with the 4A’s and therefore they | 


| had to come into AGVA.,. 


In doing so, Phillips charged 
| that AGVA had deliberately under- 
i mined a sister organization of the 
'4A’s, and violated BAA’s basic 
|Yights under the charter granted 
to it by the 4A’s. 


‘FOLLIES’ TERRIF 1066 © 
FOR 10 in PITSBURGH 


Pittsburgh, Jan. 26. 
“Ice Follies’ wound up with a 
, terrific $106,000 in eight days at 
|The Gardens. Show gave 10 per- 
|formances in all, including mati- 
| nees on Saturday and Sunday. Fig- 
ure wasn't quite capacity on ac- 








its weekend, but temperatures 
went down at the windup of en- 
| gagement and icer finished played 
to SRQ. 

Take was over that of ‘Ice Fol- 
lies” last season, despite the fact 
that the show wasn’t generally re- 
| garded as good. “Ice Capades” 
| previously had the some story on 





| business increase, indicating that | 


| peak for these extravanganzas, 
| which was believed reached a year 
lor two ago, still hasn’t been con- 
| tacted. 





Penn. Fairmen Hold 


42d Annual Huddle 


Reading, Pa., Jan. 26. 
Pennsylvania fairmen will hold 
|their 42nd annual convention here 
‘tomorrow (Wed.), Thursday and 
|Friday in the Abraham Lincoln 
Hotel. H. M. Singmaster, presi- 
dent of the Allentown Fair and 
| head of the state fair group, will 
| conduct the session. 
| Talks will be given by business, 
| political and sports personalities. 
|The Central Fair Circuit will also 
| meet tomorrow. Business sessions 
will be held Thursday and the an- 
nual banquet will be held that 
night. 

Entertainment provided by out- 

|door booking agents will be pro- 
|vided and George Haller and his 
| Reading Fair Band will play. 
The Central Fair Circuit in- 
men from Pennsylvania, 
'New Jersey, Delaware and Mary- 
ijJand, 











|} unexperienced bonifaces trying to 


| during and immediately following 


public indifference, high operating 
costs, mediocre shows because of 


Pitt Nitery Field 


Pittsburgh, Jan. 26. 


John Bertera, who sold the 
| Vogue Terrace, 1.100-seat theatre- 
restaurant near McKeesport, sev- 


make a quick buck, and the unde- 
|niable facts that the big spenders 
are no longer around as they were 


| World War IT. Also, that Montreal’s 
| two tv outlets are keeping people 
at home in recent months. 

Latest outfit to get into the en- 
tertainment merry-go-round is 





the nitery field shortly. 
| taken a longterm 
| Parkway Hotel, on Route 22 about 
{15 miles from downtown, and in- 


He has just 


Variety Artists. Although still! capacity of close to 1,000. 
awaiting a charter from the AFL,|  Bertera took over Vogue Ter- 
the CAVA has approximately 200 race couple of years ago from Andy 
members holding cards in this) Chakeras after latter got the res- 
year-old outfit and none of these 'taurant, bar and nitery concessiohs 
'acts is affected by the present in-| at Greater Pittsburgh Airport, and 
|terunion feud. | is reported to have made close to 
As all CAVA members are Cana- | $100,000 in a short time before dis- 
dian, it is Bourque’s intention to| posing of it to Jerry Donovan, one- 
break down the barrier all night- 
club owners have for local talent | the Vogue Terrace’s present opera- 
and to control the large influx of tor. Bertera, who also runs a super- 
American performers by issuing | market, has been scouting around 
them working permits while in the | for another location ever since. He 





eral months ago, is going back into | 


lease on the) 


: ‘ | tends to build additions onto the | 
| Gerry Bourque’s Canadian Assn. of | dining room. which will give him | 


time bookkeeper for Chakeras and | 


country. 


With the Hotel, Restaurant and 
Club Employees union last week 
| coming out with the statement that 
| they would support AGVA in their 
| battle with the musicians and the 
| CAVA saying they would support 
| the AFM, the club owners are 
|caught in the middle and hoping 
the AFL will step in and settle this 
affair before all clubs are down to 
the level of a bierstube (which to 
most operators is a surefire way 
of coining dough without any ar- 
tistic or union headaches). 








Real to Rep AGVA 


Montreal, Jan. 26 . 
A. Frank Real, of the law firm 





_of Silverstone & Rosenthal of New | 


| York, arrived here to argue for 


ists, which now has a temporary | 


j}injunction against the American | 
count of a bad weather break over | 


list American Guild of Variety Art- 


Federation of.Musicians which for- 
bids the tooters to refuse to play 
for AGVA members. 

AGVA last week obtained a tem- 
| porary injunction. against the mu- 


lay until a later date. Week's de- 
lay was granted by the court, but 
injunction was temporarily issued 
so that employment of 
wouldn't be disturbed. 





SAN ANTON’ PARASOL MGR. 
San Antonio, Jan. 26. 

Gary Fontaine has been named 
| manager of the Parasol Cocktail 
| Lounge, owned and operafed by 
Blas Scrivano. 

| Fontaine is also doubling as fea- 
tured vocalist and entertainer. 





| 
| 


sicians afier AFM asked for a de- | 


acts 


i takes possession of the Parkway 

Monday (1) under a five-year lease, 
'and will begin remodeling imme- 
| diately. Spot will be in direct com- 
| petition to his former room, which 
| isn’t too far away. 
| 


GAC SALES STAFF SETS 








| A meeting of the General Artists 
| Corp. sales staff is slated for New 
York for two days, starting Feb. 4. 
According to veepee Art Weems, 
the palaver, an annual event, is 
called to review the year and hypo 
sales throughout the country. Staff 
will also look over a series of vid- 
films produced by Screen Gems, a 
Columbia Pix sudsib, for which 
GAC acts as sales agent. 

Attending the confab from out- 
of-town branches will be Pat Lom- 
bard and Bob Ehlert, Chicago; Phil 
| Brown, Detroit; Henry Miller and 
Bill Weems, of the Coast office, and 
Frank Hanshaw and Chuck Camp- 
bell, of Cincy. GAC prexy Tom 
Rockwell will reside. 

According to Weems, no shake- 
ups or any major shifts are con- 
templated for this session, 





SAN ANTON’ AUD. MGR. 
San Antonio, Jan. 26. 


Mrs. Charlotte Staudt has been | 


'named temporary manager of the 
| Municipal Auditorium here. The 
post has been vacant since the res- 
ignation of Dude Skiles in Novem- 
| ber. 

Mrs. 
| Skiies. 


Staudt was secretary to 


Nine-Person Burlesque Troupe for $850 


Does Good Biz in Omaha—But Economics Prevent 


Regular Burlesque Wheel 


Omaha, Jan. 26. 

Ralph Goldberg’s Town Theatre, 
a downtown house, is proving a 
steady money-winner with a nonde- 
|script policy. A 1,500-seater, the 
/Town is primarily a sex-pic house, 
with occasional burlesque stage 
shows whenever a stripper and 
comics can be booked. 
| Latest pic, “Striptease Holdup,” 
grossed $2,600 at a 50-65 scale. 
That's about par for the course, 


and Goldberg comes out okay de- 


{spite higher rentals and a locally 


heavy ad budget that reaches $600 
some weeks. 

| Last stage revue was produced 
entirely by Goldberg, who brought 
in a nine-person cast with $850 tal- 
ent budget, and enjoyed a b.o. 
bonanza. However, Goldberg says 
it’s “impossible” to think of a burly 
wheel through these parts because 


of transportation costs, union de- | 


mands, etc. 


So Goldberg will continue pres- 
the 


ent improvisation policy at 


| Town. 


with an option for another five, | 


HUDDLE SERIES IN N.Y. 


Chicago, Jan. 26. 

The sale of the Chicago Arena to 
CBS, last week, puts Arthur M. 
Wirtz in a more solid position than 
ever as far as the ice show field 
is concerned. Immediate effect of 
the transfer to television of that 
show site is the fate of seven weeks 
of blades displays that this house 
annually booked. 


Two shows, “Ice Capades” and 
“Ice Follies,” played seven weeks 
at that spot. At this point the most 
likely transfer for these two lay- 
outs would be the Chicago Sta- 
dium, owned by Wirtz. Situation 
as it stands now is that Wirtz’s 
“Hollywood Revue” played Chi 
stand around Christmas, ‘space 
between the four weeks played by 
“Follies” last October, and the 
three weeks to be played by “Ice 
Capades” starting March 14. This 
| will be the last frapped frolic to 





play the Arena, as CBS takes pos- 
session May 1. 
Whether Wirtz will permit one 


or both shows to come into his 
| showshop is the question at the 
| moment. Certatinly, the trade 


feels that he'd be unwise to give 
shelter to too much of his compe- 
| tition. Current feeling is that 
Wirtz will be forced to knock off 
one of the shows so that Chicago 
will remain a good iceshow town, 
The Chicago Amphitheatre, a pos- 
sibility for the other show, does 
not have an ice plant. The Coli- 
seum similarly has no refrigeration 
setup. 
More Playdates Seen. 

In lining up possibilities for a 
deal for a second icer for the Sta- 
dium, Wirtz may be able to make 
an arrangement that will enhance 
the value of his own “Hollywood 
Ice Revue,” current at N. Y. Madi- 
|son Square Garden. For example, 
John Harris, producer of “Ice Ca- 
pades,” is high in the councils of 
Arena Managers Assn. and they 
may make a reciprocal deal to give 
| Wirtz more playing time in their 
|arenas should he give that show 
shelter in Chicago. 

As a matter of fact, story has 
made the rounds here that “Ice 
Capades” went into Madison 
Square Garden because Wirtz was 
| given playing time in AMA spots 
| for his own show. A further deal 
| could be worked out. 
| <Any show that would play the 
Chi Stadium wouldn't need as 
much time as he did in the Arena. 
The Wirtz stand seats 19,000 while 
the Arena’s capacity is 5.432. Thus 
more revenue could be derived 
from a one-week stand at the Sta- 
dium as with a three-week engage- 
ment at the Arena. 

It's been found that too many 
icers will kill off a town, as was 
seen this season in Milwaukee, 
which is dead to big shows because 
five have already played there this 
year. Thus ice shows, ordinarily 
a tightly controlled field, is due 
for more tightening because of the 
withdrawal of the Chicago Arena, 


and Wirtz, who controls several 
arenas and has a major slice of 
stock in Madison Square Garden, 


looms as a greater figure in the ice- 
show industry. 


Keaton in Contractual 
| Mixup on 0’Seas Dates 


Paris, Jan. 26. 

A contractual mix up gave 
Buster Keaton little time for 
comedy. Keaton appeared in court 
| last week because of a dispute 
between the Cirque Medrano, 
where he is currently appearing; 
and the Royal Circus of Brussels, 
where he is scheduled to play next 
month. The Medrano pact is long- 
termer and the outfit refuses to 
release him. Case was settled out 
of court, but terms were withheld. 

Both circuses had threatened to 
block his salary. Keaton had tried 
to get his $1,400 weekly salary and 
was attempting to bail out his 
possessions, which were seized by 
| the Medrano. 


Carnival Switches To 
| + 

| Comedienne Next Month 
| The Sherry-Netherland Hotel, 
N.Y., will book a comedienne in its 
Carnaval Room for the first time 
with Charlotte Rae, who goes in 
starting Feb. 16. 

The Carnaval Room has been 
booking singers exclusively and 
will go in for comedy as a change 
of pace. Helene Francoise 1s the 
; spot’s current performer, 
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PAUL VALENTINE 
Songs, Dances 
21 Mins. 
Ten Eyck Hotel, Albany 

Paul Valentine, principal in the 
recent New York run of “Wish You 
Were Here,” is presenting a new, 
rather promising single. “Ie regis- 
tered solidly Saturday 1.ght (23) 
in Empire Room of the Schine- 


owned Ten Eyck, singing, dancing | 


and ad libbing surely over minor 
mishaps like getting entangled in 
the mike cord and knocking the 
head off amplifier. Re-routined 
and polished, with lighting tight- 
turn should be good for 
many bookings. 

Fourth selection, “Shadrack,” is 
the big ore right now, Biblical 
song:story being ideally suited to 
Valentine’s robust singing, clever 
dancing and dramatic style. Clos- 
ing “Babalu” is another well adapt- 
ed to his vigorous, versatile tech- 
nique. Tall, rugged chap combines 
legitimate dancing with strong vo- 
calizing. Johnny Costas’ orches- 
tra is good assist. Jaco. 


STEFAN & CELISE 
Dance 

8 Mins. 

Apollo, N. Y. 

Stefan & Celise, handsome ball- 
room terpers, make their first ap- 
pearance at this Harlem house. 
They do four quick numbers, 
which run from fancy foxtrot to 
mambo and tango. Attired for an 
evening out, the colored duo steps 
through routines with agility, but 
at same time, too quickly. Speed 


TRUDY RICHARDS 
Songs 
25 Mins. 
Ritz Carlton, Montreal 

Trudy Richards, a happy, health- 
fully-endowed blonde _ chirper, 
|plays the lavish Ritz Cafe in this 
hotel for the first time and song- 
stress evidences solid possibilities 
as an intimery chanteuse. 

Without resorting to the current 


Miss Richards has assembled a 
songalog of some of the better old- 


variety. A brisk opener leads in 
“Devil and the Deep Blue Sea” 
for okay attention; “Foggy Town” 
complemented by a special about 
Red Riding Hood drew plaudits | 
and a rousing “Lady Is a Tramp” | 
gets her off to a big reception on | 
her first set. Encoring with “No/| 
Lover” and a neat French routine, | 
Miss Richards has a good closer | 
which involves a walk around the | 
ringside and exiting with a special- | 
ly selected male patron. 7 | 

For added sophistication, Miss | 
Richards could include and update 
with an occasional number from | 
the new musicals. Her gowns are 





| tractive 


| 


with which they move gives per-| 


formance an occasional jerky ap- 
pearance. 
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ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
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Empire, Edinburgh 


in excellent taste, piping is clear | 
and melodic without being forced, | 
and mike technique is smooth in|} 
every way. House pianist Johnny | 
Gallants parks Miss Richards’ ar- | 
rangements neatly, giving this at-| 
thrush solid backing | 
throughout. Newt. 


GEORGE MEATON 
Impressions 
8 Mins. 


Billing himself as “The 


Big | 


| gruous and adds little to the over- 
| all stint. However, the balance of 
| his songs, “I Love Paris,” “Stormy 
| Weather” and his recent (Jubilee) 
disk, ‘“‘Farewell to Arms,” are 
handled neatly with a minimum of 


| between-number chatter, relying 
|rather on_ straightforward vocal 
| ireatment. Elie. 

| LURLENE HUNTER 

| Songs — 

| 10 Mins. 


| Black Orchid, Chi. 

| This attractive Negro thrush has 
| built a select following in Chi 
|playing small saloons like the 
| Streamliner, and her debut on the 


faves and the hackneyed Gallic| major boards was long overdue. 
numbers: now going the rounds,| Youngster has plenty potential in 


her clear voice, keen sense of 
rhythm, and savvy of what is trite 


ies and more obscure musicomedy | and what is not in stylizing. Large- 
items for good overall pacing and | ly her output is even-tempered and 


unaffected, but she can shade or 
belt with distinction when it 
counts. Seems a fine bet for inti- 
mate cafes and records. 

Her wardrobe ‘is becoming but 
modest, her demeanor slightly re- 
strained, and her handwork spare 
but convincing. Stage presence 
should gain ease as her confidence 
grows, and her intros should seem 
more spontaneous. Les. 


PRULLIE & TALOW 
Dance 


|§ Mins. 


Palace, N. Y. 


_——. 





—— 


Vaude, Cafe Dates 





New York 


Ethel Smith down for the Con- 
‘gress Hotel, St. Louis, Feb. 18... 
Pic commitments forced Valerie 
Bettis out of the Ambassador 
Hotel, Los Angeles, Feb. 17... 
Billy Eckstine has been pacted for 
an April date at the Palladium, 
London...Phil Foster set for the 
Nautilus, Miami Beach, Feb. 17. ... 
Dorothy Lamour starts at the 
Sheraton Carlton, Washington, Fri- 
day (29). ..Billy Shepard in a hold- 
over session at the Tic Toc, Mon- 
treal... Valerie Noble preems at 
the Bradford Roof, Boston, tonight 
(Wed.)...Jack E. Leonard into the 
Di Lido, Miami Beach, Feb. 25. 
The Lucky Girls have been set 
for the China Theatre, Stockholm, 
May 1 for. four months. .. Dorothy 
Shay tapped for the Palmer House, 
July 1...Dominique, current at 
the Moulin Rouge, Hollywood, into 
the Desert Inn; Las Vegas, in April. 


Hollywood 


Amalia, Portuguese singer, made 
her Coast debut last night (Tues.) 
at Mocambo... Billy Daniels set to 





Prullie & Talow, with a few ball-4 follow Nat (King) Cole into Ciro’s 


room steps, show an excellent line 
of acro tricks that make them an 
okay terp turn. This mixed team, 
an import from England, has some 
fine lifts and spins, and a novel 
acro line, that wins a lot of mid- 
term applause. 

The duo can stand some further 
smoothness in the straight terp 
passages since it’s a difficult as- 
signment to keep up with the as- 
sortment of tricks with little letup. 
They’re off to a hot mitting. 

Jose. 


Noise,” English impressionist spe- | 


cializes in sound noises, scoring 
specially in effects gathered on the 
railroad. His standout is an effec- 
tive impresh of an express train 
rushing through a station and 
slowly disappearing into the dis- 
tance. Also scores with sounds of 


a goods train rattling along the. 
Other novelties | 


metal highway. 
are of a racing motorcycle at the 
speedway track, a bee buzzing in 
summer, and background effects to 
a gangster film. For juve interest, 
throws in useful travesty of Pop- 
eve the Sailor Man, and winds with 


little girl singing “Saw Mommy 
Kissing Santy Claus.” 
Voice manipulation shows re- 


sults of long study of noise effects, 
and gets across nicely. 
general run of U.S. vauderies and 


Okay for! 


THE HI-LITERS 
Songs 

9 Mins. 

Palace, N. Y. 

The Hi-Liters, comprising a girl 
and two lads, are a well-groomed 
trio with a good sense of harmonics 
and an act should soon make them 
eligible for disk-dates. They still 
imneed considerably more experi- 
ence, but they have the basis of a 
good turn. 


r 
The outfit is at its best in a med-| 


ley of spirituals which they endow 
with good rhythm, novel tonal ef- 
fects, and solid commercial effects. 
| Other two tunes, “Mad About You” 
and “I Love Paris,” should have 
been separated because of minor 
key effects in both. They made a 
solid imprint on this house. 





ers & anne | PATIO SUES CAVALLARO 
Metropole, Glasgow ' IN TOOTER ASSIST TIFF 


This is a pleasing, well-garbed 
Mr. and Mrs. vocal duo, specializ- 
ing in Scot songs with a simple 
Auld Lang Syne setting. She’s the 
former solo chirper Irene Sharp, 
he a one-time solo singer of Auld 
Lang Syne tunes. Since hitched, 
they purvey satisfying medley of 
heather airs, such as “Lass o’ Low- 
rie,” ‘Glen Shee” and other High- 
land numbers. 

She is a pretty brunet with dark 
soothing eyes, and decks herself in 
tartan sash. He sports the Scot kilt. 
Act seems okay for vaude and con- 
cert chores, particularly in Canada 
and other Commonwealth lands, 
and would have special appeal to 
Scot emigrants in overseas centers. 

Gord. 
DEAN PARKER 
| Songs 
20 Mins. 
Carousel Room, Boston 








| With a background that includes 






tv, musicals, concert tours (with 
| Sigmund Romberg troupe) and 
band vocalizing, Dean Parker is 
now embarking on the nitery cir- 
cuit and, judging from his outing 
here, should do okay. Tall and 


to eliminate the use of a mike, 
especially in the smaller 
amd enough histrionic sense to aid 
meterial'y the selling of his songa- 
log. 

Opening with the overworked 
“World on a String,” he segues 
into the serious “You'll Never 
Walk Alone,” following with the 
sprightly “Jezebel,” giving each 
nifty treatment. A corny “Alabamy 
Sound,” incorporating a half 
chorus of strutting, complete with 
top hat and cane, appears ineon- 

















danii and genii prior 
Currently Appearing, BROWN HOTEL 


Louisville, Ky. 
Ma!.: Sol Tepper—RKO Bldg. 








personable, the guy has a trained | 
lyric baritone voice, strong enough | 


rooms, | 


, Okay 


| Miami, Jan. 26. 

Patio restaurant owners filed a 
$25,000 suit for damages last week 
against Carmen Cavallaro after a 
premiere night hassle which saw 
the pianist refuse to go on unless 
provided with musicians for back- 
ground as, he claimed, was speci- 
| fied in his contract. 
| Management of: tHe swank sup- 
per club, however, 
agreement called for a trio; in- 
stead, they claim, he demanded 
use of the full Harold Stern en- 
semble, which is featured at the 
spot. Result was Cavallaro’s ap- 
pearing for work for several eve- 
|nings thereafter, but still not go- 
ling on, until finally he was asked 
; to stay out of the place. Suit for 
| damages “injuring reputation” of 
| the club, among other allegations, 
' was then filed. 

Cavallaro opens tomorrow night 
‘\Wed.) at La Rue’s, rival plushery, 
formerly owned by Patio operator 
Jerry Brooks. 





Start of Forced Arg. 
Vaudepix Still Stalls 


Buenos Aires, Jan. 19. 
Vork still continues by the Ar- 
gentine Labor Ministry on drait- 
ing regulations implementing the 
law which makes it obligatory to 


include vaudeville turns in all 
film theatres Impresarios also 
continue to register at the special 
division opened up for the purpose 
at the Entertainment Board. 

It is likely that an attempt will be | 
made to put the law into practice | 
at the summer resorts cf Mar del | 
Plata on the Atlantic coast and 
Mendoza in the Andean foothills 
sometime in February. It is felt 
impossible to put the law into prac- 
tice in Buenos Aires city before 


the season starts in March because 
grosses are always at their low- 
est ebb for this season of the vear. 
The vaude-film shows will get an 
for higher ‘scales, 


insisted his | 


Feb. 5 and will in turn be followed 
by Julius LaRosa... Nellie 
Lutcher into Amato's in Portland, 
March 15... Frankie Laine set 
for the Fairmont, San Francisco, 
starting Feb. 23 and the Palomar 
Supper Club, Vancouver, starting 
March 9 ... Gordon MacRae opens 
at the Cocoanut Grove here Feb. 
3... Weire Bros. return to Charley 
Foy’s Thursday (28)... Jose Greco 
dance troupe comes back to town 
March 20 for 10 performances at 
the Wilshire Ebell Theatre ... 
Sugar Ray Robinson will play the 
Palomar Supper Club, Vancouver, 
sometime in March. 





Chicago 

Josh White extended at Biack 
Orchid through Feb. 18... Romo 
Vincent and Robert Maxwell slat- 
|ed for four weeks at Palmer House 
| beginning Feb. 11, with Marshall 
& Farrell following for four on 
| March ae Marilyn Maxwell 
making p.a.’s for Crystalette Rec- 
ords through Syracuse, Cleveland, 
Detroit and Chi for etching of 
“Plaid and Calico.” 





Vegas Feb. 1... George Gobel, 
current at Park Lane in Denver, 
playing Radisson, Minneapolis, on 
Feb. 8 for two weeks and follows 
with fortnight at Chase Hotel, St. 
Louis, opening Feb. 23 
Lewis slated for Des Moines Auto 
Show Feb. 27 for eight days... 
Lynn Carter into Chase Hotel Feb. 
12 for single frame Joyce 
Bryant on tap for Chase Hotel, St. 





STEW ART-PARKER PAIR 


performer. 

Miss Stewart, former wife of Joe 
E. Lewis, was once teamed with 
the Blackburn Twins. Yates Artists 
Bureau will rep. 


‘Payoff’ TV’er to Tour 
Niteries With Magda 


Teevee giveaway, “The Big Pay- 
off,’ will tour niteries with Madga 
Gabor and Gabriel Dell fronting. 
Fran Keegan, a regular on this 
CBS-TV airer, will do the fashion 
commentary. 

First date is slated for the Latin 
Quarter, Boston, starting Feb. 14. 
Like the daytime show, top gift will 
bea mink coat, plus other prizes. 








Aliens Get Warning 


, o 

For New Registry 
_ The U. S. Immigration Dept. has 
issued a warning that all aliens in 
the U. S. are required to register 
| their addresses with Immigration 
authorities by Jan. 31. Department 
warned that intentional failure to 
do so subjects them to deportation. 
| Those that registered last year 
| do sO again. 
Under the McCarran-Walter act, 
aliens whether temporarily or per- 
manently berthed in the U. S. come 
under terms of this edict. Regis- 
tration may be made at any post- 
office or Immigration office where 
_ a card can be filled and left with 
ithe clerk, 





She winds up | 
trip with date at Last Frontier in | 


a « nee} 


Louis, Feb. 19 for tandem ... Sid | 


AS SONG-COMEDY TEAM 


Martha Stewart and Lew Parker | 
will pair off as a song and comedy | 
team. Parker, who has been around | 
in legit, vaude and cafes, is a vet | 





| 








Krofft to Caribe Hilton in Pyer 
Rico Feb. 17... Don Cornell pis. 
ing Detroit Auto Show Feb. 22° 


Omaha 


Henry Busse orch backed unit 
playing employer-employee Parties 
through state. Acts included Lew 
Fine, comedy and emcee: Jean 
Hamilton, whistler; Lew Hoffman 
plate spinner; Noble Trio, trampo.- 
line, and Hart Family, acros 
Sarah Vaughn weekended at tie 
Off Beat (22-24) ... Wendell Hall 
orch and pianist Betty Jane Bilu- 
mas opened at the Cave under the 
Hill Hotel .. . Dick Smith, mimic 
and Muriel Lynne Trio in at Co): 
ony Club George Shearing 
Quintet opened week's stint at 
Angelo’s Friday (22), 








San Antonio 

Debbie Andrews, formerly wi; 
Duke Ellington’s orch, now at Hen 
Albert’s Keyhole here. Also on the 
new show are Juanita Grant and 
her dancers .. . Evelyn West has 
opened a two-week engagement at 
the Hurricane Club... Dorothy 
Shay set to open at the Mural 
Room, Baker Hotel, Feb. 27... 
April Stevens set for an eight-day 
engagement Feb. 6 in the Pent. 
house Club atop Fort Worth’s For- 
tune Arms Apartment Hotel. 





Eddie Miller the vocal coach and 
Jessie Podgarsky being married 
Feb. 7 at the Jewish Theatrical 
Guild chapel in New York. 
































LENNY COLYER 


“Mr. Specs Himself" 
- Currently: 

Steve Harris’ 
LOLLYWOOD THEATRE RESTAURANT 
Chicago 
Per. Mgt. AL BORDE 
203 N. Wabash, Chicago 























“Rhythm apd Drive” 
VARIETY. 


Steve Gibson’s 
RED CAPS 


with 
DAMITA JO 
Currently: 


CIRO'S, Miami Beach 
Direction: MCA 

















Booked Solid with Polack Bros. 
Shrine Circus till Dec. 1954 


JACQUELINE 
HURLEY 


Poetry in Technicolor 


Contact me c/o Joe Hiller Agency 
Century Bidg., Pittsburgh, Pa. 


Per. Mgt.—BERT COLLINS 























“Where Show Business Meets” 








20% DISCOUNT 
TO SHOW FOLKS 
& MUSICIANS 
AT THE 


“SHOWBUSINESS CORNER” 


Cabana Club Facilities 
24 Hour Coffee Shop 
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Currently Appearing 
with 
Donald O’Connor 


4 Week Engagement 
HOTEL SAHARA, Las Vegas 





Appearing Feb. 14th 
Donald O'Connor Show 
on the 
Colgate Comedy Hour 

(NBC-TV) 


Special Material 

SID KULLER 

DICK WINSLOW 

ANDY RAZAF - JOHNNY FINKE 
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Ke r 
Latest 
DECCA RECORDS 

Release 


“HONEYSUCKLE ROSE” 
b/w ‘WALKIN’ MY BABY BACK HOME” 





MOTION PICTURES 


In Release 
““MEET ME AT THE FAIR” 
“EAST OF SUMATRA” 
“WALKING MY BABY BACK HOME” 
Soon to Be Released 
“JOHNNY DARK” 


For Universal-Internctional 


RADIO AND 


TELEVISION 
Colgate Comedy Hour (NBC) 
Beulah (ABC) 

Lux Video Theatre (CBS) 
Big Town (CBS) 


Staged by 
LOUIS DA PRON 


Personal Management _ ‘ 
MARTY ROSS Starting Eastern Tour: 


APOLLO THEATRE 


Public Relations: 8853 Sunset Bivd., Hollywood 46, Calif. 
BILL WATTERS CRestview 1-5289 Feb. 26 
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Copacabans N. Y.- 
Dean Martin & Jerry Lewis, Sky- 
larks, Mayo Bros., Jonathan Lucas, 
Herb Fields, Dick Stabile, Lou 
Brown, Ray Toland, Michael Dur- 
so Orch., Frank Marti Samba 
Orch; $5 minimum. 





Americans queue up to get in- 
to the Radio City Music Hall 
Christmas week, or on a train July 
4 weekend, or into Wall St. 
luncheonettes at noontime, But 
they do not ordinarily qucue to 
penetrate the red velvet rope of a 


nightclub. That sight was part of | 


the pandemonium. prevailing at 
the Copa Thursday (21) for the 
dinner show debut of Dean Martin 
and Jerry Lewis. 


The line formed around the rear 
of the circle bar in the Copa 


Lounge. It progressed under the | 


guidance of several tuxedoed 


majordomos up to the Lord Chan- | 
cellor in charge of the master list | 


of those qualified to enter. 
Milling around on the _ lobby 
floor, desperate to go down thos: 
winding stairs to the famed and 
crwoded rcethskeller, were assorvea 
parties of unescorted Italian ladies. 


They were giving the Lord Ch>n- | 
cellor and his supporting cast a. 


hard time with claims and pleas 
and assorted bleats of feminine 
vexation. They trembled in their 
frustration at not getting inside to 
see their heroes. 

Small wonder one majordomo 
was overheard whispering toa col- 
league, “And two more weeks of 
this!”” The problems of such amaz- 
ing popularity are very real, al- 
though show biz can‘ hardly com- 
plain when their dreams of SRO 
translate into rampaging reality. 
Meantime, other minions of Jules 
Podell were counting the house 
downstairs and casting an eye up 


at the fire commissioner's placard | 


which places the Copa’s capacity 


at 610 persons, Their problems. 


were divlomacy modified by time, 
Space and arithmetic. Each table 


was duly decorated with a card re- | 


minding the diners that the suppers 
were due in at 10:30. 


A further word about the almost- | 


not-to-be-credited attendance of 
unescorted gals from the town’s 
Italian-American colony. In _ orfe 
alcove this reviewer counted four 
tables of such femme fans averag- 
ing 14 per — By the time the 
show began they were on their 
feet, straining and eager and with 
a misty glaze to their gaze. Lewis 
plausibly introduced Martin as 
“king of the pizza set.” 


The patience and efficiency of 


the captains, waiters, busboys and | 


cigaret girls in the face of the 
groaning cheek-by-jowl capacity of 
the room, and their ability to keep 
food and drink coming, is not a 
matter to take for granted. It is a 
triumph of management. It was 
hardly comfortable at times when 
the fans pressed down one’s back, 
but it was consistently kept smooth 
and good-humored. Something else 
that remains surprising at the Copa 
is the quality of the food. 


Under the atmosphere of antic- 
ipatory excitement, the entertain- 
ers who preceded the zanies were 
possibly too much regarded by the 
first night dinner mob as mere 
time-killers. That’s part of the 
penalty of ‘“‘stooging” for heroes. 
The Skylarks, familiar quintet 
from tv, worked hard and well, 
projecting themselves like mad. 
Two Mayo Bros. hoofed it up to 
good effect. Jonathan Lucas ard 


Herb Fields worked with profes-’ 


sional sock with the Copa’s wick- 
edly pretty ponies, none of whom 
looks alike but all of whom, quot- 
ing a lady fashionist. have identical 
facial bone structure and gener@l 
torso classification. If anybody's 
complaining. 

Dick Stabile takes over the po- 
dium for.the comics along with 
Lou Brown at the piano and Ray 
Toland at the drums. They are in- 
tegral to the stage unit the stars 
are about to troupe into 30 or 40 
filmhouses playing their upcoming 
capital gain picture. “Living It Up” 
(Par). 

Comics hold the floor something 
less than an hour. It is a perform- 
ance of familiar outline. Exu- 


berant, happy, high in sporttaneity: 


and meagre in continuity. There is 
plenty of allowance for Martin to 
sing solo, to the obvious and in- 
finite contentment of the gals. It 
is al! verv effective nonsense. As 
the ftashionist remarked, holding 
her tiny pearl opera glasses, “Why, 
that fool is quite an = attractive 
man!’ And maybe there's a clue 
there. A tenor that swoons them 
and a cutup that is kinda cute, in 
repose. Don't get us wrong, we're 
quoting. 

This is not the fortnight when 
they ll] get much credit but the girl 
numbers were staged by Douglas 
Coudy, music-and-lyricked by Dave 
Mann and Bob Hilliard, costumed 
by Billy Livingstone and Mme. 
Berthe and orchestrated by Don 
Walker. Michael Durso and Frank 
Marti of the regular Copa music 


department, as per usual. make 
dancing easy. 

In a phrase used jocularly by 
Martin in the presence of a gor- 
geous gal stooge in one bit, “the 
‘natives are very restless.” Martin 
& Lewis still have that effect. 
Land. 





Ambassador Hotel, L. A. 

Los Angeles, Jan. 20. 
Jeanette MacDonald, accom- 
| panied by Hans Sommer, with Bill 
| Alcorn, Jack Mattis. Benny Strong 
|Orch (15); Tico Robbins Rhum- 
band (5); $2 cover. 


Here’s another profitable fort- 
night for the Ambassador. The 
| first local nitery engagement of 
| Jeanette MacDonald, and her first 
| appearance in town in more than 
a year, is a cinch to attract not 
|only the Pasadena regulars to the 
Cocoanut Grove, but a good per- 
|centage of the Hollywoodites who 
don’t normally travel down this 
way. 

Miss MacDonald's turn is too 
overstaged for best results, but it 
has a pleasant and nostalgic impact 
that earns attention. In case 
there’s any question about it, she 
can still sing with the best of ’em, 
| even though opening-night nerves 
; produced a quavery lower register 
effect. But singing is what she 


should stick to, eschewing some | 


unnecessary patter and some dance 
stuff with Bill Alcorn and Jack 


Maitis. Her best stuff is what, 
the audience expects—the songs | 


from her filmusicals and an oc- 
casional venture into the heavier 


material such as “Un Bel Dij 
Vedremo” from “Madame Butter- | 
fiy.” Weakest is the pop stuff, | 


‘notably “Ebb Tide,” which isn’t 
/her forte despite a good arrange- 
ment. 


Miss MacDonald gets excellent 


| A well-stocked ‘library of good ar- 
rangements does the trick and 
there’s no room on the floor while 
the orch is doing its sets. For the 
show, Strong has-a_ walloping 
opening novelty on a “One Finger, 
One Thumb” roundelay _high- 
lighted by black light effects. Tico 
Robbins rhumband supplies the al- 
ternate dance music. Kap. 


Latin Quarier. Boston 
Boston, Jan. 20. 
Rose Marie & Lenny Kent (3), 


Girls (7), Harry DeAngelis Orch 
‘8', Zarde Bros. Trio; $1 enter- 
tainment charge. 





Following a couple of spotty 
bills, the L. Q. has come up with 
a winner, judging from reaction of 
opening-night audience. Although 
slightly overlong for this spot (90 
| minutes}, it moves along at a fairly 
| brisk pace with yocks garnered by 
tihe newly formed duo, Rose Marie 
& Lenny Kent and opener, Ricky 
Dunn. 

New comedy team, making its 
initial nitery stand in this area, 
is obviously probing for set format 
and it appears that when the mate- 
rial is tightened and pared down 
to size, the act should become slick 
nitery fare. At a team they dish 
out zany banter with Kent wander- 
ing through aad kibitizing with the 
audience while Rose Marie, on- 
stage, attempts to soft-pedal him; 
vocalize a skit entitled “The First 
Act to Play the Moon,” kicking 
around several “Moon” songs and 
wind with Rose Marie at the ’88 


| 
| 


carboning Liberace’s treatment of | 


“Cement Mixer” while Kent makes 
‘like Lena Horne. Stuff nabs neat 
share of laughs. 

In addition to team efforts, each 
grabs a solo spot with Kent’s gab 
serving as warmer-upper leading 


into intro of Rose Marie. Gal| 
launches into “This is the Act,” | 


vocalizes “Butcher Boy,” interpol- 
,ated with asides, and a series of 
drunk gags whamming across nice- 
ly. While Kent’s stuff is spotty, his 
“Texan” routine not too big here, 
kidding of his agent’s pookings and 


;ous acts for benefit of a couple of 

latecomers, are both clicko. How- 
ever, any deficiency in routining 
can easily be adjusted, for each has 
slick show biz savvy. 

Bill gets off to zingy start with 
Dunn, billed as “Mr. Pickpocket 
Himself,”’ who whips through a fast 
sesh of lifting wristwatches, sus- 


penders and shirts from half-a-! 


dozen male patrons he lures onstage 
from the audience. Ted Cole em- 
cees and nabs the spotlight to 
vocalize a couple of pop ballads 
and Bob Conrad's gals prance 
through two ambitious production 
numbers. Harry DeAngelis’ crew 
handles the showbacking in com- 


petent manner, aided by the com- | 


ics’ pianist. and alternates with the 
Zarde Bros. trio tor customer terp 
tempo setting. Elie. 


musical backing from the Benny | 
| Strong orch which, as always, pur- | 
veys a fine dance beat ‘twixt shows. | 


Ricky Dunn, Ted Cole, Bob Conrad | 


breathless recapitulation of previ-,| 


La Vie en Rose. N. Y.- 

Dorothy Dandridge, George De- 
Witt, Van Smith and Jovita Orchs; 
$5 minimum. 





Return of Dorothy Dandridge to 
La Vie, where she initially clicked 


ping place, bespeaks plenty of ac- 
tion on Monte Proser’s cash regis- 
ters for the next two or three 
weeks. And presence on the two- 
‘act bill of comic George DeWitt, 
'another La Vie alumnus, certainly 
| won't hurt business either. 


| It’s a topnotch songalog that 








| Miss Dandridge turns out, com-| 


| prising standards with specially- 
' written vérses and a coupie of her 
own sex-tinged specialties. And 
| while there’s no disputing the ef- 
|fectiveness of her voice, it’s the 
| girl herself who’s the attraction. 

| Opening night, she was beauti- 
|fully turned out in a _ strapless, 
| tightfitting cream-colored gown 
which together with her subtle 
|stage mannerisms and _ physical 
| posings spelled out restrained but 
unmistakable sex appeal. 


| She opens her stint with a rous- 
‘ing “Fine and Dandy,’ moves 
| quickly into “Taking a Chance on 
| Love,” and then goes into one of 
| her specialties, ‘Talk Sweet Talk.” 
| Remainder of the stint is a highly 
| effective mixture of standards and 
| special material songs, all attuned 


| to her style and mixing rhythm 
|and ballads. If there’s any fault 


mood. 


DeWitt’s glib output clicks nice- 
|ly in this smart room, although his 
|use of Yiddishisms passes over 


|ever, his output of regional jokes, 
| his bit on the hardboiled ‘detective 
‘and his takeoffs on some of the 
{ecrooners register nicely. An en- 
core bit with a saxophone clicks so 
far as the gag output is concerned, 
| but his attempt at playing is ex- 
traneous. . 

Van Smith band cuts the show 
smartly and keeps the floor filled 
| with dance sets. Ditto Jovita unit 
|for the rhumba addicts. Chan, 


Shamroek. Houston 

Houston, Jan. 19. 
Mary Meade, Ted Grouya, The 
| Hightowers, Paul Neighbors Orch; 
$1.59-$2.50 cover. 


—— 





Emexrald Room may set something 
of a record for this time of year. 


Practically unheralded, The 
Hightowers prove a combination 


; ¥ 


| prise. They virtually steal first- 


two years ago and which since then | 
has been her only Gotham stop-| 


with her stint, it’s that the songs | 
|might be juggled better to sustain | 


some of the patrons’ heads. How- | 


Current bill in The Shamrock’s | 


core, “Now, Now I'm Alone,” also 
scores. ; 

Personable Dave Barry brings 
back to Vegas material heard be- 
fore, and most of it scores again. 
Talented comedian could do with 
some new gags. Familiar mimicry 
opening includes Godfrey, Heatter, 
Parsons and Churchill as_ they 
|make sly reference to the Barry 
| appearance at Sands. Those who've 
|never heard him bawl out the 
| women for refusing to look glam- 
|orous at home for their husbands 
‘are in for a lot of yocks. Those 
| or with it find routine mel- 
lowingly humorous. 


| Surprise is smoothly pulled by 











| Copa line in full-scale roller skat- 
{ing number that utilizes entire 
stage. Winter scene is deftly 


zling, speedy formations. Charles 


cals. Fad 


Clover Club, Miami 
Miami, Jan. 23. 
Lena Horne with Lenny Hayton, 
Paul Gray, Betty Luster, Ted Law- 
rie, Selma Marlowe Line (7), 
Tony Lopez Orch; $2.50 & $5 bev. 
minimum, 





Lena Horne is a strong bet to 


black side of the ledger, following 
a siege of offish biz topped by 
dropout last week of Dick Haymes 
which brought patronage to a vir- 
tual standstill. She's been packing 
them in for dinner shows and doing 
okay on second sessions, unusual 
this season for most niteries. 

What will undoubtedly add to 
her draw potency is the new ap- 
proach to her songalog—a marked 
change that has her eschewing the 
subtle approach, stressing the sexy 
nuances in the phrasings, a more 
mobile manner that adds physical 
= to heighten the torrid pace 
set. 


With husband Lenny Hayton 
batoning the orch on those solid 
arrangements he’s written, she 
spells out a smartly-balanced array 
| which brings an early showstop in 
second offering: “Fun To Be 
Fooled,” followed by “The Conse- 
quence” to set the sexy note with 
well-turned sets of lyrics. Tempo 
mounts with “Pappa Don’t Preach 
To Me,”"femme side of and the big 
| palm pounders to her first walkoff. 








Return has “Honeysuckle Rose” | 


| with her own trio, bass, piano, 
| drums, featured, the bass player 
|rating kudos for setting a weird 


| beat that adds to the slick selling. | 
| The saucy side is again scaled with | 


: : |special “Evil Spelled Backwards” | 
'aerial and acrobatic dancing sur-| 


—the play on words spelled ditto, 


| uninhibited and setting the tablers 


pull this mainland spot into the | 


aaa 


‘eg 

‘Sherry-Netherliand, N.Y, 
Helene Francois; Jan Brunesco 

and his Imperial Tziganes, Leste, 

Lanin. Orch; $4.50 minimum. 


Helene Francois, who returned jo 
the Carnaval Room of the Sherry. 
Netherland fortnite ago for her 
fourth furn_in as many years at 
the Serge Obolensky nitery, is g 
| French charmer with a rare knack 
|for putting over a tune and an 
|enviable ability to lead her audi- 


| ence into the proper mood. 


The sister of Denise Darcel, cur. 
rently one of the headliners at the 
(Cotillion Room at the Pierre, Miss 





| Francois is a looker in her own 


jright with plenty of poise and 


choreoid by Bob Gilbert and Renne | Style to match. She’s perfectly at 
Stuart, with line executing daz-| home in front of the center-floor 


} C mike, but wisely keeps moving 
Nelson is good in production — | around to give the customers an in 


on the act. 

With a voice that pleasantly and 
effortlessly makes the transition 
from sophistication to musical 
comedy, Miss Francois’ opening 
night selections immediately estab- 
lished her as the delightful and 
versatile chanteuse that she is, 
Torchy numbers, done in her na- 
tive tongue, are obviously her 
forte and she should stick to them. 
Her rendition—in French—of the 
“Do Not Forsake Me” ballad from 
“High Noon” was the one disap- 
pointment of her songalog which 
otherwise was good for plenty of 
mitts from the ringsiders. 


Songstress, looking chic in a 
'stunning white gown, immediately 
|established rapport with her “Ma- 
|demoiselle de Paris” opener which 
| she belts across with a lot of gusto. 
| This she followed up with “Ce 
| Magnifique” in part French and 
| part English. Two French ditties, 
|“*Ni toi, ni moi” and “Tu ne peux 
pas Figurez,.” were done in great 
style. She bowed out with “You, 
| You, You” in which she again took 
| the mike around with her to do 
|some close-range warbling. 
| The Carnaval Room being a fair- 
ily large room, Miss Francois’ one- 
gal show managed to make it seem 
|intimate, which is quite an ac- 
|complishment. Combo of voice 
and mannerism is a rare asset and 
|immediately endears her. Jan 
| Brunesco and his Imperial Tzigancs 
| provide expert support for Miss 
Francois’ vecalisthenics with the 
keyboard fingering of Teddy Dia- 
mond outstanding both during the 
show and during dance-time. 

Hift. 


Riverside Hotel. Reno 
Reno, Jan. 20. 





| 


| line biting from the headliner,| puzzing. Topper is her standard,| Paul Gilbert, Tara_ Summers, 
e. 


Mary Mea The man and wife 
' team have one of the best dancing, 
balancing, adagio and acrobatic acts 
witnessed hereabouts. It’s a sure- 
fire click. 

Miss “Meade has Houston stay- 
out-lates in the palm of her well- 
; manicured hands. Whether belting 
;out her “Texas’ number with a 
‘hillbilly twang or whispering a 
| sultry love ballad in any of the 
|eight languages in which she ‘is 
completely conversant, the statu- 
|}esque blonde is a solid songseller. 
| Husband-accompanist Ted Grouya 
| backgrounds in commendable style. 
|Miss Meade will bring plenty of 
|repcat business to the Shamrock 
|during her stay, as well as the 
Hightowers. 

Paul Neighbors gives the show a 
| bubbly start and with his well- 
| rounded, capable musicians cuts a 
|}show without a hitch. His Dixie- 
{land numbers are favorites with 
the dancing crowds here. 

If the current bill is any indica- 
{tion of what Shamrock manager 
Frank Briggs has in store on the 
|new seven-day-a-week schedule for 
' floor shows, the spacious room will 
be stacked every night, including 
| Sundays, which is very unusual, 
Jeao, * 


Sands. Las Vegas 
Las Vegas, Jan. 20. 
| Ezio Pinza (with Gibner King), 


| Dave Barry, Copa Girls (12), Ray | 


|Sinotra Orch (14); no cover or 
minimum, 





Ezio Pinza kudos will have loud- 
er ring than cash register as sing- 
er’s four-framer faces stiff Strip 
opposition. This is his second 
| shot, with first one also scored for 
Jack Entratter at Sands. Withal, 
pipes of romantic baritone were 
never better and audience reacts 
throughout 35 minutes, to encour- 
age headliner to render fine reper- 
toire in scintillating fashion, 

Robust voice is thrillingly 
launched with “You Belong to My 
Heart” and “I Love Paris,” from 
i“Can-Can.” ~—— Pinza 
| French lyrics in “My Village.’”’ He 
'easily essays Neapolitan and Eng- 
|lish versions of “Heart and Soul” 
and rates rave for fave “Septem- 
‘ber Song.” “Vaya Con Dios,” and 
aria from “Marriage of Figaro,” 
; bring down the house, while en- 


scores with | 


_“Stormy Weather,” to wind her in- 
to a begoff. ; 


Supporting show is a bright 
build to the star spot. Paul Gray 
holds the comedy slot and the aud 
in deft manner, his easy, under- 
played approach to off-trail mate- 
|rial getting him plenty attention 
'and howls. There's a_ Robert 
' Benchley touch in some of his lines 
that perks the ears and when he 
hits into lampoons on assorted 
|characters the reaction 


class cafes and video shots in 
short order. 

Production is handsomely staged, 
with Selma Marlowe providing her 
group of lookers with sprightly 
ideas which feature Ted Lawrie in 
| the song-dance-emcee spot and 
Betty Luster in the terp soloings. 


dles his assignment in top style. 
Miss Luster sets the pace with zing 
'in her teeoff spot, balletings spark- 
ing spontaneous response. Spins 
/are especially well handled. Tony 
|Lopez and his crew played the 
| showbacks in superb maner. 

Lary. 


Hotel Jefferson, St. L. 
St. Louis, Jan. 21. 
| Alan Dean, Hoctor & Byrd, Vig- 
|go Jahn, Hal Halvird Orch (8); 
| $1-$1.50. 








Recording artist Alan Dean is | 


carrying the burden of the 40- 
minute layout of this downtown 
| spot with a neat repertoire of dit- 
ities. Personable British warbler 
|'seems to have lost his accent and 
|his fine diction makes it easy to 
|follow. In the closing slot, Dean 
has several good numbers, while 
his “Luna Rose” is sock. 

Session opens with Danny Hoc- 
‘tor and Betty Byrd, dansapators 
| whose routine includes some nifty 
|tap, acro and ballroom steps and 
|a windup to the tune of ‘‘The Dark- 


|town Strutters Ball” that cops a) 


solid mitt. 


jheavy hand with tricks with a 
| white-headed walking stick. Mau- 
reen Arthur, a localite with the 
band, scores with her “Rickisha 
| Serenade” for the dancers. Hal 
| Halvird’s orch back up the _ pro- 
| ceedings neatly. Sahu. 


keeps | 
' mounting. He’s a showwise laugh- 
;maker who should be hitting the | 


Lawrie is a capable lad who han- | 


Viggo Jahn, a magician, wins a} 


|Rudy Horn, Riverside Starlets, Bill 
| Clifford Orch; no cover or mini- 
mum. 


| Paul Gilbert turns in the same 
| wonderful brand of comedy no 
| matter what his place on the bill. 
| This time he heads the show. This 
is the best place for him, since 
/even the best of them find him 
difficult to follow. 

From the moment he completely 
flipflops in midair to land with 
silverware shaking thud on his 
back, his stuff is just as sudden 
and reverberating. Standard bits 
such as the drunk and the surgeon 
routine are as well known in this 
room as the exposed bank of 100 
lights. But they’re greeted each 
time like the freshest products on 
the market. There are just enough 
new lines drawn in to keep tlie 
most rabid Gilbert devotee still 
guessing. 

Tara Summers has made one 
other professional appearance be- 
fore this. This was at her father’s 
Lake Tahoe resort, Cal-Neva, last 
summer. Trim and pretty, the 
amazing thing about her first ap- 
pearance was her poise—since that 
was her first job. But a sixmonth 
layoff has either sharpened the {o- 
cus or dulled the finish. 

Miss Summers is still trim and 
pretty, she has the same poise (pre- 
cisely and word for word) and still 
sings pop and classical. But from 
here on out, the route had better 
be changed. Two pro engagements 
in two top niteries are fine, but not 
if this is all the record shows. 
Experience elsewhere and plenty 
of it is Miss Summer's next 
problem. 

Juggler Rudy Horn_ comes 
through with the impossible, in his 
Indian Club maneuvers and jus- 
gled balls, and work aboard a tal! 
unicycle. 

The Riverside Starlets show 
their versatility in two numbers 
| two acts away from each other. In 








the floating waltz set, which 1s 
standard in their book but which 
always gets full appreciation, they 
open the meeting. This is in film) 
gowns with fluffy fans used in 4! 
kinds of effects. The next time 
they appear they are western gold 
diggers, outfitted accordingly. and 
with sassy lyrics on where to finc 
it. Mark. 
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pi Lido, Miami Beach 
Miami Beach, Jan. 23. 
Mary McCarty, with Billy Roy, 
Henny Youngman, Freddie Calo 
Orch; $3 bev, minimum. 





Mary McCarty is playing her) 


first date in these parts and from 
the manner in which the come- 
dienne is received, should be mak- 
ing the return date route, either in 
this hotel’s Moulin Rouge, or up 


along the line at swankeries in) 


other posh hostels. ‘ 

Lusty approach to her ribaldries, 
characterizations _and_songselling 
js churned out with little letdown 
through the 30-odd minutes she is 
on. She hits stride fast with “Gotta 
Stay Sober Tonight,” a sharp, in- 
cisive drawing of a femme taking 
on a load. It builds laughs though 
some of the patter is on the broad 
side. She reprises her role in the 
controversial pic, “French Line,” 
a delineation of a dress designer 
that is cleverly devised staging. 
Standout is series on assorted song- 
stress types from saloon to salon. 
Another sock sequence is “That's 
Entertainment,” purveying group 
that makes up a typical burly show 
from pitchman to grind artist. Tim- 
ing and characterization reach peak 
in this original to wind her into 
another encore which sees offkey 
self accomp on guitar for screwy 
folk-singer carbons. 

Henny Youngman is back for an- 
other stand, and again sets up his 
one-liners, rambling commentaries 
on wives, family, new cars, hotels 
among other. topical items, to keep 
them giggling and for a good por- 
tion, yocking. Freddie Calo and his 
orch handle the showbackings 
adeptly with Billy Roy accomping 
Miss McCarty in solid style. 

Lary. 


Birdland, N. Y. 
Wini Brown, Cootie Williams 
Sextet, Lester Young Quintet; $1.50 
admission, $2.50 minimum, 








Birdland is still going strong as 
the leading jazz dispensary on 
Broadway. One of the reasons for 
this spot’s click is that it has 
adopted a specific policy and has 
stuck to it, more or less, for the 
past six years and thus has built 
up a sustaining hipster clientele. 
There’s good music here every 
week and the current bill is typical. 

Wini Brown, a Mercury Records 
thrush, has a warm blues style 
that’s somewhat similar to Sarah 
Vaughan’s, but not an imitation. 
Her pipes are a bit husky but she 
knows how to project them for 
maximum returns on a repertoire 
mostly made up of slow ballads. 
Miss Brown is not strictly a jaez 
singer but she fits well into this 
spot’s layout. 

Cootie Williams, ex-Duke Elling- 
ton and Benny Goodman sideman 
and still one of the best trumpeters 
around, is spotted at the head of a 
sextet that features two saxes and 
a rhythm section. Williams’ horn, 
which he plays with a plunger, is 
sharp and biting and thw crew 
dishes up sounds that are blend 
of traditional and modern jazz. 

Lester Young’s group, virtually a 
regular unit in this club, is a fine 
swinging combo when it warms up. 
Young occasionally flashes his old 
brilliant form on the tenor and he 
gets consistently fine support from 
his trumpeter, Jessie Drake, and 
the rhythm section. Herm. 


Top’s, San Diego 
San Diego, Jan. 22. 
Allan Jones (with Buddy Breg- 
man), Stan Cramer Marionettes, 


Jack Nye Orch; no cover or mini- 
mum, 


In his first nitery venture here- 
abouts in a decade, Allan Jones 
scores both in voice and appear- 
ance in a vocalistic turn that runs 
the gamut from pops to opera. 
Jones plays it comparatively 
Straight, eschewing  tongue-in- 
cheek spoofings. Handsome tenor 
aS a nicely-rounded  songalog, 
Starting with the rather conven- 
tional “With a Song in My Heart.” 
. Memories are evoked with 
Alone,” followed by an aria from 


“Rigoletto” that might, for strong- | 


starred in” gambit is soundly 
ased, but. Jones could draw slight- 
ly more on nostalgia for greater 
overall impact. Brent material is 
tailor-made and Buddy Bregman 
arrangements—calling for violins, 
an innovation at Top’s—are well- 
handled by Jack Nye’s house crew. 


Other act on bill, Stan Cramer's 
Modern. Marionettes, is class all 
the way. Virtuoso puppetry is 
backed by recorded music as dolls 
mime Bill (Bojangles) Robinson 
and Betty Hutton for peak ap- 
plause. 

Overall, this is one of the best 
two-act programs that Yale Kahn 
has brought to Top’s and result is 
hefty biz that should stand up. for 
the nine-night booking. Don, 


Concho Room, Phoenix 
Phoenix, Jan. 19. 
Margaret Whiting; Jimmy Wil- 
cox Orch (9); $1.20 cover, $1.75 
Saturdays. 


Margaret Whiting has picked up 
where Rudy Vallee left off last 
week and, despité the unseasonable 
rains, looms as a good bet to sur- 
pass his surprisingly hefty draw 
here. Like Vallee, she’s in for a 
two-week engagement and is keep- 
ing the tables occupied despite 
Concho Room’s new cover policy 
(the only one in town) which 
fixes ante at $1.20 weekdays and 
$1.75 on Saturdays. 


Chanteuse makes the most of a 
30-minute songalog that pays trib- 
ute to the familiar standards, and 
reprises a flock of hits that have 
become her personal trademark. 

She namedrops with a purpose, 
too, giving Irving Berlin a vocal 
accolade via “Always,” “All Alone” 
and “Remember,” with Johnny 
Mercer’s “Too Marvelous for 
Words” also rating a musical 
salute. 


As expected (and virtually de- 
manded by the audience), Miss 
Whiting sings a medley of such 
Richard Whiting hits as ‘‘My Ideal,” 
“Japanese Sandman,” and “Sleepy 
Time Gal,” garnering warm re- 
turns all the way. 

There’s a brief essay at ‘I’m in 
Love With a Wonderful Guy,” 
with femme forgetting the lyrics of 
the “South Pacific” smash and kid- 
ding the routine most of the way, 
and an audience participation stint 
that winds up the act in a strong 


glow of camaraderie. Jona. 
Blue Angel. Chi 
(FOLLOWUP) 


Chicago, Jan. 20. 

Clicko unit of folk balladeers 
may solve the Monday night slump 
menace at this Rush St. cafe just 
as it once did at the now-defunct 
Blue Note for 18 months before 
the w.k. jazz club shuttered. Blue 
Angel, currently wrapping up its 
first year of operation, tinkers with 
the offbeat constantly as a matter 
of policy and in the past came 
up with a drama night and opera 
night, neither of which endured. 
The folk singers appear much more 
sturdy, with their carryover retinue 
increasing as a new audience is 


irecruited from the northside. It’s 
'still unique nitery fare in town. 


Some changes have been made 
since the unit kicked off some 20 
months ago, largely owing to the 
departure of Win Stracke and 
Larry Lane, who have committed 
themselves elsewhere, singly. 
Change in numbers, from six men 
to four, results in greater intimacy 
and compactness and lends to 
more extemporaneous work in a 
room that’s less than half the size 
of the Blue Note. As Lane and 
Stracke are gone, so are the seg- 


pments that dealt with Elizabethan 


and cow-country tunes. 

Trio of virile balladeers and 
their themes are webbed together 
imaginatively by Studs Terkel, 
local radio-tv personality, whose 
lively patter in erudite slang is 
as crucial to the total effect of 
the spread as is any one of the 
singers. Perched atop a_ stool, 
cross-legged, he performs the in- 
tros and makes the background 
data pleasantly palatable as enter- 
tainment instead of instruction. 

Dapper Chet Roble, another fa- 








miliar Chi tv personage, essays the 


La Castagneite, Paris 
Paris, Jan. 16. 
Los Jerezanos (3), Carbonerillo 
De Jerez, Papita Durau, Andre 
Conde, Esquirita; minimum $2. 





Portuguese entrefreneur Duarte 
Pinto Coelho has taken one of the 
most hazardous steps in show biz 
here, and it looks like it is going 
to pay off. He opened a new boite 
with only the lure of atmosphere 
and offbeat qualities to vie for 
favor in these days, when clubs 
are falling here like autumn leaves. 
Shrewd opening and neat public- 
ity, plus a nice policy, suggest that 
this all-nite club will become a 
permanent adjunct of the Paris 
scene. Town has always needed a 
firstrate Hispano-type club and 
this fills the bill. 


Located in the _ Palais-Royaie 
district, this is nicely lit and situ- 
ated room, with good decor etched 
by all the outstanding painters in 
Paris. A game here is guessing 
who painted what. Coelho used 
tact in his opening by first inviting 


led to show biz people following 
on their heels. Word-of-mouth and 
publicity are making this SRO 
every nite. A group of authentic 
Spanish dancers and singers ply 
the entertainment all night and 
the joint really jumps in the wee 
hours. Flamenco dances and songs 
alternate and a _ vivacious little 
dancer, Carmeta La Polaco, knows 
how to unthaw an aud. Los Jere- 
zanos (3) supply fine group danc- 
ing and the guitar of Paco El Po- 
laco is good listening plus the 
chanting of Andre Conde. 
Spanish-type dinners are also 
served, and club is open every 
night but Sunday. Mosk. 


Quaglino’s & Allegro, 
London 


, London, Jan. 19. 
Vie Perry, Tibor Kunstler and 
Tim Clayton Orchs; $4.50 mini- 
mum, 


As a break from the general run 
of chirpers and terpers, these twin 
Piccadilly niteries have signed Vic 
Perry to provide the cabaret diver- 
sion. And it proves to be quite a 
refreshing diversion, good for 
chuckles and providing a lot of 
amusement for the ringsiders who 
are not selected as the performer's 
stooges. 


Perry, a giant of a man, bearded 
and exuding good humor, opens 
his pickpocket act with some con- 
ventional patter. The gab is severe- 
ly restricted, however, and he 


he succeeds in collecting a few 
pocketbooks, fountain pens, watch- 
es, et al and the owners are then 
induced to came on stage and col- 
lect their property. 

It is at this point that the main 
fun begins and, instead of return- 
ing the stolen articles, he strips 


pants but, in one case, succeeds in 
removing a man’s suspenders with 
amazing speed and dexterity. The 
victims took it surprisingly well 
and the majority of the customers 
just sat, back and heartily enjoyed 
the joke. 

With the contiunal flow of apt 
patter to cover up his pickpocket- 
ing, Perry keeps the act ticking 
over in slick style and, although 
the entire show is a variation on 
the same theme, the joke is well 
sustained. At Quaglinos, where the 
show was caught on the start of its 
three weeks’ season, goéd average 
biz was noted. The iwo resident 
dance combos t care of the 
dansapation sessions in their usual 
lively fashion. Myro. 





New Golden, Reno 
Reno, Jan, 20. 
Jerry Murad’s Harmonicats, Art 
Engler, Olivette Miller, Sterling 
Young Orch; no cover or minimum. 








A new plan of attack is evident 
{in this show. The acts are prac- 
| tically self-supporting, musically, 
| and if the Petrillo threat should 
|make it impossible for the orch 
| to accompany acts, the show could 
|conceivably go on. Then there’s 


er effect, be spotted later. Good |big city temperament in a dusty the lack of a comic on the bill. 


Special material intro precedes | hoarseness that always lands pleas-| And the line has been pulled out | 


“Piano Roll Blues.” Medley from |antly and scores largest on ‘Free 


‘uys and Dolls” builds to effec-|and Easy” and “Baltimore Oriole.” | 


lve “Luck, Be a Lady” to win good | Keyboarding is not the least of his 


recognition mitt. Jones wraps up 
the house with ““Madelon,” a mild- 
y..Pawdy tune labeled an old 
French folk song but really an ex- 
cellent piece of new Earl Brent 
Material. With “My Secret Love” 
nd “Thine Is My Heart Alone,” 
ee paves way for “Donkey 
aeenade,” his trademark belted 
tg solidly. Singer is brought 
ack for tender “Make Believe” 
rom his film starr 
sus ithough 30-minute turn is a 
Called “ptaPPily devoid of so- 
anti humanizing” that strips an 
te of some dignity, act could 
con more easy patter to be truly 
wekO. Effort to avoid “and then 


er, “Show Boat.” | 
'the folk genre with plenty of hues 





output. Fleming Brown, in plaid 
shirt and jeans apropos to his 
frontier topic, has untempered 
throaty pipes and a glib five-string 
banjo that combine very effective- 
ly on such hayseeders as “Ram- 
blin’ Blade’ and “Darby Ram. 
oice peccadillos bespeak a genu- 
ine folkishness and_ heighten, 
rather than cut, Brown’s delivery. 

Best voice in the group is Big 
Bill Broonzy’s, being cultivated in 


and nuances. Same can be said 
for his guitar, which is his accomp 
on the Negro blues like “Just a 


| Dream” and “Makin’ My Getaway.” 


Les. 


‘of here, indefinitely, for economy. 


| What’s teft ts a fast 45 minutes 
of solid music and_ diversified 
| enough io hold a pretty high level 
of attention. The Harmonicats 
make fine music on obvious har- 
monica standards like “Peg O’My 
|Heart” and the recently added 
“Ruby.” But color is added with 
the frantic mouthing of harps and 
some enthusiastic bouncing of the 
trio. Other outstanding harmon- 
lieantics are “Night Train,” ‘“Har- 
|monica Boogie’ and “Story of 
|Three Loves,” 

Art (“Cow Eyes’) Engler, for- 
mer mainstay of the Kirby Stone 
Quartet and Quintet, sings every 
number with the abandon of a 
| younger Cab Calloway. In the be- 
| ginning, the customers are applaud- 





the cream of the cafe set, which | 


moves quickly into the main rou- | 
tine. In a quick tour of the room | 


,Orch (7); no cover or minimum. 
them of most of their valuables. | 
He does not quite remove their | 


free-swinging delivery more out of 
|respect for the effort. “One. For 
| My Baby, One More For the Road,” 
|is the first calm, with a more 
| dramatic than frantic showing. But 





|the topper is the sax session, done | 
with dancing, and once, rocking on | 
| his back on the floor. This feverish | 


|finale catches best reaction. 


Olivette Miller, combo of blues | 
;Singer and harpist, combines her 
| wareg to good advantage. “St. Louis 
Blues,” sung alongside harp, and 
draping Herself near it for effects, 
samples song style. Harp comes in 
|for some hot plunking and serene 
strumming. Mark. 


Last Frontier, Las Vegas 
Las Vegas, Jan. 19. 
Will Mastin Trio, with Sammy 
Davis Jr. (Marty Stevens), Janik 
& Arnaut, Adorabelles (10), Bob 
Peoples, Garwood Van Orch (11); 
no cover or minimum. 








Legit nightclub fare replaces 
ithe Gabor Sisters, as Sammy Davis 
iJr., an authentic’ entertainer, 
proves to be the whole show. Uncle 
; Will Mastin and Sammy's father 
assist in pair of brief terp shots 
and are mainly props for junior. 

Sammy’s comedy and song take 
|up 45 minutes, which is okay with 
audience. He gets opus on the 
road with fast opener by Hal 
Borne and Sid Kuller, “Gee, It’s 
Good To Be Home.” His dance 
mime of Bill Robinson is a thriller. 

In “Old Black Magic,” Sammy 
opens with Frank Sinatra takeoff 
and winds with authentic Billy 
Daniels to garner salvos. His fac- 
simile of the stars in “I Find It 
Hard To Be Me” goes over big as 
he runs gamut from Crosby to 
Torme, from Cary Grant to Ed- 
ward G. Robinson. Encore is rous- 
ing session with the drums in 
which he proves that few bigtime 
percussionists are better. Marty 
Stevens is able conductor for the 
trio, wielding baton over the Gar- 
wood Van Orch. 

_ Making American bow are Pari- 
sians Janik & Arnaut, who score 
with unusual snake dance. Femme 
Janik, attired in sinuous green rep- 
tilian costume, is discovered slith- 
ering down a rope and as she 
winds around torso of male part- 
ner Arnaut, wriggling motion con- 
veys impression gal has no bones 
at all. Sliding or doubled up as 








partner whirls her aloft, she gets | 
heavy handclapping. 


Line number, marking debut of | 
Bill Powers as choreographer, is | 
mediocre, indicating rehearsals | 
are needed to produce smooth unit. | 
|Bob Peoples appears briefly in) 
production vocal. Fade. 





Ankara, Pitt 
Pittsburgh, Jan. 22. 
Mary Martha Briney & Bob Car- 
'ter, Rosario Imperio, Randolph & 
,Co., Jimmy Confer, Walter Gable | 
| 





__Although Ankara has long been | 
identified locally with ice revues, | 


| it’s getting along without them un- | 
|tii spring and very well too. Present | 
show is_a good example. Local 
singers Mary Martha Briney and | 
Bob Carter, both of whom have | 
tv and radio reps here, are mak- | 
{ing their first hometown nitery ap- 
pearance since they teamed up 
more than a year ago to hit the 
nitery hotel circuit, and the two 
of them have put together a class 
act. 
| Miss Briney and Carter both have | 
fine voices of operatic timbre and 
they’re dishing out a repertoire 
,with popular appeal and singing it 
mighty attractively. A good-looking 
couple with attractive personalities, 
| they dip into all phases of the cata- 
|log, touching on the current pops, 
|going into the oldies and hitting 
| théir peak in the,light opera field 
on “Wanting You” from ‘New 
| Moon” and “People Will Say We're 
in Love” from “Oklahoma.” 


populated on the _ nitery belt, 
Briney-Carter pairing should find 
easy going, especially in the upper- 
crust supper rooms and big inns, 
where the climate is quiet and the | 
dining is gracious. Team has 
enough on the ball to content prac- 
tically every type of audience. 
Rosario Imperio, on a quick re- 
turn to Ankara, scores a solid beat 
again with her offbeat dancing. 
She’s a flashing, striking performer, 
in a sexy black leotard and charges 
her sharp footwork and explosive 
spinning with a lot of TNT. The 
Imperio gal is a welcome relief 


from the usual run of single femme | 


| dancers; she’s got something dif- 
ferent and explores it handsomely. 
| Randolph, a magician working 
with his wife as assistant, is an- 
other performer who hasn't worn 


out'his welcome here. Boy’s suave, | 
‘clever and highly entertaining, and | 


——— 


ing his absolutely uninhibited, | Sans Souci, Miami Bek 


Miami Beach, Jan. 22. 
Joel Grey, Ann Herman Dancers, 
Sacasas Orch; $2 bev. minimum. 





Seasonal pattern is again sharp- 
ly evidenced as regards the hotel- 
cafe run: one spot doing the big 
biz each week. Last stanza saw 


| Jackie Miles at the Nautilus pack- 


ing them in. This time out it’s Joel 
Grey in this swankery’s Blue Sails 
Room. 


The youngster appeared here- 


|abouts last year at Ciro’s, clicking 


so heavily he was brought back 
for a quick repeat. In this, his 
first hotel-cafe date in the area, he 
comes back a fully-rounded enter- 
tainer with a savvy sense of timing 
and showmanly flair that keeps 
him on top of aud's_ reactions 
throughout. 

Stint is a carefully-devised lay- 
out of specials that allow for the 
full employment of his varied tal- 
ents. Opener. “Keep The People 
Happy,” is a clever approach to 
establishment of rapport with the 
tablers. ‘‘Nostalgia” routine to 
“Do You Remember” is intelligent, 
tongue-in-cheek satire on the cur- 
rent tendency by many acts to 
eulogize the vaude-greats, he in- 
sted recalling the personalities 
that came along in past decade. 

Another standout is his “Dear 
Betty Grable,” a twist on the Judy 
Garland-Gable song plea. Tops 
matters with “Romania” as taught 
him by originator Aaron Lebedoff 
complete to leaps and spins around 
floor to bring encore demands, 
“What Is Show Biz Made Of” is a 
refreshing segment that allows 
lad’s miming ability to be spot- 
lighted. Overall it’s a fast-paced, 
absorbing display that earns him 
a begoff. 

Ann Herman dancers set up 
sambamambo exhibitions to warm 
things, earning healthy returns 
from the rumbaddicts who flock to 
this room for the Sacasas Latino 
rhythms. The Cubano batoneer, in- 
cidentally, has developed his grou 
into one of the better showbac 
units around. Lary. 


Eddys’, K. €. 
Kansas City, Jan. 20. 
Mae Williams, Leo Diamond, 
Tony DiPardo Orch (8); $1 cover. 





One of the more choice book- 
ings of the immediate season, finds 
the Eddy Bros. Restaurant with 
Leo Diamond in for two weeks just 
as his record release is zooming to 
he top, and songstress Mae Wil- 
liams in her first stop in what was 
once her hometown. Good bit of 
performing by both acts and solid 


backing by Tony DiPardo and orch, 


make this a fine entry for begoff 
results. 

Diamond’s harmonica work is 
tops in a warmup quartet of highly 
varied numbers. The warmup is 
for “Off Shore,” which Diamond 


| does in the recording ‘Ambassador 


label) version making use of his 
own invention, the electromonica, 
which applies electronic amplifica- 
tion to his playing. Very listen- 
able melody (from the ‘“Mediter- 
ranean Suite” which he wrote sev- 
eral years ago) and unusual effect 
of electromonica, bring a_ solid 
hand from the customers. 

Miss Williams’ work veers much 
to the sophisticated, heightened 
considerably by her personality 


j}and earnest endeavor. She comes 
‘through very well on dramatic 
_standards. A spicy touch is added 


with her own lyrics to “Laziest Gal 
in Town” and particularly well re- 
ceived is “There Is Nothing Like a 
Man.” Quin, 


Black Orehid, Chi 
(FOLLOWUP) 
Chicago, Jan. 19. 
Two-thirds of this bill is new, 
with Josh White helming into his 
second straight month, his engage- 
ment extended. Just as in 1953, 





he'll be the headliner in this in- 
In afield thit isn’t too over- | 


timate room one-sixth of the year 
at least. Current supporting car 
of Anne Russell and Lurlene Hun- 
ter, replacing another comic and 
warbler, is stronger than its pred- 
ecessor and has some drawing 
power of its own. Biz continues 
healthy and the spenders respon- 
sive. 

Miss Russell is repeating here as 


comic diversion after an absence 


of oniy a few months, and she’s 
pegged for a six-week stay this 
time. The room will never have 
enough of her type smart comedy, 
which involves a pliable face for 
clever impersonations of noted 
personalities, a few tepid gags, 
some of them risque, and the un- 
common ability to laugh at her- 
self. In cutting up, she never sac- 


‘rifices feminine dignity or charm, 


Overall reception is enthusiastic, 
Locally-known chirp Lurlene 
Hunter adds class in the opening 


/has a varied bag of tricks which| spot with a nicely tailored songa- 
jhe dispatches with suave, impec- log. Josh White still is master of 


|eable good-natureness. Randolph | 
is a hard magico to dislike and) 


everything he does bas class and 
| polish, Cohen. 


the situation in the headline spot, 
with Rudy Kerpais at keys and 
Jim Aton at bass showbacking 


; brilliantly. Les. 
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interest on the part of the legiti- 
mate theatre customer. According 
to Variety “Kismet” solid out 
despite no critics’ reviews, and ad- 
vertising and promotion was con- | 
fined to radio and television and | 
Shubert Alley smoke signals. 

It is my understanding that the 
higher theatrical rates were estab- 
lished years ago because the local 
palace of amusement received a 
free reader each time an ad was 
placed. With the whittling of this 
free space, the amusement field 
now’is running a poor third and 
fifth to most other sections of the 
newspaper. 

Only politicians, dogtracks and 
racetracks are charged a higher 
rate than legitimate theatre and 
motion picture theatres for news- 


paper advertising, according to key | 


city rate cards. 
Tele Getting Break 

Television in some cities costs 
five, 10 and 15 cents a line more 
than stageshows and films but the 
free listings and art bulk much 
larger than amusement space. In 
other key cities the radio and TV 
rates are the same as those for 
stage and screen, and in a few sit- 
uations the rates are 5c to 15c a 
line lower. 

Some newspapers have one to 
three pages or a four-page tabloid 
for this new front parlor TV toy. 
It is getting tougher all the while 
for the legit or pic pressagent to 
crowd a little cheesecake or a 
schmaltzy interview into the 
amusement section. 

In one key city the first street 
city edition of the Sunday news- 
paper does not carry the amuse- 
ment ads and thus from 23,000 to 
30,000 readers are not aware of the 
premiere of a touring legit show. 
This seems hardly fair or even 
ethical to the advertisement 
charged a higher rate for full cov- 
erage. But the hardware merchant 
and the special sale of bulbs for 
the gardener both are represented 
in all editions. 

In some eight key cities the Sun- 
day editions sold in areas 30 to a 
100 miles away frequently if not 
usually eliminate all legit theatre 
ads, and also frequently drop the 
motion picture ads, and the ab- 
sence of amusement ads has been 
noted many times in the daily out- 
of-town editions. 

Preferential 


Examination of rates shows that 
in at least one city—Atlanta—the 
local film and sole legit theatre do 
get preferential treatment over 
such transient attractions as cir- 
cuses, carnivals, auto races, sports 
events, by a Sunday rate of $11.38 
against $14 an inch for the com- 
petitor attractions. And here also 
the bus and airlines, railroads, re- 
sorts and travel agencies pay 
higher rate. 
display rates are only $9.50 an inch 
for transient ads and scale down 
on monthly bulk space to $6.35 an 
inch Sunday and $6.21 if 200 
inches are used for the AM and 
PM combination. 

In one Ohio city. an excellent 
legit split-week, the theatre and 
pic rate per inch is but 20c lower 
than political advertising and is $2 
higher than the retail ad lineage. 

Looking over the amusement 
pages one finds restaurants, hotels. 
whisky, loan companies, radio and 
TV cabinets, railroads, dance halls, 


barbecue stands, laundryets, hair 
oil, record shops, kidney pills, 
bingo games, table wines, hot 


water heaters, Land o’ Lakes tur- 
keys, fish frys and church suppers, 
including the Ludefiske all-you- 
can-eat-for-$1.50 dinner. 

There was a time when the gro- 
cery store and the department 
store paid a low rate because it re- 
ceived no free space. Now at least 
once a week full pages are devoted 
to food promotion with recipes and 
other food news. Granted this has 
tremendous reader interest. The 
fact remains it is free space. 

Less Space? 

The big cry is that there is less 
space available ... with newsprint 
costs, etc. Less space for the the- 
atre, but more space for the food 
store, department store, that does 
not pay a premium rate at all. And 
In many cities radio and TV does 
not pay as high a rate as the 
amusement advertising, yet not 
only receive daily listings, free, of 
all programs, but on Sundays get a 
listing for the entire week, plus the 
ustial publicity stories, 

How can the so-called “road” 
Cilies expect to build interest vin 
the legitimate theatre when so Lit- 


Legit Newspa 


a 
However, the retail! 


per Stepchild 


rom pagel 











tle space is given to the living the- 
atre? There is no Broadway col- 


umn carried as a regular policy | 


(and in many instances no Holly- 
wood column either). The so-called 
dramatic pages are just blocks of 
|amusement ads, so crowded that 
‘the reader needs a Geiger-counter 
l4o find the ad he’s looking for. 
| Boston and San Francisco re-' 
i main the outstanding key cities in 
which above coverage is given to 
legitimate road shows. 

An outstanding job was done by 
the Birmingham Post Herald un- 
der the generic title of “What’s; 
| Happening in Birmingham” over a 
three-month period when 26 full- 
page ads were used to promote all | 
|amusement activities. It was 





merce. the publisher of the Bir- | 
mingham News and the Birming- | 
| ham Post-Herald. 
legitimate theatre road shows, 
‘highschool sports, football games, 
| concerts, visits of pic stars, etc., to 
‘emphasize th® importance of Bir- 
mingham as an entertainment cen- 
tre. One entire page was devoted | 
|to stage entertainment with scenes | 
‘from “Oklahoma” and “Guys and 
Dolls.” 


} 
| 
| 
} 


be gleaned from perusal of these | 
tidings. But there remain hundreds | 
| of newspapers that carry nary one | 


York or Hollywood. 
Through AP, UP, INS, NANA, | 


the Broadway premieres are cov- 


Ld 


ered adequately. On the Hollywood 


by, Skolsky, AP, UP, INS, NANA 
and scores of regional feature serv- 


film facts. 





in these columns before a live c 
or can of film hits a key city. 


Detroit In Acts 


Continued from page 1 


| 
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which has been converted for this | venture, Owen said the first poser 


| show into a series of exhibition 
' salons in which not only the new 
models are on display, but the ex- 
perimental cars of the future which 
won't be off the production line for 
' years. 

$25,000 For Acts 


The Motorama, probably the 
heaviest attended show in New 
| York, is spending an estimated 


$25,000 weekly on a brief 35-min- 
ute show, which after leaving New 
| York will be on display at Miami 
Beach, Los Angeles and San Fran- 
cisco. Show’s retinue includes a 
dozen singers, a similar number 
, of dancers, two acts in New York 
| with one to be added for the road, 
27 musicians plus maestro Vincent 


to provide a touch of cheesecake 
to the cars. 


Importance of the staging of this 


| eates that the auto firms must use 


' 


/more than the orthodox media of | 
| advertising 


and exploitation if- 


‘present markets are to be main-| 
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/ready among the top spenders in 


| man can purr out individual pitch- 


/planned by the Birmingham Post-| past performances of cars made by 
Herald promotion department and | them or other manufacturers, but 
the Good Neighbor Committee of | they can get a better inkling of 
the Birmingham Chamber of Com- | what buyers would like to see built 


It highlighted to engineers and designers. 


, dustry is expected to be one of the 
, top spenders for talent from the 
| industrial ranks. The selling pat- 
| terns that evolve from these gigan- 


_ | From the results chalked up at the 
An increase in the use of syndi- | various auto shows, companies may 
cated columns has been noted in determine to what extent live show | 
the past five years and it’s true am! business can further serve the in- 
awareness of things theatrical may dustry. 


| 
| 
} | Bill Warsham & B 
| Barbara Stetson 


j stage or screen report from New ‘Contrast British-Yank 


Winchell, Sullivan, Wilson, Bolton, South African government in the 
Walker, Lyons, Kilgallen, et al.,' seven weeks we were there the |Kimber & Peabody 


scene Parsons, Hopper, Heffernan, | some wonderful scenery (most of | 
Johnson, Wynn, McPherson, Mose-' this is Rhodesia) and realism.” | 


ices speed the sound waves with would have cost twice as much had | 
, it been lensed in Hollywood, also | 


tained. 
Buyers Market 
Competition iff a market that has 


switched from a sellers’ to a buy-' 


ers’ holiday has become so keen 
that the auto firms must go out 
increasingly further to reach the 
customers. Motor magnates are al- 


television. They’ve been adding to 
their tele time with more shows, 
and there’s probably no place in 
any. of the mechanical or news- 
paper or mag media, where a sales- 





es to anyone that looks like a) 
prospective buyer. | 

Another’ factor that makes the | 
auto shows more valuable to the 
manufacturers lies in the fact that 
customers and prospective custom- 
ers can be queried not only on 


into cars. This personal canvassing 
is supplying highly valuable data 


At any rate, the automotive in- 


tic getogethers of prospect and 
product may lead to sponsored live 
show business on a huge scale. 











Continued from page 11 








“Owen, who believes “Duel” | 


H 
| 


So the corollary must be ta, praised British studio workers who | Sige Rowe 
initiate an extensive drive to land “seem to give you an extra some- | 


ast | thing. They have their tea breaks | 


but this doesn’t hold you up.... 


| In fact, the whole atmosphere there 
/is one of enthusiasm in contrast 


to Hollywood's gloom and uncer- 


, tainty.” 


In analyzing theoretical problems | 
behind financing “Duel” as a Coast 


would have been “Where am I go- 
ing to get the money?” and two, 
“Who would give me the money 
without authentic backgrounds?” 
The producer, who formerly was an 
actors’ agent, emphasized that not | 
only is it easier to set up an Anglo- | 


| American deal but it’s “cheaper and ! 


more exciting to make a picture 
abroad.” 


Asst. Directors $90 
Savings in studio pay, Owen as- 
serted, stem from such British 
scales as $90 weekly for an as- 
sistant director compared to $310 
on the Coast. British cameraman 
for “Duel” received $270 a week 





| Whereas an equivalent lensman in 


' show is seen by the fact that GM | 


got director Dick Barstow to come 
in from Hollywood, where he was 
choreographing “A Star Is Born.” 


| filmmaking, he remarked, is that 
Travers, and a number of models | the physical distance from one’s 


| source of financing gives the pro- 


Hollywood would rate at least | 


$1,500. Another virtue of overseas | 


| Chevalier 


‘ 
| 
| 





VARIETY BILLS 


WEEK OF JANUARY 27, 1954 


Numerals tn connection with bills below indicate opening Gay of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R). RKOF (S$) Stoll; (T) Tiveliz (W) Warner 





NEW YORK CITY 
Music Hall (1) 28 
Marilyn Murphy 

4 Step Bros 

Eric Hutson 
Janet Gaylord 
Victor Moreno 
Anthony Makas 
Rockettes . 
Corps de Ballet 
Sym Ore 

Palace (R) 29 
Atomics 

Frank Paris 

Pat Kooney Jr 
Alphonse Berge 


Rodolfo & Juanita 

Marty May 

B Whaling & Y 

CHICAGO 

Chicago (P) 29 

Jay Lawrence 

B & C Robinson 

Cathy Barr 

Nov-Elites 

M 

Olympia (P) 27 

Wong Sis 

Joe ‘Singers’ Carr 

Paul Benson 

Paulette Sis 


Impressionaires Bobby Van 
AUSTRALIA 
. SYONEY 
nee mg Tivoli (T) 25 


Tivoli (T) 25 
Betty Driver 
Walton & O’Rourke 
Jimae & Partner 
Gene Jimae 
Brothers 
Halama & Konarski 
Norman Vaughan 
Littlejohns 
Bert Duke 
Joey Porter 


|Babs McKinnon 


Joy Horsburgh 
Max Reddy 


Lois Bard Co 
Terry Scott 
Alton Puppets 


CHELSEA 
Palace (1) 25 
Dargie 5 


Ken Morris 
Arthur Haynes 
Len Marten 


Don Peters 


| company returned to England with | eevee 


CHISWICK 
Empire (S) 25 
Laurel & Hardy 
D Rosaire & T 
Kayes Pekes 
Paul Arland 
Ursula & Gus 
Harry Worth 
Roy & Ray 


ills 
EAST HAM 
Metropolitan () 
Billy Cotton Bd 
Fred Lovelle 
Shiovway Twins 
Richman & Jackson 
K & A Alexis 
Dave King 
2 Nadiabs 
EDINBURGH 
Empire (M) 25 
Clarkson & Leslie 
Dorothy Squires 
Laurie Watson 
Joe Church 
Tony & Ruby 
Wondertones 
Les Ward 
Rex Rover & Pat 
FINSBURY PARK 
Empire (M) 25 
Roy Lester 
Kenne Lucas 
Rov Walker 
Max Carole 


Hank Sieman & A 
3 Daresco 

Charly Wood Co 
Lowe & Ladd 
Frank Cook 

Susan Jeans 
Carlisle & Weldon 
Guy Nelson 

The Balcombes 
Renita Kramer 
Jennie Howard 
Jeanne Cameron 
Claudine Cheret 
Chadells 





Joyce Gration Eugene & Carlotta 
John Bluthal Show Girls 
Elizabeth Kent Nudes 
David Sterle Boy Dancer’ 
'Dorothy Hall Ballet 
BRITAIN 
BRIXTON Barna & Boros 
Empress (1) 25 3 Hellos 

Max Miller Norman & Ladd 
Roy Stevens GLASGOW 
Eddie Gordon & N Empire (M) 25 
Elizabeth & Collins | Jack Lewis 


Tommy Rose 
Sonny Dawkes 
4 Mello-Macs 
Arthur Knotio 
Jackie Lester 
Ralph Humber 
Douglas Lester 
Monty Norman 
Musical Elliotts 
GRIMSBY 
Palace (i) 25 
Lee Lawrence 
Eddie Reindeer 
Bunty St Clair 
2 Angélos 
Amazing Celeste 
Raydini : 
June Daunt 
HACKNEY 
Empire (S) 25 
Terry Trent 
Eddie Arnold 
C Barriteau Orc 
Wilson Keppel & B 
S & P Kave 
Brian Andrd 
Silvestri Co 
J & B Granthem 
MAIDSTONE 
Granada (i) 25 
Billy Cotton Bd 
Alan Breeze 
Doreen Stephens 
Clem Bernard 
Les Trois Poupee 
Freddie Harris & C 
Walthon & Dorraine 
Kimber & Peabody 
Shipway Twins 
Leslie Randall 
PORTSMOUTH 
Royal (M) 25 
Philip Harben 
Hutch 
Tarri * 


Suzette 
Oswinos 

Rey Overbury & S 
Jackie Ross 

Bill Giles 

Peter Raynor 

Les Trois Poupee 


a 








Cabaret Bills 





NEW YORK CITY | 


Bive Angel 
Stan Freeman 
Andy Griffin 
Jorie Remes 
Bart Howard 
Jimmy Lyons Trio 

Bon Soir 
Jimmie Daniels 


| Madmoiselles 


Norene Tate 
Three Flames 
Mae Barnes 


| ducer freedom of decision, since | Kirkwood & 
otherwise “we'd have at leas > te 
‘ ave at least one | Cafe Society D’ntwn 
or two representatives of the back- | Rusty Draper 
a ‘ , s Al Morgan 
ers breathing down our necks. Dorothy Dunn 
With “Duel” completed, Owen |“ Robbins Ore 


Another large budgeter in the! 


auto show field will be the San 
Francisco display which will have 
Jimmy Durante. Show there is es- 
timated to cost around $40,000. 
Display opens Feb. 6 for eight 
days. 

Another top-priced auto show 
vill be the Detroit exhibit for 
which Joni James has been signed 
for $14,000 for 10 days. Total cost 
of the layout plus musicians will 
run over $25,000. Patti Page will 
also headline a motor display. 
She’ll topline in Milwaukee, where 
the show will have a budget of 
' approximately $25,000. 

There'll be an auto show in 
Washington for three days starting 
Feb. 20. So far nobody’s been 
signed, but all the talent agencies 
are putting their best names for- 
ward, 

Fact that the auto firms are will- 
ing to go over the already sizable 
costs of holding af auto show to 


the, tune ,of $25,000 or more indi-| Key, who coproduced “Pal Joey.” 


| the venture, which is based on a_| 
script by Irving Wallace. 


| pictures will 


plans to turn out three pictures | 
this year in Britain and Germany 
under his own banner. First to roll 
would be “C.1.C.,” which concerns 
American Army intelligence’ in 
postwar Germany. Dana Andrews 
and Arthur Kennedy may star in 


I Another | 
project calls for a film woven | 
around the London Festival Ballet. 

Also on Owen’s production agen- | 
da are four “program” pictures 
which he'll make in Britain over a | 
three-year period in association | 
with Nat Cohen's Anglo-Amertcan 
Films. Under the recently nego- | 
tiated deal he's to furnish the 
seript and one American perform- 
er (not a star). Initialer will be 
“One For the Money.” Phyllis Kirk 
will have the top femme role. | 

Dollar financing for all seven 
be via American & 
Foreign Productions. Top execs.of 
this firm are Jay Hyde, son.of the 
late Johnny Hyde, and Leonard 


| 
{ 


i 


| Marty 
|Alfred & 


1M D 


Celebrity Ctub 
Emil Cohen 
Gumty 
Lenore 
Roger Steel Orc 

Chateau Madrid 
Alfredo Sadel 
Tanya Reyes 
Pupi Campo Ore 
Freddie Alonso 
Sarita Herrera 

Copacabana 
Martin & Lewis 
Skylarks 
Mayo Bros 
Dick Stabile 
Jonathan Lucas 
Herb Fields 
urso Ore 
Frank Marti Ore 
Hotel Ambassador 
Inles Lande Ore 
La Vie En Rose 
Dorothy Dandridge 
George De Witt 
Van Smith Ore 
No. | Fifth Ave 
Naney Andrews 
Jef Warren 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumantan 
Sadie Banks 
Billy Vine 
Joe LaPorte Ore 


D’Aauila Ore 


Two Guitars 
Viadimir Rezhen 
Luboy Hamshay 
Misha Uzdanoff 
Senia Karavaeff 


Misha Markoff 
Hotel Biltmore 

Gleb Yellin 

Hotel New Yorker 

Arnold Shoda 

Joan Walden 

Dru & Dijon 

Ernie Rudy Ore 

A Rollini Trio 


Hotel Pierre 
Denise Darcel 
Mata & Hara 
Stanley Melba Ore 
Chico Relli Ore 


Hotel Plaza 
K Thompson 
Ted Straeter Ore 
Monte Orc 
Motel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
Russeil Nype 
Milt Shaw ore 
Horace Diaz Ore 
Hotel Sherry- 
Netherland 
Helene Francois 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statier 
Horace Heidt 
Hotei Taft 
Vincent Lopez Ore 
tatin Quarter 
Doodles & Skeeter 
Christine Jorgensen 
Myles Bell 
I. & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Waner Ore 
B Harlowe Ore 
Le Ruban Bleu 
Julius Monk 
Jonathan Winters 
Isabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 
Versailies 
‘Nice To See You’ 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti? Ross 





Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 





Joe Furst 

Hal Graham Orc 
Village Vanguard 
Rose Murphy 





Panchito Ore sore Riffs 

; tude Adams 

Village Bern C Williams Trio 
Rachel Ellen Waldorf-Astoria 
Jack Malone Dolores Gray 
Carell & Carlyle N Brandwynne Ore 
Larry MacMahon Mischa Burr Orc 

CHICAGO 
Bive Angel 


Tany Roman 

Neville Black 

Val Navaro 

Grace Nichols 

Bob WeDyck Trio 
Black Orchid 

Josh White 

Lurlene Hunter 

Ann Russell 

Ken Sweet Trio 
Chez Paree 

Helen Traubel 

Buddy Hackett 

Du Pree Trio 

Brian Farnon Orc 

Chamaco Band 

Conrad Hilton Hot‘l 

Margie Lee 

Capek 

Lippe & Balisch 

Bobby May 

Bob Bromiey 


Bill Griffin 
N & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6; 
F Masters Orc 
Crossroads 
Buddy De Vito 
Dorothy Langdon 
Gloria Brooks 


Edgewater Beach 
Rosalind Courtright 
Johnny O’Brien 
Dancing Belmonts 
Bob Kirk Orc 
Encore 
Artie Shaw 
Gramercy 5 
Paimer House 
Patachou 
Amin Bros (2) 
Francis Brunn 
Empire Eight 
Emil Coleman Ore 











tOS ANGELES 


Ambassador Hotel 
Jeanette MacDonald 
Benny Strong Orc 

Band Box 
Billy Gray 
Moore & Lessy 
Larry Green Trio 


Bar of Music 
Arthur Blake 
Jayne Manners 
E Bradford Ore 

Biltmore Hotel 
Tyrrell & Winslow 
Ladd Lyon 
Artie James 
Hal Derwin Ore 

Ciro’ 
Nat “King’’ Cole 
Dick Stabile Orc 
Bobby Ramos Ore 

Charley Foy’s 
Doodles Weaver 


Jimmie Ames 
A Browne Orc 
‘Mocambo 


Amalia 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Chariton 
Bob Snyder Orc 
D Arden Dancers 
Statler Hotel 
Continentals (5) 
Clifford Guest 
Ratph & Lorraine 
Frankie Carle Ore 
Ron Perry Orc 


MIAMI-MIAMI BEACH 


Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
Pepe & Susie 

Algiers Hotel 
Buddy Walker 
Mal Malkin Ore 
Tony & Renea 

Bar of Musi¢e 
Bill Jordan 
The Drifters 
Gina Valenta 
Ethel Davis 
Ginette Wander 
Fred Thompson 

Birdland 
C Hawkins Ore 
Art Tatem 
Shoremede 
Preacher Rollo § 
Ray Mambo Orc 
Lynita 

Beachcomber 
Sophie Tucker 
Betty Hutton 
C Kaly Dancers 
Harry Richman 
The Romaines 
Len Dawson Ore 

. Casablanca 
Billy Daniels 
Gene Baylos 
June Taylor Girls 
Dave Tyler Orc 

Celebrity Club 
Alan Gale 


| Freddie Stewart 


Teddy King Ore 
Ciro’s 


| Frances Faye 


The Red Caps 
The Treniers 
Clover Club 
Lena Horne 
Paul Gray 
Betty Luster 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Di Lido Hotel 
Mary McCarty 
Henny Youngman 
Zig & Vivian Baker 
Freddie Calo Ore 
Empress Hotel 
Hal Edwards Ore 
M Darby Dancers 
L‘Aigion 
Chuy Reyes Ore 
L’Aiglon Strings 


Pz 


Charlie Farrell 
Latin Quarter 

Jane Morgan 
Bernard Bros 
The Szonys 
Veronica Bell 
Ruth Costelle 
Ralph Young 
Piroska 

Ernie Amato 


Antone & Ina 
Sid Stanley Orc 
Allan Drake 
Lord Tarleton 
Jack Stuart Orc 
Jeannie Moore 


Leon & Eddie's 
Myra Davis 
Chuck Fontaine 
Acres O’Reilly 
Green Hair Girl 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 
Ralph Gilbert 


Nautilus Hotel 
Jack Carter 
Antone & Ina 
Sid Stanley Orc 
Allan Drake 

Patio 
Carmen Cavallaro 3 
H_ Stern Strings 

Sans Souci Hote! 
Joel Grey 

Hal Winter 

Arne Barnett 
Sacaras Orc 

Ann Herman Dcrs 


Roney Plaza 
Milt Herth Trio 
George Hines Ore 

Saxony Hotei 
Estelita 
Allegro Quintet 
Suveen 
Val Olman Ore 
Helene 
Tony De La Cruz 

Vagabonds 
Vagabonds (4) 
Maria® Neglia 
Condos & Brandow 
Mary Ann Bentley 
Frank Linale Orc 





RENO 


Mapes Skyroom 
Jack Marshall 
Murray Arnold 
Mapes Skylettes 
E Fitzpatrick Ore 

New Golden 
L Carter & His 4 C 
Ted Smith 


Barbara Perry 
Sterling Young Ore 
Riverside 

Jack Haley 
Steeplechase 
Marvin Roy 
| Riverside Starlets 
i Bill Clitford Ore 


HAVANA 
Montmartre Dominicks 
M de Paris Org Helena & Hector 
Michelle Duc Cachia 


Pedro Vargas 
Rosendo Rosell 
Monsigneur Orq 
E Antunez Orq 
C de la Playa Org 
Sans Souci 
Olga Chaviano 
Walter Nicks 
Juliet & Sandor 
Ray Carson 
fondelayo 


Fernando Valencia 

R Ortega Org 

C Rodrigyez Org 
Tropicana 

S. de Espana Ora 

Celia Cruz 

Mano Lopez 

Marta & Alexander 

Paulina Alvarez 

Kiko Gonsalves 

A Romeu Org — 

Senen Suarez Ora 








‘Robe’ to New 
Santiago, 


Record in Chile 
Chile, Jan. 19. 


“The Robe” (20th) is smashine 


all known 
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Palace, N. 7 Z 
teHarris & Dolores, Lee Marx 
& tre Roy Rogers, The Hi-Liters, 
Chris Cross, Prullie & Talow, Dave 
Apollon with Jean Saroka & 
Jeanne Ross; Honey Girls (4); 
“Forbidden” (U-I) reviewed in 
varieTY Nov. 25, ’53. 





The vets on the Palace bill give 
this session an authoritative note 
while one of the newcomers, The 
Hi-Liters (3), infuse a note of 
freshness and Pruillie & Talow 
provide novelty. Latter two are un- 
der New Acts. Altogether, the new 
Jayout works out fairly well. 

‘The major name value is with 
Dave Apollon, vet comic-mandolin 
virtuoso. Apollon has been around 
with various acts ranging from a 
{ull Filipino band to a single. His 
current act with pianist Jeanne 
Ross and violinist-singer Jean Sa- 
roka is, probably the prettiest tal- 
ent collection he’s had in some- 
time. Apollon, of course, purveys 
his usual line of comedy and 
string-plucking for the expected 
top results. Miss Ross backgrounds 
capably and Miss Saroka, with a 
well-trained coloratura and a know- 
how on the fiddJe, makes a strong 
dent on the audience. The trio’s 
efforts rate the top hand of the 
occasion. 


| 
Also in the comedy veins, Roy 


Rogers (not the cowboy), who is 
also a vet on the circuits. Rovers 
has a many-faceted act. He does 
some trick falls, seemingly eats a 
variety of objécts, including a gold- 
fish, and does a bit of chatter. He 
gets good results all along the line. 

Chris Cross with a variety of 
dummies gets his message over to 
the audience. He’s played this 
house often and his vetriloaquy 
holds up at all times. Another 
novelty turn is by juggler Lee 
Marx & Billie. Marx produces some 
good effects including comedy hits 
and he manipulates balls and In- 
dian clubs while riding a ball on a 
tegterboard. The femme makes a 
decorative assistant. 

McHarris & Dolores provide a 
sprightly opener. Their taps are 
good and they produce picturesaue 
effects. This Negro team, compris- 
ing a portly male and a well-built 
femme, work hard and their efforts 
are appreciated. 

The Honey Girls, in the windup, 


are a fast quartet who hit it off | 


well with a series of cartwheels, 
somersaults and the like = and 
thence into a few formations on 
a tabletop. Their acro work pro- 
vides a good curtain. 

The Jo Lombardi band as usual 
cuts masterfully, and Dave Bines’ 
staging is good: Jose. 


Fox. St. Louis 
St. Louis, Jan. 19. 
Don Cornell, Danny Crustal, 
Haydocks (2), Three Goetchis, Bud- 


dy Morrow Orch (15), “Border 
reat (U) and “Private Eyes” 
(AA), 


Another hypo to elevate stage 
presentations to a paying proposi- | 
tion is being offered at this huge | 
midtown house where, in addition | 
to four acts, and two singers with | 


Morrow's aggregation, the manage- 
ment is tossing in two feature films. 
The current layout headed by war- 
bler Don Cornell has enough merit 
to warrant but one pic. 

After the customers are warmed 
up by preceding acts Cornell, in 
the closing slot of the 75-minute 
Session, goes to town with his 
repertoire. teeing off with ‘Walk- 
ing My Baby Back Home” and 
Winding up “It Isn’t Fair,” for a 
Merited encore. 

Session begins with the tooters, 
on the rising platform, playing 
Hey Miss Jones,” one of several 
of their contributions. They're 
followed by the Goetchis, a fine 
unicycle trio. 

Comic Danny Crystal wins guf- 
faws with his zany chatter that is 
too limited as he strays into a sing- 
ing role, of which there is plenty 
in the layout. However, his 
operatic burlesque of ‘I'd Have 
Baked a Cake” is slick. 

The Haydocks dish out a neat 
assortment of tap steps working 
on the floor, a small platform and 
While seated on chairs. Frankie 
Lester and Betty Ann Steele, with 
the band, also join in the festivities 
“with same warbling chores. 

Sahu. 


Casino. Toronto 


Toronto, Jan. 22. 
¢, Blackstone & Co. (7), Archie 
; er House Orch; “Vice Squad” 


With Harry Blackstone out since 
ecember with a full two-and-a- 
‘alf hour show and booked till 
“lav, current here is his only 70- 
minute tab of the season. This is 
*n his perennial Toronto b.o. 


Craw, which again sees top biz on 

four-a-day stint, with standees 
°“n both side aisles for night 
Perfonmances when caught. 
tab engagement 
Majesty’s, 


= 
« 


a 


On this 


(h 
Pleys Her f 


Montrea], 


inext week, and then Washington 
jfor full evening show), Blackstone 
|has locally dropped his levitation 
/acts and two production numbers 
|but presents a stage package that 
|is hefty on. speed and flash prez, 
|plus gorgeous gal costuming and 
|eyefilling production values. 


Looking well on stage appear- | 
ance and agility, the merchant of | 


magic has dropped his strenuous 
| “escape” work but is over hefty on 
the cabinet bits and transforma- 
tions plus his showmanly §full- 
stage illusions, notably the elabo- 
rate buzz-sawing of a lady in two. 
Still in his b.o. tradition, Black- 
stone is agile on the patter for his 
card and rope tricks, the aisle work 
for lifting wristwatches and wal- 
lets, his onstage antics for which 
he gets more audience volunteers 
| than he can handle. 

_ There are the usual disappear- 
_ing ducks and burros, plus rabbit 
| Ziveaways to the youngsters, whole 
adding up to top biz in the vaude 
tradition, with nostalgia leavened 
| by modern showmanship and dex- 
terity for new audiences. The 
| lightly-clad gal assistants, a)] look- 
|ers, aiso add on flash. McStay. 

| a 
Olympia, Miami 
Miami, Jan., 22. 
Sans Souci Revue with Gil Marr, 
| Estella, Mario & Litico. The Red- 
jheads (3), Whitson Bros., Les 
| Rhode House’ Orch; “He Walked 
| By Night.” 


The sparkling Sans Souci revue 
from Havana has been held over, 


and costuming, to again add up as 
the click with vaude addicts who 
make this big house a habit. Group 
draws solid biz, having established 
themselves in holdover appear- 
ances here last fall. 


Highlight of their native terps 
,and vocals is a cockfight sequence 
| that is staged in imaginative, color- 
‘ful invention with the savage drive 
|rousing the applause. 
stomping of dancer billed as Olga 
highlights the sequence. Derriere 
tossing of Estella, with Mario & 
Litico, adds zest to the proceed- 
ings, the gal’s work earning warm 
aud approval. Gil Marr emcees 
and sets up a compact group of 
| songs to add to plus factor. 
Americano side of the layout has 
two solid acts. The Redheads, trio 
of zany instrumentalists, set up a 





dy—angled arrangements to sus- 
tain hearty reaction all the way, 
| With lampoon on. television pro- 
grams and commercials and a take- 
| off on a longhair conductor stand- 
| outs. 
| Whitson Bros.’ balancing work is 
| out of the top drawer. 
;them gasping; interweaving of 
| comedy angles adds to overall im- 
pact to mark them winners. 
| Rhode and house orch showback 
| adeptly on the Latino scorings play 
| like authentic Cubanos. Lary. 


Studio Des Champs- 
Elysees. Paris 
Paris, Jan. 19. 

Maurice Jacquemont presenta- 
‘tion of revue in two parts (10 
scenes). Directed by Francis 
Claude: written by Claude, Jean- 
Mare Thibault, Roger-Pierre: sets, 
Raymond Peynet: music, Michel 
Learand; with Claude, Thibault, 
| Roger-Pierre, Helene Martin, Jean 
Haroid, Victorin Bernard, Remi 
'Clary, Francois Dequelt, Michele 
| Arnaud, Hands of Yves Joly (4); 
$2.50 top. 

Francis Claude, a _ radio per- 
sonality here, has rounded up a 
group of young nitery performers 
and has come up with an intime 
revue that is unpretentious and 
‘disarming in quality, with enough 
solid characteristics to make this 
a word-of-mouth cash-in. Called 
'“Tout Est Bon Dans Le Poulet” 


\(*All of the Chicken Is Good”). | 


\this mixes, gab, song, parody and 
'freshness for a good evening that 
may make this a boff payoff in 
this small offbeat theatre. 

| Claude animates, announces and 
/ recounts a myriad of stories which, 
| though stretched in spots, benefit 


‘from good material and clowning. | 


|He then intros the acts, which pop 
out informally from a_ curtained 
\inner stage. Jean Harold’s mon- 
‘tage photo slides are a neat innova- 


ition with deft blending of w.k. 
‘heads with impromptu _ bodies. 
Songs are spotted in between 


with Helene Martin, 


‘appearance who displays a well- 
\timbred voice and presence but 
‘has to work it into a style for 
ifuture good results. 

The Hands of Yves Joly (4) go 
‘through their uncanny and poetic 
‘eavorting as they enact an under- 
\sea ballet, go for a swim as two 
young lovers are pulled 
| prudish minions of the law or 
‘display a basgup carnival with 
jcolored gloves. * «Mosk. 


| with complete change in routines ; 


Savage | 


clever blend of straight and come-— 


Stunts have | 


es! 4 
Les ,cafe concerts. 


fresh from) 
the Left Bank caves with her off- | 
beat ballads. Gal is fair. Francois | 
|Deguelt is a young man of good | 


in by! 


Chieageo, Chi 
Chicago, Jan. 22. 
Novel-ites (3), Kathy Barr, Jay 
| Lawrence, Bud & Cece Robinson, 


| Henry Brandon House Orch; “Miss 
| Sadie Thompson” (Col). 
} 


| While the pic is the major draw- 
| ing card this current fortnight, the 
_ Vaude layout is very pleasant ac- 





General Motors, already a heavy 
investor in television an@ news- 
paper space, has augmented that | 


GM Looms as Industrial Ziegfeld: 


Latest ‘Motorama Proves Hot Rod 


supper clubs. Lolo has been on tap 


'as a standard vaude turn. If these 


were given some marquee or pro- 


|; companiment, shaping as one of | coverage with one of the more! gram exploitation, the value of 


| the most overall entertaining to be 
| Showcased here in months. Pop- 

ularity-light bill spans a smooth 
‘hour that commands § attention 
| throughout. 


Known here primarily from tv 
appearances, the bass, guitar and 
accordion that make up the Novel- 
ites are constant applause-getters 
in their brisk 20-minute slice. Start- 


|ing straight, the trio of cutups in- | 
troduce more and more comedy in- | 


to the vocal and_ instrumental 
blendings as cackles grow into bel- 
|lylaughs. Zany radio spoof has the 
three members alternating the fore 


gether in a slick Marx Bros. carbon. 
Git-fiddle cornballing on hillbilly 
closer doesn’t miss its mark, and 
group goes off to a big mitt. 

| Kathy Barr, looking Dresden- 
dollish in a full-skirted gown, nice- 
ly projects her legit soprano on 
familiar pop tunes, giving “That's 
Amore” a mambo beat and shifting 
pace with novelty delivery of “Oh.” 
She has good, clear pipes and first- 
rate salesmanship. 

Casual comedy and a fresh sheaf 
of impressions earn Jay Lawrence 
a begoff, as drollster builds en- 
thusiasm from the walkon. Visual 
and vocal caricatures of Cary 


and Nat ‘King) Cole land smartly, 
| but big fillip comes from a news- 
reeler which casts him as a British 
broadcaster, Winston Churchill, a 
punchy English Channel swimmer, 
a referee and two boxing commen- 
tators. 

Show is teed off by limber terp 
duo of Bud and Cece Robinson who 
synchronize nicely on fluent inter- 
pretations of Latin, slow tap, and 
jitterbug tempos, with some dabs 
of light cémedy in the course. It’s 
a socko routine that deservedly gets 
more time in the opening slot than 
do most leado/f attractions here. 
' Henry Brandon emcees and leads 
house orch in showbacking. L¢s. 


Paera Concert. Paris 
Paris. Jan. 12. 
Jean Granier, Myrto, Paul Guiow, 
Philippe Bron (4), Georges Chau- 
vier, Jimmy Green, Gigi & Nino, 
Betty Bernay, Maurice Planhar 
Orch (5); 90c¢ top. 


Pacra Concert is about the last 
of the turn-of-the-century type 
This is a nabe mu- 
sic hall that plays only three nights 
a week, Friday, Saturday and Sun- 
day, for their regular clientele. 
Small theatre resembles a public 
auditorium and though acts range 
from:the competent to the pleas- 
ing, there is a fine professional 
grain salted here and there and 
the aud is robust and free in mitt- 
ing and enjoyment. For the sma!l 
tab. this gives a worthy show and 
stands out as a landmark and as a 
principle that vaude is still a pub- 
lic draw. 

Betty Bernay gives the emcee 
routine with aud jibing and homi- 
ness and the necessary plebeian 
touch. First up is charm singer 
Georges Chauvier, who is passabie 
as a road show company in the 
seconding manner of his more hep 
brethren. Jimmy Green combines 
juggling and balancing for a pleas- 
ing interlude, and Paul Guiou. 
composer-singer, plies his songs of 
street scenes for good mitting. 
Philippe Bron (4) gives a trumpet 
concert backed by a drum and 
piano and benefits from a pert and 
engaging frau who plays all in- 
struments, sings in a_ pleasant 
manner, in both French and Eng- 
lish, and tops it with an acro- 
i dance. First part winds with song- 
alog of Myrto, who has good mate- 
rial to go with a soubrette voice 
and approach for good aud appeal. 

Second part shows 
tumbling act in Gigi & Nino, who 
take solid pratfalls for big aud ap- 
proval. Jean Granier, one of the 
top chansonniers here, ends show 
on a solid presentation of the im- 
pish and nothing-sacred humor of 
these modern troubadors, as he 
gently tears apart the new presi- 
dent, sex and France in a most be- 
guiling manner. He is a _ begoff. 


accomp from the foot of the stage, 


with not even an orch pit between | 


This 1S\ ple attending and virtually all of 


them and the audience. 
|oldtime pop music hall that looks 
like it will go on eternally for 
those wanting a fair show at very 
popular prices. Mosk. 





Frank Scully, Hollywood author 


thre | ig th ,each stop. Windup will be in April 
in impressions and culminating to- | 


Grant, Clark Gable, Gary Cooper, | 


up a fine. 


Maurice Planhar orch (5) does nice | 


| expensive free shows as a lure forthe 
the 


| 46 


spending public. With the, 
Motorama” being put on for the 
second year in a row, GM has} 
virtually become the Ziegfeld of | 
the automotive world. 

A tasty and well-produced 35- | 
minute frolic is one of the high- | 
marks of the formal unveiling of 
its new models at the Waldorf- 
Astoria, N.Y. Show preemed Thurs- 
day (21) and will travel afterward 
to Miami Beach, Los Angeles and 
San Francisco, playing 10 days in|} 


{ 


because of the wide spacing of this! 
layout. 

Dick Barstow, an experienced | 
hand at production, and with his 
sister Edith have designed and | 
costumed this production. As much | 
care has been taken with this 
minute musicak as with some of 
the most expensive shows in town. 
Certainly, the budget exceeds 
many of the_legit offerings and all 
of the cafe shows. The weekiy nut 
on this layout runs to $25.000, and 
that’s without the stars that GM 
put into this show hot off its pro- 
duction line. 

This year’s bill is a fusion of 
stage and screen with a brief film, 
fore and ait, punctuating the pro- 
ceedings. The pic is an impression- 
istic series of blobs of color and 
geometric designs and cute figu- 
rines designed by producer Bar- 
stow and executed by United Pro- 
ductions of America. After the 
filmed intro Barstow puts on a 
fast-moving show whieh is topped 
by Landre & Verna and Lo'o ‘& 
Lita), who is doing a single for 
this occasion. The show had the 
misfortune of having iis top act 
cancelled. The Four Ramses, in 
order to play off an o.d comrnit- 
ment, plaved a television show 
sponsorcd by a rival outfit, and as 
a consequence were lopped off 
this session. 

Aside from these two acts, it’s 
a layout that is virtually all pro 
duction. There are 12 dancers, 12 
singers and a 27-piece band con-'! 
ducted by Vincent Travers. The 
various elements are tastefully 
arranged not only to show off the 
merits of the individual perform- 
ers but to give the various GM 
lines a setting that enhances the 
attributes of the cars. A turntab'e 
provides the locomotion for the 
various cars, A turntable provides 
the locomotion for the various 
cars, With a track leading the autos 
on the revolving disk. The singers | 
and dancers are endowed with good 
routines to a sprightly set of tunes 


penned by Travers. Some of the 
numbers, particularly “Mardi 
Gras” and “Sands of Time,” have 


hit-parade flavor 
Telescoped Shows 

Landre & Verna as well as Lolo’s 
turns have been telescoped so that 
the essence only is extracted. The 
terpers do lifts and spins as weil 
as a few flowing terp passages 
Lolo keeps a set of plates spinning 
in a showmanly manner. Standouts 
from the line are Leona Irwin, 
Marilyn March and Johnny Buwen. 
Top soloist is John Elliot, who per- 
forms in a fine bary 

The Motorama production is an 
exceedingly expensive item. GM's 
ingenuity in the production of cars 
of the future is a staple of this 
show. Cars such as the Firebird, | 
Cutlass, Nomad, and other expe- 


|rimental models are drawing huge 


crowds. There's aiso a kitchen of 
the future to provide a further) 
impetus to the femme trade. 

At this time, there are several 
motor shows in New York. There's 
the Chrysler show, also a free ex- 
hibit, a sports car show at Madison 
Square Garden and the Motorboat 
Show at the Kingsbridge Armory 
in the Bronx. All these layouts are 
drawing heavily. 

Naturally, some of it is drawing 
to the detriment of theatres and 
other paid forms of amusements. 
It could be a renaissance of a feel- 
ing for utilitarian anesthetics. But 
whatever it is, there are lotsa peo- 


them are sold on gimmicks, gadge- 
itry and a rebirth of industrial 
showmanship. 

| Perhaps one correction is need- 
ed. The performers on this layout 


has been elected president of the {have in their careers achieved some | 


Desert Springs ‘Cal.) chamber of | prominance. Landre & Venna have | 


scommecrce, 


| played the top cafes, theatres and: 


at this all-year 


show would be 
hanced to the viewers. 


further en- 
Jose. 


Medrano, Paris 

Paris, Jan. 20. 
Buster Keaton, Drena, Whisky 
Bros. (2), Enrico. Zimmerman and 
horses (12), Les Gambys (2), 4 
Angels, Miss Diane Troupe (7), 2 
Montons, Freddy Angel, Florida 
Trio, Kaie Chimpanzees (4), Jean 
Laporte Orch (12), Spider Austin, 


| Pipo and Dario Boulicot; $2.50 top. 


Buster Keaton’s one-month stint 
indoor circus is 
filling this big house. He is sur- 


‘rounded by a hep series of acts 


in the one ring. This combo circus- 
music hall is a Paris landmark. 

Keaton emerges as the sure 
comic of yore with the deadpan 
approach to life and his incessant 
battles with inanimate objects and 
the law. In between he yearns for 
gals or tries to extricate himself 
from the hazards of everyday liv- 
ing. His comein is a neat idea, as 
he wanders around the ring looking 
for a man to deliver a suit to. He 
gets mixed up with grips, is chased 
around the house and in general 
gets off to a yockful siart. Then 
comes his fights with an octupus- 
like newspaper, a gum machine, 
the law and a wandering drunk. 
Phe frantic falls, the timing, the 
impertubability are there and he 
emerges a begoff. His wife, Elea- 
nor, adds pulchritude to the act. 

Whisky Bros. (2) provide a fine 
net tumbling act with precision and 
grace making this easy on the eves 
and aud. Les Gambys (2) are a hep 
perch act. Four Angels are a family 
balancing act that give a good 
account of themselves and the two 
Montons mount the high trapeze 
for perilous balancing that makes 
for top mitts. 

Trio Florida do a neat offbeat 
number in which a man and woman 
knock about a limp and malleabie 
figure that makes for interest. Con- 


,tortion is firstrate and comic and 
, original 


incidents pile up before 
the dummy-like creature is piled 
into a trunk. Circusy aspect is 
supplied by the myrial of clown 


numbers, the horses of Enrico 
Zimmerman and the beguiling, 
hilarious cavorting of the four 


Knie Chimpanzees under the gentle 
eye of Captain Smith. Clown bits. 
fill out this show, which makes the 
circus an integral part of the Par- 
isian show biz scene Mosk. 





Apolle. N. Y¥. 

Dinah Washinoton, Roll & Tapp, 
Tien Tsi Liu Troune (4), Stefan & 
Celise, Bert Howell and Frank 
tadcliff. Leonard Reed, Willis 
Jockeon Band (12); “Man of Con- 
flict’ «indie. 

Dinah Washington and the saxa- 
Phoning of Willis Jackson stand 
out in an otherwise ordinary bill 
at the Apollo. Fare is competent 
but without glitter, but work of 
aforementioned should keep the 
house at near-fu!l capacity for the 
run 

Miss Washington opens her seg- 
ment with “Love For Sale’ and 
“Our Love Is Here To Stay” in 
competent style. She delivers five 
numbers in all, but not until “Cof- 
fin” and “TV” does the tempo pick 
up. Both are comic musical rou- 
tines with strong appeai. Behind 
her throughout is a four-man com- 
bo (bass, piano, drums and guitar) 
which enhances effect of singing. 


Guitarist in group does a little 
trick-playing which neatly breaks 
up the routine. 

Hour-long show is hypoed_ by 


Willis Jackson's playing. In “Es- 
trelita’” he hops beautifully from 
lowest to highest notes in the reg- 
ister. His tone and phrasing on the 
alto sax are boffo. 

After regular Leonard Reed's 
always good-for-a-lauch intro, Roll 


'& Tapp please with their tap rou- 


tine. 
Tien Tsi Liu Troupe 
two guys) mixcs risi¥. 


(two gals, 
acrobatics 


and some unusual body twisting 
and drews mod: rate anniause. Mid- 
way through show, the comedy- 


song act of Bert Howe!l and Frank 
Radcliff comes on and falls short 
when they limit themselves in first 
few ‘minutes to ancient banter. 
However, when the boys sing they 
sound terrific. 
Ballroom terpers, 
lise ave under New 


Stefan & Ce- 
Acts. 


LEGITIMATE 


VARIETY 
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Crawford Has Last Laugh on-‘Wise’ 
Investors: Men’ Looms as Sock Hit 


By HOBE MORRISON + 
Cheryl Crawford, co-producer of | 
“Oh Men, Oh Women,” has given 
the lie to practically every script 
tout and advice-giving angel on 


areenre: make her first appearance of the 
Almost everybody she knows} ceason at the Met Opera tonight 
tried to talk Miss Crawford out of |(weq) in “La Traviata” has can- 
her enthusiasm for the Edward | celled due to the death of her hus- 
Chodorov script. Some of the thea- band, Dr. Eugene Chapman, in Bel 
tre’s supposedly most astute in-/ air, Cal., last Thursday (21). Licia 
vestors refused to put money in it.| Ajpanese is coming in especially 
No theatre party agents would | from a concert tour to replace. 
book benefits for it. Moreover, the | Miss Kirsten’s return to the Met 


general public was so disinterested | this season is now uncertain. She's 


that the comedy opened witfout a | beén on the Coast all season thus 
paid preview, to a mail order ad- 


| far nursing her late husband, who 
vance of only $7,000. ' died after a lingering illness. Hum- 





Albanese Subs Kirsten ; 
As Latter’s Husband Dies 


Dorothy Kirsten, who was to 


Cheryl Crawford's a | Phrey Doulens, Miss Kirsten’s per- 
these = oh ee eek” | sonal manager at Columbia Artists 
standable. “* en, ee 


| Mgt., flew to the Coast Friday (22) 


playing to virtual capacity in its to assist in funeral arrangements. 
seventh week at the Henry Miller, | 
N.Y., is earning about $6,500 a| 


week operating profit and is due to 


e 
| 
recoup its $50,000 cost by about the | fF t G d 
first week in March. Apparently | lll lal S$ 





due to be Miss Crawford's first real 
money maker since the eee | e h 
“Brigadoon,” it may be a prospect | p t 
for : second company, a London |. raper Rig y 
production and perhaps a film sale. | 

The producer last week showed; Actors Equity is staking out 
some of the ee ae ge: sy ony jurisdiction over Ruth Draper's 
investors who had rea e script. ; i 
“I do not see how the author is current appearance at the bso ne 
ever going to make a play of it if. bilt, N. Y., just for the record. 
he doesn’t cut ALL the long Vet solo-drama star has never been 
speeches,” wrote one prolific angel a member of the legit union and 
noted for his judgment of plays. isn’t being required to join. How- 
The long speeches are among the ever, she’s using an Equity stage 
chief laugh-getters in the show,| manager for this “farewell” en- 
Miss Crawford noted in passing. | gagement. 

“I do not happen to like the old| Equity policy in the matter is 
analyst,” wrote another wellknown aimed to protect its jurisdiction 
backer as part of his explanation in the increasingly moot field of 
for refusing to invest. “Such inci-| solo shows. Miss =e = been 

j ) doing her self-authore ramatic 
personne BB | portraits for about 50 years in 
many different countries, but has 





Atlantic City Getting | never been a member of any per- 
Winter Legit-Season; 
10-Week Stock Stand. 


Atlantic City, Jan. 26. 


Legitimate theatre will return 
here Feb. 16 for a 10-week stand 
at the 450-seater Quarterdeck The- 
atre when Cheryl Maxwell Produc- 
tions, Inc., and Armand F. Jones 
will offer “Theatre,” bringing in a 
cast of New York actors. 


Spot offered legitimate last year | 


with Jonathan Dwight producing 
shows there throughout the spring 
and summer months, folding on 
Labor Day. Theatre is owned by 
Ezra Bell, hotel owner and head 
of the company which produces 
shows in the Gateway Musical Play- 
house in suburban Somers Point 
in season. Dwight, after the season, 
said he was in the black for both 
spots, but not too much so. 

New operators are offering 10 
shows for $21.60, $16.20 and $10.80. 
Admissions range from top of $2 


plus tax to $1.50 and $1. All seats, 


in house are ramped. 


Shows slated for the other nine 
weeks include “Remains To Be 
Seen,” “Summer and Smoke,” 
“Jenny Kissed Me,” “Miranda,” 
“Tobacco Road,” “Edwina Black,” 
“Sailor Beware,” “Gold in the 
Hills,” and the closing play, April 
20, “Bell, Book and Candle.” 

Performances will be offered 
Tuesdays through Saturdays with 
a matinee Saturday afternoon. 


London Legit Bits 


London, Jan. 19. 

Hartley Powell is to play male 
lead opposite Diana Wynyard in 
John Whiiting’s new play, ‘“March- 
ing Song,” which H. M. Tennent, 
Lid., is putting on in the provinces 
some time in February before its 
London production New radio 
comic, Al Reid, will star in the 
next George & Aifred Black’s re- 





vue which replaces ‘London 
Laughs” at the Adelphi some time 
in March. Jimmy Edwards, cur- 


rently star in “Laughs,” presented 
by the Blacks in conjunctien w.th 
Jack Hyiton, stars in Blacks sum- 
mer show at Opera House, Black- 
pool, with Joan Turner playing op- 
posite him. Edwards comes back to 
the Adelphi in a new revue in the 


fall “After the Ball,” Nael Cow- | 
ard’s musical version of Osear 
Wilde’s “Lady Windemere’s Fan,” 


opens at Liverpool some time in 


April and tours. the sticks till May, | 


when it is expected to go to the 
Aldwych Theatre, replacing “The 
Seven Year Itch.” Both are H. M. 
Tennent productions. 


former union, and Equity is not 
interested in that phase of the situ- 
ation. 

However, against the possibility 
of a portion of its jurisdiction go- 
| ing by default, it served notice that 
| this Charles Bowden-Richard Barr 
| presentation is within its domain. 
| It did likewise in the case of the 
| Emlyn Williams “readings” of Dick- 
/ens and Cornelia Otis Skinner’s 

solo. musical production, ‘Paris 
_’90,” both seen on Broadway in 
' recent seas@ns. 

Victor Borge’s current “Comedy 
in Music” solo stint at the Golden, 
N. Y., is considered a concert offer- 
ing and is under the jurisdiction of 
the American Guild of Musical 
| Artists, as was “Anna Russell’s Lit- 
| tle Show” earlier this season. “At 
Home With Ethel Waters,” another 
| early season entry, was classed as 

vaudeville and was under the aegis 
of the American Guild of Variety 
Artists. 


Goldovsky Troupe Set 
_ For Second Opera Tour 


Boston, Jan. 26. 

Boris Goldovsky’s Opera Thea- 
tre, which toured 32 cities as far 
west as Oklahoma in October-No- 
vember with Mozart’s ‘‘Merry Mas- 
-querade,” has been set for a sec- 
ond and longer tour next season by 








Legit Bits 








Bert Lang is company manager 
of “Caine Mutiny Court Martial,” 
with Len Smith Jr., stage manager 
ard John Crawford assistant ... Cy 
Feuer and Ernest M. Martin have 
acquired the U. S. rights to the 
London revue hit, “The Boy 
Friend,” as a prospect for Broad- 
way. 


Jerry White, production aide for 
Richard Rodgers and Oscar Ham- 
merstein 2d, planed to London 
over the weekend to represent the 
producers in the preparation of the 
West End edition of ‘“‘Teahouse of 
the August Moon” . . . Whatever 
became of that proposed “An Eve- 
ning With Victor Herbert” musical 
tourer? . Howard Newman is 
pressagenting “My 3 Angels” on 
tour... “Praise of Folly,” drama 
by John McGuire about Thomas 
More, will be presentetd Feb. 23 
by the Blackfriars Guild, N. Y. 


Edwin Lester has taken a third: 
option. on Vernon Duke’s unpub- 
lished score for ““M’Lord” and con- 
tinues to hunt a book with a 
French background to fit the prop- 
erty. It was originally optioned 
in 1951 as a possibility for the Los 
Angeles Civic Light Opera Assn. 
season ... “The Facts of Life,” 
comedy by John D. Hess, author 
of last season’s “The Grey-Eyed 
People,” is scheduled for produc- 
tion ‘by Alber: Selden and Morton 
Gottlieb, presenters of the current 
His and Hers”. . . Vivien Altfield, 
Julie Rozan, Caroline Richter and 
Fred Latham have been notified 
by Actors Equity not to make any 
more stage appearances with non- 
pro groups in Houston or lose their 
union membership . . . Donald Og- 
den Stewart has written a comedy, 
“Hizzoner the Mayor,” which Saint 
Subber has scheduled for produc- 
tion next fall. 

Cecil Tennant, managing direc- 
tor for actor producer Laurence 
Olivier and a London rep for Music 
Corp. of America, is due in New 
York this week for preliminary 
huddles on the Olivier-Selden & 
Gottlieb production of 


. . - Wood Soanes, drama critic of 


Saturday (23) after a month in New 
York to see the shows ... Actor 





muda over the weekend for an en- 
gagement with a local stock com- 
pany and a hotel nitery date. 


Orson Bean, featured comedian 
in John Murray Anderson’s ‘Al- 
manac,” has deferred a scheduled 
Las Vegas nitery date for June 17 
to remain with the Broadway re- 
vue indefinitely . . . Lemuel Ayers 
has scheduled a production next 
season of “Tunnel! of Love,” by tv 
writer Max Wilk .. Edward 
Choate, producer of the touring 
“Harvey,” planed to the Coast over 
the weekend to huddle with Frank 
Fay, the show’s star, about appear- 
ing in a musical. He’s due back 
next week. 


Retired legit-film star Constance 
Collier has undergone an opera- 
tion for failing eyesight ... Press- 
agent Anthony Buttitta, wintering 
at Taomina, Sicily, 
half of a new novel. He plans 
going to Mallorca, Paris and back 
to San Francisco in time for the 
Civic Light Opera season next 
summer .. . Paul Gregory, pro- 
ducer of “Caine Mutiny Court Mar- 
tial” and the about-to-close “John 
Brown’s Body,” 


with Brian Donlevy in the Capt. 
Queeg role, to open Feb. 14 in 
Chicago. He plans 


to produce 
“Lord Lengo,” N. Behrman’s 








National Concert & Artists Corp. 
of New York. 

Troupe will offer a new English 
version of Rossini’s “Barber of Se- 
| ville,” in an eight-week tour start- 
ing next October, going as far as 
Zexas. Company, with 11 princi- 
pals, chorus and orch, will have 
Goldovsky as conductor-stage di- 
rector. 





Julie Wilson Prospect 
For ‘Pajama Game’ 

Julie Wilson is a prospect for the 
femme lead in “The Pajama 
Game.” Eddie Foy Jr. is tentatively 
set for the male lead. Van Johnson 
had been mentioned as a possi- 
bility. 

Musical is slated to go into re- 
hearsal sometime in March under 
George Abbott’s direction. 


‘daly? Winds in London 


London, Jan. 19. 
Emile Littler’s British musical, 
“Love From Judy,” which has had 
a 15-month run at the Saville The- 
atre, folds next month. Notices 








dramatization of his Lord Duveen 
biog, on Broadway next fall with 
, Charles Laughton as star. He and 


| Coast. 


| Laughton left Friday (22) for the | 


Helen Gallagher, star of “Hazel 
Flagg” last season, “sneak pre- 
viewed” a nitery act last week ... 
“Mardi Gras” folded last Saturday 
| night (23) after a Philly tryout, but 
iis a “possibility” for revision and 

presentation next season. . 

Marcus Heiman, president of Unit- 
ed Booking Office, underwent a 
prostate gland operation last week 
| at Medical Center, N.Y.... Kermit 
,|Bloomgarden plans a_ Broadway 
production next season of Jean 


Anouilh’s current Paris hit. 
| ‘““L’Alouette,” which film director 
|John Huston had previously in- 


tended doing. He wants Suzanne 
Flon to repeat her role as femme 
| lead and hopes to get Leo Genn as 
|male lead. 

| Donald Cook will play the male 
\lead .in “The King of Hearts,” 
| Elaine Perry’s scheduled produc- 
jtion of the Jean Kerr-Eleanor 
Brooke comedy, to be staged by 
Walter F. Kerr, N. Y. Herald 
| Tribune drama critic . . . Danny 
| Kaye is quoted from the Coast as 


| 
“Cross- | 


roads” in the West End next falf! 
the Oakland Tribune, left for home | 


singer Tom Avera pianed to Ber- | 


has written | 


is readying a sec- | 
ond company of the former hit, 


-| doubling from her featured come- 


eens, 


e * 
Inside Stuff—Legit 
actice of London theatres to charge for programs, which has 
ss Seed long time a sore point with visitors to Britain, has again 
been criticized in the press, this time in the correspondence columns 
of the London Times. The latest attack was made by the theatregoer 
who beefed when he was asked to pay one shilling ,(14c) as against the 
more usual sixpence (7c). His refusal to “suffer this imposition,” he 
wrote, “evoked a-certain grudging admiration from members of the 
ier ho had weakly succumbed.” 

ae rograms should be free, the writer asserts that adver- 
tising alone could make them a source of profit for the theatre. “How 
ridiculous,” he suggests, “to pay to find out who’s who and what in 
the show. It would be equally sensible for restaurants to sell menus 
at sixpence a peek to find out what we can eat. 








i (N. Y.) City Center has been formed to aid the N. y, 
gueemas aan. setup. Outfit will also issue a mag, titled the Center, 
which will cover theatre arts here and in Europe. Robert Hatch, for- 
mer entertainment editor of New Republic mag, will be editor. 

Membership in Friends of the City Center will be of three kinds: 
active, at $5 a year, offerings a one-year subscription to Center and 
invitations to the monthly jury shows at the Center's art: gallery; con- 
tributing, $10 a year, offering, besides the foregoing privileges, tickets 
to each of the Center’s three forum programs and a copy of Anatole 
Chujoy’s “The New York City Ballet”; and sponsoring, $25 per year, 
offering, in addition, one 12-inch LP record of a work performed at the 
Center and two tickets to a rehearsal of the New York City Ballet Co. 





i r dancer as well as choreographer-director of the 
ng Ea ager N. Y.), was out of last weekend's four 
performances because of a cold. Jose Ferran took his role in “Le 
Loup” and George Reich subbed in “Carmen. There was no inser- 
tion in programs to this effect, or any announcement from the Stage 
Saturday night (23), so that patrons were none the wiser. American 
Guild of Musical Artists’ regulations don’t call fer such announce- 
ments, although Actors Equity does. (Petit troupe is under AGMA 
jurisdiction). Such public announcement on cast changes, however, 
is in AGMA’s contract with the N. Y. City Center. 





Playbill for “The Caine Mutiny Court Martial,” last week’s open- 
ing at the Plymouth, N. Y., contained two unusual pieces relating to 
the play. One was a reprint of Articles 184, 185 and 186 of the U. S. 
Navy Regulations, on which the mutiny trial hinges, with an author's 
note to the effect that the drama, the characters and the U. S. S. Caine 
are entirely fictitious. The other was a full-page ad, using type and 
makeup to resemble the credit page for a legit show, for “The Caine 
Mutiny,” Stanley Kramer’s film version, adapted from the same Her- 
man Wouk bestseller, to be released “soon” by Columbia. It is plugged 
as “the complete story.” 





Robert Coleman, who doubles as legit and ballet critic for the N.Y. 
Mirror, passed up the opening last Tuesday night (19) of “Coriolanus, 
at the Phoenix, N.Y., to cover the first-night performance of Roland 
Petit’s Ballets de Paris, at the Broadway, N.Y., giving the latter a rave, 
perhaps the best notice it got. His review of the Shakespeare revival, 
printed Friday (22) was also a rave, concluding with a “superlative 
shill for Luchow’s restaurant, in East 14th St., as pre-Phoenix dinner 
spot. 








| 





| Neither John C. Wilson and S. S. Krellberg, who were partnered 
' with the Shuberts in “Starcross Story,” nor the cast of the show were 
| notified of the decision to shutter it after a single performance. 
| Except for costar Eva Le Gallienne, who was informed of the fold, every- 
| one involved in the operation learned of the closing when they went 
| to the Royale Theatre, N. Y., and found it dark. That included Wi:- 
| son, who was director as well as co-producer, and costar Mary Astor 
| and other actors. 





Touring edition of “My Three Angels,” slated to teeoff in Wilmington 
Feb. 4, will go out under the direction of Sam Spewack. English ver- 
sion of the comedy, based on Albert Husson’s “La Cuisine des Agnes,” 
| was co-authored by Spewack and his wife Bella. Broadway version 
of the play was directed by Jose Ferrer. Ben Kranz, incidentally, is 
functioning as show's stage manager until the tour begins, at which 
time his duties will be taken over by Walter Neal. 








; When Par released the screen version of “Stalag 17” last summer, 
tag line in the ads read: ‘‘Funnier Than the Play.” Now that the stage 
| version has been revived by praducers Leonard Altobell and Charles 
| Harrow, the order has been reversed. Paraphrasing the old one about 
| ““‘which came first, the chicken or the egg?,” Altobell and Harrow are 
billing their production as “Funnier Than the Movie.” 





Backers of “Lullaby,” the Jerome Mayer-Irl Mowery production of 
the Don Appell comedy starring Mary Boland, include symphony con- 
ductor Efrem Kurtz, $500; Toby Oecestreicher, $20,000; co-producer 
Mowery, $5,000 (representing the bond posted with Actors Equity), and 


Helen I and Mary Elizabeth Mowery, $1,200 each. Venture is capital- 
ized at $50,000. 








Metro credit line under Leslie Caron’s name in the Ballets de Paris 
| ABC ads in New York dailies is very unusual, although not too un- 
|common in theatre programs. It’s estimated that it costs the manage- 
| ment about $400 a week to run the added line. Hurok-Shuberts con- 
tract with Miss Caron (and Metro) calls for it. 








| by Norman Panama and Melville | Bess,” due at 
| Frank . .. Singer Polly Bergen, | House March 2. 
|; who underwent a throat operation | St. 
| last week at Medical Center, N.Y., 
|is out of her featured spot in John 
|Murray Anderson’s “Almanac” for 
|six weeks, with Celia Lipton 


the Civic Opera 
Pressagent is in 
Louis and Kansas City this 
week ... David Lewis, resident di- 
rector at the Showcase Theatre, 
Evanston, Ill., the past two years, 
has resigned the berth and re- 
turned to New York. Producer 
Hope Summers has_ brought in 
Ernestine Perrie to direct “Gig), 
which opened last night (Tues.) 
with Estelle Winwood playing the 
Aunt Alicia role ... National com- 
pany of “The World of Sholem 
Aleichem” opens at the 11th Strect 
Theatre Feb. 13 in Chi with Jacob 
Ben Ami, Howard da Silva and 
Anne Revere in the leads... Chi S 
Playwrights Theatre Club has “The 
Three Penny Opera” slated for 
four weeks ... Robert Hatch, for- 
mer entertainment editor of the 


_dienne assignment 
| show. 

| Milton Hood Ward has resigned 
,as fund-raiser for the New York 
chapter of the American’ National 
Theatre & Academy. He was orig- 
|inally op the staff of the national 
| organization .. . “Silk Stockings,” 
; the Cy Feuer-Ernest H. Martin 
| production of the Cole Porter- 
|\George S. Kaufman-Leueen 
|_MacGrath musical version of 
| ‘‘Ninotchka,” is tentatively budg- 
eted at $250,000. It’s scheduled for ! Brot 
| next fall... Although Billy Rose’s |New Republic mag, reviewes 
|production of “The Immoralist” | “Mlle. Colombe” in last week’s Na- 
| will open next Monday (1) at the | tion mag instead of regular ert: 
| Royale, N. Y., the crities have Harold Clurman. Clurman “a pel 
| agreed not to review it until the | “Colombe”... Mel Ferrer, iy 
following week, Feb. 8, as two new | Holm, Sir Cedric Hardwicke, Ma 


in the same 


|were posted last week and show | hankering to produce and star next 
comes off Feb. 20. It will then | season in a Broadway musical with 
‘start a 12-week provincial tour. |songs by Irving Berlin and book 


scenes are being inserted next 
weekend. 


Ted Goldsmith in Chi for a few 
i days last week advancing “Porgy & 


garet Webster, Guthrie McClint'c, 

Peggy Wood, John C. Wilson, Den- 

nis King, Helene Tamiris, Dr. Peter 
(Continued on page 68) 
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SADLER’S 19-WEEK $2,023,000 





Film-to-Legit Adaptation Series 
Readied; Lush Barn Market Seen 


Series of legit adaptations of¢ 


isicals for summer presenta- 
a in outdoor and tent theatres is 
peing readied by lyricist Edward 
Eager and composer-conductor 
David Broekman. Pair p lan to 
have two shows ready for the com- 
ing strawhat season. | Kenneth 
Later, agent on the project, is lin- 
ing up rights to the various prop- 


‘ties. : 
ss Idea is to ‘take screen_ clicks 
such as “Meet Me in St. Louis’ and 


revise them ‘ 
This will probably involve not only 
story revision but also a number 
of new songs, since film musicals 
normally have a half-dozen num- 
ber or less. Eager will do the 
adaptation and lyries, with Broek- 


man composing the additional 


tunes. 


Chief consideration in obtaining | 


legit rights to the screen proper- 
ties is expected to be financial 
terms, as the Hollywood studios 
regularly hold complete title to 
the material and there is thus no 


problem of clearance with indi- 
vidual composers, lyricists and 
librettists. It’s figured deals will 


be on the basis of a guarantee and 
share of the royalties. 

Copyright on the legit adapta- 
tions would be held by Eager and 
Broekman. Collaborators would 
also have outright title to any orig- 
inal songs added for the stage ver- 
sions. That would include ASCAP 
rating, all subsidiary royalties and 
income, ete. 

With spots like the St. Louis 
Muny Opera, Pitt Civie Light 
Opera, State Fair Auditorium in 
Dallas and the various music cir- 
cuses so hard up for new vehicles, 
there should be a lush market for 
the film-to-legit adaptations. And 
inherent in the scheme is the pos- 
sibility of a full-scale Broadway 
production for any such shows that 
click sufficiently on the summ<er 
circuit. 





‘Pygmalion’ to Preem 
Winter Stock Season 
At Nassau Hostelry 


Nassau, Jan. 26. 


Again under Lee Falk’s direc- 
tion, and with Ralph Lycett as pub- 
lic relations manager, the British 
Colonial Playhouse will launch its 
fourth winter season on Feb. 1 
with Shaw’s “Pygmalion.” Leads 
will be played by Leueen Mac- 
Grath and Murray Matheson. Sec- 
ond offering will be Molnar's “The 
Play's the Thing,” with Magda 
Gabor. 

Playhouse, located on grounds of 
British Colonial Hotel, has been 
refurbished since last season, with 
better seating facilities and im- 
proved ventilation. Plays, per- 
formed in arena style, will be given 
Mondays through Fridays, mostly 
for seasonal subscribers, and then 
move to Capitol Theatre on Satur- 
day nights for a pop-priced show- 
ing to the general public. 

Offerings tentatively lined up to 
follow first two productions are 
‘The Lady's Not for Burning” with 
Uta Hagen and Herbert Berghof, 
either “Gigi” or “Bill of Divorce- 
ment” to star Phyllis Kirk, and 
Affairs of State” with Louise Al- 
britton. Three remaining plays 
#nd additional players are still to 
€ announced. 





Brit. Daily Rejects Legit 
London, Jan. 19. 
A provincial newspaper has re- 
fused to accept an advertisement 
“le new play, “Ladies for Hire,” 
+ ed it objecteg to the title. 
res sequently, the paper agreed to 
ey an announcement saying 
vo re would be a new play opening 
ay week. Philip Barrett, provin- 
the «ctor-manager who produced 
tit) Piay and appears in it, said the 
‘ve had been passed by the Lord 
Chamberlain, 
on legiter, which has four 
Sour ae In the cast, describes a 
End vice gang which controls 


Women on the streets. 





for stage production. | 


Four Yanks to Join 


Carol Bruce and Harold Lang, 
leads of “Pal Joey” on tour last 
season, will be costarred in Jack 
Hylton’s London production of the 
show, which goes into rehearsal 


week in April, after a brief tryout 
tour. 

Only others from the U.S. to be 
involved in the West End edition 
of the Richard Rodgers-Lorenz 
Hart-John O’Hara musical will be 
Neil Hartley, production manager, 
, and George Martin, who will stage 
| the dances. 
| assignment on the 1951-52 Broad- 
way revival and the latter was 
dance director Robert Alton’s as- 
sistant on the same show. 


Producers Trio 








Producers Theatre, Inc.. already 


eration on Broadway, 
extend its activities 


plans to 


Whitehead, realtor-producer Roger 
L. Stevens and realtor Robert W. 
Dowling are partnered, is interest- 
ed in acquiring one or more West 
End theatres and in deing shows 
there. 

Dowling, president of City In- 


houses, Inc., said yesterday ‘Tues.) 
that he, Whitehead and Stevens are 
interested in leasing a_ suitable 


port that they had arranged to take 
over the St. James there. 

He revealed that they were eon- 
ferring with Cecil Tennant, man- 
aging director for actor-producer 
Laurence Olivier, about a possible 
theatre deal in the West End. 
There’s also understood to be a 
tentative plan for the syndicate to 
partner with Olivier in a series of 
productions here and in England. 

Gilbert Miller, who has been 
partnered for the last 21 years with 
London theatreowner Prince Lit- 


James, declared yesterday 
they had renewed’ their lease last 
December for another 21-vear term. 
Setup is a 50-50 partnership under 
the corporate name, S. J. & L.. 
Ltd. (St. James and Lyric). Until 
recently, Olivier had the house 
under sub-lease. 

Producers Theatre is currently 
represented on Broadway as pre- 
senter of “The Remarkable Mr. 
Pennypacker,” at the Coronet, and 
as co-presenter with London pro- 
ducer Henry Sherek of T. S. Eliot's 
e‘The Confidential Clerk,” opening 
Feb. 11 at the Morosco. It has sev- 
eral other scripts listed for future 
production. Meanwhile, it is operat- 
ing the Coronet and Morosco under 
sublease from City Playhouses and 
will take over the Fulton, N.Y., 
upon completion of the current run 
of “The Seven Year Itch” there. 





‘Smoke’ Returns Another 


on Broadway by Margo Jones dur- 
ing the 1948-49 seasoyg, has just 
returned another $2,000 to 
backers. Coin represents the show's 
share of royalties from _ stock, 
amateur and foreign rights, etc. 
Payment brings the return to 
$40,500 on the $100,000 investment. 





Houston’s Original Musical 
Houston, Jan. 26. 
Theatre, Inc., is currently con- 
s@lering an original musical script 
for its next production here. The 
i'show, “Happy Dollar,” has book 





'and lyrics by Lee Falk, and John! 


|La Touche, and music by William 
\Friml. 


In London ‘Joey’ Bow 


Feb. 22, and will open the first | 


Former had a similar | 


Expand to Brit. 


active in producing and theatre op- 


to London. , 
Group, in which producer Robert | 


vesting Co., parent of City Play-| 


London theatre, but denied a re-| 


tler in the operation of the St., 
that | 


$2,000 to Its Backers | 


“Summer and Smoke,” produced | 


the | 


By ARTHUR BRONSON 
Sadler’s Wells Ballet of London 
‘has completed another profitable 
| tour of the U. S. and Canada, wind- 
,ing up a 19-week run in Baltimore 
Saturday (23) with an estimated 
gross of $2,023,000. Of this sum, 
about $458,000 was garnered in the 


four-week, 33-performance Gotham 
engagement that teed off the tour 
last fall, this gross being an all- 
time record ballet take in the U.S. 
or abroad. Additionally, receipts in 
N.Y. and on the road each week 
generally topped the grosses of 
Broadway’s two biggest musicals 
_ combined. 

Impresario Sol Hurok, “who 
booked and managed the tour and 
traveled a good deal of the, time 
with the troupe, believes Sadler’s 
could easily have stayed here 52 
weeks and pulled two to three 
times the business done. Biz was 
SRO in many stands. well before 
the troupe’s arrival; Sadler’s could 





- Starting New Zealand Trek 








‘Pacific’ in Auckland Bow, 


Sydney, Jan. 26. 
Aussie production of “South Pa- 


cific’ will open a six-week engage- | 


ment at the Royal Theatre, Auck- 
land, New Zealand, beginning Sat- 
urday (30). The J. C. Williamson 
Theatres musical, starring Richard 
Collet and Mary LaRoche, will 
follow the Auckland date with a 
New Zealand trek until the end of 
June. 


Also skedded for a New Zealand 
tour is “Dial M for Murder,” 
which is exiting the Royal The- 
atre here to make way for “Call 
Me Madam, which opens here 
Saturday (30). Evie Hayes and 
Rene Paul will star in the Irving 
Berlin tuner. Another Saturday 


‘opener will be the Borovansky Bal- 


easily have stayed in most places |; 


“Teahouse Sips 


twice as long. Hurok pointed out 
that the troupe, which visited 24 
cities for from two to 14 perform- 
ances, had just touched the surface 
of available territory in the U.S. 
What particularly impressed 
neutral observers were: the proof 
the tour gave of America’s great 
interest in ballet; the fact that 
whiie legit was slipping on the 
road, bailet was gaining: that no 
other cultural institution ‘not even 
the Met Opera) ever makes such a 
vast U.S. tour; and that Sadler's. 
despite a three-year absence, was 
not only not forgotten, but drew 


(Continued on page 66) 





HELLMAN, BERNSTEIN 70 
DO MUSICAL ‘CANDIDE’ 


Lillian Hellman and Leonard 
Bernstein are huddling over a mod- 
ern musical version of Voltaire’s 
, “Candide.” planned for next seg 
'son, which project Miss Hellman 
initiated last fall. This, and a vio- 
lin concerto commissioned by the 
Venice Music Festival for next Sep- 
tember, are the two major works 
on Bernstein’s winter agenda. He 
also has commitments to write a 
book, and a ballet, which he’s de- 
laying. 

Composer, who's’ represented 
currently on Broadway with “Won- 
derful Town,”’ leaves N. Y. in May 
with his family for Europe, where 
he has conducting assignments in 
Holland, and at the Florence, Ven- 
ice and Edinburgh music festivals. 
He returned to N. Y. recently from 
Italy, where he conducted opera at 
La Scala, Milan, for the first time, 
for a highly successful bow. 


Schneider Doing ‘Smoke’ 
Revival at D.C. Arena 


Alan Schneider, director of “‘The 
Remarkable Mr. Pennypacker,”’ at 
the Coronet, N. Y., is staging a 
revival, of “Summer and Smoke,” 
by Tennessee Williams, to open 
Feb. 9 at the Arena Stage, Wash- 
ington, for a four-week run. Dor- 
'othea Jackson will have the leading 
role played by Margaret Phillips 
‘in the original Broadway produc- 
tion. 

Before making his 
staging bow with “Pennypacker.”’ 
Schneider directed several shows 
for the Arena Stage. 








‘Stock Managers Protest 
| New Rules Set by Equity 


A general protest against the 
new stock rules set down by Actors 
Equity was drawn up by the Stock 

| Managers Assn. at a meeting held 
by that org Monday night (25) in 
N. Y. Protest, which is in the 
process of being mimeographed, 

' will bear signatures of SMA mem- 

bers and other strawhat operators. 

It’s expected that the protest 
will be sent to the Equity Council 
fearly next week. 


Broadway | 


Jet at His Majesty’s Theatre, Mel- 
bourne. 





Weekly 6146 Gain 


“Teahouse of the August Moon, 
playing to standee-limit attendance 
at the Martin Beck, N. Y., has re- 
couped its $100,000 investment and 
is earning over $6.500 a week profit 
on operation. Additional revenue 
is coming in from the pre-produc- 
tion film deal. 

For the four-week period ended 
Jen. 2, the Maurice Evans-George 
Schaefer production grossed $129.- 
660 for an operating profit of $26.- 
410. That gave it a net profit of 
$3.475 over production cost, plus 
$27.381 income thus far from the 
film sale and $65 souvenir pro- 
gram rovalty, or a total net profit 
to-date of $30,921. 

After reiurn of $50.000 to the 
backers, the remaining assets in- 
cluded $13.807 in bonds and de- 
posits, $30,000 cash reserve and 
$37,114 available for distribution 
The John Patrick dramatization of 
Vern Sneider’s novel is currently 
in its 16th week on Broadway. 
with David Wayne and John For- 
sythe costarred, and a London pro- 
duction is slated for this spring un- 
der the sponsorship of Rodgers & 
Hammerstein, in association with 
Evans & Schaefer. 





Oenslager Takes Leave 


For Rome School Stint 


Broadway designer Donald Oen- 
slager is taking a leave of absence 
from the Phoenix Theatre, N-.Y., 
whose scenic staff he heads, to go 
to Rome for five months as artist- 
in-residence at the American 
Academy. He sails from N.Y. Feb. 
4 on the Andrea Doria. 

Oenslager, who's done six shows 
on Broadway this season, among 
them “Sabrina Fair” and “Prescott 
Proposals,” as well as two for 
Phoenix, is also on the staff of Yale 
U.’s drama department. 


Charlton Nabs 3 Scripts 


For Two-Coast Preems 


Hollywood, Jan. 26. 

“The Open Window,” new play 
by the husband-wife writing team 
of William Joyce Cowen and 
Lenore Coffee, has been optioned 
by Richard Charlton. Legit pro- 
ducer may try out the script at 
the Sombrero Playhouse, Phoenix, 
which he operates with Ann Lee. 
Basic option, however, is for 
Charlton's American Productions, 
recently formed legit outfit which 
plans presentation of new plays 





,on both coasts. 


“Window” is the third property 
acquired by Charlton in as many 
weeks. Others are Justin Sturm’s 
“Angel in the Rough” and Joseph 


TROUPE TAXFREE ‘Unigue Pact Gives Choreog De Mille 
EXCEPT GANANA, Sharing Rights With ‘Tights’ Authors 


| 
| 


What is believed to be an un- 
precedented contract, giving her 


comparable creative rights with the 


authors, has been signed by Agnes 
de Mille as choreographer and 
stager of the musical numbers of 
“The Girl in Pink Tights.’ Deal 
gives Miss de Mille not only a 
royalty and slice of the profits, but 
also a share of the authors’ income 
from subsidiary rights. 

In effect, this tends to establish 
the choreography as an inherent 
element in the show itself, com- 
parable to the book, lyrics and 
music. It apparently goes beyond 
the recent change in the copyright 
law permitting the copyright of 
actual dance routines, since it 
gives the choreographer participa- 
tion in the proceeds of the show 
from all subsidiary fields except 
straight musical. 

Key clause in the contract gives 
Miss de Mille 12° of the authors’ 
revenue from such subsidiary 
rights as film, television. radio, sec- 
ond class touring, stock, amateur, 
foreign language, foreign produc- 
tion, tabloid versions. commercial 
rights and the authorized show al- 
bum. It does not include purely 
musical rights. such as sheet music, 
etc.. unless the management and 
book authors participate, in which 
case Miss de Mille also shares. As 
long as the management shares in 
the subsid rights, it will pay 2/5 of 
the 12°7, and thereafter the au- 
thors will pay the entire 12°. 

Contract gives Miss de Mille a 
flat $5.000 down payment. plus 2% 
of the weekly gross ‘including 

‘Continued on page 68) 


Smokers Getting Break 
In Morosce, N.Y., Revise; 
Posh Divans Add Tone 


Renovations of the Morosco The- 
atre, N. Y.., inclyde the addition of 
smoking lounges on both sides of 
the lobby. as well as installation 
of divan-type seats in the front 
rows of the orchestra. Work is due 
to be completed this week. House 
gets “The Cocktail Party.” T. S. 
Eliot verse comedy. opening 
Feb. 11. 

New lounges for smoking wil! be 
it what were formerly ailevs on 
both sides of the theatre. Entry 
will be from the orchestra as well 
as the lobby, thereby expediting 
exit for the audience at intermis- 
Sion and after the show. Room 
will be similar to the smoking 
lounge of the 46th Street, also for- 
merly an alleyway. 

Both theatres are owned by City 
Playhouses, Inc., a subsidiary of 





City Investing Co. However, the 
Morosco is under longterm «ub- 


lease to Producers Theatre, Inc., in 
which Robert W. Dowling, City In- 
vesting president, is partnered 
With producer Robert Whitehead 
and realtor-producer Roger L. 
Stevens. Same group Is associated 
with London producer Henry 
Sherek in the presentation of 
“Clerk.” 


GREGORY-BENSON PAY 
TIFF TO ARBITRATION 


Dispute between Paul Gregory, 
producer of “Caine Mutiny Court 





Martial,” and Harry Benson, for- 
mer company manager of the 
show, is due for arbitration. Assn. 


of Theatrical Press Agents & Man- 
agers sought to settle the case by 
compromise, but after receiving 
two weeks’ extra pay, Benson in- 
sisted on full compliance with his 
run-of-the-play contract. 

Producer fired the manager on 
misconduct charges during the 
Herman Wouk drama’'s Chicago en- 
gagement. Bert Lang succeeded 
as manager, but he is slated to 
transfer soon to similar duties with 
the touring company. Les Thom- 
as. manager of Gregory’s “John 


Brown's Body” production, which 
closes its tour Sunday ‘31) in El 
Paso, takes over “Caine” at the 


i Barber's “Maid and the Martian.” ,Plymouth, N. Y. 
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Plays Out of Town 


Girl in Pink Tights 
New Haven, Jan. 25. 


Shepard Traube (in association with 
Anthony B. Farrell) production of musi- | 
cal comedy in two acts (18 scenes) Stars | 
Jeanmaire, Charles Goldner; features 
David Brooks, Alexandre Kalioujny, 
Robert Smith, Brgnda Lewis. Music. Sig- 
mund Romberg; Book, Jerome Chodorov 
and Joseph Fields; lyrics, Leo Robin; 
music developed and orchestrated by Don 
Walker; scenery and lighting, Eldon | 
Elder: costumes, Miles White; musical | 
direction, Sytvan Levin; ballet music ar- 
ranged by Trude Rittman; dances and 
musical numbers staged by Agnes de 


lle: entire production directed by 
Traake. At Shubert, New Haven, Jan. 25, 
*54; $5.40 top. 
Boris . —_... - sv eccccccccce Joshua Shelley 
Clyde Hallam ..+.eeeeeees David Brooks 
Lotta Leslie ...sceeeeses Brenda Lewis 
Lisette Gervais ....+.+6-.- Jeanmaire 
Abdullah II... -eeeees Harry Asmus 


. Paul Olson 
— Edward Stinnett 
. William Wes'ow 
David Aiken 


Grand Dvke Raditski .. 
General Emile : 
Ludwig of Bavaria ... 
Eddington ; 


Hattie Hopkins .....6.+- Dania Krupska 

Sc Siz18. Tec e ees Joan Bowman, 
High School Girls a Soreee 
Indian Chief we Kalem Kermoyan 


..Alexandre Kalioujny 
Charles Goldner 

Robert Smith 
Katia Geleznova 


Volodya Kuzentsov 
Maestro Gallo 
Van Beuren 





simmer ee Benen 
Lucette 

Odette 

— ‘ 

Paulette 

Hollister ..-.cccccscccce: ay Mason 
felts... un pavveweuvewe Lydia Fredericks 
British Tar ....ccccceoes- Tom Rieder 


John Stamford 
ouvdens Maurice Hines 

Gregory Hines 
Donglas Rideout 
Beryl Towbin 
Ted Thurston 
John Taliaferro 


Policeman 
Newspaper 
Shoe Shine Boy 
Ship's Officer 
Planchette 
Emile 

Sommelier 


ee 
se eteeee 
ee 


They've successfully cracked a 
bottle of champagne across the 
bow of this-new musical, “Girl In 
Pink Tights.” which bowed at the 
Shubert here tonight (Mon.). Now 
they've got to complete the super- 
structure. While the preem was 
not exactly something to write 
home about, neither was it, by any 
stretch of analysis, a candidate 
for the dead-letter office. 

As a matter of observation, 
there is something of considerable 
potential in the musical field in 
‘Tights” and it’s up to the spon- 
sors not to let it slip through their 
fingers. Opening disclosed a fairly 


a play from the sentimental angle. 

Good novelty numbers are “Up 
in the Elevated Railway” and 
“We're All in the Same Boat.” “I 
Promised Their Mothers” is good 
for chuckles. ‘You've Got to Be a 
Little Crazy” is an okay takeoff on 
show biz and ‘‘When I Am Free to 
Love” makes a solid tune for Jean- 
maire’s chirping. Sylvan Levin's 


he also rates credit for some fine 
choral direction. 

Settings and costumes show no 
leaning toward stinting and, al- 
though not super-extravagant, they 
combine to, produce effective visual 
results. 

Agnes de Mille’s staging of the 
dances and musical numbers rates 
a bow and the overall direction by 
Shepard Traube is meritorious in 
getting a production of this magni- 
tude running reasonably smoothly 
at its opening performance. 

Bone. 


Oracle Junction 


Dallas, Jan. 15. 


conducting is ace baton work and | 


irl bent on achieving success be- 
ore succumbing to orange _blos- 
soms. 

Since this is a student produc- 
tion, nothing particularly  out- 
standing could be expected from 
direction or acting. The tyros, 
however, play it with a vim that 
almost succeeds in making some 
of it engaging. Kap. 


The Nobile Spaniard 
Ottawa, Jan. 14. 


Canadian Repertory Theatre production 
of farce in three acts adapted by ‘ 
Somerset Maugham from the French of 
Grenet-Dancourt. Features Winnifred 
Dennis. Directed by Raphael Kelly. Set- 
ting by Penelope Geldart. At aSalle 
Academy, Ottawa, Jan. 12, ’54; $2 top. 


Somerset Maugham’s 45-year-old 
adaptation of a French romantic 
farce stands up surprisingly well, 
largely because of his amoral atti- 
tude toward love. It’s a_ period 
piece, set in 1850, but still good for 
an occasional mild gasp from the 
not-utterly-sophisticated, and the 
dazzling costumes enhance its ap- 
peal. It’s a pretty fair bet for stock. 

As absurdly complex a mistaken- 
identity pattern as anyone ever de- 
vised ensues from a dashing Lat- 
in’s passion for a pretty English 





Theatre ’54 production of drama in 
three acts (six scenes) by Sari Scott, | 
based on autobiography, “A Doctor for 


the People,” by Dr. Michael Shadid. Fe2- 

tures Guy Spaull. Directed by Ramsey | 
Burch. Technical direction, James Prin- 
gle. At Theatre °54, Dallas, Jan. 4, ’54; 
$3 top. 

Michael Shadid, M.D.... 
Alex Shadid 

Fred Shadid 

Jenny Shadid 
Mary Kelso .... 
G. W. Houston. 
Paul Burke. M.D. 
Harry Moore 

Clay Ferguson 


.. Guy Spaull 
Richard Sheperd 
Claude Dunkin 
Nancy Marshall 
. Joan Croydon 
L dive e.aunaee James Field 
...+.. James Beckman 
Charles Braswell 


eet ew tw eee 


Gilbert Milton 


WEEE ss ckctobeneewsns Michael Dolan 
ee rr rere Joe Parker 
Eee eaeeee eases a Louise Noble 
eo re Alfred McKenzie 
PROTA. 0.0 bsg cree Peves Henri Ashley 

Authoress Sari Scott, whose 


preeming play, “An Old Beat-Up 
Woman,” was a lukewarm inter- 
lude at Theatre °49, has come up 
with a supercharged three-acter. 
Miss Scott's script contains potent 
passages and, as staged by Ramsey 
Burch as Theatre '54’s fourth new | 
play in the 30-week season, gets | 
sock production. 








sturdy first stanza, followed by a 
not so sturdy second frame. But; 
with ample time to fix it up before | 
Broadway, it’s conceivable that the | 
“open sesame” to the Gotham hit 
circle can be found. . 

Show has an interesting, if not | 
outstanding book, some pleasant 
tunes, a whirl of ace dancing, and | 
a good troupe. Production is not} 
yet in a condition that has stub- | 
holders cheering but it does leave | 
a mellow taste and, at this stage, 
that’s a good sign. 

Subdued humor seems to have 
been the objective from the book- 
and-lyric angle. There’s not a 
bellylaugh in either, but a series 
of chuckles find their way into the 
proceedings. What pronounced 
laughter there is, comes from the 
dance sector, which also con- 
tributes outstandingly on straight | 
terps. 

Utilizing a theme based on the 
origin of musicomedy shows, 
“Tights” places the period right 
after the Civil War when a French | 
balletmaster brings his troupe to | 
New York for its American debut. 
Simultaneously, a young returned 
soldier is trying to relight the 
dark theatre of a friend by produc- 
ing a straight play he has written. 

There’s romance between the 
youthful playwright and the French 
ballerina and when the Academy 
of Music burns down before the 
ballet can open, a wealthy New 
Yorker «with an eye on the bal- 
lerina angels a_ production that 


| 





combines the two forms of enter- | 


tainment in the country’s first 
musical comedy. Also, the ro- 
mance turns out okay. . 

Whoever is Broadway's special 
darling as this hits print might as 
well prepare to move over—there’s 
a new darling on the way in. Jean- 
maire plays the ballerina with such 


| autoblography 


Pungent script is taken from the 
of Dr. 
Shadid, a Syrian native who be-| 
came a general practitioner at Elk , 
City, in the dust bowl belt of west- | 
ern Oklahoma. Medico established | 
one of the first cooperative hos- | 
pitals in the U. S., and thereby 
got blacklisted by the American 
Hospital Assn. and the county 
medical society. He was cham- 
pioned by the farm belt, and an- 
nual dues kept the institution go- 
ing. Finally he won over the vari- 
ous societies as well as his own 
rebellious family. 

Guy Spaull’s miming of Dr. 
Shadid is perhaps the finest enact- 


eight seasons. His sensitive per- 


Michael | 


ment in the local arena theatre's | 


widow vacationing in Boulogne 
with her sister and some British 


friends, one of them wed to a 
Frenchman. First act opens with 
several still-savory lines which 


must have curled London's hair in 
1909, delivered with great skill by 
Winnifred Dennis as an elderly 
woman whose yearning power iS 
daily waving and who likes young 
blood. Then the play slumps a bit, 
picks up with the Castilian grand- 
ee’s entrance, and further in the 
second act, when he finds himself 
bouncing in and out of far more 
lives than he’d intended. Third act 
is still more hilarious, with two or 
three sure yocks and an amusing 
bloodless duel, The ending is, nat- 
urally, happy. ‘ 
William Hutt develops consid- 
erable zing as the sideburned 
heartthrob, while Lynne Gorman 
needs little but her ample charm 
as the widow. Norman Ettlinger is 


a standout as Sir Sebastian Proud- | 


foot, and other support is good. 
Raphael Kelly’s direction is well- 
paced. Gard. 





Legit Followup 











Stalag 17 
(NIXON, PITTSBURGH) 
Pittsburgh, Jan. 18. 
Judging from b.o. reception 
here, producers Leonard Altobell 
and Charles Harrow have a little 
goldmine in “Stalag 17,” which 
everybody figured had been drained 
by the pic version. Obviously, in- 
stead of hurting, the film has 
help@d and, of course, the “Uncut! 
Uncensored!” tags in the ads are 
provocative and the $1-$2 scale is 
a potent factor as well. 





formance is emotion-packed and 
rousses viewers to spontaneous 
miiting. Slightly behind in fine 


roles are Joan Croydon, as the 
faithful nurse, and Richard Shep- 


ter strongly as the medico’s two 
doctor sons. James Field, as a 
loyal professional associate, scores 
heavily throughout. ark. 


Trio in A Flat 


Pasadena, Jan. 19. 


Pasadena Playhouse _producticn 
comedy in three acts (four scenes) by 
Leonard Penn. Directed by Beatrice H2;- 
sel. Set by Mike McCloskey. At East i@:I- 
cony Theatre, Pasadena Playhouse, Jan. 
19, ’54. $1.20 top. 


Amateur and little’ theatre 
groups tired of perpetual presen- 
tations of “My Sister Eileen” or 
“You Can't Take It With You” 
might find this amalgamation of 
the two ideas a pleasant evening’s 
diversion for the hometown fans. 
Barring a major rewrite, however, 
there’s nothing here for the regu- 





charm, versatility and talent as to 
assure a spot in the upper reaches 
of the  season’s’ entertainment 
realm. Carrying the three-fold as- 
signment of dancing, singing. 
thesping, the artist earns a solid 
stamp of approval in all sectors. 

Charles Goldner brings consid- 
erable personality to the ballet- 
master role and carves himself an 
American niche that should be on 
a par with his European accept- 
ance. 

David Brooks fits nicely as the 
soldier-playwright and is in good 
voice. Brenda Lewis likewise reg- 
isters on vocals and puts zest into 
the part of a femme theatreowner. 
Alexandre Kalioujny scores in 
standout fashion with his excep- 
tional dancing, and Robert Smith 

lays the financial angel in good 
ashion. Minor roles get efficient 
treatment. 

This final 
Romberg, whi 
ope 


score by Sigmund 
ch has been devel- 
d and orchestrated by Don 
Walker, has unearthed some catchy 
cleffing. “Lost in Loveliness,” “In 
Paris and in Love,” “My Heart 
Won't Say Goodbye,” are due for 


lar commercial theatre. 


| 
Script by Leonard Penn deals 


'with a trio of lassies who move 
| into a loft in downtown New York, 
;and promptly become embroiled in 
a series of escapades. Each finds 
romance by the time the final cur- 
tain has come down, triumphing 
/over a grumpy landlord, a man 
| upstairs who raises dogs, a fire- 
| man who insists the loft can’t be 
used for.residence purposes, and 
a noisy bathroom that takes the 
place of the “Eileen” running gag 
of continuance and noisy street re- 
|pair. Resemblance to “You Can't 
|Take It With You” is largely in 
the madness of the characters and 
the frenzied pace at which they 
operate. 


Despite, the derivative nature of 
the pilot, Penn might have had a 
more saleable script if it had been 
more deftly written. As it stands, 
most of the laughs stem from the 
hectic traffic through the loft 
rather than from dialog or situa- 
tions. Characters are stock, in- 
cluding the. dashing Texan who 
wins one of the gals, the deter- 
mined ingenue and the career 





ard and Claude Dunkin, who regis- | 


of | 


Inasmuch as Altobeil and Har- 
|row now know ‘the property 1s 
still valuable, they should do 
something in a hurry about their 
'company. Aside from George To- 
| bias, as the funny Stosh in or out 
{of long underwear, 
ful blonde and also credited with 
staging the current production, it's 
a pretty static cast. 

| Tobias, who was in “Stalag” on 
tour last season, 
every last laugh out of the role 
but it’s a struggle this time since 
his partner, Harry Shapiro, is for- 
lorniy played by Carmen _ Filpi. 
Latter may improve with some 





; more performances under his belt, | 


, but he'll have to come along fasier 
than presently indicated. Shawley, 
| likewise of 1952-53 tour and of 
, both the Broadway and Hollywood 
| “Stalags,”’ scores heavily, too, and 
{is more of a standout figure now 
_than before because of the inferior 
| personnel surrounding him. 
Albert Dannibal is all wrong as 
the crafty trader, Sefton, most sus- 
|pected by his fellow-prisoners, 
| playing it like a surly Dead End 
| Kid, and the Corporal Schultz of 
| Robert Bernard is patterned after 
an old-fashioned Dutch comic in 
| burlesque. Other major parts of 
the security officer and barracks 


commandant are indifferently aci- | 


(ed by Robert Cercotti and Ray 
| Newcomer. 

| Could be that Altobell and Har- 
row were Cautious when casting be- 
cause they weren't sure about 
| “Stalag 17.” Now that they real- 
ize, however, there's plenty of 
‘dough still left in the Donaid 
| Bevan-Edmund Trzcinski comedy 
|drama, they should hurry 


tect it. Cohen. 





Bernard Delfont has acquired 
| Philip King's new play, Pasrlous 
| Charge,” which was tried out four 


| weeks ago at the Adelphi on spe-| 


| cial Sunday showing. Show goes 
| into rehearsals mid-February and 
will be Biven four weeks ih the 
| provinces before coming to the 
| West End in London. 


and Robert | 
Shawley, as the bath-taking, bash- | 


is still drilling | 


to pro-| 


The Caine Matiny 
Court Martial 


Paul Gregory production of drama _ in 
two acts (three scenes), adapted by Her- 
man Wouk from his own novel, “The 
Caine Mutiny.” Stars Henry Fonda, John 
Hodizk, Lloyd Nolan; features Russell 


Hicks, Charles Nolte, Stephen Chase, 
Ainslie Pryor, Robert Gist, Eddie Fire- 
stone, Herbert Anderson, Paul Birch. 
Direcied by Charles Laughton. At Ply- 
mouth, N.Y., Jan. 20, ’54; $6-$4.80 top 
($7.20 opening). 
Stenographer ....+...++ . John Huffman 
CNN oc var g cveisnveeéeue Greg Roman 
Lt. Greenwald ......ccccerve Henry Fonda 
Lt. Maryk asash «40 eon John Hodiak 
Lt. Cdr. Challee ........ Ainslie Pryor 
Capt. Blakeley, President of Court 
Russell Hicks 
Lt. Cdr. Queeg ..ccceccness Lloyd Nolan 
TA. Meeker  .... sasccesess Robert Gist 
Signalman Urban ....... Eddie Firestone 
EX. (.G) HEIR .nccwcccce Charles Nolte 
Capt. Southard ........++--- Paul Birch 
DP. TAINGOGH c..cccsceec:: Stephen Chase 
Bee. GE” cs - 6.55800.08 820 Herbert Anderson 


Court .. Larry Barton, 
dan, Richard Norris, 
Bumegarner. Richard 

Farmer, Pat Waltz 


Members of the 
T. H. Jour 
Jim 


After playing practically every 
college and _ school auditorium, 
town hall, supermarket and hotdog 
stand around the country, “The 
Caine Mutiny Court Martial” fi- 
nally reached Broadway last week 
to captivate a posh firstnight audi- 
ence at the Plymouth Theatre. It’s 
a terrific show, fully justifying its 
glowing buildup and apparently 
satisfying to both readers and non- 
readers (if any) of the Herman 
Wouk bestseller from which it was 
adapted. 


The author’s own dramatization 
from a chapter in his “Caine 
Mutiny” adheres closely to the pat- 
tern of the original, merely adding 
explanatory background and filling 
in the narrative portions with 
dialog. Although there has re- 
portedly been considerable rewrit- 
ing and restaging during the tour, 
j it must have been of a minor 
, nature, as the show seems much 
'as it was when originally reviewed 
lon the Coast last fall. 

The drama opens quietly with 
‘the routine of naval court pro- 

cedure, and takes its time working 

| up to the key scenes. Although the 
|early scenes seem too leisurely, as 
}evidenced by the coughing from 
out front for the first few moments 
of both acts, that may be necessary 
while the atmosphere, situation 
,}and leading characters are estab- 
| lished. 


___ With the testimony of the two 
Navy psychiatrists, the courtroom 
meller begins to generate suspense 
and with the breakdown of Capt. 
Queeg on the stand, it reaches an 
emotional climax. The final mo- 
ments in the courtroom seem 
anticlimactic after that, but the 
closing scene at the aquittal party, 
when Lt. Greenwald clarifies his 
conflicting feelings about the case, 
|brings down the curtain on a 
'spectacular emotional peak and 
| wraps up “Caine” as a solid smash 
'and a candidate for seasonal prize 
honors. 


The show is brilliantly done. The 
casting of the numerous juicy parts 
seems almost perfect, the staging 
of Charles Laughton (original di- 
rector Dick Powell receives no 
program credit —for which legal 
complications are in prospect) is 
runobtrusively, eloquent and _ the 
Simple physical production, consist- 
ing of a long judicial bench, the 
| witness stand, a few tables and 
|chairs and drapes, focuses atten- 
tion on the mounting action. 


Starting casually, Henry Fonda 
establishes the character of the 
sardonic, rather cryptic Barney 
Greenwald, who is torn two ways 
by the trial, but is determined to 
win aquittal for his client. His 
performance builds as the play 
proceeds, until the final, galvaniz- 
ing scene in which the man’s 
conflicting motivations are ex- 
| plained and the whole background 
. a mutinous situation is clar- 
| ified. 


As the pathetic Queeg, the petty 
tyrant _Ship's commander, Lloyd 
Nolan just about walks off with the 
show. The part is an actor's dream, 
affable, plausible 
assured at first, but gradually ex- 
posed as a trembling, stammering, 
terrified victim of his own mal- 
adjustment. Nolan’s overwhelming 
portrayal is one of the great emo- 
tional a of memory. 

John Hodiak, costarring as the 
uncomprehending defendant, Lt. 
Maryk, is honest, believable and 
authoritative in a straightaway role 
that presents few problems and not 
many Opportunities. In the ex- 
cellent supporting cast there are 
notable performances by Robert 
| Gist as Lt. Keefer, the insidious 
novelist who engineered the mu- 
tiny, Charles Nolte as the straight- 
talking Lt. (J.G.) Keith, Stephen 
Chase and Herbert Anderson as 
expert psychiatric witness, Paul 
Birch as an expert seamanship ex- 








pert, Eddie Firestone as a rattled | worke 


,hon-com, Ainslie Pryor as the 
jindignant prosecutor and Russell 


and seemingly | 





| 
| 





} 


| 





| 


Sieleenenne 


Plays on Broadway 


Hicks as presiding officer of the 
court. 


“Caine” is a théatrical bullseye. 
Hobe. 





Corielanus 


Phoenix Theatre (T. Edward Ha 
& Norris Houghton) revival of a 
two acts by William Shakespeare. Fes. 
tures Robert Ryan, John Emery, Mildred 
Natwick, Alan Napier, Will Geer, Joseph 
Holland, Paula Laurence, John Randolph 
Lou Polan. Staged by John Houseman. 


scenery, Donald Oenslager; cost » 

Alvin Colt;- music, Ale orth. At oe, 
nix, » Jan. 19, 54; $3 top ($4.80 
opening). 

Citizens . Frederick Rolf, David Clarke, 


Jack Bittner, Carl Jacobs. Jerry 
Stiller, Jack Klugman, Gene Saks 
Menenius Agrippa ....... Alan Napier 
Caius Martius Coriolanus... Robert Ryan 


Senatorial Messenger .... Michael Tolan 
yy eT a er en Lou Polan 
RS ee am eae Joseph Macaulay 
2d Senator ............. George Fells 
MPIRINEID” © ive: 0-0ralers Sates . Joseph Holland 
pO ae Jamie Smith, Carl Jacobs 
Tribunes..... John Randolph, Will Geer 


Mother of Coriolanus....Mildred Natwick 


ife of Coriolanus ......... Lori March 
Mother’s Attendant ....... Nora Dunfee 
(toa Se .. eS Paula Laurence 
pac ae eee John Emery 


His Lieutenant 
Volscian Servants 


Pus 40g 64 69 %0 Jamie Smith 
. Gene Saks, Jack 
Klugman, Jerry Stiller 
Michael Tolan, Carl Jacobs 
Son Terry Nardin 
Conspirator Carl Jacobs 
wr Lou Polan 
Others: Norman Beim, Peter Benzoni, 
Peter Buchan. Nat Burns, Donald Draper, 
Mel Fillini. Jack Friend, Joseph Elic, 
Erle Hall. Richard Letterer, Frank Lucas, 
Paul Lukather, Richard Marr, Hugh 
Mosher, Josevh Nathan, Jim Oyster. Rich- 
ard Shull, Tim Squires, Laurence Vide. 


Sentinels 
Coriolanus’ 


Shakespeare is a special dish in 
the modern theatre. The major 
plays, if magnificently done, can 
be superbly theatrical and, with 
name leads, potent boxoffice. But 
minor Shakespeare, or indifferent- 
ly presented great works, can be 
pretty mild entertainment and 
weak b.o. 

As revived last week as the sec- 


ond production of the Phoenix 
Theatre’s off-Broadway _ season, 
“Coriolanus” is lower - drawer 


Shakespeare, unevenly presented. 
As one of the Bard’s rarely pro- 
duced works, it’s probably a must 
for connoisseurs of the drama. But 
as a prospect for popular enter- 
tainment, it’s a questionable biz- 
getter. 

Lacking the emotional depth or 
the soaring language of Shake- 
speare’s greater plays, ‘“Corio- 
lanus” is a direct, rapid story (at 
least in this version of the script) 
of an arrogantly proud military 
hero who is hounded out of early 
Rome by the demagog-aroused 
rabble, joins the army of an enemy 
city-state and is finally slain when 
he doublecrésses his new allies. 

John Houseman, who produced 
Metro's recent “Julius Caesar” pic- 
ture and directed such Broadway 
revivals as the Orson Welles mod- 
ern-dress “Caesar” and the Louis 
Calhern “King Lear,” has staged 
“Coriolanus” with imagination, 
vigor and admirable clarity. But 
although Robert Ryan, returning 
to the boards he left over a decade 
ago as a minor player, is physically 
right for the title role, he is vo- 
cally disappointing, both in his 
lack of projection and the inability 
to read the lines with the sense of 
rhythm Shakespeare demands. 

John Emery, as the enemy gen- 
eral, has fire, variety and passable 
ability to handle lyric speech. Mil- 
dred Natwick, one of the theatre's 
most skillful character actresses, 
seems miscast as the fiery mother 
of the self-defeating Roman hero. 
John Randolph is effective as one 
of the rabble-rousers, Alan Napier 
is_ impressive as an_ ineffectual 
aristocrat and there are varying'v 
competent supporting portrayals 
by Paula Laurence, Will Geer, Jo- 
seph Holland and Lou Polan, ail 
featured. 

Donald Oenslager has designed 
th® platform setting with an arch 
at center stage rear, Alvin Colt has 
provided the classic costumes and 
Alex North has supplied the 
trumpety background music. 

Hobe. 
Ruth Draner 

Charles Bowden & Richard 
Presentation of Ruth Draper and her 
Company of Characters in two acts (five 


scenes). At Vanderbilt Theatre, N.Y., Jan 
25; $3.60 top. 


Barr 


Ruth Draper, who's been an in- 
stitution in the sphere of one 
woman shows, is now making what 
is being billed as a “farewell” New 
York engagement. According to 
the reception given her at Mon- 
ay’s (25) preem at the Vanderbilt 
heatre, it’s probable that she'll be 
Siving as many farewell shows as 
the late Mme. Schumann Heink 
and Sir Harry Lauder. Both of 
these virtually made a career of 


| bidding farewell to the American 


theatre. 

Miss Draper, with her “Com- 
pany of Characters,” brought here 
under the auspices of Charles Bow- 
den & Richard Barr, is making her 
first appearance in New York since 
the 1947-48 season, when she 


ked five weeks at the now de- 
molished Empire Theatre. 
(Continued on page 68) 


She's 
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Chi B.0. Upbeat Despite Weather: | 
Wish’ $30,100, Bea Lillie $27,400 sei hsssecse'stt 8 


Chicago, Jan. 26. + 


Alhough temperatures held at 
near-zero levels most of last week, 
jegit receipts showed a general 
slight upbeat at the five active 
houses hete. So far, however, the 
January convention pldy has been 
below expectations. 

(Estimates for Last Weck) 

Evening With Beatrice Lillie, 
Blackstone (4th wk) ($4.40; 1,358). 
Almost $27,400. 

Good Nite Ladies, Great North- 
ern (4th wk) ($4.20; 1,500). Just 
under $12,000. 

Seven Year Itch, Erlanger (18th 
wk) ($5; 1,334) ‘Eddie Bracken). 
Nearly $23,200. 


Time Out for Ginger, Harris (2d | 


wk) ($4; 1.000) (Melvyn Douglas). 
Over $16,400. 

Wish You Were Here, Shubert 
(7th wk) ($5; 2,100). Over $30,100. 


‘NEW FACES’ $37,800 





IN BOFF L.A. FADEOUT’ 


Los Angeles, Jan. 26. 

Pair of openings this week 
boosts the local offerings to three, 
for this frame at least, the best the 
town has had in a considerable pe- 
riod. “Harvey,” with Frank Fay, 
opened at the Biltmore last night 
(Mon.) and John Carradine debuts 
his revival of ‘“‘Tobacco Road” to- 
night (Tues.) at the 400-seat Civic 
Plavhouse. 

“New Faces” shuttered at the 
Biltmore Saturday (23) after a 
three-week run that hit a $93,400 
total. Finab frame reached $37,800. 

“Great To Be Alive” staggered 
along for another session at the 
400-seat Las Palmas, eking out 
$3,500, still below operating costs. 
It will probably shutter this Sat- 
-urday (30). 


Air Force Musical 
Gets San Anton’ Test 


San Antonio, Jan. 26. 

“Secret and Confidential,” new 
musical about the Air Force, will 
be presented here at Randolph Air 
Force Base next month by the 
Randolph Players. Maj. John C. 
Mebane, a flight surgeon at the 
base, is author of book and lyrics, 
and Fred Bromhal, airman sta 
tioned here, has written the musie. 

If the show clicks, it may be 
taken on a tour. Show will have a 
cast of 40. Play will open Feb. 18 
for a three-night run. 


Paris Ballet Strong 
$37,200 for Six in N. Y. 


Roland Petit’s Ballets de Paris, 
which opened a run at the Broad- 
way Theatre, N. Y., last Tuesday 
(19), grossed a strong $37,200 on 
six performances through Satur- 
dey. Sunday’s two shows brought 
an added $8,900. 

Firstnight stage mishaps brought 
8enerally sour notices the next 
day, but a healthy advance sale 
offset this, and window sale since 
has been lively. 


‘M ? 1¢ ° 
oon’ 1236, Cincy 
Cincianati, Jan. 26. 

“Moon Is Blue” grossed an okay 
$12,500 last week in the 1,300-seat 
Cox. Top was $3.69 at a two-for- 
one paper shower of the town, 
which produced capacity audiences 
but retarded potential greater re- 
turns at regular scale on strength 
of the comedy’s good reception and 
swell notices. 

“Moon” rounds out a fortnight 
booking this week on same basis. 
Show management said two-for-one 
offer was an experiment and will 
hot be repeated in other towns. 


‘Charley’ $2,600, Roch. 


aes Rochester, N.Y., Jan. 26. 
Charley’s Aunt” did fair box- 














ester's resident year-round profes- | 
a stock company, grossing 


500 for 11 performances. 

_ tomorrow fiight (Wed.) the lo- 

Cal theatre-in-the-round will unveil 

its fourth annual Shaw production, 
Man and Superman.” Dorothy 

Chernuck directed. 





, Rochester, N. Y., Jan. 26. 
I roducers Dorothy Chernuck 
nd Omar K. Lerman, of the Arena 
eatre here, will operate the 
Fning (N. Y.) Summer Theatre 
“in, starting in July. 
This will be the second season 
ere for the producers. They'll 
“ » continue the Arena through 
*S Usual summer season. 





| 


‘STALAG’ SURPRISE 156 
IN ITS PITT REPRISE 


Pittsbugrh, Jan. 26. 
“Stalag 17,” which played the 
Nixon only iast spring, was a sur- 


at $2 top, doing a great $15,000, 
with weekend performances com- 
plete sellouts and hundreds tugned 
away. On the strength of this 
showing, comedy has been already 
booked to come back early in 
March. 


In some quarters, it was figured 
ithat the pic version would hurt 
the play’s chances, but just the op- 
posite was true. That low scale 
helped, too, management having 
smartly decided to forget two-for- 
ones in favor of $1 and $2 seats. 


nings kept building. 

Nixon currently has “Porgy and 
| Bess,” which played here in sum- 
imer of 1952 before going to Europe 
and then Broadway, and heavy ad- 





prise hit on its return engagement | 


Only the mats were off, but eve- | 


‘Arsenic’ Neat $11,000 
For Week in St. Louis 


Bela Lugosi in the lead, wound up 
|a week at the Empress Theatre 
, Sunday (25) with a neat $11,000 at 
| $2.50 top. June Lockhart and the 
| first local presentation of “Affairs 
| of State” tees off a week’s stand at 
the Empress tonight (Tues.). 

| After being dark for a week, the 
|American Theatre relighted Sun- 
,day (24) with “Twin Beds,” with 
| Betty Bartley. Show is scaled to 


Tmmoralist’ Big 
$21,660 in Philly 


Philadelphia, Jan. 26. 
Billy Rose production of “The 
Immoralist,” with its tryout inno- 
| vation of a $2 top, drew capacity 
| houses at the Forrest in the second 








| week of its run. Week’s only new- 


|-comer, “Lullaby,” which opened! 


| Tuesday (19) at the Walnut, got 
jlaughs and_ firstnight audience 
| favor but mild critical reception. 


“Mardi Gras,” which shut down | 


vance indicates a strong week. An-| Monday (18) when Lenore Ulric 
other returnee, “Moon Is Blue,” left the cast, resumed at the Locust 
follows and then Elmer Rice’s new | Friday night with Ruth White tak- 
one, “The Winner,” comes in,ing Miss Ulric’s part, and played 
Feb. 8. {three performances. It’s been 
shelved since. Only new activity 


| os « ”9 7 
Ballet Theatre $32,020 iss sisi Sivas ie! 'omest 
In Split-Stand Week: wit? Estimates for Last Week 





Stet Gini ee « The Immoralist, Forrest (2d Wk) | 
p a re-; D-1.760; $2.60) ‘Louis Jourdan; 


‘Bway Biz Continues Upward Swing; 





Broadway continued its uphill 
;}move last week. Takes for nearly 
j all shows topped previous session’s 
receipts. 

Bow of “Caine Mutiny Court 
| Martial” last Wednesfday (20) gave 
Broadway another smash _ entry. 
|Edging back into the ranks of ca- 
| pacity grossers is “Wonderful 
| Town,” which had been registering 
'offish takes in recent weeks. Only 
‘other newcomer last week was 
| ‘Coriolanus,” which preemed Tues- 
‘day (19) at the off-Broadway Phoe- 
nix Theatre, 

Ruth Draper's “farewell” engage- 
‘ment in her one-woman show be- 
|gan a three-week stand at the 
| Vanderbilt Theatre Monday (25). 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; | 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: te., | 
exclusive of tax. 

Caine Mutiny Court Martial, | 
Plymouth (list wk) ‘D-$6-$4.80; 





Hodiak, Lloyd Nolan). Opened last 
Wednesday (20) to unanimous 
raves; grossed nearly $29,400 for | 


1,062; $29,815) (Henry Fonda, John | ords for a comedy 


‘Mutiny’ $29,400 in 7, Phoenix $11,200, 
‘Men-Women’ $23,000, ‘Town’ $53,900 


| 173) (Rosalind Russell). Over $53,- 
,900 (previous week, $47,200). 
} Miscellaneous 
Coriolanus, Phoenix (ist wk) (D- 
$3; 1,150; $15,000). Opened Jan. 19 
to six approvals (Atkinson, Times; 
Coleman, Mirror; Hawkins, World- 
Telegram; Kerr, Herald Tribune; 
/ McClain, Journal-American; Watts 
'Post) and one pan (Chapman, 
|News); grossed almost $11,200 for 
first eight performances. 


‘Clerk’ $30,565, 
Dolls’ $42,800, Hub 


Boston, Jan. 26. 
| Action along the mainstem con- 
;tinued brisk last week, with the 
| two entries, “Guys and Dolls,” in 
fourth week at the Shubert, at near 
capacity, while “Confidential 
Clerk,” in finale at the Colonial, 








| spurting ahead of initialer. 


Newcomer this frame is “On- 
dine,” opening Friday (29) at the 
Colonial, with insiders making 
book that it'll break all house rec- 
-drama during its 
stay here. 

Ketimates for Last Week 

Confidential Clerk, Colonial (2d 














spectable $32,020 last week in a 
string of dates mainly through the 
South, in spite of bad weather 
throughout. Troupe got $4,200 in 
Evansville Monday (18) on guaran- 
tee; $9,860 for two in Louisville; 


$4,200, Florence, Ala., and $9,700 
for three in Memphis. 


More split stands are set for this 
week. 





Current Road Shows - 


(Jan. 25-Feb. 6) 


Confidential Clerk (Ina Claire, 
Claude Rains, Joan Greenwood) 
(tryout)—National, Wash. (25-6) 
(Reviewed in VARIETY, Jan. 13, ’54). 

Evening with Beatrice Lillie 
heed Lillie)—Blackstone, Chi 
(25-6). 

Girl in Pink Tights (Renee Jean- 
|/maire, Charles Goldner) (tryout)— 
Shubert, New Haven (25-30); Shu- 





VaRIETY this week). 
Good Nite, Ladies—Great Nortn- 
ern, Chi (25-6). 


ton (25-6). 

Harvey (Frank Fay)—Biltmore, 
L. A. (25-30). 

John Brown’s Body (Tyrone 
Power, Anne Baxter, Raymond 
Massey) — Aud., Grambling, La. 
(25); Gregory Gymnasium, Austin 


sie Hall, Houston (28); Mun. Aud., 


San Angelo (30); Liberty Hall, El 
Paso (31) (closing). 


—Walnut St., Phila. (25-30) (Re- 
viewed in VARIETY, Jan. 20, '54). 





| (1-6). 
| Moon Is Blue—Cox, Cincinnati 
(25-30); Nixon, Pitt. (1-6). 

My 3 Angels—Playhouse, Wil- 
| mington (4-6). 

New Faces—Curran, S. F. (25-6). 
| Oklahoma — Forrest, Phila. (25- 
6). 
| Ondine (Audrey Hepburn, Mel | 
| Ferrer) (tryout)—Colonial, Boston 
| (29-6). : 
| Porgy & Bess—Nixon, Pitt. (25- 
30): Taft Aud., Cincinnati (1-6). 

Seven Year Itch (Eddie Bracken) 
|_-Erlanger, Chi (25-6). 
South Pacific (Jeanne Bal. Webb 


| Tilton)\—Aud., Memphis (25-30); | 


Guys and Dolls—Shubert, Bos- | 


| Geraldine Page). Legit version of 
' Andre Gide prizewinning novel got 
|fancy word of mouth and went SRO 
| virtually all week. Sock for scale, 
| $21,660. 

| Mardi Gras, Locust (2d wk) (D- 


;make fresh start (22) after bad 
/ opening reception. Pitiful attend- 
ance for three performances. About 
| $700 


| Lullaby, Walnut (1st wk) (C-1,- 
340; $3.90) ‘Mary Boland). Four 
character comedy on a possessive 
mother got so-so notices. First- 
Nighters Club (cutrate gimmick) 
ijhelped. $8,500 for seven perform- 
ances. 


‘Porgy’ Powerful $55,100 
In Richmond Stanza 


Richmond, Jan. 26. 
Despite inclement weather, ‘Por- 
gy and Bess” racked up a powerful 








bert, Phila. (1-6) (Reviewed In grass of over $55,100 at the Mosque 1,400; $50,300). 


| Theatre here last week. Take in- 
cludes 20% tax retained by the 
non-profit org. ; 

Show is current at the Nixon, 
Pitt. 


baler | 
| *Misalliance’-$14,000 
For 2d Detroit Week 


Detroit, Jan. 26. 
Second and last week of ‘“Misal- 





‘the 2.050-seat Shubert, grossed 


|Top was $3.60. 
Next booking is set for Feb. 14, 


‘ 


| two-week engagement. The long- 
closed 1.482-seat Cass will relight 


;a week. 


Current London Shows 


London, Jan. 19. 


(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52). 
Airs Shoestring, Royal Ct. (4-22-53). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York's (1-1-54) 
Birthday Honours, Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Boychik, Embassy (1-13-54). 
Confidential Clerk, Lyric (9-16-53). 
Crime Punishment, Arts (1-13-54) 





Day By The Sea, Haymarket 411-26-53). | 


Dear Charles, New (12-18-52). 

Down Came Blackbird, Savoy (12-22 53). 
Escapade, Strand (1-20-53). 

Folies Bergere, Pr. Wales (9-24-53). 





| Music Hall, Houston (1-6). | For Better Worse, Comedy (12-17-52) 


Guys and Dolls, Colliseum (5-28-53). 


oft i |- Stalag 17 — Parsons, Hartford | Housemaster, St. Martin’s (1-19-54), 
“ice for the Arena Theatre, Roch- | (26-30); Court Square, Springfield| King and 1, Drury Lane (10-8-53). 


(1-3): Shubert. New Haven (4-6). | Lendon Laughs, Adelphi (4-12-52). 


Love From Judy, Saville (9-25-52). 


| Time Out for Ginger ‘Melvy2| Love Match, Palace (11-10-52). 
| Douglas)—Harris, Chi (25-6). | Mousetrap, Ambas. (11-25-52) 


| Twin Beds—American, St. L 

| (25-30); Davidson, Milwaukee (1-6). 

| Winner (tryout)-—Erlanger, Buf- 

‘falo (28-30); Hanna, Cleveland 
(1-6). 

| Wish You Were Here—Shubert, 





‘HARVEY’ 9G, FRISCO 


San Francisco, Jan. 26. 


No Other Verdict, Duchess (1-21-54). 
Old Vic Repertory, Old Vic (9-14-53) 
Paint Your Wagon, Majesty’s (2-11-53). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-1053). 
Reluctant Heroes, Whitehall (9-12-50), 
Ring Out Bells, Vic. Pal. (11-12-52. 
Seagulls Sorrento, Apollo (6-14-50). 
Seven Year Itch, Aldwych (5-14-52), 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
Trial & Error, Vaude (9-17-53). 

Wish You Were Here. Casino (10-10-5%) 
Witness Prosecution, W. Gard. (10-28-53). 





Town's sole legit, “Harvey,” 
picked up in its fourth week, but 


‘biz was far from perky, with a fair 


| $$,000. 
| “New Faces” plays a repeat, 
‘opening at the Curran tonight 
'(Tues.). Previous five-week run 
was virtual capacity throughout. 





CLOSED LAST WEEK 


More intimacy, New Lindsey (12-29-53). 
Oddly Enough, New Watergate (12-22-53). 





SCHEDULED OPENINGS 
Anna Lucasta, Hippodrome (1-26-54). 
Lady in the Park, Boltons, (2-2-54). 
Private Secretary, Arts (2-3-54). 


Carrington, V. C., Westminster (7-28-53). | 


first five performances and two 
previews, with house playing to 
capacity and standees at all per- 
formances. 

| Can-Can, Shubert (38th wk) (MC- 
'$7.20; 1,361; $50,160). Nearly $50,- 





$4,060 on guarantee in Nashville; | 1,580; $3.90). Production tried to 600 (previous week, $50,400). 


Dial M for Murder, Booth ‘64th 
i'wk) (D-$4.80; 766; $20,801). (Mau- 
‘rice Evans). Almost $16,000 (previ- 
}ous week, $11,700); closes Feb. 27 
;to tour. 
| Fifth Season, Cort (53rd wk) (C- 
$4.80; 1,056; $25,227) ‘(Menasha 
'Skulnik, Richard Whorf). Over 
$24,000 (previous week, $22,600). 
| His and Hers, 48th Street (3rd 


wk) (C-$4.80; 925; $22,927) ‘Celeste | 


Holm, Robert Preston). Almost 
$19,700 (previous week, $21,600). 
| In the Summer House, Playhouse 
(4th wk) (D-$6-$4.80; 999; $23,500) 
‘(Judith Anderson). Nearly $14,900 
| (previous week, $13,000). 

| John Murray Anderson’s Alma- 
nac, Imperial (7th wk) (R-$7.20; 
Almost $44,600 
‘previous week, $40,600). 

Kind Sir, Alvin (12th wk) (C- 
£6-$4.80; 1,331: $39,460) (Mary Mar- 
tin, Charles Boyer). Approaching 
, $31,400 (previous week, $29,000). 

King and I, St. James (148th 
i wk) (MD-$7.20; 1.571; $51,717) (Yul 
|Brynner). Over $33,000 (previous 
_week, $25,500); tentatively sched- 
 uled to close April 10. 


(26); Baylor Univ., Waco (27); Mu-| jiance,” starring Martyn Green, at! Kismet, Ziegfeld (8th wk) (MD- 


|$7.20; 1,628; $57,908) ‘(Alfred 


week. $57,100). 
| Mile. Colembe, Longacre (3rd 


Lullaby (Mary Boland) (tryout); when “Moon Is Blue” will begin a, WK) (CD-$6-$4.80; 1,048; $26,817) 


|(Julie Harris, Edna Best). Over 
$21.300 (previous week. $23,200). 


Misalliance — Hanna, Cleveland | feb. 7 with revival of Avery Hop-| Me and Juliet, Majestic (35th 
(25-30); Royal Alexandra, Toronto! \ood’s farce, “Twin Beds,” in for Wk) (MC-$7.20; 1,510; $58,000). 


!Over $43,100 (previous week, $34,- 
, 000). 
; Oh, Men, Oh Women, Miller 
(6th wk) (C-$6-$4.80; 920; $23,000) 
|(Franchot Tone). Nearly $23,000 
(previous week, $22,000). 
Pienic, Music Box (48th wk) (CD- 
| $6-$4.80; 997; $27,534). 
,$19.500 (previous week, $17,360). 
| Prescott Proposals, Broadhurst 
, (6th wk) (CD-$6-$4.80: 1.160; $29.- 
(500) (Katharine Cornell). Over $23.- 
400 ‘previous week, $21,600). 
Remarkable Mr. Pennypacker, 
Coronet (4th wk) (C-$7.80: 1,027: 
$28.262) (Burgess Meredith. Martha 
i Scott). Almost $22,800 ‘previous 
week, £20,500). 
| Sabrina Fair, National (10th wk) 
| (C-$6-$4.80; 1,172: $31.300) (Marga- 
jret Sullavan, Joseph Cotten). Near- 
ly $31,200 (previous week, $30.800) 
| Seven Year Itch, Fulton (62nd 
»Wk) (C-$6-$4.80; 1,063: $24,400) 
(Tom Ewell). Over $23,700 (pre- 
|vious week, $23,100). 
| Solid Gold Cadillac, Belasco 
| (12th wk) (C-$6-$4.80; 1,077; $28.- 
| 300) (Josephine Hull). Nearly $28,- 
| 300 (previous week, $28,200). 
| Tea and Sympathy, Barrymore 
(17th wk) (D-$6-$4.80; 1,060; $28.- 
300) (‘Deborah Kerr). Almost $28,- 
'700 (previous week, $28,600). 
Teahouse of the August Moon, 
Beck (15th wk) (C-$6-$4.80: 1.214: 


$31,681) (David Wayne, John For- ' 


| sythe). Almost $31,900 (previous 
week, $31,800). 

| Wonderful Town, Winter Garden 
‘(47th wk) (MC-$7.20; 1,510; $54,- 


Topped | 


;|wk) ($4.80; 1,500) ‘Ina Claire, 
Claude Rains, Joan Greenwood). 
Final week built to a hefty $30,565. 

Guys and Dolls, Shubert (1,700; 
| $6. Fri.-Sat.; $4.80 other nights) 
| (4th wk). Off slightly from pre- 
vious weeks but still very healthy 
‘at $42.800. There's possibility that 
the musical may move over to the 
‘Colonial for an extended run fol- 
‘lowing its eight-week stint at the 
Shubert. 


BODY’ ALMOST $33,900 
FOR 6 IN DEEP SOUTH 


Little Rock. Ark... Jan. 26. 
“John Brown’s Body” grossed al- 
; Most $33,900 last week in six per- 
formances. Paul Gregory produc- 
tion took in almost $4,400 at the 
| Auditorium, Mobile, Monday (18), 
,and $5,000 at the Municipal Audi- 
jtorium, Jackson, Miss.. Tuesday. 
| Two shows at the Muny Auditori- 
,um, Memphis, Wednesday and 
Thursday, garnered a near $13,000. 

Single at the Municipal Audi- 
torium Vicksburg, Miss.. Friday 
/drew over $4,600, and lone stand 
at the Robinson Auditorium here 


| ‘Pacific’ $39,900 For 
| L’ville, Nashville Split 


j Louisville, Jan. 26. 








i 
i 


San Antonio (29); College Aud.|the same as the first week, $14,001 | Drake). Almost $57,700 (previous, Despite some of the worst 


weather of the winter. town last 
week was host to “South Pacific” 
at Memorial Auditorium, 2,450 
| Seater, for four performances (18- 
_ 19-20), including a matinee. Gross 
for the three days was over $11,800, 
somewhat under expectations. 

| Musical played last half of the 
week (21-22-23) at the Tennessee, 
, Nashville, drawing over $28,100 for 
four performances, for week's 
total of $39,900. 


‘Oklahoma’ OK $27,400 
In Return D.C. Visit 
Washington. Jan. 26. 


Despite a Friday (22) blizzard, 
last week’s return engagement of 





“Oklahoma” drew a strong $27,400 
‘through the wickets of the National 
Theatre. House was completely 
sold out for the Saturday matinee 


and evening performance, includ- 
ing standing room. 

Advance sate was heavy for T. 
S. Eliot’s Broadway-bound “Con- 
fidential Clerk,” starring Ina Claire 
and Claude Rains, which opened at 
the National last night (25) for one 
week. This will be followed by a 
‘single week stand of the Royal 
Winnipeg Ballet of Canada 





‘Beds’ $12,780, Columbus 

Columbus, Jan. 26. 
| “Twin Beds” tucked a handsome 
$12.780 in the mattress last week 
in seven performances on a twofer 
basis at $3.75 top at the Hartman. 
Last five performances were sold 
out. 

Manager Robert Boda has an- 
nounced “Dial M for Murder’ for 
_ April 12-14, but it is presumed an- 
‘other attraction or so may hit be- 
i fore then. . 
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- Ballet Reviews 


Ballets de Paris 
S. Hurok & Messrs. Shubert presenta- 
tion of Roland Petit productions of four 
ballets, choreographed by Petit. Features 
Colette Marchand, Leslie Caron, Violette 
Verdy, Petit. Orchestra directed by Jac- 
ques Bazire, ° 


With: Petit, Mlles. 


Verdy, Serge Perrault, George Reich, 
Claire Sombert, Jose Ferran, Francesco 
Varcasia, Lilane Montevecchi, Edmee 


Redoin, Andre Parizy, Nadine Metge, 
Monica Schellino, Claudine @arbini, Jamie 
Bauer, Monique Vence, Berti Ekkart, Ivan 
Dragadze, Mosha Lazare, Fritz Hess. At 
Broadway Theatre, N.Y., Jan. 19, ’54; 
$6 top ($7.20 opening night). 





Roland Petit’s Ballets de Paris, 


which the Shuberts and Sol Hurok | 
resented at the Broadway, N.Y., | 


ast Tuesday (19) for a six-week 
run, will apparently survive as dis- 
astrous an opening night as any 
legit attraction has witnessed. De- 
spite the notices which pointed up 
the shambles made by the back- 
stage mishaps, troupe had a good 
second-day b.o. sale and house. 
Lure of the Paris name and sex 


Marchand, Caron, | 


,angles, and appeal of Colette 


} 


| the troupe to a fair run. 


| Firstnight horrors which caused 
| long delays, an 11:40 final curtain 
after an 8 o’clock start, shaky 
scenery that threatened jittery 
| dancers, and stagehands visible all 
| during the night, were caused by 
|two complications. Although the 


| scenery had been treated just be- 


‘| fore the troupe left Monte Carlo 


for its Broadway bow, the N.Y. 
Fire Dept. insisted the sets be fire- 
proofed again, the spraying taking 
some time. Then a_ switchboard 
| conked out, taking 12 hours to re- 
| pair, thus delaying or killing that 
much needed lighting and stage- 
hand rehearsal time. 

| The second night not only re- 
| vealed a smooth-running perform- 
| ance, but one improved by elimina- 
| tion of a number, “Cine —— 
| Petit’s troupe is not as strong In 
personnel or in its productions as 





| (“Moulin Rouge”) Marchand and | 
Leslie (“Lili”) Caron, should help | 


on his two previous visits, but the 
b.o. draw is there and _ presenta- 
tion adds up to a good Parisian 
music hall-ballet evening of enter- 
tainment. 

Back in N.Y. for the first time 
since 1950, Petit has brought al- 
most a new troupe (the last-.one 
foundered during a long stay in 
Hollywood three years ago). Renee 
Jeanmarie, former star, has now 
turned legit, dancing in the forth- 
coming Broadway musical, ‘Girl 
in Pink Tights.” But Petit and Miss 
Marchand, two of the original trio 
of stars, still shine out; Miss Caron 
is a fetching addition; and there 
are fine dancers in Violette Verdy 
and Jose Ferran. 


“Cine Bijou,’ ballet opener 
which was dropped, is a flimsy 
French takeoff on Hollywood and 
westerns, and does little but show 
off Mile. Marchand’s lovely form 
and 4egs. She does little but strut, 
and her singing of a nitery ditty 
is a mistake. 

“Le Loup,” which now starts 
proceedings, is a strong opener, a 
neatly errotic opus about a young 
bride who falls in love with a wolf 


! 





(the animal, not the human kind), 
runs off with it and dies with it 
when it is killed by an infuriated 
populace. Petit (who choreographed 
all of the productions) does a first- 
rate miming as well as dancing 
job as the wolf, and Mlle. Verdy is 
superb as the bride. Claire Som- 
bert is also a standout dancer as 
an animal trrainer. - 
“Beautiful -Widow,” introducing 
Miss Caron as a ballerina and 
stage artist to America, is a mild, 
overlong but amusing confection 
about a lighthearted flirtatious 
dame who can’t shed her widow’s 
weeds fast enough for the giddy 
pleasures of cafe society. Miss 
Caron (on leave from Metro) 
roves a delightfully pert gamin 
ere, with a neat sense of humor 
accompanying gifted limbs and 
tees. She’s a little slow in her 
turns and low on leaps, but other- 
wise dances charmingly and makes 
a fetching appearance. onstage. 
Serge Perrault is excellent support, 
with Miss Verdy and George Reich 
also good. 
to N.Y. 





These works are new te ) 
Mainstay of the evening is still 
'“Carmen,” Petit’s dance study of 
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$20,000 on a week-end. Hun- 
dreds were turned away from 


anapolis—tn Cincinnati, Ballet 
Theatre played to capacity 
4 business against such unprece- 
“sxe dented opposition as ‘South 
Pacific’’and Marian Anderson. 


Detroit grossed 


Murat Theatre, Indi- 
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the w.k. story to the Bizet 

Mlle. Marchand doesn’t have Mile! 
Jeanmarie’s sexy intensity in the 
femme lead, and is otherwise 4 
little detached and stiff. But it’s 
an interesting interpretation. and 
satisfactory. Petit is vividly active 
and byoodingly effective as Joce 
and the work still is much the o\d. 
time tour de force. Bron. 





N. Y. Citvw Ballet 
(CITY CENTER, N. Y.) 


George Balanchine’s “Nutcrack. 
er,” whith the N. Y. City Ballet 
will premiere on Feb. 2, has ex. 
cited a great deal of interest. The 
N. Y. City Center scheduled eight 
performances, unusual in itself, and 
the first four, on Feb. 2, 13 (two) 
and 14, were sellouts a week ago 
with first-night tickets sold out a 
month back. The SRO sign is up 
despite the fact that there’s no 
line on merits of the new opus, 
whether good or bad. 


The “Nutcracker,” to Tchaikov- 
sky’s music, is one of the most 
popular works in ballet history all 
over the world, however, and Bal- 
anchine is believed hewing to the 
traditional line, with his own varia- 
tions in choreographic style. The 
24-hour, three-act work will also 
mark the first full-evening ballet 
by a major company in the U. S, 
which adds to the appeal. (Certain 
minor-league local troupes, like the 
late Catherine Littlefield’s Phila- 
delphia Ballet and the San Fran- 
cisco Ballet,, have put on fuil- 
length works.) 

Meantime, the N. Y. City Ballet, 
now having a 10-week winter run 
at City Center, gave its first new 
work of the season there last Tues- 
day (19) in Balanchine’s “Opus 34.” 
A weird, ungainly abstraciion set 
to Arnold Schoenberg's sparse 1920 
score, “‘Movie Music,” the work is 
a modern, astringent piece, devoid 
of dancing, confusing to grasp, 
rather repellent in spots, but on 
the whole intriguing for its the- 
atrical non-ballet quality and the 
motives that can be read into it. 
Too reminiscent of Jerome Rob- 
bins’ “Cage,” the work suggests 
growth of man from amoeba, rise 
of the spiritual from the dross, 
overwhelming of the world by com- 


‘| munism—anything you want. We 


no like. Bron. 








Sadler’s 


(—uaes continued from page 63 jae’ 


larger audiences. Troupe was first 
here in ’49-’50 for nine weeks, and 
came back the next season for 20. 
Its younger adjunct, Sadler’s Wells 
Theatre Ballet, was here in '51-'52 
for 27 weeks. 

Tax-Exempt Status 

For the first time in its three 
U.S. visits, Sadler's was tax-ex- 
empt as a non-profit, semi-state 
organization (Canada, however, 
added tax). Troupe had-a top of 
$6 everywhere, with N.Y. opening 
night set at $10.80, and occasional 
boxes on tour going at $7.20. Sad- 
ler’s is estimated to have made 
about 10% — from $150,000 to 
$200,000—on this tour, balance go- 
ing for expenses. Hurok’s share is 
10%, although his own promotion 
and handling expenses were heavy. 

Due to heavy touring costs, and 
inadequate or too-small theatres, 
Sadler’s in many places had to 
play in arenas and oversize con- 
cert halls, bringing some com- 
plaints from customers as to visi- 
bility and high tariff. Troupe on 
this visit was without the services 
of Moira Shearer, Beryl Grey and 
Robert Helpmann, while No. 2 
ballerina Violetta Elvin was in- 
jured on tour and had to drop out. 
But it still had Margot Fonteyn 
as star, and some other fine dan- 
cers, and its repertoire was an 
improvement on past seasons, S° 
that artistically the presentations 
stayed at top grade generally. 

“A few tour dates were on guar- 
antee, with gross therefore est!- 
mated. Tour receipts breakdown: 
New York (33 performances), $458.- 


000; Philadelphia (six), $60,000; 
Boston (eight), $88,000; Toronto 
(three shows in a_ 10,000-seater 


arena), $125,000; Montreal (three’, 
$58,000; East Lansing (two), $30. 
000; Lafayette (two), $30,000; De- 


troit (two), $33,000; Minneapolis¢ 
(three), $46,000; Winnipeg ‘four’. 
$41,000; Vancouver (eight), $89- 


000; Seattle (three), $62,000; Port 
land (four), $44,000; San Francisco 
(eight), $132,000; Los Angeles ‘10’, 
$260,000; Denver (three), $31,000; 
Chicago (14), $200,000; Atlanta 
(two), $30,000; Birmingham (one’s 
$15,000; New Orleans (three), $50 
000; Washington (four), $62,000; 
Cleveland (three), $34,000; Pitt 
burgh (three), $31,000, and Baiti- 
more (three), $33,000. 
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BROOKS ATKINSON 
New York Times 
“MR. DE WOLFE is the most likely new figure to appear 











here in recent years. HE CAN ACT—HE MOVES.” 


ROBERT COLEMAN 
New York Daily Mirror 


“BILLY DE WOLFE emerges as a welcome new star on 
Broadway. To put it bluntly, Billy is marvelous .. .” 


WILLIAM HAWKINS 
New York World-Telegram 


“BILLY DE WOLFE is a greater comic than ever!’ 


JOHN CHAPMAN 
New York Daily News 


“BILLY DE WOLFE is skillfully funny.” 


WALTER KERR 
New York Herald Tribune 


“Uproariously antic. . .”’ 


+ 


JOHN McLAIN 
New York Jéurnal-American 


“DE WOLFE shines . . . Exceedingly funny moments with 
BILLY DE WOLFE.” 


LOUIS SHEAFFER 
Brooklyn Eagle 


“BILLY DE WOLFE is a major delight. A versatile funny- 
man with an unerring sense of timing and comedy mood.” 


LOUIS SOBOL 
New York Journal-American 


“, « « Show Stopper.”’ 


ELLIOT NORTON 
Boston Post j 


“BILLY DE WOLFE is terrific . . . MR. DE WOLFE is a comic 
who can act.”” 


NEWSWEEK 


“BILLY DE WOLFE making his first Broadway debut, has 
all the assurance and humor of a first-rate comic. Makes 
the most of ‘ALMANAC’s’ brightest spot.’ 


VARIETY 

Elie 

“BILLY DE WOLFE demonstrates that the musical stage is 
made for him. . . He is consistently funny . . . His is a sock 
comedy performance throughout.” 











Currently Co-Starring in 








Broadway’s New HIT 
John Murray Anderson’s 


“ALMANAC” 


Imperial Theatre 
New York 























Direction: M.C.A. 
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They Love It—But Do The Actors Know? 








A SMALL TREATISE ON THE DECLINE OF 
APPLAUSE IN THE MIDWEST 


a 








By JAMES MeQUEENY 


(Associate Manager, Starlight Theatre) 


Kancas City, van. 19. 

Long the solace of managers and tive elixir of 
actors, applause is a lanquishing art in these paris. 
The drought in applause compares with the aridity 
in the fields waich finds farmers buying water from 
the mail order houses. 

Perfunciory clapping of the hands is heard but 
rarely does it have the clap of thunder in it. The 
midwesterner has become very restrained as to en- 
thusiasm. His tribute to talent is likely to be on the 
order of what you might expect at a morning musi- 
cale rendered by two violinists and a cellist. 

The boycott against hearty applause is most evi- 
dent during the summer operetta season at the Star- 
light Theatre when 450,000 customers during a 77- 
night season make so little noise that local Congress- 
men are disturbed at the implications that their con- 
stituents are paralyzed. AS for tenors and sopranos, 
audience silence fertilizes latent inferiority com- 
plexes. 

Why this applause drought? A number of reasons 
may be adduced. Perhaps, it’s a defense mechan- 
ism but some of the citizens will tell you Kansas 
City is a cold, cold town and those who do go to the 
shows do so after solving the baby-sitting problem by 
eating their young. Of course Kansas City is not 
alone in its perverse pride. Many cities between the 
two coasts like to think they're the second toughest 
week after Holy Week. 

Some argue that while Kansas City once was a 
neon spot in the show world, a whole generation 
has come of age with virtually no contract with the 
living theatre. Read shows haven't been plentiful 
within recent years and with the exception of the 
big hits most attractions haven't drawn too well. 
Locatly, the average person buys a ticket to a flesh- 
and-blood play or musical with about the same fre- 
quency he or she gets married—once or twice in 
a generation. 

Some of the shows that have come into Kansas 
City haven't provided too many opportunities for 
unbridled applause either, particularly when there's 
evidence of bargain bascment casting and leads 
whose talents might show to better advantage in a 
Cub Scout minstrel. Tired actors too often have de- 
sported themselves before mud splattered sets wear- 
ing costumes from a Guttenburg back rcom. 

Of course, neither radio nor television have 
trained the modern generation. Applause is heard 
here at the cinema when, say, the President opens 





American Theatre Wing and 
N. Y. municipal station, WNYC, 
will collab on a*music series heard 
on Tuesdays 5-5:30 with Eva 
Gauthier as commentator. Series | 
will feature American composers. 














ADVANCE AGENTS ! ree onfidential 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 1 


® Railroad privileges for handling 
shows and theatrical luggage. 


Future B’way Schedule, |‘VERDICT’ OK IN LONDON: 
(Theatre indicated if booked) ‘HOUSEMASTER’ LIMITED 


Immoralist, Royale, Feb. 1. | 
= Lullaby, Lyceum, Feb. 3. | 

Stockade, President, Feb. 4. 
Clerk, 


Winner, Feb. 17. Th sd = 21) 
Ondine, 46th St., Feb. 18. fain Sg act 
Girl Pink Tights, Hell’ng’r, Feb. | directed by Hugh Cruttwell, and 


25. 
Burning Glass, week March 1. 
Child of Grace, March 18. 


By Beautiful Sea, March 25. 
Year Around, April 19. 


a flower show or tne sheriff’s possee decices to head 
off the eattle rustlers by taking the short cut to 
Eagle Pass. . 

As a result, the bulk of the people attending the 
big, handsomely mounted musicals in the $1,750,000 
outdoor theatre have been inclined to sit on their 
hands, though otherwise apparently enjoying the 
shows immensely. Throughout the summer months, 
the Siarlight theatre packs ’em in, night after night, 
week in and week out. A singing principal, a twirl- 
ing ballerina, or a trampoline artist who has been 
chucked into a faded musical to keep the audience's 
mind off the plot may work hard, virtually destroy 
themselves in an effort to please. The customers 
will be enthusiastic but the applause welling up 
from the 7,600 seats wouldn’t tincture, much less 
puncture, any eardrums. But after the performance 


restaurants and cocktail shops buzz with approval of | 
the shows and their players. You hear it, too, in| 


elevators, shops, under hair dryers, and across the 
desis in offices. They enjoy the big spectacular pro- 
ductions but the performer is somewhat deprived 
of the applause vitamin that has such a tonic effect 
on his ego. 

It may be that the 475,000 persons who attend the 
upcoming fourth season of musicals will have 


learned to applaud as an older generation did the | 
big shows at the Shubert, the Grand, the Willis | 
Wood, and the score of other variety and legitimate | 


houses here that are now but a memory. If so life 
will be sweeter. 
Can the modern spectator learn to juggle a box 


of popcorn, a bottle of pop, and a hot dog while | 
watching the action unfold and yet be free with his | 


mitts? For the present the poor player must find 
comfort, as far as Kansas City goes, in Emerson’s 
remark that “the silence that accepts merit as the 
most natural thing in the world, is the highest ap 
plause.” 


The moot point at the moment is whether theatre | 
management in preparation for 1954 shoud aitempt | 


to insure additional applause by artificial devices. 


A technique of using an applause sound track fed 
into. the loud speaker system, taking a cue from 
radio comedy and play-by-play sports announcers, is | 


open to the theatre officials. Or a management 
clacque might set the rest of the audience an ex- 
ample. 

If it comes to the point where the box office is 
endangered for lack of applause, some sterner meas- 
ure may result at the Starlight. 








London, Jan. 26. 
Jack de Leon, in = association 
iwitk John Wildberg, 
Morosco, “Nog Other Verdict” by Jack Rof- 
fey, at the Duchess Theaire last 
Murder mystery, 


jinvolved but interesting — story, 
| marred by intermittent flashbacks. 
, In support are Barbara Murray, 
| Richard Leech, John Arnatt, Eve- 











to transfer and haul anywhere in 


Pajama Game, May 12. i ly “tc yeeen anne | 
© Complete warehouse facilities! aatiie oe? | eg ye! Dre MP ge sos ac 
® Authorized in Ca‘ifornia. Equipped Leigh. : 


Show is well staged and acted, 











Crawford 


-——— Continued from page 62 





ed another. “I couldn’t take my 
niece to such a play,” objected still 
another. “ 

One unwilling backer declared, 





(bringing Elsie Randolph back to} 
|the West End after eight years in| 
Goiden Apple, Phoenix, March her first non-musical role, is an 
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+ Legit Bits 


@ RATES ON REQUEST ! 











Lae Continued from page 62 = 


Atlantic Transfer Company 


others will be on the faculty for 
GEORGE CONANT 


the new term of the N. Y. Ameri- 
1100 East 5th Street oan Theatre Wing’s Professional 
aig Pet $. raining Program. Enrollment for 

os Angeles 13, Calif the spring session, which. begins 
MUtual 8121 or OXford 9-4764 Feb. 1, takes place this week. 
| Arthur Hanna, radio and tele di- 
rector, is coordinator of four of the 
courses. 

















BROADWAY ANGELS, 
INC. 


Common Stock 


Price 50c a Share 


Fadiman and ad agency exec Alan 

Green are preparing a new one- 

world show for the Writers Board 

for World Government Uta Hag- 

en has been signed as star of 

“Child of Grace,” Julian Funt 

drama to be produced by Alexan- 

Write or phone for an offering | der H. Cohen and Ralph Alswang 

eireuler te ...Broadway Chapel Players, 

group of actors currently appear- 

ing in New York shows, headed by 

BROADWAY ANGELS, INC. | Bill a Rb al will 

present ristopher Fry’s ‘The 

29 W. 65th St., New York 23 Boy with a Cart” for three Sunday 

TRafalgar 4-1815 vesper performances April 4, 11 

/and 18 at the Broadway Congrega- 
‘tional Tabernacle, N.Y. 


CAB CALLOWAY 



































“Porgy and Bess”’ 


Currently 
NIXON THEATRE, PHILA. 


Herman Adler, Ezra Stone and, 


Oscar Hammerstein 2d, Howard. 
Lindsay, Russel Crouse, Clifton | 


EIGHTY-FIFTH WEEK as Sportin’ Life 








Starting Feb. 1 
TAFT THEATRE, Cincinnati 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


—— 


























and with encouraging audience 
and press reaction should cash in 
on the current thriller vogue. 

master,” 
| 19, with Jack Hulbert in the title 
jrole, has moderate prospects for 


a limited season after being warm- | 
ly acclaimed and generously treat- | 
;ed by the critics. The play, which | 


| has been going the rounds steadily 
in its 1@ years’ life, 

Hulbert has directed the piece 
quite adequately with a competent 
‘cast headed by Winifred Shotter. 
|Julian D’Albie, Yvette Wyatt and 
| Joan Winmill. 


Shows in Kehearsal 





cal Drama), O (Operetta). 





Burning Glass (D) — Theatre 
Luther Kennett, dir.: Sir Cedric 
Hardwick, Lucille Watson, stars. 

By the Beautiful Sea (M)—Rob- 
ert Fryer & Lawrence Carr, prods.: 
Charles Walters,  dir.; 
| Booth, star. 

My 3 Angels (Road) (C)—Leland 
Hayward, prod.; Sam Spewack, 
| dir.; Walter Slezak, star. 


A revival of Ian Hay’s “House- | 
presented by Alan Hay | 
|}at the St. Martins Theatre on Jan. 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Ryue),| and 
MC (Musical Comedy), MD OMusi- | 


Guild & John C. Wilson, prods.; 


Shirley 


“A man like the analyst could 
' never fall in love with a wacky girl 
like Myra.” “The Ibsen monolog 


doesn’t mean a thing to the play,” | 


| pronounced another, referring to 


a scene that convulses the audience | 


| every might. 

Just A Cab Ride 

| “I was enthusiastic about the 
|play from the first time I heard 
about it,” the producer says. “Ed- 
|die phoned me one day nearly a 
'year ago and said he had to see 
me right away about something 


to spare, so we arranged to ride 
uptown in a cab together. He told 
| me the story of his pla#during the 
trip. 

“I said I liked the idea of the 
comedy, but wanted to think it 
over. Well, it stuck with me, so 
when I returned from Europe sev- 
efal weeks later I paid Eddie an 
advance on it. We had no contract, 
but that was just to keep him go- 
ing while he wrote it. He finished 
it last summer. 

“I started trying to raise the 
necessary $70,000 financing, but 





| immediately ran into trouble. For- | 


tunately, I have a number of rég- 


script. They accounted for $20,- 


000. The other $50,000 was very | 


slow.” ie 

In order to obtain the final capi- 
/tal, Miss Crawford went into part- 
nership on the venture with Ethel 
Reiner, who brought in a con- 
siderable amount from her own 
sources. The arrangement was 
similar to that the two women had 


But with theatre parties unavail- 
able and little public interest via 


advance mail orders, “Oh Men, Oh | 


Women” remained a long shot. 
There were drastic revisions 


_during the tryout tour, including | 


a major switch of the story line so 
that the psychiatrist, played by 
Franchot Tone, would finally get 
the wacky girl, Myra, played by 
Betsy von Furstenberg. Miss Craw- 
‘ford took a calculated risk in 


/scheduling the Broadway opening 
presented | 


during the slack pre-Christmas 


| week, reasoning that it was worth | 


| taking a loss in order to be estab- 
| lished for the anticipated boom of 
| New Year’s week. 


earned a small operating profit for 
; that initial half-week, and began 
climbing to near-capacity attend- 
i ance the following week. From that 
initial $7,000 in mail orders, the 


last week. 











Plays on B’way 





dents could never happen,” assert- | 


very important. I was about to sail | 
for Europe and had no time at all | 


ular investors who back every | 
show I do, without even reading a | 


on previous Crawford shows, nota- | 
bly last season’s “Camino Real.” | 


However, “Oh Men. Oh Women” | 


| advance has built to $150,000 as of 
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Ruth Draper 
been touring for several genera- 
tions of theatregoers, and for all 
of them has created: perhaps the 


| jected by a single person. 


‘ters comprises a group of artisti- 
|cally drawn figures. She has a 
range that goes from the addle- 
brained to the pathetic little 
woman seeking her husband in a 
hospital. In between, Miss Draper 
projects a well-rounded program 
| of her classic portrayals. Her 
preem show comprised “The Italian 
| Lesson,” “A Dalmatian Peasant in 
the Hall of a New York Hospital,” 
“Doctors and Diets,” “On the 





“In a Church in Italy.” 
There’s a sufficiency in these 
| selections to create a sense of 


| variety and each is a vehicle to | 


display this diseuse’s extreme ver- 
/ Satility. Her major effort on her 
; preem evening, “In a Church in 


| Italy,” is an enormously interest- | 
includes a} 


jing parade, which 
| Briton who dabbles in painting, a 
beggar woman, American and Ger- 
| man tourists, an Italian lady in a 
| flirtatious mood, and a woman 
| praying. Each is a delightful 


| cameo, engraved with superb de- | 





| tail and colored with character. 








This Way Out 
New off-Broadway theatre 
in Greenwich Village, N. Y., is 
called the Open Door. 
Current show there is. 
natch, Jean-Paul Sartre's “No 
Exit.” 





Miss Draper has written her own 
material skillfully. In shert, with 


hats, a flower and a variety of 
simple shawls, she creates the illa- 


whom are given depth and dimen- 
sion in Miss Draper's. skillful 
delineations. Jose. 





most complete theatre ever pro- 


Miss Draper’s gallery of charac- | 


Porch of a Maine Coast Village” | 


the aid of only a chair, table, some | 


sion of many characters, all of | 


Sex PlaysinL.A. 


Los Angeles, Jan. 26 

John Cousins, who made a for. 
\tune here during the war with such 
| Offerings as “She Lost It in Cam. 
|peche,” has announced a new 
series of productions at the Beaux 
Arts Theatre, beginning Feb. 15 
First in the series will be “She 
Dood It In Dixie,” one of the | 
| wartime moneymakers. 
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Unique Pact 
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tour) and 214% of the profits from 
| all sources (fhe latter slice to be 
| from the management’s share). It 
| provides for an assistant chore- 
| ographer at $200 a week during 
| pre-production, rehearsals and try- 
out. : 

Miss de Mille is not required to 
|; use the Sigmund Romberg com- 
| positions for the show for the 
| choreography, but may select mu- 
| sic from the ‘public domain, select- 
/ed and arranged by Trudi Rittman, 
subject to approval by the man- 
agement. 

Option on Repeats 

| The choreographer has the op- 
| tion on repeating the assignment 
| for any other productions of the 
| show in the U. S., Canada or Great 
Britain (whether done by this man- 
| agement or another), for a $2,500 
| fee and the same royalty setup, 
If she elects not to perform the 
stint on the subsequent production 
she gets 1% of the gross, whether 
or not her choreography, musical 
' direction or stage business is used. 


~Miss de Mille also has the right 
to use her own choreography out- 
side the show five years after the 
present management’s option on 
the grand rights expire, subject to 
restricting terms of a possible sale 
of the film rights to the show. 
There is the usual stipulation that 
/ no changes in the choreography or 
musical direction may be made 
without her consent, whether she 
is present or not. 


In addition to Romberg’s posthu- 
mous score, “Girl in Pink Tights” 
has Tyrics by Leo Robin and book 
by Jerome Chodorov and Joseph 
Fields. Co-producer Shepard 
| Traube is doing the staging. Miss de 
| Mille’s agent on the deal was Char- 

ley Baker, of the William Morris 
office, and her attorney was Mor- 
{timer Becker, of Jaffe & Jaffe, 
Traube’s lawyer was Michael Bo- 
denstein, the estate of Rcmberg 
was represented by Howard Rein- 
heimer, and Robin, Chodorov and 
Fields were represented by Fitel- 
son & Mayers. 


| 


| 
‘ 














New Modern Theatre 


FOR SALE, RENT 


Pocono Mountains, 79 miles from New 
York, where 50,000 vacation weekly 
during summer. 500 seating capacity, 
large stage, fuily equipped motion 
picture projection room. Ample parking. 
Also on property, 8—four-room cot- 
tages, old Grist Mill, ideal summer 
theatre or for theatrical school. 

H. AUTEN, Bushkill, Pa. 

Phone Bushkill 51 


WANTED TO RENT 


SUMMER THEATER 


Within 100 miles of N.Y. City. 
Approx. 500 seat capacity. 
Submit details by letter only. 
|. B. Joselow, 745 ,Fifth 
Avenue, New York City. 
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{HAVE MONEY TO INVEST | 
BROADWAY PRODUCTION 


Straight Play Only—No Musical 


SUPPLY DETAILS 
Box V-12254, Variety, 154 W. 46th 9! 


| New York 36, N. Y. 





| 
| 
| 
} 
| 
| 
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| - 
| TOP NEW YORK 
CASTING AGENCY 


seeking livewire agent 
MUST HAVE CONTACTS 


Send complete resume , 
Box V-12554, Variety, 154 W. 46th St. 
New York 36, N. Y. 
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ical Courier Switch — 

siesietl Courier, oldest classical 
music mag in the U.S., now in its 
“4th year, has changed ownership, 
‘< of the Feb. 1 issue. Biweekly, 
which had been edited for 40 years 
by Leonard Liebling until his 
death in 1945, had been handled 
“ince then by Grace Nylen as gen- 


‘eral manager, and had been re- 


ported as folding with the Janu- 
~y issue. 

agi Os "has been bought by Roy 
Gainsburg, publisher of Review of 
Recorded Music, who will be its 
ublisher. Gid Waldrop will be 
editor and_ general manager. Dr. 
Henry W. Levinger, the Courier’s 
foreign and radio-tv editor, who 
was go-between in the new pur- 
chase, Will be chief critic and an 


editor. 


New Seventeen Publisher 

Mrs. Enid A. Haupt has been 
named as publisher of Seventeen 
magazine. She was formerly ad- 
ministrative assistant to Walter H. 
Annenberg, prez of Triangle Pub- 
lications, which issues the mag. 
She succeeds Mrs. Alice Thomp- 
son, who has been publisher and 
editor of Seventeen since May, 
vO anheuh also named Howard 
Bergman, sales promotion director, 
to position of general manager. 
Mrs. Irene Kamp, formerly execu- 
tive editor, becomes editor. 





Guide Post Nabs Fields 

Sidney Fields, N. Y. Mirror fea- 
ture columnist, has been named a 
roving editor of Guide Post, non- 
sectarian inspirational type mag 
edited by Dr. Norman Vincent 
Peale. ; p 

Current and upcoming issues of 
the magazine, published in Carmel, 
N. Y., and sold by subscription 
only, feature show biz personali- 
ties. Perry Como, spotted on the 
cover, has a byline piece in the 
current issue, while Marian Ander- 
son will be the subject of an article 
in the March number. 


Toronto Star Kids Rival | 
Toronto Star (p.m.), largest daily 
in Canada, got hold of a copy of the 
new style book of its block-away- 


neighbor the Globe and Mail (a.m.), | 


second-largest (245,000) and long 
a bitter rival, ordering, “Capitalize 
the word ‘The’ in the name of 
The Globe and Mail, The Telegram 
(Toronto’s other p.m.), The New 
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A thundering 
novel about 

a great news- 
magazine, and 
of the idealistic 
men who : 
created it... 
and then made 
it into a deadly 
instrument 

of power. 
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Al all bookstores, $3.95 
RANDOM HOUSE, N. Y. 


York Times, The Lendon Daily 
Mail, The Canadian Press, The 
Times of London, BUT the Toronto 
Daily Star. Lower case when in, 
doubt here.” | 

Star editorialized amusingly, | 
concluding, ‘‘The Star, to be sure, 
keeps “The” up in its own name 
and uses lower case for other news- 
paper names. But that’s just our 
pardonable self-appreciation! We 
don’t single out any one paper and 
small-t it. Malice is absent. We 
are just our kindly self.” 





Dylan Thomas First 

Mademoiselle mag will have a 
literary first in its February issue 
with publication of Dylan Thomas’ 
play, ‘Under Milk Wood.” Thomas 
handed his revised manuscript to 
Mademoiselle’s editors just a week 
before his death. The space de- 
voted to a feature of this kind is 
unusual in fashion magazine his- 
tory. 

The play is illustrated by pix of 
Thomas in his native Welsh vil- 
lage which inspired ‘the play and 
is preceded by John Malcolm 
Brinnin’s tribute to him. Caedmon 
will issue the album of the play in 
the spring. 

The play is the one Thomas and 
professional actors presented at 
the 92nd St. Y.M.H.A. in N. Y. on 
four occasions last year. Walter 
Abel heads cast doing a memorial | 
benefit performance of ‘‘Wood” at 
the Y Feb. 8. 





CHATTER 

Kermit Schafer’s “Your Slip Is | 
Showing,” collection of radio-tv 
boners, off the Grayson presses. 

Pete Martin in Hollywood to 
round up material for a yarn about 
William Holden for the Satevepost. 

Jay Russell has been named in 
charge of Gotham Guide’s West- | 
chester and Connecticut section. 
Russell has been a publicist for 
many years. 

Whitney R. Sponsler is publisher 
of the new weekly Southern Cali- 
fornia mag, Encore, which will | 
cover professional, community and 
educational theatre. 

R. A. Barford, Scot-born manager 
of Vancouver News Herald, named 
general manager of Scotsman Pub- 
lications Ltd., Edinburgh, by the 
new Scotsman boss, Roy Thomson. 

Cartoonist-author Herblock to 
speak on “Civil Liberty: Right or 
Privelege?” at second = annual 
luncheon-conference of N. Y. Civil | 
Liberties Union at Henry Hudson | 
Hotel, N. Y.. Feb. 6. 

The Irish Censorship of Publica- | 
tions Appeals Board has revoked 
the ban on John Steinbeck’s “To a, 
God Unknown.” Justin Kaplan's 
“With Malice Toward Women” 
also got the greenlight after an ap- 
peal. 
Richard Kleiner. who has been 
writing a daily television column 
for the NEA syndicate, is expand- 
ing it to cover show business in 
general. It'll be tabbed “The 
Marquee.” ; 

Dwight Marvin, 73-year-old edi- 
tor and chairman of the board of, 
The Record Newspapers in Troy, | 
N. Y., is author of “The Faith I 
Found,” published last week by 
Thomas Y. Crowell. This is his 
first book. 

Claude Hammerston. radio-tv-rec- | 
ords editor of the Ottawa Citizen, | 
has been elected Ottawa Newspa- 
per Guild (ANG) first vice-presi- | 
dent, with Tony McGovern of the 
Journal circulation dept., as second. 
Bob Buchanan, Citizen reporter, 1s, 
the new president. 

Publicity possibilities extending 
from small weeklies to the wire 
services and radio-tv are explained 
in “How to Get Your Name in 
the Paper,”  20-page booklet 


‘authored by Benn Hall and pub- 


lished by Benn Hall Associates. | 
indie public relations outfit. It will | 
sell at $1. | 


(5-Billion-$ | 


Continued from page | Qa 

















patronage. Of increasing visibility 
throughout the land are the big | 
food, clothing, cosmetic, drug, | 
whiskey, beer, insurance and auto | 
businesses employing Negro sales | 
executives, market’ consultants, 
publicists and gladhanders. 
Segregation again taken into ac- 
count, the Negro has staged a phe- | 
nomenal upsurge of prosperity in 
10 years, now has more and better | 
quality newspapers, Magazines, ra- 
dio programs, theatres, churches, 
swimming pools and country clubs. 
It is no exaggeration to suggest 
that the average white American 
has practically no concept of this 
“community - within - the - com- 
munity.” The migratory, mobile 





and largely urbanized new genera- 
tion of educated Negroes has an 


annual income of from $2,000 to! 
$5,000. This is actually higher than | 
the overall per capita income for | 
the nation as a whole. Family for 
family, tens of thousands of edu- | 
cated colored citizens today are far | 
better off, discrimination aside, | 
than many of their uneducated | 
backcounty white brethren. 
Very Loyal to Brands 
) What particularly and peculiarly 
impresses advertising agency ac- 
count executives is the marked 
susceptibility of the Negro con- 
sumer to advertising appeals and, 
his distinct loyalty to respected 
brand names which trouble to woo 
him. The advertising problem is 


'reaching the Negroes. The Motion 


Picture Advertising Service Co. of 


, New Orleans which has specialized 


in sales trailers for exclusively 
Negro film theatres throughout the 
South incessantly reminds national 
advertisers that “In all of the cities 
where there is a large Negro popu- 
lation the Negro community is by 
habit, and mainly by choice, a 
separate and _ segregated com- 
munity from the white community.” 

The logic is clear. To reach the 
Negro consumer, the advertiser 
must use Negro media. This is the ' 
same sales pitch employed in put- 
ting over such new colored maga- 
zines as Ebony, Tan Confessions, ’ 
Our World, and so on. In a single 
decade a colored publisher in Chi- 
cago, John H. Johnson, has _ par- 
layed a loan company’s $500 bank- 
roll into a group of monthlies with 
over 1,000,000 circulation. Now 
only 35, Johnson has- made the 


| plausible comment, ‘Today's Ho- 
_ratio Alger hero is black.” 


Other Men’s Meat 

White publishers have begun to 
awaken to the fact that in ‘‘skip- 
ping” the Negro, not publishing 
news about him ‘except police 
court items), a gift of an important 
segment of the U. S. economy has 
been handed to such colored enter- 
prisers as Johnson. Again quoting 
the New Orleans advertising serv- 


|ice, “Negroes do not find them- 


selves named and pictured in the 


, newspapers, radio and tv stations 
| which influence the white commu- 
| nity.” They turn to their own me- 
| dia where they are ‘named, pic- 


tured and recognized.” 
Actually scores of white-owned 
radio stations have turned to the 


| Negro, now that television is so 
; competitive in the white market. 


There is now a “National Negro 
Network” and a package house 
calling itself Negro Radio Stories, 
Inc., is peddling some four soap 


‘ operas aimed at the colored house- 


wife. Negro disc jockeys have be- 
come very common, and Negro sta- 
tion managers are not lacking. 
Noble Sissle is a fresh recruit to 
jockeying. having just joined 
WMGM, N. Y. - 

Those most expert in the prob- 


‘lems of selling branded merchan- 
| dise to Negro retailers have issued 


practical warnings. “Don'ts” include 
avoidance of racial slurs such as 
the double-g form of the word 
“Negro,” or a patronizing, or talk- 
ing down, or overselling approach. 

Not the least arresting angle 
about the new status of the Negro 
is this: few or no Negro film the- 
atres have closed in recent years, 
in sharp contrast with the high 
rate of closings (several thousand 
houses) in the white’ exhibitor 
ranks. C. J. Mabry has observed: 
“They aren't losing patronage— 
they are gaining patronage.” Ma- 
bry itemizes five effective adver- 
tising-sales approaches to the col- 


| ored community, (1) Negro commu- 


nity participation events, (2) Ne- 
gro point-of-purchase tieups, 3) 
radio programs conducted by and 
intended for colored people, (4) 
newspapers and magazines. Finally 
(5) Mabry’s own type of service— 
screen trailers in to hit the film- 
goers. 





Stricter Antidiscrimination 


Albany, Jan. 26. 
Discrimination because of race, 
creed, color or national origin in 


admission to places of public | 
amusement, public and private em-| 
ployment, membership in labor or- | 
ganizations, rentals and purchase | 


of real and personal property, pur- 


chase of insurance policies, and ad- , 


mission to educational laws would 
be violations of the penal law, if a 
bill introduced by Assemblyman 
Sidney H. Asch, Bronx Democrat, 
were enacted. Asch proposed that 
all such discrimination be placed 


under penal statute. 


A second measure sponsored by 
him defines civil rights in the pro- 
vision prohibiting discrimination in 


‘places of puble accommodaton and 


other areas to include equality of 
opportunity. 
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SCULLY’S SCRAPBOOK 


$4904O6464440066 By Frank Scully $9 440446444440444 


Hollywood. 

As this is the time of the year when firm resolutions begin to falter, 
smokers who swore off New Year's Day begin to get irritable ‘sure 
sign of a relapse), producers who vowed to stick to their biz act are 
annoyed when secretaries find them reading The Racing Forum instead 
of this bible of show biz, secretaries in turn find themselves typing 
“1953” instead of “1954,” and columnists begin worrying atout drying 
up completely before the year is out, perhaps a strong hand is needed 
to make these people stick to their fine resolutions. 

Mine has just been tested and it broke a testing machine at Ovrean 
Park. So I feel mine is just the strong hand needed to help people 
over areas where the going is getting rough. I know how strong their 
temptations are for I, too, gave up smoking for 1954. This of course 
is not the first time. Through the years I have quit for six weeks, 
six months and once for three years. I quit when I find I am chain- 
smoking, particularly cigars. When a vice becomes the master, I heave 
the vice out the window as proof that rugged individualism is not 
completely dead. 

This time I gave up smoking for an even higher motive. It was 
not through fear of what might happen to my lungs if I didn’t quit 
that stopped me this time. It was for a high social motive. 

It came as a result of a dream. I dreamt I was aboard a Tanner 
Tourist Saucer. The year was 2,020, the year of perfect sight. We 
were flying over Hollywood. It seemed as clear as the desert. I 
couldn't imagine what happened to the smog fog, grog and hog-eat-hog 
that was making the place the biggest gas chamber in the world in 
1953. Had it all been exported to New York and London, at a fancy 
figure? 

L. A. A Carthaginian Ruins? 

The pilot cleared up the mystery. “This is now known as the Car- 
thage of the New World,” he said. “They used to make pictures of 
other people’s catastrophies here, tremendous productions that shook 
onlookers to their mukluks. All the while they were breathing some- 
thing that, combined with the snipes they were smoking. made them 
dizzier than an authentic blonde. In fact, they didn’t wait to get hit 
with an alphabet bomb. They gassed themselves to death.” 

He said something about a movement having been started in 1954 
to force the tobacco, petroleum, tire and other tycoons to give the 
people back their free air ‘in the*streets as well as on radio and tv 
channels), but it petered out because even the reformers couldn't make 
a living out of it. It was started by some screwball named Scully, a 
quixotic character, and therefore doomed to failure from the start. 

I remembered the occasion very well. It was in 1942. I had been 
in New York and was trying to wangle a new car to get me back to 
Hollywood. I didn’t get it. : 

Some months later a studio technician drove Up to our place and 
it looked for all the world as if he had a new car. I was all for 
reporting him as a finagling slacker. He assured me it wasn’t a new 
car. “Just a new paint job. Wanna a new paint job?” 

“How much?” I asked. 

“Nothing.” 

Free Paint For Lungs Too? 


He told me he had been down to Southgate, giving an idea to friends 
operating a ghemical defense plant and when he came out the paint 
was off his car! He barged back into the plant and asked what kind 
of payoff was this for a kind deed? They calmed him by filling out 
a blank, asking him to take it a mile down the road and his car would 
have a new baked ename! job in a matter of hours. Meanwhile they 
would have lunch. It all went on the cost-plus operation which avas 
standard procedure in those days. 

“Fine,” I said, “but if it is doing that to cars now, what is it going 
to be doing to our lungs in a few years?” 

“I wouldn't know,” he said, “I’m moving into the desert to organize 
the Navajo silversmiths.” 

Since that day I have watched the smog creep slowly from Southgate, 
north to Los Angeles, Hollywood. San Fernando Valley and finally to 
the passes in an attempt to get some fresh air itself. As long ago 
as 1946 I warned Palm Springs to lock out. By now the lethal stuff 
is ruining millions of dollars of crops and lousing up outdoor shooting 
of Hollywood pictures. 

The reason for it is simple. Southern California has a high fog 
that rolls from the sea inland for 60 miles. In fact, this is the reason 
why L.A. is not a cauldron in summer. But that ceiling, while a nice 
umbrella under normal conditions, has turned the community into a 
gas chamber, because with the increase in heavy industry the gaseous 
byproducts hit this ceiling, can't go up and so come down and pour 
into peeple’s eyes, noses and throats. 

Is there a solution? Of course. It operates on the first-come-first- 
served principle. All the oldtimers have to de is to heave the new- 
comers and their heavy industries over the passes to Victorville or 
Indio where the air is so thin their gases will head straight for the 
planet Mars, That might get the Martians sore but at least it will 
save those in Southern California who produce nothing worse than 
westerns. 

If this is true, how could such a catastrophe have crept up on these 
people? Easily. The area was sold originally to tourists looking for 
an all-year climate, a place that never got too hot in summer ‘because 
of that high fog) or too cold in winter (because there was less high 
fog then). The climate-peddlers cleaned up. 

Gruesome Parlay, What? 

But came the war and heavy industry moved into the area to speed 
up shipping to the South Pacific. The smart operators who lured the 
picture biz and healthseekers west now proceeded to work #e other 
side of the street and poison the oldtimers it had lured west previously. 
Poor Pasadena, which had brought in so much wealth, is now getting 
gassed worse than almost any other community. 

Beverly Hils and westward to the sea does not get the lethal stuff 
quite as potently as downtown L.A., but it will in time because this 
is by no means a self-limiting disease. In fact I don't see how it can 
be stopped unless heavy industry moves out or people move out. If 
and when it happens, it will be a bigger exodus than the migration 


‘from Egypt and maybe the sign will be, as it was then, that first-borns 


Proposed at Albany: 


die on taking their first breath of the poisonous air. 

To date L.A. has spent millions trying not to face the issue. It’s 
the old issue of avarice versus survival. Since the guys who made a 
fast buck by working both sides of the street are still in the saddle, 
it is just about impossible to expect them in an issue of people versus 
property to move their industries and let the people, who were here 
first, stay. 

The only way that could be done would be for the manipulators 
of public opinion to scare the gizzards out of big biz as to what will 
happen to the industries if Z bombs ‘much more devastating than A 
or H bombs) begin dropping from the skies, and that the only solution 
is to move to the desert and dissemble their plants while further 
concentrating their profits 

For its own protection the picture biz might try its hand at propa- 
ganda pix of this genre. They are very skilled at fabricating prejudices 
whose ends justify any means. I wouldn't say they need go so far 
as to manufacture atrocity pictures, but aided by the medical arm 
(which discovered the lethal character of this smog in 1953, 11 years 
after I did) they ought to get the peasant stirred into a reabhization 
that he is fighting for his life. 

The tobacco people might join such a crusade because I always 
enjoyed a smoke more in the desert than in town and, boy, would I 


‘enjoy one right now! 
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Robert F. Hawkins, VARIETY 
mugg in Italy, in N. Y. on the 
Queen Mary last Thursday (21) for 
a five-week visit. 

Anatole Litvak, producer-direc- 
tor of “Act of Love,” and Dany 
Robin, French actress who appears 
in the pic, winged in from Paris. 


Jerry Pickman, Paramount pub- 
ad chief, and Kenneth Clark, Mo- 
tion Picture Assn. of America vV.Pp., 
have accepted appointment to the 
Council of Motion Organizations 
press relations committee. 

Francis Robinson, Met Opera 
asst. manager, will speak on Enrico 
Caruso Feb. 27 (the deceased 
tenor’s birthdate) at concert-event 
organized by La Follia, N. Y. 
Italian newspaper. 

Bernard Rubenstein, son_ of 
Charles Rubenstein, longtime 
Broadway arcade operator, appear- 
ing in “The Crossroads” of Ameri- 
can Academy of Dramatic Arts 
next Tuesday (Feb. 2). | 

Hiroshi Kawazoe, special envoy 
of the Japanese Society for Inter- 
national Cultural Relations, an 
official government agency, was 
hosted by Sol Hurok yesterday 
(Tues.) at a St. Regis lunch. 
Kawazoe discussed the forthcoming 
engagement of the Azuma Kabuki 
Dancers and Musicians in N. Y. 
Feb. 18. 

Following last Saturday’s (23) 
matinee performance in “Die Fle- 
dermaus” with the Met Opera bal- 
lerina Alicia Markova flew to Lon- 
don to join the Marquis de Cuevas 
dance troupe as guest star for this 
week (1-6). She then flies back to 
Washington to join the Royal Win- 
nipeg Ballet, as guest at the Na- 
tional Theatre Monday (8). 

Robert Mariotti, 11-year-old who 
replaced Brandon de Wilde in the 
legiter, ‘Member of the Wedding,” 
will be guest narrator for Aaron 
Copland’s “The Red Pony,” from 
the score of the film, when the 
Little Orchestra Society under 
Thomas Scherman presents the 
work at its young peoples’ concer 
at Hunter College, N. Y., Feb. 6. 





* 
Paris 

John Huston flat on his back 
here from a_back injury. — : 

Jacques Deval’s “Etienne” into 
Comedie-Francaise rep, Feb. 3. 

Bing Crosby inked for stage ap- 
pearances at the Alhambra in May. 

Simone Simon to Italy for Fran- 
co-Italo pic, “The Three Bandits.” 

Roger Ferdinand adapting “Tea 
And Sympathy” for legit produc- 
tion here next season. . 

“Dazzling Hour,” comedy hit, to 
tour Italy with original Paris com- 
pany during the summer. 

Jacques Deval off to Turkey 
where he -will finish up his new 
play, “Charming Evening.” 

Pierre Fresnay to play French 
adaptation of Terence Rattigan’s 
“Sleeping Prince” at Michodiere. 

W. Somerset Maugham to. Lon- 
don for 80th birthday party dinner 
Garrick Club is giving him this 
week. 

Sidney Bechet’s new  nitery 
closed for security repairs; Bechet 
is playing at the Metro-Jazz in the 
interim. 

French pix entered in the Brazil 
fete at Sao Paulo are Marc A\l- 
legret’s “Julietta” brother Yves’ 
“The Proud Ones” and Jean Gre- 
millon’s “Love of a Woman.” 

Billie Holiday will recital at the 
immense Salle Pleyel here Feb. 1 
backed by Red Norvo on vibes, 
Buddy De Franco on clarinet and 
Beryl Booker at the piano. 

Shirley Yamaguchi, Japanese 
film star who played in the U. S. 
pic, “Japanese ar Bride,” will 
star in the Gallic version of ‘‘Tea 
House of August Moon” next sea- 
son.” 

Legiter “Olga S’En Occupe” ex- 
its the Comedie-Wagram, to be re- 
placed by “Treize A Table” which 
moves over from the Capuzines to 
make way for the new Mitty Gol- 
din operetta, “‘Bilitis.” 


Pittsburgh 


By Hal V. Cohen 
Andre Phillipe topping the Copa 


Moe Silver, head of. Stanley- 
Warner Theatres here, and_ his 
wife to Palm Beach for vacation. 

Buzz Aston into Mercy Hospital 
for an operation and Bill Hinds 
going it alone on their tv shows 
for two weeks. 

Mike Verdulis, Ankara head- 
waiter, to Greece for three months 
to visit his mother, whom he hasnt 
seen for 35 years. 

Now that Cinerama has settled 
down for a run at the Warner The- 
atre in Pittsburgh, Arthur Man- 
son, in charge of publicity there, 
is moving out into the tri-state ter- 
ritory on promotions. His first was 
a Show Train called “The Ciner- 
ama Special,” which brought 200 
customers from Canton, O., to Pitt 
on Saturday (23) to see the first 
evening showing of Cinerama that 


night. 
Washington 


By Florence S. Lowe 


Loew exec John Murphy due in 
to attend the brass laden Alfalfa 
Club dinner. 

Stanley Kramer in for huddles 
with Navy on final phases of 
“Caine Mutiny.” 

National Symphony’s Rodgers & 
Hammerstein program a near sell- 
out at Constitution Hall. 

Fred Waring and his Pennsyl- 
vanians at Constitution Hali Satur- 
day (23) night for a one-night stand 
under the Latrick Hayes-American 
U aegis. 

Reno 
By Mark Curtis 

Late snow, with no skiers, equals 
bad biz. The weather is either too 
good or too bad. 

Rebuilding of -fire-gutted Gran- 
ada Theatre, burned a year ago, 
about half completed. 

Ella Mae Morse, now a perma- 
nent resident, will buy in a local 
business, probably small club. | 

After Jack Haley, the Riverside 
has set with Mills Bros., followed 
by Patti Page, on her first Reno 
visit. 

Candy Hall, former bass player 
with Gene Austin, opens Trade 
Winds, currently featuring Eskimo 
lecturer-pianist, Nutchuk. 











a 
Met Opera Openings 
ts Continued from page 1 jae 
and the Met obtained the okay of 
the unions involved, including the 
American Federation of Musicians, 
the International Alliance of The- 
atrical Stage Employees, and the 
American Guild of Musical Artists. 

Langden Van Norden, prexy of 
the Metropolitan Opera Guild, has 
pledged the support of the group’s 
60,000 members and has indicated 
that local charity groups have al- 
ready expressed interest in the 
project. 

Present deal had its genesis in 
an experimental theatre tv presen- 
tation of “Carmen” on Dec. 11, 
1952 (not of an opening night,) 
which went to theatres in 27 cities. 
Price structure for this event was 
erratic, ranging from a low of 
$1.80 to the $7.20 top charged by 
the Guild Theatre in N. Y. 
_Nate Halpern, TNT prexy, an- 
ticipates a lineup of 100 theatres 
for the Met's 1954 bow. He points 
out that this would enable a total 
of 250,000 people to witness a Met 
opening night. 

Actual telecasting of a Met open- 
ing is not new, since it was seen 
on home tv during the 1948 to 
1950 seasons under the sponsor- 
ship of the Texas Company, which 
also underwrites the weekly Sat- 
urday afternoon broadcasts over 
ABC from the opera showcase. Be- 
tween 1951 and 1953, the telecasts 
were considered, but cost factors, 
variously estimated between $80,- 
000 to $100,000 per show, could 

















for two weeks. 

Joey Faye’s kid brother, Vinnie 
Faye, is house singer now at the 
Casino. 

John L. Toohey in town ahead 
of the new Elmer Rice play, ‘The 
Winner.” 

Bob Eberle booked into the 
Vogue Terrace for this weekend 
only (29-30). 

Nino Nanni comes back to the 
Monte Carlo for a fortnight start- 
ing Feb. 15. 


New $100,000 cocktail lounge 


will replace old Purple Cow at the | 


Roosevelt Hotel. 
Singer Jeanie Price up and 
around again after being gravely 
ill for nearly a year, . 
Shirley Jones home for 
after “South Pacific’ closed be- 
fore going into “Me and Juliet.” 
Sir Cedric Hardwicke 


week | 


not be licked. 











| Drew Pearson 


| 
| 
= Continued from page 1 











(f Sxeaene. meme 
; mask, was photographed under the 
escort of Royal Mounties. The in- 
terview which reached Manhattan 
Monday for processing, will be di- 
vided into three segments for that 
|/many weeks insertion in Pearson’s 
cooperatively - sponsored series 
which is handled by Motion Pic- 
tures for Televjsion, Inc. 

Various American Congressmen 
have been allowed to see Gouz- 
enko in Canada but this is a scoop 
'for Pearson, who also broke the 





coming | Original story in 1946, 





| 





Jimmy Young, the ex-Gloucester 
Cathedral choir-boy, starts his own 
radio series on the BBC in March. 

Frank Hill, secretary of Kine- 
matograph Renters Society, has 
completed his 35th year with the 
organization. ‘ 

John van Drutem has arrived 
here for his direction chore on “I 
Am a Camera” which is slated for 
a March opening. 

Raymond Novarro got frontpage 
national press coverage when he 
entertained members of his fan 
club to a Savoy dinner. 

“Anna Lucasta,” with Isabelle 
Cooley again playing the title role, 
returned to the London Hippo- 
drome last night (Tues.) for a sea- 
son. 

Among passengers returning to 
England on the U. S. last week 
were Mrs. Jack Buchanan and Mrs. 
Gwendoline Banks (widow of Les- 
lie Banks). 

Cyril Edgar and Cyril James, 
both directors of Walt Disney’s 
British organization, leaving for 
America this week for confabs in 
N. Y. and Hollywood. 

Sir Henry L. French, director 
general of the British Film Pro- 
ducers Assn., making good prog- 
ress after undergoing major sur- 
gery at a London hospital. ~* 

Oreste Kirkop, 28-year-old Mal- 
tese tenor, is being released from 
his Sadlers Wells contract Feb. 1 
so he can go to Hollywood to begin 
a seven year film deal with Para- 


mount. 
a 


Barcelona 
By Joaquina C. Vidal-Gomis 


Litton Gab Trio at the Empori- 
um nitery. 

Bolero nitery has George Campo 
and Page & Bray as toppers. 

Argentine legit actress Pepita 
Serrador at Barcelona Theatre in 
“Week End.” 

The Liceo Opera House has 
“Amelia Goes To Ball,” by Gian 
Carlo Menotti. 

Literature Nadal Award won by 
a 23-year-old Miss Luisa Forrellad, 
an unknown writer. 

Liceo Opera House has 
“Werther,” with Juan Oncina and 
Nora de Rosa in ihe leads. 

Gasco-Granada Co. at the Teatro 
de Barcelona with the comedy, 
“Three Bedrooms,” by Luis Teje- 
dor and Jose Alfayate. 

Comedia Theatre presenting An- 
tonio Buero Vallejo’s new legiter, 
“Dawn.” Carlos Lemos and Elena 
Salvador play the leads. 

Young legit author Alfonso Paso 
follows somewhat the style of the 
late Jardiel Poncela in his play, 
“Poison for My Husband,” at the 
Infanta Isabel. 


Jamaica, W. Indies 
By Harry Milner 

Billy Eckstine scheduled for 
Ward Theatre Feb. 29. 

“Cruel Sea” (U) preemed with 
Governor Sir Hugh Foot as honor 
guest. 

Noel Coward, parttime Jamaican 
resident, entertained at new 
Round Hill Hotel. : 

The Nicholas Bros. in week’s 
date in Kingston at the Carib The- 
atre. Act doubled at Colony Club. 

Estella Mary, Argentine singer- 
stripper, finished 14 days at Col- 
ony Club; Robie Robeson stripping 
at rival nitery, the Glassbucket. 
Jamaica’s new craze for disrobing 
continues. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre held 
over “Skin of Our Teeth” third 
week. 

_ Tony and Sally DeMarco hold- 
ing over at Hotel Radisson Flame 
Room. 

Agnes De Mille Dance Theatre 

set for Northrop Auditorium here 
Feb. 10-11. 
_ Northwest Variety club honor- 
ing retiring Chief. Barker Bennie 
Berger with testimonial dinner 
Feb. 15. 

“Super Circus,” tv network 
show, booked into St. Paul Audi- 
torium for two performances Feb. 
9, scaled at $3 top. 

Lyceum bookings now include 
“New Faces,” Frank Fay in “Har- 
vey,” “My Three Angels” and 
“Evening With Beatrice Lillie.” 

Annual Metropolitan Opera visit 
here scheduled for May 14-16 with 
“La Forza del Destino,” “Lucia,” 
“Marriage of Figaro” and “Faust” 
to be presented. 

One reason for healthy amuse- 
ment takes here found in state 
employment service figures show- 
ing that Minneapolis employment 
reached all-time high of 276,165 
in mid-December. ! 

Leopold Stokowski, 
here as Minneapolis Symphony 
orchestra guest conductor, after 
objecting to Washington, D. C., 
concert hall velvet drapes because 
of effect on acoustics, insisted on 


appearing 


make the music sound better.” 





Havana 


Anthony Capps, Hollywood dance 
director, making films of native 
dances. { 

Vacationers here have included 
Danny Kaye, Helen Hayes~ and 
Charles MacArthur. 

A. W. Shropshire, former opera- 
tion manager of Storer’s Televi- 
sion del Caribe, transferred to the 
same chain’s Miami outlet, WGBS. 

Tourist hotels reported a 25% to 
35% drop in trade during 1953, 
much of decline evidently due to 
fear of the island’s political in- 
stability. 7 

Ernesto de la Fe, Cuban minis- 
ter of information, reported in 
Miami that a New York company 
is planning to film 15 full-length 
musicals at Cuba’s National Stu- 
dios, with the Cuban government 
lending 33% of the costs. 

Memphis 
By Matty Brescia 

Harold Krelstein, WMPS prez, 
to St. Louis. for a powwow with 
D’Arcy Agency and Budweiser- 
St. Louis Cardinals Baseball net- 
work. 

Tommy Reed orch with Mem- 
phis’ singer, Clarence Camp Jr., 
booked at nearby Milington Naval 
Air Base for three days beginning 
Feb. 25. 

Dick Stuart, hillbilly deejay 
known as Uncle Richard over 
KWEM, booking western player, 
Onie Wheeler, in one _ nighter 
through the south. 











Soviet Cleffers 

















Continued from page 2 


approve all compositions before 
they can be played. 

Once okayed by the Repertory 
Commission, the org, which has 
been pitching for the tune, then 
leases the song for a six-month pe- 
riod, paying a maximum of ap- 
proximately $400 each for the 
words and music. During that time 
span, the number cannot be ped- 
dled elsewhere, but at the end of 
six months can be sold again to 
another org. While in possession 


of a tune, a parent group may send 
copies of the number to its mem- 
ber units in various parts of the 
country. 
Royalty Angle 

Besides the outright coin re- 
ceived for a tune, the composers 
and lyricists also receive payment 
for performances. Stipend on per- 
formances, however, depends on 
the calibre of the artist handling 
the rendition and the size of the 
location in which the offering takes 
place. Keeping tabs on these per- 
formances, in a capacity somewhat 
along the lines of the American 
Society of Composers, Authors and 
Publishers, is the Bureau of Pro- 
tection of Authors’ Rights. 


Although “it’s not necessary to 
have a tune published, there is one 
pubbery in Russia, The Chief Mu- 
sical Publishing House, which has 
reps throughout the country. 
There’s also one major diskery, 
Phonograph Recording. Platters 
are usually cut because of an en- 
tertainer’s stature and not because 
a particular tune is a hit entry. 
Disks sell from about 65c to $1.50. 
Besides the standard speed, long- 
playing records are now being sold 
in Russia. Most of the record ma- 
chines are manual changers, some 
self-winding and others working 
on electric motors. A single disk 
player, operating via a connection 
to a radio, sells for around $75, 
while a radio-phono combo, also a 
single disk player, goes for about 
$200. Automatic record players 
are not in mass production. 


Mrs. Whitney, who had been 
writing tunes in Russia for some 
time, had the clamps put on her 
output following her marriage to 
Whitney. It was felt that he: turn- 
out wasnt in keeping with Russian 
ideology. However, from reports 
heard by Mrs. Whitney, the situ- 
ation as pertains to American-type 
music in Russia has eased up in 
recent months. It’s understood a 
more liberal attitude is being taken 
towards U. S. pop tunes and Rus- 
Sian two-beat rhythm composers. 

Incidentally, a sidebar to Mrs. 
Whitney's songwriting career is 
that she also appeared as a pro 
Singer in Russia. Quintet of tunes 
held by Mills, if published by that 
outfit, may be personally au- 


ditioned for the diskeries by M 
Whitney, [ 


Ricardo Montal 
for a pic. ban to Mexico 

Pat Crowley returne 
sg | rage: | tour. @ from 2 35- 

ew Ayes leavin 
— phe tour. Pe * tow. 
at ’Briens_ celebra : 
bay hake rar Bee ted their 
ou Costellos celebr : 
a info pes anni. ated thelr 
uy Madison planed t j 
to plug ‘‘The Command.” Chicage 
ack Webb planed in from Hono. 
lulu after a month’s vacation. 

Judy Garland will appear at 
Temple Israel charity show Feb ” 

Dan Dailey to Aspen, Colo, tg 
Crown Queen of Winter Carnival 

Victor Young back at work a 
Paramount after a battle with fly 

_ Frank Sinatra in a motor colli. 
sion in which a woman driver was 
injured. 

William Dieterle checked ; 
Columbia after touring Esypt ana 
Lebanon. 

‘ eo Makelim > ger Beach 
or e opening o is “‘N 
Conflict.” . sae 

Mike Newman celebrated his 
75th birthday at a luncheon tosseq 
by Nat Holt. 

Pedro Gonzales Gonzales whit. 
tled his film name down to Gone 
zales Gonzales. 

Alfred E. Daff in for two weeks 
of production huddles at Universal- 
International studios. 

William Holden and Brenda 
Marshall will attend the Brazilian 
Film Festival in Rio. 

Will Rogers, Jr., cited for 
bravery by his wartime outfit, the 
Seventh Armored Division. 

Jane Powell, Ann Miller and 
Walter Pidgeon will represent 


4; Metro at the Brazil Film Festival, 


Ronald Reagan will make his de- 
but as a nitery entertainer at Jake 
Kozliff’s Last Frontier in Las 


Vegas, starting Feb. 13. 


Emmet G. Lavery, Jr., son of the 
screenwriter-playwright (‘‘Magnif- 
icent Yankee”), admitted to Cali- 
fornia bar. Father was a lawyer 
before becoming an author. 


Miami Beach 


By Lary Solloway 


Arlene Frances resting from TV 
chores at the Algiers. 

Mimi_Benzell into the Sans 
a Blue Sails Room Saturday 
(30). 

Joyce Bryant in for run at the 
Di Ldo’s Moulin Rouge beginning 
Thursday (28) night. 

Gene Baylos added to Casa- 
blanca show which will feature 
Billy Daniels and June Taylor line 
starting Jan. 29. 

Georgia Gibbs attracted healthy 
week’s biz to Nautilus Hotel’s 
Driftwood Room. Jack Carter 
opens this week. 

Radio-TV’s Toni (“Hawkins 
Falls”) Gilman assisted Robert Q. 
Lewis in conducting Cerebral 
Palsy Telethon Jan. 23-24. 


Chicago 

Johnny Mullaney joining the Sid 
Page booking office. 

Playwrights Theatre Club un- 
veiling “Three Penny Opera” to- 
day (Wed.). 

Collier Young and Joan Fon- 
taine making appearances for 
Filmaker’s “‘Bigamist.” 

Estelle Winwood here from 
N. Y. for one of leads in “Gigi, 
current at Evanston’s Showcase 
Theatre. 

Arnold Pearl, playwright who 
penned “World of Sholem Alei- 
chem” in town in advance of 
show’s opening. 

James Stewart in town for two 
days this week to bally “Glenn 
Miller Story,” set for Chicas 
Theatre Feb. 12. ; 

American Youth  Hostelries 
sponsoring folksong concert - 
Fleming Brown and Big Bil 
Broonzy at Roosevelt College Feb. 
18. 





Berlin 


West Berlin has 235 cinemas at 
present. Six years ago there were 
only 133. 

Blick in die Welt, West German 
newsreel, now also available for 
widescreen cinemas. 

Georg Solti to the U. S. to con 
duct several concerts with the 540 
Francisco Symph Orch. nh” 

“Die Jungfrau auf dem Dacn 
(Premipger’s German version 0 
“Moon Is Blue”) due to preem 
soon at Astor. to 

Real Film, Hamburg, plans 
film Zuckmayer’s “The Devils 
General,” in cooperation with af 

nglish company. ' 

“Listen to Music,” Paul Gordon s 
full-length music film featuring 
orchestras, opera stars and dance 
ers, preemed at Filmbuehne Wie . 

CCC started shooting “Raub de 
Sabinerinnen,” outfit’s 19th_ PI 


with Paul Hoeriger, Gustav Knuth 





and Fita Benkhoff. Kurt Hoffman? 
is directing. 
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OBITUARIES 


‘ING B. RUBINSTEIN _ 

Reig Rubinstein, 61, died 
. xy. Jan. 16. His connection 
with the film industry dated back 
wit"i0 and the old Imp Co., pred- 
ecessor to Carl Laemmle’s Univer- 
al, Later teaming with his brother 
Leon. the resultant Ruby Twinplex 
Studio became, in turn, the Ruby 
Camera Exchange and now the 
present Ruby Go. Firm has been 
a tenant at 729 Seventh Ave., N.Y., 
for two generations. es 

Widely acquainted and _invari- 
ably calle “Ruby,” Rubinstein 
was one of the first experts on the 
motion picture camera. He pur- 
chased machine No. 1 from Bell 
& Howell. His special film pro- 
duced in 1917 for the N.Y. Central 
RR. under the title Rule of Rea- 
con’ was probably the first indus- 
trial film ever made. 

Charter member of the Camera- 


man 
Picture 
Ruby was 
which his brother Ed has been con- 
ducting for some time. 


Pioneers and a Shriner, 





THOMAS M. CUSHING 

Thomas M. Cushing, 58, former 
@ama critic for the Baltimore 
Sunpapers and founder of the Play 
Arts Guild, a little theatre group, 
died Jan. 20 in Baltimore. He was 
educated at Johns Hopkins U. and 
aiter World War I returned to his 
aima mater as an instructor in Eng- 
lish, He helped organize the Hop- 
kins Playshop, campus drama 
group still in operation, while on 
the staff. 

In 1920, Cushing began review- 
ing plays for the Morning Sun and 
held this position until 1928 when 
he was succeeded by Donald Kirk- 
ley. During the crest of the little 
theatre movement, he founded the 
Play Arts Guild in 1926. The group 
was active until 1942 and was 
especially noted for its Gilbert & 
Sullivan productions and an annual 
review, “The Charles Street Fol- 
lies.’ In 1928, Cushing took the 
group to New York in a production 
of “Patience.” 

A brother survives, 


RUDOLPH G. VOLKWEIN 

Rudoiph G. Volkwein, 74, a lead- 
ing figure in the music business in 
Pittsburgh for more than half a 
century, died in that city Jan. 21 
after an illness of six months. He 
was vice-president of Volkwein 
Bros., a firm that has catered to 
Pitt musicians, teachers and stu- 
dents for 58 years. 

Volkwein started at the age of 
17, in 1895, as messenger and 
handyman for  Bechtel’s Music 
House, then became a salesman 
and two years .later brought his 
brother, Jacob C. Volkwein, into 
the business. They bought it out 


in 1905 and in 1934 founded the | Surviving are his 


Volkwein School of Music. 

A member of the Musicians Club 
of Pittsburgh; Pittsburgh Musical 
Society and Local 60, AFM, Voik- 
Wein leaves two sons, Carl R., 
treasurer of the firm, and Walter 
E., secretary, His wife died in 1950. 

MME. DE VERE 

_Mrs. Ciementine Duchene de 
Vere Sapio, 89, opera and concert 
Soprano, »professionally known as 
Mme. de Vere, died Jan. 19 in 
Mount Vernon, N.Y. During the 
late 1890s, she was a leadin per- 
former at the Metropolitan Opera, 
\-Y. She made her singing bow 
at the age of 16 in Florence, Italy, 
tad later appeared in France, 
“pain. Mexico, Germany, England 
and Australia. e : 

Mme. de Vere had a repertoire 
of ‘2 Operas, ineluding lyric, dra- 
matle and coloratura soprano roles. 
She also was a soloist at inaugural 
oe of both Carnegie Hall, 
Wey: and Symphony Hall, Boston. 

idow of Italian conductor Romu- 
aldo Sapio, who died in 1943, she 
retired about 25 years ago. Until 
recently she was a singing teacher. 

Her daughter, Olga Sapio, a 
Planist, Survives, 





WILLIAM COLE ESTY 3D 
may liam Cole Esty 3d, 59, chair- 
re of the board of William Esty 
pl ad agency active in radio 
os 'v, died Jan. 21 in New Canaan, 
ft:, after a long illness. He 
eaued his own agency in 1932-and 
he Wu.28 Prexy until 1947, when 

»ecame chairman of the board. 
sane to establishing his own 
J Walon Sty Was a veepee of the 
saab tee Thompson Co. for seven 
.. tS. He began his career as west- 


i anager of The Motion Pic-| theatre, Holborn, later known es 

then Nits of Chicago in 1915. He | the Holborn Empire. He retire 

of T) ie sfvereeing manager | in 1916. 

and \., 4ome Sector of New York —_-__ 

Ritevicy pias aepoelated with, the | SYDNEY. GREENSTAEET,,, 
hg iblishi Sydney Green: ; , char- 

Cross Co. of Philly ad the Fis acter actor, died Jan. 19-in Holly- 
~ 0. of N.Y, wood after a long illness. Open-| 


fi a sons, two daughters, 
‘her and a brother survive. - 


! 
} 
' 
i 


s Union (644) and the Motion | 


inactive in the company, | 


JOSEPH B. CALDWELL 
Joseph B. Caldwell, 94, a found- 
| er and first president of the D. C. 


| Federation of Musicians, Local 161 | 


| AFM, died in Washington Jan. 21. 


found the Musicians Union there 
in 1901. - 


At various times in his musical 


a band at Riverview Park. an 
amusement center down the Poto- 
mac from Washington; conducted 
the orchestra of the Washington 


trict’s Ist Regiment Band. 

Surviving are two daughters, 
Seven grandchildren and five great- 
grandchildren. 

FRED RAYMOND 

Fred Raymond, 53, Austrian- 
| born German operetta composer, 
died Jan. 10 of a heart attack at 
Ubelingen, West Germany. A 
banker before he became a com- 
poser in 1934, he wrote the success- 
) ful “Maske in Blau,” an operetta 
_which was also filmed in 1942 and 
1953. Among his other operetta 
hits were “Ball ler Nationen,” 
“Lauf ins Glueck” and “Saison in 
Salzburg.” 

In addition, Raymond wrote 
many catchy songs of which “Ich 
hab’ mein Herz in Heiledberg ver- 
loren” (I’ve Lost My Heart at Hei- 
delberg) was probably the most 
popular one. 








PAUL SCARDON 

Paul Scardon, 79, director of 
more than 200 silent films, died of 
a heart attack Jan. 17 in Fontana, 
Cal. Prior to his motion picture 
career, he was a legit actor, ap- 
pearing with such stars as Mrs. 
Fiske, Julia Marlowe and Nance 
O'Neill. 

Among the film players Scardon 
directed in Hollywood were Bessie 
Parriscale, Agnes Ayres, Blanche 
Sweet, Helene Chadwick, Corinne 


Griffith, Antonio Moreno and his | 
wife, Betty Blythe, to whom he was | 


married for 34 years. 
In addition to his widow. a 


daughter, Mrs. Michel Piastro, sur- 
vives, 





FULTON KING 

Fulton King, 37, vet radio an- 
nouncer and program director of 
WTON, Staunton, Va., since 1946, 
died Jan. 18 in that city. Enter- 
ing radio some 15 years ago at 
WSVA, Harrisonburg, Va., he 
later was with WWVA, Wheeling, 
| Wz Va., for a short time prior to 
joining the Army, where he served 
for four years with the Armed 
Forces Radio Service. 

One of Virginia’s top announcers, 


King was especially noted for his | 


direction of WTON’s annual drive 
in behalf of the March of Dimes. 
parents, 
| brothers and a sister. 





FRANK J. PANUS 

Frank J. Panus, 59, long a musi- 
cian, died in St. Louis Jan. 
|after a year’s illness. A _ native 
| of Czechslovakia, he came to St. 
| Louis in 1906 and began a career 
;as a conductor and musical direc- 
' tor. 
Panus later was director of the 
'Orpheum theatre orch during St. 
|Louis’s vaude heyday and more 
/recently at the Fox. He also di- 
' rected the concert, orchestra of the 





| Federal Music Project (WPA) of 


| Missouri. ; 
lis wife and daughter survive. 








JACK GOLDBERG 
Jack Goldberg. 59, owner of the 


' United Theatre Advertising Co. in| 
pre- | 
|mium tieups for exhibitors, died | 
| there Jan. 20 a week after suffer- | 


| Pittsburgh. specializing in 


|ing a heart attack. He settled in 
| Pittsburgh in 1945, after working 
| around the country in the premium 


: field for almost a quarter of a/| 


| century. 
| A member of Variety Club Tent 
No. 1 and a 32nd degree Mason, 


| Goldberg leaves two sons and three | 


| brothers. 


ARTHUR LENNARD 
Arthur Lennard, 86, 
| vaude headliner, 
ham-by-Sea, Eng., Jan. 14. 
was best known for his songs, 
“Skylark” and “Baby, Baby, Close 
Your Pretty Blue Eyes.” 

A native of Woolwich, London, 
‘he was a light comedion and 
| vocalist. 

Lennard made his first stage 
|appearance in 1887 at the Royal 





ing his stage career on the Lon-| 


don stage in 1902, he toured Eng- 


A native Washingtonian, he helped | 


career, Caldwell played on Poto- | 
mac River excursion steamers, led | 


Theatre Comique, and led the Dis- | 











ARI 71 
to and’ the U. S. with Ben!Jan. 14 following a heart attack. 
reets Shakespearean company| Owner of the largest “heuriger” 


for five years and. continued in 
legit until 1941. 

|. Greenstreet abandoned the stage 
/In 1941 and became a film actor, 
| starting with Warners’ “Maltese 
' Falcon,” and appearing in numer- 


ous pictures until his health failed. | 


| His son, John, survives. 





* 


JOSEPH FICK 
Joseph Fick, 58. a violinist for 
the New York Philharmonic-Sym- 


phony since 1938, died Jan. 25 in| 


New York. Born in Venice, Italy, 
he was a member of the Quartetto 
Guarnieri for three years, later 
playing in the Quartetto Veneziana, 
La Scala Opera Orch in Milan and 
the Italian Orch batoned by Ar- 
turo Toseanini. 

Fick came to the U.S. in 1924 
— the Metropolitan Opera 

reh. 





DAVID BITTNER JR. 

David Bittner Jr., 57, former 
violinist, with the St. Louis symph 
orch, died Jan. 17 in tht city. A 
{leader of bands in radio and hotel 
|}engagements, he conducted the 
| first orch on station KMOX in the 
1920's. 


| He we a son of the late David 
» r 


| Bittner .. former trombonist of 
(the St. L. symph orch who died 


/in 1933. 


JOHN WALSH 

John Walsh, 74, chief electrician 
at Coney Island’s Steeplechase 
| Park, died Jan. 18 in Brooklyn 
'after a long illness. He first be- 
|came associated with the Steeple- 
chase setup in 1902 as electrician 
for an attraction tagged “Giant 
See-Saw,” which ran for two years. 

Walsh remained at the park and 





| trician. 





ALLEN D. SEWELL 
Allen Devereaux Sewell, 
| character actor in films. for 34 
| years, died of a heart attack Jan. 
| 20 in Hollywood. In his early days 
jhe plaved featured roles in such 
| productions as “The Squaw Man” 
| and “The Spoilers,” and was work- 
| ing in a picture at Universal-Inter- 





national when stricken. ; 
Surviving are his wife, Lucille, 
and a son, Joseph. 





DANIEL P. MacDONALD 
Daniel P. MacDonald, 74. owner 
of the Paramount and Vogue thea- 


ltres in Sydney, Nova Scotia, died | 


in Sydney, Jan. 14. He was ill about 
three months. He had been an ex- 
| hibitor since 1930. 

| Surviving are his 


wife, one 


| daughter, a stepdaughter, two sis- | 


ters, one brother and his mother, 
| who is 101. 





LOUISA ABOAF 


Louisa Aboaf, 48, wife of Caesar | 


| Aboaf, Warner Bros. manager in 
_ Argentina, died in Buenos Aires 


in 1905 took over as chief elec- | y 
| 


hs 


appeared in films. 





|of White’s Entertainment Bureau, 
| died in Boston, Jan. 22. A pionéer 
in the booking business he oper- 
ated his agency for almost fifty 
years. His wife and brother survive. 


Mrs. Doye O'Dell, 33, wife of 
the televisien singer, was killed 
| Jan. 24 in a headon auto collision 
in Hollywood. O'Dell, 41, who has 
a show on KTLA, received chest 
injuries. 











Mother, 88. of Mrs. 
| Fisher Parry, longtime drama critic 
|and columnist for the Pittsburgh 
|Press, died in Punxsutawney, Pa., 
, Jan. 15. A grandson is David Parry, 
|} of Lynn Farnol office in N.Y. 





Ray O. Evans Sr., 66, for 32 years 
political cartoonist on the Colum- 
| bus Dispatch, died in Columbus 
| Jan. 18. Survived by wife and son, 
;also a Dispatch cartoonist, and 
| daughter. 





Coast rep for United Artists, died 
in New York Jan. 20. Also surviv- 
ing are two daughters and another 
son. 

| 

| 





Gideon Stove, 79, noted musi- 
cian, died Jan. 11 at Lerwick, 
Shetland Isles. Scotland. A self- 
taught violinist, he played the in- 
|strument for more than 60 years. 


Henry Kurtzman, 77, secretary 
| of the Burlesque Club and former 
manager of the Gayety Theatre, 
Pittsburgh, died Jan. 26 in New 
’ork. 








| Dr. Eugene R. Chapman, 48, hus- 
| bend of opera singer Dorothy Kir- 
sten, died Jan. 21 in Bel Air, Cal. 
| He was assistant dean of the UCLA 
| Medical ScHool. 





Roderick Payton Sweet, 23, film 
technician at Technicolor, died of 
a malignint rumor Jan. 21 in Holly- 
|; wood. His parents and a brother 
| survive. ° 





| James Francis Abbott, 81, re- 

tired screen actor and restaurant 
' owner, died Jan. 19 in North Holly- 
' wood. His wife survives. 





Stella Gobus, 40, executive sec- 
|retary of WADC. Akron, O., died 
in that city Jan. 21. Three brothers 
and a sister survive. 


Phil Ray, 36. KHJ-TV engineer, 
died Jan. 18 in Hollywood follow- 
ing a heart attack. His wife and 
two children survive. 


_ Edna S. Van Olinda, 57, violinist, 
and violin-piano teacher, died in 
| East Hampstead, N.H., Jan. 16. 











wine garden in Nussdorf, he also | 


Karl Marshall White, 83, owner | 


;employed a certain aged 


iship is 
| likely face considerable local po- 


Mother, 74, of Robert Blumofe, . 


‘recently following an_ operation. | Mother. 70. of Frank O'Neill. 


|She leaves her husband and three | yyetro film editor, died Jan. 18 in 
'children, a boy and two girls. She | Holivwood 
/was the sister-in-law of Americo | : F ; 





two. 


18 


former 
died at Shore-| 
He 


Aboaf, Universal's foreign § sales 
manager. 





EDWARD (BUSTER) BRANT 

Edward (Buster) Brant, 39, vaude 
and night club performer, died 
Jan. 16 in Los Angeles as a result 
of burns sustained in the explosion 
of a butane heater in his trailer. 

Intermert was in Lafayette, Ind. 





Allan D. Grigsby, 70, domestie 
counsellor who was heard on To- 
ledo local radio stations and later 
from New York and Cleveland on 
network programs as the “Family 
Counsellor.” died Jan. 18 in Toledo 
after a long illness. His wife. Clara; 
two sons, three brothers, and two 
sisters survive. 





Ruth Doyle, 60, secretary to Na- 
tional -Theatres president Charles 
P. Skouras, died Jan. 19 in Holly- 
wood following a heart attack. For- 
merly with the Film Board o 
| Trade, she had been with the Na- 
|tional circuit for 17 years. Her 
| brother and sister survive. 


George William White, 58, who 
had been a projectfonist for thea- 
‘tres of the late John Lester Bush 
in Grafton, W. Va., since 1915, 
died in that city Jan. 10. a little 
| more than a week after his long- 


‘time employer, J. L. Bush, had. 


died. 





| Elsie H. Messer, 65, comptroller 
for Sol Lesser for 40 years, died 
|! Jan. 18 in Hollywood. Before re- 
‘tiring three years ago she func- 
tioned additionally as secretary- 
treasurer for Sol Lesser Produc- 
tions and secretary of Principal 
_Theatres Corp. of America. 





| Father, 81, of Mrs. Emma Car- 
bone Donovan, secretary to RKO 
| Theatres national and ad-pub chief 
| Harry Mandel, died in Brooklyn, 
|N. Y., Jan. 19. Also surviving are 
‘his wife, a~son and four other 


Father. 70, of film actress Betty 
' Grable, died Jan. 25 in Hollywood. 


| MARRIAGES 


| Gwenn Firmin to Ted Frederick, 
| San Antonio, Jan. 7. Bride was for- 





imerly in the “Voice of America’s” | 
| program dept.; he’s an announcer | 


|; with WOAI, AM-TV. 

| Carol Moser to Richard Stolfer, 
| Pittsburgh, Jan. 23. Bride’s with 
Abbie Neal's femme hillbilly band 
lon WENS. 

Pat Chase to Lee Pratt, New 
| York, Jan. 24. Bride is a_produc- 
}tion assistant for the Raymond 
| Spector agency; he’s a production 
|coordinator on “Kraft Television 
| Theatre.” 

| Ellen Louise Raftery to Anthony 
| J. Koehne, Forest Hills, N.Y., Jan. 
| 23. Bride is daughter of Edward C. 
| Raftery (O’Brien, Driscoll &), one- 
'time head of United Artists. 
Lucienne Kirk to Harold Her- 


mance, Albany, N. Y., Jan. 5. Bride | 


‘is a singer; he’s a musician. 
|} Colleen Gallant to Lieut. Gerald 


| W. Weatherby, Laconia, N. H.. Jan | 
16. Bride was “Miss New Hamp- 


| shire of 1951.” 


—— 











Fred Allen 


Continued from page 1 








| 
} 
|Maestro Voorhees and I stepped 
ij ’” 


As Allen began to make adjust- 
ments of the microphone, an elec- 
tricilan appeared and Allen. said: 
“Oh, you're an electrician. Well, 





| style.” 

But, started on the narrative, Al- 

'len became as serious as he could 

|be, and went through it in fine 

|; style. He showed that he is a mas- 
terful storyteller and his delivery 

| was pleasing. 


| your future is assured if the sym- 
| phony business ever goes out of 


To reporters Allen said: “At the 
rate of exchange, I'm a concert- 

Franz Schier, 45. noted singer of artist in Alientown. In New York, 
“wienerlieder,’” died in Vienna I'm a joke teller.” 


daughters. | 





Zanuck on Cranks 


Continued from page 2 Gemeewt 





enormous. At one time Twentieth 


lady to 


cater to the whims of a three- 


/woman censor board in N.Y.,, all 
of whom were widows over 70 and 


very crotchety in their tastes. One 


,of them was actually moved into 
|the projection room in a wheel- 
| chair. 


Zanuck doesn't believe recent 


| Supreme Court decisions on “M” 


|and “La Ronde” vitiate state cen- 
Florence 


sorship. However, if state censor- 


out, industry will most 
lice 


action on pix, while police 


| would be Stibject of course, to in- 
| junction proceedings. 


Expense to 
film biz to fight individual battles 
would be ruinous. Only way. to 


hold down threat is by maintain- 
ing code. 


If modifications in the 
code are necessary, as they were 
in the past, they should be made 
without fanfare. 

Summing up code situation, in 
answer to criticism that code nar- 
rowed down the type of subjects 
available for production, Zanuck 
declared it was rare property, play 
or book that Hollywood couldn't 
make. Asked about “Tea and Sym- 
pathy,” Zanuck said this was pos- 
sibly one hit piay a major studio 
couldn't touch, but there are very 
few others anybody could name. 


: From standpoint of “liberal” think- 


ing, Zanuck said he would match 
his record with that of anyone else 
in industry. Particularly those who 
are screaming loudest about code. 
Zanuck, who produced “Pinky,” 
“Gentlemen’s Agreement,” “No 


| Way Out,” among others, said that 


working under code hasn't hamp- 
ered him in production of pictures. 
That it certainly shouldn't hamper 
other producers, particularly those 
who make one pictyre every two 
or three years. 

















Low-Cost Bway | 
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joints they should be allowed to 
operate.” 

Dowling said that if he had 
enough money, he would make the 
entire Broadway area one big sec- 
tion for amusement and recreation, 
He would like to spread the amuse- 
ment park atmosphere and bring 
down lots of people who cannot 
aflord higher priced entertainment. 

Dowling believes that the Coun- 
cil should not have tried to legis- 
late these spots out of existence. 
He added that the present legisla- 
tion won't anvhow. Places that are 
presently licensed have become the 
more valuable because the new law 
actually gives each present license- 
holder a monopoly. Whereas some 
might have closed up during slow 


| periods, they'll now hang on, know- 


ing that a closing would mean the 

end of that particular enterprise. 
Dowling likened the new legis- 

lation to Prohibition. “It's all right 


| to try to prevent drunks and bums, 


but no one has the right to prevent 
anyone from taking a drink. But 
like Prohibition, he added, new 


| laws_can always be written. 


Dowling’s stand on this matter 
differs considerably from that 
taken by the Broadway Assn., 


which sponsored the legislation. 


BIRTHS 


Mr. and Mrs. Milton Freibrun, 
son, Hollywood, Jan. 17. Father is 
a screen actor, 





Mr. and Mrs. Dick Smith. son, 
Worcester, Mass., Jan. 16. Father 
‘is program director of station 


WORC in that city. 

Mr. and Mrs. Ken Cooper. daugh- 
ter, Worcester, Mass., Jan. 19. 
Father is WORC general manager. 


Mr. and Mrs. John Forsythe, 
daughter. New York, Jan, 21. 
;Mother is Julie Warren, former 
actress: father is an actor. 
| Mr. and Mrs. Arthur I. Rothafel, 
son, Laconia, N. H., recently. Fa- 
ther is manager of station WLNif 


in that city. 

Mr. and Mrs. Dave Holding, son, 
New York, Jan. 18. Mother is sing- 
er Wini Shaw Jr.; he’s a musician. 


Mr. and Mrs. Harold Conrad, 
son, Hollywood, Jan. 18. Mother is 
Maura Lynn, actress; father is a 
writer, 

Mr. and Mrs. Bert Charles, 
daughter, Columbus. Jan. 17. Fa- 


ther is manager of WVKO there. 


Mr. and Mrs. Edward Dembin- 
skie ‘Eddie Dee), daughter, Rock 
Island. Ill... Jan. 16. Father is a 
newscaster at WHBF there 

Mr. and Mrs. Barton Hayes, 
daughter, Santa Monica, Jan. 17. 


‘Father is a film editor. 
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